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TO 


I 


W. C. MACREADY, Esq. 


SiK, 


On the grounds of gratitude alone for 
your great public exertions to support the purity 
of the stage, I offer you the present volume, and 
though he who never needs indulgence may per* 
haps be unqualified to afford it, 1 feel assured 
that in accepting this slight tribute, your cand- 
our will protect what your judgment cannot 
sanction. Averse as you are to homage of this 
kind, I have consented, in part, to suppress it, 
and shall therefore select another opportunity of 
showing how congenial my sentiments are with 
that rigid criticism on your efforts, which is now 
nothing more than ardent admiration, and impar- 
tial praise. 


1 have the hohour to be, 



Your devoted servant. 


Edmund Bellchahbers. 
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He entertains us in the best leisure of our life ; that is, between 
meals, the most unfit time either for study or bodily exercise. 

Sir Thomas Overburt. 

A work undertaken, like this “ Apology,” in 
the professed gaiety of its author’s heart, is very 
clearly explained, and perhaps as powerfully de- 
fended. There is something agreeable, to my own 
feelings at least, in a hardy forgetfulness of public 
opinion, and if the books that are generally set 
before us, were written with a fair portion of the 
same spirit, if instead of attempting to catch the 
reader’s assent by studiously consulting his prej- 
udices, they were to offer a manful and ingenu- 
ous abridgment of what the writers really thought, 
much service might be done to the reputation, 
and perha:ps to the interests, of literature, by such 
a method of promoting our correspondence with 
the human mind. 

It is curious that an exploit of this importance 
should originate with a person like Cibber, who 
seems to have led a long and not inconspicuous 
life, without distinguishing it by one act of talent 
or of probity, that was committed upon principle. 
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He lapsed, it is true, into several sensible things 
that still do honour to a depraved disposition, and 
it is one of those paradoxes which merely serve 
to amuse us, that with a wretched deference for 
every thing in the shape of rank, wealth, and 
power, he had not a particle of veneration for the 
virtue and ability, which encircled him. This 
eccentric man submitted to a slavish dependence 
upon the great, whom he knew most &miliarly 
in their hours of idleness or disorder ; he was the 
Helot sometimes of their sport, and sometimes of 
their cruelty, and yet, with nothing to compen- 
sate for the outrage his pride was expected to en- 
dure, he not only continued to cultivate this piti- 
ful intercourse,but even signalised himself in pur- 
suing it, by the number, audacity, and offensive- 
ness of his vices. 1 do not m^n that Cibber had > 
nothing nominally to console him against the harsh- 
ness of his imputed treatment. Nominally he h^ 
much. He acquired a -considerable share of that 
domestic^ celebrity called fashion, and was intitled, 
by diploma as it were, to be gained at for the mag- 
nitude of his peruke, or the strangen^ cff his 
garments. Fashion, however, made hisfi more 
than a coxcomb, for if the full severity of report 
may be trusted, he became, in the zenith of his 
notoriety, a drunkard, a fornicator, and an atheist. 

I am neither able nor willing to authenticate this 
character, but it may be remarked, that the 
fa^ionable world, like “ a strong ass. couching 
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down between two burdens,”* still maintains 
among us all its antient pretensions to folly and 
crime. 

' From this dreadful lethargy, Cibber was arous- 
ed by the exposure of a satirist, whose virulence 
proceeded from unfeigned animosity, and whose , 
rebuke was corroborated, in part, by the publicity 
of those facts upon which it was founded. Cib- 
ber was no hypocrite in his turpitude, and for 
this o^nness of temper I sincerely esteem him. 
Not a plunge into the vortex of shame had been 
either clandestine or obscure, and Pope was thus 
enabled to exhibit him, in a striking point of 
view, with a pleasant consciousness that every 
trait of the picture would be recognised and ap- 
plauded. Here the paradox begins, for it is really 
singular that Cibber ‘ should acknowledge the 
enormity of his vices, t and yet be stung by their 
c'elebration. It may, indeed, be urged that ten- 
dem^ for 'b» capacity, which Pope principally 
impeached, was more hurt, and more active, than 
anxiety for his moral character ; but it still ap- 
pears paradoxical, that a man, careless only where 
his chief interest is concerned, should laugh over 


^ Genesb; 49^ 14« 

' t ** Cibber was in hia nature incorrigible. He was endued with 
so little nice sensibility and moral delicacy, that, so far from blush- 
ing at the detection of vices and follies, the perfection of his abilities 
consisted in making them the .instruments by which he attracted 
the notice of mankind.’^ — RulThead’s “ Life of Pope.” 
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the denial of his honesty, and be exasperated by 
-a doubt of his understanding. 

Pope, however, rudled him «p, though not, as 
Warbnrton vigouroiKly insinuate, by way of ter- 
rible example to other vermin, and Cibber was 
soon tempted to contest the justice of his con- 
demnation. A genteel living writer, to whose 
minute research and impartial judgment the liter- 
ary inquirer is much indebted, has discussed the 
conduct of this quarrel, with equal intelligence 
and temper*, and his award furnishes, perhaps 
for the first time, a correct knowledge of Cib- 
ber’s triumph over Pope’s asperity. The dispute, 
however, has lost its intereirt, and Cibber, in 
spite of his happy retorts, must still go dovm the 
stream of time, with that inglorious reputation 
which the “ Dunciad” has given him. In this 
case there is something to lament. The frivolity 
of Cibber was highly' contemptible, and might 
have had an influence upon his posthumous char- 
acter. Many anecdotes of his ignorance and 
impiety are scattered in various places,t and the 
work of Pope’s malevolence has certainly been 
assisted by means that would have partially ac- 
complished it. Talent is thus taught an ill les- 
son, and its tyrannical encroachments upon truth 

^ In the " Quands of Authors.*’ 

t In, particularly, the novels of Fielding, and in Johnson's 
conversaticms. « . 
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are. encouraged by a fresh instance of their yeasy 
success, and perpetual splendour. 

■ Cibber, it, is. plain, has been rather libelled 
than, satirisf^ ,by his mercilera antagonist, mth- 
out squ^ng any part of the treatment he re- 
ceived to. that most pernicious, profane, and de- 
testable doctrine of modem law, that tndh may 
have .a libellous tendency. It was a solemn 
mockery of justice on the part of.Pope, to gra- 
tify his rancour by holding, up Cibber as a dtmce, 
in the face of many acute and lively productions, 
among which Pope himself included part of his 
•plays, and Swift, a more candid, and competent 
observer, classed the present nntertaining essay. 
The reputation of Cibber is no more to be rated 
by his Mrry. birth-day odes, than the merit of 
Pojie is .to be; taken from his share of the vile 
farc» ito which be joined with Gay, as a covert 
.contributor^ ..Mankind, it is true,:have’a trick of 
adopting decisions in. this ungmerous manner, 
but 1 never yet heard that the customs of man- 
'kind wete .to . be embraced by those who shrink 
from their concurrence, and despise their author- 
ity. A &irer . basis, has been laid by Cibber’s 
.own hands for. his . genuine character than the 
invective of Pope presents to. us, and upon, those 
who cm ei^ticate themselves from the/* snares, 
lin^, angles, hooks, and nets,”< of ^n elegant cal- 
umniator, the following pages will work a pow- 
erful impression. I am not sanguine, however. 
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that a petiisalof this vdlnms wiU be advantageons 
to Cibber, because I kttow that the vef y last opin- 
ions we surrender through life, ar6 thoie of ex- 
cessive ill-nature, and flagrant injustice. 

If the drama may be resemble to a great river, 
actora are like those little islands which the satid 
and mud throw up in the mouth of it. The stage 
has certainly been dignified at intervals' by men 
deserving of much higher consideration, mid the 
dear friend to whom this edition is dedicated, offers 
us “ a living instance’’ of the lofty principle, the 
kind heart, the extensive kno^iVledge, and the po- 
lished manners, vrith which it is sometimes en- 
dowed. But Cibber was not calculated to re- 
deem his profession by such qualities as these, 
and inordinate vanity alone induced him to apol- 
ogise for a life over which neither his notions 
nor his talents allowed him to affect the slightest 
superiority. He thought; as most actors think, 
that his occupation was one of even national con- 
sequence, and that few pursuits in the world 
could be compared with it, for lustre and ad- 
vantage. “ Parva loves capiunt animcffi.” To 
so fortunate a mistake- we owe the' spirit aiid 
freedom of those confessions that form the sub- 
stance of the following book, and trhehever the 
fraternity will oblige us with a similar effort, 
half so clever or so delightful, we can surely 
suffer them to be as vain and confident as i^ey 
please. - " 
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It is the very egotism of Cibber which has ren* 
dered the historical part of his pages' both valu- 
able ahd amusing. Persuaded that the stores of 
his own personal experience w.ere infinitely more 
precious than those that any foregoing writer 
had collected, he drew upon them with a lavish 
hand, and thus furnished much anecdote of a 
more original and appropriate nature than other 
stage historians have supplied. In the arts of 
compilation Cibber is not an adept. 'Whatever 
he offers is spun out of either his own knowledge 
■or imagination, and to this auspicious departure 
from a sordid practice, we owe those acwirable 
characters of cotemporary excellence; which, 
though. 

Turn’d to the sun, they cast a thousand dyes, 
still constitute our safest guides to the theatrical 
truth of that, period. The brilliant manner in 
which he has painted Betterton, his talents, and 
his popularily, is warmly attested, and though a 
chreful gleaning of recorded fects may impart 
much reality to a portrait of this kind, nothing 
biit the glow of personal inspection can render 
it.at once'huthful; elegant, animated, and expres- 
siya. ^Cibber’s pencil, to use his own wolrds, has 
snperatldj^ those touches of light, which give 
life rmd spirit to the whole, and Betterton’s char- 
aiiter, highly as we*prize it, is only a specimen of • 
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those connecting critical likeness^, wit^ which 
the body of this vdume is enriched. 

By the task which, Cibber prescribed ito him- 
self he is entitled to be tried ;; and though it has 
been found necessary to regulate some minor 
points of his narrative^ to the justice of his gener-. 
al views very little can ..be added. He has de- 
lineated the .stage, during his long intimacy with 
it, in a copious and impartial manner, and what- 
ever earnestness he betrays in support of its prim- 
itive institution, is always coupled with a warm 
exposure of its contemptible management. — 
Nothing is more liable to- corrupt and debase 
the public mind than licentious amusements, nor 
can 1 perceive any amusement to be more licen- 
tious, than a theatre administer^ by persons 
whose object is to make money of -the power 
with which they are invested. Cibber saw this 
evil with a clear and honest eye, and some of the 
best passages in his “ Apology” are those tbet 
were penned to correct it. Rope-dancers and 
wild beasts are not the natural aliment of a the- 
atrical appetite, and it is in vain to aspeme toe 
multitude, by urging that such sh^eful expe- 
dients are resorted to solely for the sake, of grati- 
fying it. Whatever the public are accustomed 
to they will approve of, - and if the ' theatms y?fre 
fuUy inptected in their patent rights, and com- 
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mitted.to judicious hands, 1 am convinced that 
a coarse of rational entertainments would be as 
- warmly patronised, as the monstrous absurdities 
.by which they are superseded. The very kind 
reception of 'Mr. Knowles’s “ Virginius,” a play 
remarkable for its unaffected beauty, corrobor- 
ates this argument, and though the managers 
may assume us, with implicit truth, that their 
hopeful system of enormous receipts was not 
•promoted by this drama, can they prove that the 
money really amassed by it would not be enough 
to support the theatre upon a just and eligible 
ground? It is to this question we must bring 
them, for it appears that the debauchery and 
extravagance of the stage is rendered necessary 
by nothing but a system of engaging innumerable 
performers, at vast salaries, who are elevated into 
unnatural superiority and affluence by the direct 
vitiation of the public taste. Cibber mentions 
as a proof of signal success, that the “ Provoked 
Husband,” on some particular evening, drew 
together a receipt of enekmAred and forty pounds. 
Mid if we reflect that not more tlmn sixty years 
ago tfaelien^t charges were but as many guineas, 
it should surely startle us to see the present state 
of theatrical expmiditure. The nightly cost to a 
manager is now nearly iwo husidred pounds, md 
Miless something more than this immense amount 
is realised, he becomes a sufferer, of course, by 
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his gigantic specnlation. In the time of Sbak- 
speare, twenty pounds yras a receipt of itansual 
magnitude, and yet the actors subsisted' in com> 
fort and respectability upon a proportionate sti- 
pend. Betterton’s salary, long 'after, was only 
one hundred and . twenty pounds par anmm, 
and if ever an individual deserved wealth^or con- 
sideration from the exercise of theatrical talent, 
it was this superlative performer. 

I shall not. continue to^trace the precise steps 
by which theatrical income has attained its pres- 
ent inordinate amount, but it may be calmly 
remarked, that the riches of the stage have ad- 
vanced invariably with its corruptions. The 
** charm” is now “ so firm and good,” that an 
eminent actor can accumulate a fortune in three 
or four years, even while the very persons who 
employ and enhance his abilities are iiiipoTer<i 
ished and obscure. Our theatres royal have 
done this, by their boundless dimensions, and 
unexampled magnificence ; and, unfortunately j in 
doing it, they have worked other mischief of a 
more desperate sort. The public mind lies; in 
ruins at their feet, and though they have coupled 
this ruin with their own, what is to satisfy, us for 
their fsital pollution of virtue and manners ? > ; 

Cibber expounds * a ‘remedy for 'all this, in the 
eleventh chapter of the pi^esent . volume, l^ layii^ 
down the very excellent principle, that govern- 
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iiiiiHote^shouUi protect what they tolerate. Qe 
aitg^ies thata ^U^estabhshed sti^e must conduce 
to, the just s^rit .of the; people, by dispersing 
among them those preOepts and rantimmits upon 
which their religion and their liberty are found- 
ed ; and chimerical as his notk>ns may be termed 
bj those who swelter in the venoin that they 
propagate, 1 will assert that such an organisation 
of the stage is far from impracticable. Let the 
“ powers that be” abstract it from the hands of 
needy adventurers, and it will no longer excite 
the malediction of those who spontaneously abhor 
what is vile and contemptible ; but “ if,” as Cibber 
says, “ for the support of the stage, what is gen- 
erally shown there must be lowered to the taste 
of common spectators, by low and senseless jolli-. 
ty, in which the understanding can have no share; 
whenever such is the state of the stage, it will be 
as oflmi liable to unanswerable censure, and 
manifest disgraces. ” 

The experience of Cibber will be found valua- 
ble by.those friends of the drama, who have time 
to consult it, many pages of his book being occu- 
. pi^ with remarks upon the best means of rend- 
eriqg plays at once dignified' and useful. I can 
addi»a|ptbihg to the force and clearness of his 
reasooswhy our theatre should maintain a nation- 
al interest, because I sincerely think, while regu- 
latfift’ by a proper tenderness for those who fre- 
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qiMBt it, that no public amUseme^^^ pretCBd 
to more particular regard. Thie'^P^ general 
esteem in which the “ Apology’” has been long 
held, by those even who took many exceptions tO' 
the talent and conduct of the author, is a' siiffi-*’ 
cient pledge of its rare merit, and I can fr^lj?* - 
add my ot^u settled opinion, that the English « 
language does not possess a finer specifiien of '< 
frank and cordial vivacity. My own pursuits, 
at an earlier period, lay more among those things 
of which Cibber treats, than perhaps they ought 
to have done, and such was the enjoyment 1 then 
anticipated from a perusal of this book^ that for 
many years after it came into my hands, though 
eagerly sought for, I abstained from reading it,* 
not caring to realise a pleasure that 1 felt con*' 
scions could never again be afforded me. 
of our lighter anxieties are so acute or so agreea-v 
ble, as those that result from intense attention to^ 
the theatre, and whenever a right spirit. prevails < ' 
of investigating what attracts us, this “Apok^*' 

' will be cherished by the class it appeals to, as an 
indispensible companion. ^ It was thought neces- 
sary by the booksellers that/isome notes .'«hot)dd<«.^ 
be attached to the present edition, forthe pur- 
pose of elucidating various points thatdOibber^'i' 
had not thoroughly handled, and with^ what sOc- v 
cess so correct a wish has been fulfilled, tiie read- i ’' 
er must determine. I have done 'my best,’ forfe* 
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iaaay. wefl]i||.together, with th£ subject, aud 
though th^jpsedit of this task will never keep 
pace with if^bour, 1 can say, from the pleasure 
that clux^ slkOttt me while, it was executed, as 
poor Bunyaa said on a more serious occasion, 
“ They are golden hours in which such things 
happen to me.” 


The Editor. 



CERTAIN GENTLEMAN;* 

' y'i* W'.j' ' - ' v> '4 

Sir, 

Because I know it would give you less 
concern, to find your name in an impertinent 
satire, than before the daintiest dedication of a 
modern author, I conceal it. * 

Let me talk never so idly to you, this way, 
you are, at least, under no necessity of taking it 
to yourself; nor when I boast of your favours, 
need you blush to have bestowed them. Or I 
may no^ give you all the attributes that raise a 
wise and good>natured man to esteem and hap- 
piness, and not be censured, as a flatterer, by my 
own, or your enemies. I place my own first; 
because, as they are the greater number, I am 
afiukl of not paying the greater respect to them. 
Tours, if such there are, I imagine are too well- 
bred to declare themselves : but as there is no 
hfizard, or visible terror, in an attack upon my 
defenceless station, my censurerl fiave generally 
been persons of an intrepid sincerity. Having 
therefore shut the door against them, while 1 am 

* I^esumed to be the Right Hooourable Mr. Pelbain> whole 
death, in March, 1764 , Garrick celebrated by an ode. 
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from .either; 

Under this shelt^^JIb^en, 1 may safely tell you, 
that t^e greiate^ encouragement 1 have had to 
publish this 'v^irk^h^', risen from the several 
houm of patience yop j^ve lent<me, at the read- 
ing it. It is true, I took the advantage, of your 
leisure, in the country, vrhere moderate matters 
serve for amusemient ; and there, indeed, how far 
your good-nature ' for an . old acquaintance, or 
your relucjbmc|||to put the vanity of an author 
out of countenance, may have carried you, I can- 
not be sure ; an4 yet appearances give me stronger 
hopes : for was not ^e . complaisance of a whole 
evening^ attention, as much as an author of more 
importance ought to have expected ? Why then 
was I desired, the next day, to give, you a second 
lecture ? Or why was I kept a third, day, with 
you, to tell you more of the same story ?. If these 
circumstances have made me vain,. shall 1 say, 
sir, you are accountable for them?. No, sir, 1 
will rather so frir flatter myself, as tp suppose it 
possible, that your having been a lover of thd* 
stage, .(and one of those few good judges,. Tvhq 
know t^ use value of it, upder a rigkt.regu; 
lation), might incline you ta,tk^;ac^ 
account ;cd it a 

may naturally, be to dilfei^t gCM senM, 

-who may hjave less c^cern, or t^^.fpr i|;,\ Bnt 
be all this as it may, the brat is now bom," and 
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Fatli«r than -see it starve, upon ttho'^bare 'p^Mh' 
provision, I chase,, tlnis olaikks^ely, (o it^ 
at your door, tbtat it may. exercise one of yoiir 
many virtues, your cliarily, in.so^porting it. ^ 

If the. world were to knblir'^to whose hands 
I have thrown it, ^eir re^rd tp its patron might 
incline them to treat it as one of his family : but 
in the consciousness of what I am, I chuse not, 
sir, to say. who you are. If your equal, in rank, 
were to do public justice to your character, then, 
indeed, the concealment of your laame might be 
an unnecessaiy- diffidence : but am I, sir, of con- 
sequence enough, in any guise, to do honour to 
Mr. — — ? Were I to set him in the most laud- 
able lights, that truth and good-sense could 
give him, or his own likeness would require ; my 
officious mite would be lost in that general esteem 
and regard, which people of the first consequence, 
even of diflG^rent parties, have a pleasure in paying 
him. Encomiums to superiors, from authors of 
lower life, as they are naturally liable to suspi- 
cion, can add very little lustre to what be- 
fore was visible to the public eye : such offerings 
(to use the style they are generally dressed in) 
like pa|^ incense, evaporate :.<m the altar, and 
rather jgratify the pri^, than the deity. 

.But you,;. sir, are to be .approached in terms 
within the reach of comm^ sen^ ; the- honest 
oblation of' a cheerful heartily as If ° yOu 
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J^^re, or I Em able to bring you : a heart, thut 
’ has just sense enough to mix respect with inti- 
macy, and is never more delighted than when 
your rural hours of leisure admit me, with all 
my laughing spirits, to be my idle self, and in 
the whole day’s possession of you. Then, in- 
deed, I have reason to be vain ; I am, then, dis- 
tinguished by a pleasure too great to be con- 
cealed, and could almost pity the man of graver 
merit, that dares not receive it with the same 
unguarded transport. This nakedness of temper 
the world may place in what rank of folly or 
weakness they please ; but, till wisdom can give 
me something that will make me more heartily 
happy, I am content to be gazed at as I am, 
without lessening my respect for those whose 
passions may be more soberly covered. 

Yet, sir, will I not deceive you. Tis not the 
lustre of your public merit, the affluence of your 
fortune, your high figure in life, nor those ho- 
nourable distinctions, which yon had rather 
deserve than be told of, that have so many years 
made my plain heart hang after you. These are 
but incidental ornaments, that, ’tis true, may be 
of service to you in the world’s opinion f and 
though, as one among the crowd, I may^joice 
that Providence has so deservedly Jfcestowed 
them; yet my particular attachment lias risen 
from a more natural, and more engaging charm. 



DEDICATION 


xzi 


—the agreeable companion. Nolr is my va^y 
half so much gratified in the honour, as my sense 
is in the deligM of your society. When I see 
you lay aside the advantages of superiority, and, 
by your own cheerfulness of spirits, call out all 
tW nature has given me to meet them ; then ’tis 
I taste you ; — ^then life runs high I desire — 
possess you! 

Yet, sir, in this distinguished happiness, 1 
give not up my fiirther share of that pleasure, or 
of that right, I have to look upon you with the 
public eye, and to join in the general regard so 
unanimously payed to that uncommon virtue, 
your integrity. This, sir, the world allows so 
^nspicuous a part of your character, that, how- 
ever invidious the merit, neither the rude license 
of detraction, nor the prejudice of party, has 
ever once thrown on it the least impeachment 
or reproach. This is that commanding power, 
that, in public speaking, makes you heard with 
such attention. This it is, that discourages, and 
,.keeps nlent the insinuations of prejudice and 
suspicion ; and almost renders your eloquence an 
unnecessary aid„to your assertions : «vep your 
opponents, conscious of your integrity, hear you 
rathqr. as a witness, than an orator. But this, 
*sir, is drawing you too near the light; integrity 
is too pabular, a virtue to be covered with a 
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a general application. Let me therefore only 
talk to you, as at Tusculum, (for so I will call 
that sweet retreat, which your own hands have 
raised) where, like the famed orator of old, when 
public cares permit, you pass so many rational, 
unbending hours. There, and at such times, to 
have been admitted, still plays on my memory, 
more like a fictitious than a real enjoyment. 
How many golden evenings, in that theatrical 
paradise of watered lawns, and hanging groves, 
have I walked, and prated down the sun, in 
social happiness ! Whether the retreat of Cicero, 
in cost, magnificence, or curious luxury of anti- 
quities, might not out-blaze the simplex mundi- 
tiis, the modest ornaments of your villa, is no^ 
within my reading to determine. But that the 
united power of nature, art, or elegance of taste, 
could have thrown so many varied objects into 
a more delightful harmony, is beyond my con- 
ception. 

When I consider you, in this view% and as the 
gentleman of eminence, surrounded with the 
general benevolence of mankind, I rejoice, sir, 
for you, and for myself ; to see you in this parti- 
,cular light of merit, and myself sometimes ad- 
mitted to my more than equal share of you. 

If this apology for my past life discourages you‘ 
not froilf holding me in your usual favour, let 
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me quit this greater stage, the world, whenever 
1 may, 1 shall think this the best acted part of 
any I have undertaken, since you first conde- 
scended to laugh with. 

Sir, 

Your most obedient. 

Most obliged, and 

Most humble, servant. 


November 6, 1739. 


Colley Cibber. 
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CHAP. I. 

The Introduction . — The author"* s birth . — Various fortune at 
school. — JKot liked by those he loved there . — Why. — A di- 
gression upon raillery . — The use and abuse of it.-^'Ihe 
comforts of folly — Vanity of greatness. — ^Laughing no bad 
philosophy. 

YOU know, sir, I have often told you thfit, one time or 
otlier, I slioidd give the public some inernoirs of rny own 
life ; at which you have never failed to laugh, like a friend, 
without saying a word to dissuade me from it ; concluding, 
I suppose, that such a wild th(>ught could not possibly re- 
quire? a serious answer. But you see I w^'ls in earnest. And 
now you will say the world will find m(‘, under my own 
Imnd, a weaker man than perliaps I may have passed for, 
even among my enemies. With all my lu'art : my ene- 
mies will then read me with pleasure, and you, perhaps, 
with envy, when you find that follies, without the reproach 
of guilt upon them, arc not inconsistent with happiness. 
But why make my follies public ? Why not ? I have passed 
my time very pleasantly with them, and I dordt recollect 
that they htive ever been hurtful to any other man living. 

* This apology was written at Batlu 
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Even admitting* they were iiijudiciously chosen, would it 
not be vanity in me to take shame to myself few not being 
found a wise man? Really, sir, my appe^tites were in too 
much haste to be happy, to throw away my time in pursuit 
of a name I was sure I (‘.ouid never arrive at. 

Now the follies I frankly confess I look upon as, in som<‘ 
measure, discharged; while those I conccjilare still kee]jing 
the account open between me and my conscience, '^fo me 
the fatigue of being upon a continual guard to liid(‘ tliein, is 
more than the reputation of being without tlnmi can n*])ay. 
If this be weakness, defemUt lunnn tts ; I have such com- 
fi^rtable numbers on my side, that were all men to blush that 
are not wise, I am afraid, in ten, nine jmrts of the world 
ought to be out of countenance : but since that sort of mo- 
desty is nhat they doiri car(‘ to coni(‘ into, why should I bf‘ 
afraid of l)eing stared at, I'or not being })articular ? Or if the 
particularity lies in owning my weakiu'ss, will my wisest 
reader be so inhujuau Jis not to pardon it ? Hut if tlun'O 
should be such a ojie, iet me, at least, b(*g liim to show mc^ 
that strange mriu w]u' »s ])crfect. Is any mie more uuha])py, 
more ridiculous, iliau be who is always labouring to be 
thought so, <#r that is inniatient when he is not thouglit s(» ? 
Having brought snyself io be easy und<‘r wliatever tlie world 
may say of my und(*r taking, you may still ask me wliy 1 give 
myself all this troulde ? Is it for fame (»r ju’ofit* to myself, or 
use or d(diglil toothers ? For all these considtTations 1 Jia\e 
neither fondness nor in difference : if 1 obtain noru; of them, 
thearausenient, at worst, will ])ear(mard that must constantly 
go along with the labour. Hut behind all this, there is some- 
thing inwardly inciting, which [ cannot express in few words : 
1 must ther(‘fore a little make bold wdth your piitieiice. 

* However indiflerent Mr. Cibber might have felt or fancied 
liimselfto the “ profit” of this publication, it netted which 

he look with aviility. 
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A man m lio lias passed above forty yc'ars of his life upon 
a <li(‘ati('5 uhere In* has never ai)]i<‘iin‘d to Ixi himself, may 
have natiirallv excited <he curiosity ofhis spectators to know 
what he really was, when in nobody’s shape but his own ; 
and whether he, who by his profession had so lonc^ been 
ridiculing his bcnetactors, might not, when tlie coat of liis 
profession w^as olf, deserves to be laughed at himself; or from 
his being often seen in the most tlagrant and immoral cha- 
racters, w lK^ther he might not see as great a rogue wdu‘n he 
looked into th(‘ glass himself, as when lie held it to others. 

It was, doubtless, trom a supposition that this sort of cu- 
riosity Avould compensate their labours, that so many hasty 
writ<Ts ha\ebeen encouraged to publish the lives'^ of the 
late Mrs. Oldfield, Mr. Wilks, and Mr. Booth, in less time 

* These cuiiipilatltui.s were oaicli}>eiiny attempts upon the purses 
of those who w'anted fliscretioii to anticipate their fallacy. Our 
modern biographers of departed eminence pursue a safer track, 
and instead of depciuling upon hasty episodes for extemporary 
matter, collect the inat(*rials of a posthumous narrative, whik; ifs 
luTo is living to assist llieir researches. 

Mr. Cibber might have instanced the “ Life of Congreve,” as a 
shining exainjile of this injurious celerity. When (hirl, whom Dr. 
Arbuthnot denominated one of the new' terrors of death, fnun his 
constantly printing the “ Memoirs” of every eminent individual, 
aniiounrcd the i)ublication aliudcHl to, Mrs. Hraci*girdle iutiTesfod 
herself so far in the departed author’s reputation, as to solicit a 
sight of the manuscript. This w as refused. She then asked, upon 
what authority the book liad been cum])iled, and what pieces con- 
tained in it w’cre genuine ? Upon being told there w^ould be several 
of his essays, letters, &c., she answered, “ Not a single sheet of pa- 
per, I dare say, that Congreve ever saw.” And in this she was 
prophetically right, as far as the new matter extended, though it 
iriust be owned that various articles W(»r(» incorporated with tlie 
volume which had been !cpeat(‘dly primed before. 

i; 
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after tlieir deaths than one could suppose it cost to tran- 
scribe them. 

Now, sir, when iny time comes, lest they should think it 
worth w hile to handk^ my memory with the same freedom, 
I am willing to prevent its being so oddly besmeared, or at 
best, but flatly white- w'ashed, by taking ujjon me to give 
the public this, as true a picture of myself as natural vanity 
wdll p('rmit me to draw : ii>r to promise you that 1 shall 
never be vain, w(‘re a |)romis(‘ that, like a looking-glass too 
large, might break itself in the making : nor am 1 sure 1 
ought wholly to avoid that imputation, because if vanity be 
one of my natural features, the portrait would not be like me 
without it. In a word, I may palliate and sofle^n as much 
as I j)leas(‘ ; but, upon an honest exaiuinatiou of my heart, 
I am afraid tiu' same vanity whic h makers even homely peo- 
ple employ ])aiiiters to preserve a flattering rc^cord of their 
persons, has seduced mr to print off this chiaro ’scuro of my 
mind. 

And, wdien I have done it, you may reasonably ask me of 
what importance can the histc^ry of my privates life be to lh(^ 
public? To this, indeed, f can o*dy make you a ludicrous 
answer ; which is, that the public very well know s my life 
has not been a private one : that I have bc'eu employed in 
their service, ever since many of their grandfathers were 
young men ; and, though I have voluntarily laid down my 
post, they have a sort of right to inquire into my conduct, for 
which they have so well paid me, and to call for the account 
of it, during my share of administration in the state of the 
theatre. This work, therefore, which I hope they w ill not 
expect a man of hasty head should confine to any regular 
method — for I shall make no scruple of leaving my history, 
when I think a digression may make it lighter for my reader’s 
digestion — this work, I say, shall not only (ontain Ihe va- 
rious impressions of my mind, as in Louis the Fonrleenlh’s 
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rahiiict you have seen the growing medals of his person from 
infancy to old age, but shall likewise include with them the 

"l'heatri(*al History of my Own Time,’' from my first ap- 
pearance on the stage to my last exit. If, then, what I 
shall advance on that head may any ways contribute to the 
prosj)erity or improvement of the sta^ in being, the public 
must of consequence have a share in its utility. 

This, sir, is the best apology I* can make for being my 
own biographer. Give me leave therefore to open the first 
scene of my life, from the very day I came into it ; and 
though, considering my profession, 1 have no reason to be 
ashamed of my origmal, yet, I am afraid, a plain dry ac- 
count of it will scarcely admit of a better excuse than what 
my brother Hays makes iov Prince Pretty man 
h(‘arsal xiz. I only do it, for fear I should be thought 
to b(3 nobody’s son at all for if I have led a w orthless life, 
the w'eight of my pesdigree will not add an ounce to my in- 
trinsic value. But be the inference what it will, the simple 
truth is this. 

1 was born in London, on the 6th of November, 1671, in 
Southampton-strecit, facing Southampton House. My fa- 
ther, Cains (iabriel ('ibber, w^as a native of Holstein, who 
came into England some time before the restoration of King 
('luirles tlu^ Se(!ond, to follow his profession, w hich w as that 
of a statuary, &c. The basso relievo on th* ])cdestal of the 
great column in the city, and the two figures of the lunatics, 
the raving and the melancholy, over the gat(‘s of Bethlehem 

* There’s a blustering verse for you now ! 

Smith, Yes, sir ; but why is he so mightily troubled to lind he is 
not a fisherman’s son ? 

Bays. Po ! that is not because he had a mind to be his.son, but 
for fear he should he thought to be nobody s son at all , — “ Rehear- 
sal,” act 111. 

i; 
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Hospital,* arc no iliiiioiiiunpiits of his lliiiic as an artist. iVl > 
mother was the; daughter of William Colley, Csq., of a very 
aiiticiit family of Glaiston in Rutlandshire, where slie wius 
lK>rii. My motlun’s brother, Edward Colley, Esej., who 
gave me iiiy Christian name, being the last heir-male of it, 
the fiimily is now extinct. 1 shall only add, that in Wright’s 
‘^History of Rutlandshire,” published in 1684, the Colleys 
are recorded as SherilFs and Memlnns of J^irliameiit, from 
tlie reign of Ileiiry the Seventh, to the latha* end of Charles 
the First, in whose cause, chietly, Sir Antony Colley, my 
mother’s grandfather, sunk his estah^ from three thousand to 
about three hundred per annum. 

In the year l()82, at little more than ten y(‘ars of age, I 
was sent to the fre(‘ school of (irautham in Lincolnshin^, 
where I staid till I got through it,, trom the lowe st Ibnn to 
the npperinost. And such learning as that school could give 
me isth(* most I pretend to, u Inch, lliongh 1 lui\eiiot utter- 
ly Ibrgotteii, I cannot say 1 ha\e much improved by study ; 
bntcjveii there, I r(*member. I wastln* saiiie inconsistent crea- 
ture I liave l)eeii ever since ; aiways in full s])irils, iii some 
small capacity to do right, bu: if' a monAn'Cpicnt alacrity to 
do wrong, and consc'cjucni I y oth-n hinh'r a worse charac ter 
than I wholly deserved. A giddy lugligencc' always pos- 
sc'ssednie, and so much, that I reniv niber 1 was once whipj)ed 
for jiiv theme, though my juaster told me at the same time, 
that what was good of it was be '(ter than any boy’s in the 
ibnn. And, whateV''r shame it may be to own it, 1 Ijave ob- 
served tlie same odd tide has frequently ath'uded the course of 
my lat(T conduct in life. The unskilful 0 [)eniu'ss, or, in plain 
terms, the indiscndioii 1 have always acted with from niy 
^outli, has draw n more ill-w ill towards me; than men of worse 
morals and more wit might have nu't with. My ignorance 


llenioMHl in the ni'w liospitai in Sl Ceorge’s I'ieWs. 
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and want oi jralousy oFiiiankiiul have been so strong, that if 
is with reluctance I ev(?ii yet believe any person I am ac- 
(]uaitit(‘d with can be capable of envy, malice, or ingrati- 
tude ; and to show you what a mortification it was to me, in 
iny v(^ry boyish days, to find myself mistaken, give me leave 
to tell you a school -story. 

A great boy, nearly the head taller than myself, in some 
w rangle at play had insulted me ; upon which I was fool- 
hardy (Miough to give him a box on the ear ; the blow was 
soon returm'd with another that brought rne under him, 
and at liis mercy. Another lad, whom I really loved, and 
thought a good-natured tine, cried out, with some warmth, 
to my antagonist, while I was down, Beat him, beatliim 
soundly.’’ 'riiis so amaz(‘d me?, that I lost all my spirits to 
nvsisf, and burst into tears. When the fray was over, I 
took my friend asid(*, and asked him how he came to be so 
(‘arnestly against me ? 1 o which, with some glouting confu- 
sion, he r(‘j)lied, Because you arc always jeering, and 
making a Jest of me to <wery boy in the school.” Many a 
mischief hiive I brought upon myself by the same folly in 
l ilxT life. Wliatev(*r it asoii 1 had to reproach iny cornpa- 
pjiuioii’s declaring agaiiisi im*, I liad none to wonder at it, 
while I was so often hurling him : thus I deserved his enmity 
by niy not having sense enough to know I had hurt him; 
and he hated me, because he had not sense enough to know 
that T never inlcmlcd to hurt him. 

As this is the tirst remarkable error ofmylifel can re- 
collect, I cannot pass it by without throwing out some fur- 
ther reflections upon it ; whether flat or .spirited, new or 
common, false or true, right or wrong, they will be still my 
own, and conscciueiitly like mc^; I w ill therefore boldly go 
on, tor I am only obliged to give you niy omti and not a ^ood 
picture ; to show as well the weakness as the strength of my 
uuderstaiuling. It is not on what 1 write, but on my reader’s 
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curiosity I rely to tx* read through ; at worst though the im- 
partial may be tired, the ill-natured, no small number, 1 
know will see the bottom of me. 

What I observed, then, upon my having undesigncdly 
provoked my school-friend into an enemy, is a conimoii case 
in society ; errors of this kind often sour the blood of ac- 
quaintance into an inconceivable aversion, where it is littl(5 
suspected. It is not enough to say of your raillery that you 
intended no ofi'ence ; if tlu' person you offer it to has (uthcH* 
a w rong head, or wants a capacity to make that distinction, 
it may have the same effect as the intention of the grossest 
injury ; and, in n'ality, if you know his parts arc too slow 
to return it in kind, it is a vain and idle inhumanity, and 
sometimes draws tlu^ aggressoi into difficulties not easily got 
out of. Or, to give the case more scope, supposes your friend 
may have a passive indulgence for your mirth ; if you /iud 
him silent at it, though you were as intrepid asCa‘sar, there 
can be no excuse, for your not leaving it oft’. Wlum you 
are cemscious that your aiifagouist can give as w<dl as take*, 
then, indeed, the smarter ih(‘ hit the more agre(‘able the 
parry : a man of cheerfui Mnjsc', among friends, will never 
be grave ujjou an attack of thi* kind, but rather thank you 
that you hav<! given him a right to be (weu with you. I'here 
are fcw men, though (hey may be masters ol’ both, that, on 
such occasions, had not rather show their parts than th(‘ir 
courage, and the preference is just; a bull-dog may have 
oii(‘, and only a man can have the oilu‘r. Thus it happens 
that in the coarse merriment of common people, when the 
jest begins to swell into earnest, for want of this (lection, 
you may observe, he that has least wit generally gives the 
the first blow. Now, as among the Ixitter sort, a readiness 
of wit is not always a sign of intrinsic inc^rit, so the want of 
that readin(?ss is no reproach to a man of plain sense and 
civility, who, thenefore, nmtliinks, should never have tluvse 
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lengths oflibt^rty taken with him. Wit ihcre becomes ab- 
surd, if not insolent; ill-natured I am sure it is, which ini- 
|)utation a generous spirit will always avoid, for the same 
reason tiiai a man of real honour will never send a challenge 
<o a cripple. The inward wounds that are given by tlie in- 
considerate insults of wit, to those that want it, are as dan- 
gerous as those givcm by oppression to interiors; as long 
in h(‘aling, and ])erhaps nev(;r tbrgivcn. There is besides 
(and little worse than this) a mutual grossiiess in raillery, 
that soiiK'timcs is more painful to the hearers that are not 
(concerned in it than to the persons engaged. I have s<'en a 
couple of these clumsy combatants drub one nnoth(!r with as 
little inaniK'i's or mercy as if they had two flails in their 
luinds ; children at phiy w ith case-kniv(‘s could not give you 
more apprehension of their doing one another a mischief; 
a Fid yet, when the c.onh'st has b<H‘n ov(*r, the boobies hav(^ 
looked round them for approbation, and upon being told 
th(‘y w(?re admiralty well matched, have sat down bedaubi‘d 
as they were, contented at making if a drawn ])attle. After 
all that 1 have said, there is no clearer w^ay of giving rules 
for raill(*ry, than by example. 

'J'hi’re are tw(^ pejsons now^ living, who though \ery dif- 
ferent in their inaiiiier, are, as far as my judgment reache?, 
com])ht(‘ masters of it; one of a more polite and ext ensi\e 
imagination, the other of a knowledge more closely useful to 
lh(i busin(.‘ss of life. TIu* one gives you peqx'liial plc'asiire, 
and seems always to be takiiigit; the other seems to take 
iion(‘ till his business is ov(t, and then gives )on as much as 
if pleasure w ere his only business. The one enjoys his Ibr- 
tune, the other thinks it first necessary to make it ; though 
that h(', will enjoy it then 1 cannot be positive, because 
wlu'ii a juaii has one<? pick(*d up more than he wants, lie is 
apt to think it a w(‘alvness to suppose he has enough. Ihit 
as 1 don’t remember ever to have seen these gentlemen in 
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fhc sanic company, ^ou must ij^ivc me leave to 1ak(‘ them 
sep.Trat('ly. 

Tluj first of them,* then, has a title, and no luat.tcM 

what: lam not to speak of the great, but the happy part 
of his charach'r, and in this one single light ; not of his being 
an illustrions, but a delightful companion. 

In conv(.‘rsatiou Ik' is seldom silent but when he is ath'ii- 
tive, nor ever speaks w iihout exciting th(? attention of others ; 
and though no man might with less displeasure to his lu*ar- 
ers engross the talk of the company, he has a patience in his 
vivacity that cliuses to divide it, and ral her gives more fre(N 
dom than lie takes, his sharpest implies having a mixture of 
politeiK'ss that few have flic command of. Ilis (wpresskm is 
easy, short, and clear; a stilf oi studied word never eoiiies 
from liiin ; it is in a simi)li(‘ity of btyh'thalhegiv(‘s the high- 
est surprise^ and his ideas are Jiluay s adaphal to the capacity 
and taste of the person lie spi^aks tc#. Pmhaps you will un- 
derstand m(! b(‘lt<’r if 1 give you a jiarticular instance of it. 
A jMTsou at the university, who, from being a man of wit, 
easily became his acquainltonv; ilieiw from that acquaintance 
found nodiilicuhy in fieing mad ‘ one of his chaplains : this 
p<*rsoii afhTw.'irds leading a ilk fiiat did e.o gniat honour to 
his cloth, olddged his jialron to t<ik(‘ some gentle notice of 
it ; but as his jiatron km'w thc‘ jiatn nl was squeamish, he was 
iiiduc('d to sweeten the medicine to liis taste ; and, therefore^, 
with a smile of good hmiiour, told him, that if to the many 
vic(‘s he had already, he would give himself the Iroubhi to 
add one more, he did not doubt but his reputation might 
still be set up again. Sir Crape, who could have lu) av(u - 
sion to so pleasant a dose, desiring to know what it might 
be, was answered, Hypocrisy, Doctor ; only a little liy- 
pocrisy.” This plain reply can need no .comment ; but, 
‘^ex pede llerculern,” h(‘ (‘.very where jiroportiojiable. 


' 'J'hf- lOarl of ( 'iior-lcrfiold. 
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J think I have heard him since say the Doctor thought hypo- 
crisy so (letestalde a sin that he died without committing it. 
Ilia ivord, tliis gentleman gives spirit to society the moment 
he comes into it, and whenever he leaves it, they who have 
linsiuess have then leisure to go about it. 

f laving ollen had the lionour to be myself the butt of his 
laillcry, 1 must own I have received more ideasure from his 

lively manner ofraisinglhe laugh against me, than I could have 

li*lt from the smoothest flattery of a serious civility. Though 
w it llo« s from him Avith as much case as common sense from 
anothcT, he is so little elated with Iheadvaiitage he may have 
over you, that, wheiiev(‘r your good fortune gives it against 
Iiim, he seems mort' pl(*:isi*d with it on your side than his 
own. The only advauhige h(‘ mak('s of his superiority of 
lank is that, by always waiving it himself, his irifi;rior finds 
h(j is under thegreati'r obligation not to forget it. 

When lh(‘ conduct of social wit is under such regulations, 
how delightful must those convivia, t]h)se medals of conversa- 
tion, be, where such a niembiT presides, who can with so 
null’ll ease, as Shakspearc jdirases it, s(‘t the* (aide iu a 
roar.” 1 am in no pain that these imperfeet outlines will 
applied to tin* person I mean, becausii everyone who hns 
the happiness to Know him, must know* how' much more in 
this particular attitude! is wanting to be like him. 

'file other gentleman,* whose bare interjections of laugh- 
ter hav e! humour in them, is so far from having a title, that 
lie has lost his n^al name, which some years ago Ik* suffered 
liis friends to rally him out of, in lieu of which they have 
e*qiiipp(*d him w ith one they thought hail a belter sound in 
good compiUiy. lie is the first man, of so sociable a spirit, 
that [ ever knew cajmblo of quitting the allurements of wit 
and pl(‘asure, for a strong application to busini'ss; in his 
>outh, tt)r there was a time when he was young, he set out 


Was this Buhh Doddiii:^l.«»ii ' 
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ill ail thr hi^y-day expeiisrs of a modish man of foiluiio ; hut 
finding himself over- weighted with appetiti's, he grew re- 
stiff, kicked up in tlic middle of the course, and luni(‘d his 
back upon his frolics abroad, to think of improving his estate 
at home ; in order to which he clapped collars upon his coacdi- 
horses, and that their mettle might not run over other ])eo- 
jde, he tied a plough to their tails, which, though it might 
give them a more slovenly air, would enable him to kiH'p 
them fatter in a foot-pace, with a whistling pc^asant besidi* 
them, than in a full trot, with a hot-headiid coachman behind 
th(‘m. In these unpoliti' amusements lui has laughed liki; a 
rake, and looked about him like a farmer for many years. 
As his rank and station often find him in the l)est company, 
his easy humour, wheiu^ver he is calh'd to it, can still make 
himself the fiddle of it. 

And though some say he looks upon the follies of the 
world like too severe a philosopher, yet he rather chuses to 
laugh than to grieve at them; to pass his time, therefore, 
more easily in it, he oftim endeavours to conciuil himsi*lf by 
assuming the air and Lisle of a man of fashion ; so that his 
only uiu'asiness seems to be Ihnt h(‘ cannot quite prevail wifh 
his friends to think him a \u>rsi manager than he really is: 
for they carry their raillery to such a height, that it some- 
times rises to a chargt' of dounright avaric(‘ against him ; 
upon which hi'ad it is no easy inatt<?r to be more* merry 
upon him than he will be upon himself. Thus, while h(' 
sets that infirmity in a pleasant light, Ikj so disarms your 
j)r(‘judice that, if he has it not, you can’t find in your heart 
to wish he were without it. Whenevc'r he is attacked whiMe 
lu* siuans to lie so open, if his wit happens not to be rinidy 
for you, hi? receives you with an assenting laugh, till he has 
gained time to whet it sharp enough for a reply, which s(;l- 
^I'jun turns out to his disadvantagi*. If you an* too strong 

r him, which may possibly happen from his being obliged 
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** to defend the weak sid(' of the question, liis last resource is 
to join in tJie laiiii^h, tiJl he has ^ot hims(‘lf off by an ironi- 
cal applause of your superiority. 

If I were capable of envy, what I have observed of this 
<;cntlenian, would certainly incline me to it ; for, surely, to 
gel through tlie necessary cares of life, wdth train of jdea- 
sures at oar luvls in vain calling after us ; to give a con- 
stant prefennice to the business of the day, and yet Ix^ able 
to laugh whil(j we are about it ; to make even society the 
snbsi'rvient reward of it, is a state of happiiu'ss Avhich the 
gravest precepts of moral wisdom will not easily teach us to 
exceed. When I sp(;ak of ha})piness, I go no higher than 
that which is contained in the world we now tread upon ; 
and when I speak of laughter, 1 doji’t simply mean that 
which every oaf is capjible of, but that which has its sen- 
sible moth e and prop< r season, which is not more limited 
than rc'commended by that indulgent philosophy, 

Ciiin ralione insanire. 

When I look into my present self, and afterwards cast my 
eye round all my hopes, J don’t s(*e any one ])ursMit of them 
that should so reas(uial)ly rouse me out of a nod i/i my great 
chair, as a cull to tho.>e agreeable parties* 1 have som(*times 

* It was in one of these “ agreeable parties” that Mr. Garrick 
asked hitii if he had not, in his possession, a comedy or two of his 
own writing. — “ What then said Cibber. I should be happy 
to have the honour,” replied Garrick, “ of bringing it into the 
world.” Who have you to act it ?” — Why, there are Clive, 
Pritchard, myself, and some others.” — “ No,” said the old man, 
taking a pinch of snuff with great non-chalancc, it won’t do.” 

Foote ol'ten declared that Cibber would allow no higher merit 
to Garrick, than that of acting Fribble ; and in a meeting at Sir 
Francis Delaval’s, this assertion was partially verified. The con- 
versation happening to turn upon past actors, and their peculiar 
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tlio hap|)iiioss to mix ^uth, whew I always asMat tli<' 
lilKTty of loa\inir thorn, when iiiy spirits ha\e <lonr (|u‘i» 
\u‘s\ \\\\h ihem. 

A"oir, sir, as / have been making iny way lor above forty 
years ihroiiirh a erow^d of cares, all which, l)y the favour of 
Providence, I have honestly "ot rid of, is it a time of day 
for me to h'ave oil' tlu'sc* fooleries, and to set up a ii(‘w^ cha- 
racter? Can it b(‘ Avorth my Avhile to waste" my s])irits, to 
bake my ])lood, Avith serious contemplations, and perhaps 
impair my health in the fruitless study of advaneiuij: m\se*lf 
into the bette'i* opinion of those \ery, very few Avise imai 
that are as old as I am? Xo, the part 1 have acted in re'al 
life, shall be' all of a ])ie'(*e : 

8(.*rvetiir vA inuaij, 

Quiilisah iiHvpIo prMce'ssea jt. 

I will not iijo out of my characte'r, by strainini>' to be wisen 
than I can be, or 1)y be*iti£r ine)re adeete'diy jx nsive" than 1 
not*d be ; whatever I am of sc’iise' will kne)w me* te) be*, 
put on Avhat disii^uise 1 Aviil ; i < .in no more* ])ut off mv 
fedlies than my skin ; 1 haA^ >10 )i (rie*d, but they stick le)o 
close tome; nor am I snr^- ji\y iricnels are' dis])leased Avith 
them; fe)r, beside's that in this I affend (hc^a fre'C|uent 
matter of mirth, they may possildy In^ Jess une asy al the ir 
oAvn foibles, Avhen they liave so old a j)re‘ee*(le"nl to kee'p 
them in countenance. Nay, there arii some fra»'k e'lioui' h 
to cemfess tlioy eii\y what the*y laiiii;h at ; and Avhe*li I have* 
seen edheTs, whosei rank and fe>rtim(* have laid a sort of 
restraint upon their liberty of pleasini* thedr company Iiy 

method of playing, Garrick observed, that the edd style Wt'is ba- 
nished from the stage, and even if revived, would stand but litlle 
chance of success. “ How eloyou knoAv that?’’ said Cibber : “ yeju 
newer tried it.” (1) 


,(!} 1 )raiii.itk' Mistvllanii's. 
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pleasing th<*insclvcs, 1 luivc said softly to mysclt—^ Well, 
fher(‘ is some advanta^t^ in haviii*; neither rank nor fortune!” 
Not hill there are among them a third sort, who have the 
particular happiness of unln'iiding into the very wanfonness 
of irood-liuinonr, without depieeiating- their (lii^uily: ho 
that is not master of that freedom, let his condition he never 
so ('xalted, jnnst still want something to conic up to th<^ 
ha])piness of his inferiors who enjoy it. If Socrates 
could take pleasure in playin«: at J^\cn or Odd” with 
his children, or A^esilans divert himself in riding the 
hobh} -horse ivith tluan, am 1 obliged to be as eminent as 
either of them before I am as frolicsome ? If the Kmp(‘ror 
Adrian, near liis death, could ])lay with his vcTy soul, his 
animiila,” and regret that it could be no loFigin* 

companionable; if greatness, at the same time, was not the 
delight he was r>o loth l(» part with^ surely then these* che(*r- 
fnl amusements 1 am cortending foi, miisl have no incon- 
''itlerable shan* in our happiness. He that d()es not chuse 
to ]i\(‘ his owji way sutlers others to chusi* tor him. (ii\e 
jiK* tin* joy 1 jilways took in the end of an old song, — 

JVly niind, iu\ mind is ji kiiigdoin to me ! 

If I can ])lease m\srif with my own foiluvs, have not 1 a 
ph'uiiful precision for liter If the world thinks me a 
tritkT, 1 d<in’t desire to break in iijnm their wisdom ; let 
them call me any fool but an uncheerful om^; 1 li\e as I 
write ; whik^ mv way ajuuses me it is as well as I w ish it ; 
when another writes belter 1 can like him too, though he 
should not like me, Ntit our great imitator of Horace 
himself can have more pk‘asure in writing his verses than 1 
have in reading them, though I sometimes tind myself there, 
as Shakspearc terms it, dispraisingly” spoken of. If 
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he is ii little witli me, I am generally in good eonipany, 
for he is as blunt Yvith my hettiTs ; so that even here 1 
might laugh in my turn. My superiors, p(*rhaj)s, may be 
mended by him ; but, for my part, I own myself incorri- 
gil)le ; I look upon my follies as the betit part of my fortune', 
and am more roneernod to be a good husband of them, than 
of that ; nor do I bclu've T shall ever b(' rhymed out of 
them. And, if I don't mistake, I am supported in my way 
of thinking by Horiice himself, who, in e^xcuse of a loose 
writer, says, 

Pi-aptulerim scriptor dclirii*?, inersque videri, 
l)um niea delcclent, inula me, aut deniqnc fallant, 

Quain saperc, et ringi 

which, to s])eak of myself as a loos< philosopher, 1 have 
thus ventured to imitate : 

Me, while my laughing follies eon deceive. 

Blest in the dear delirium let me live, 

Rather than wisely kiujw iny wants and grieve- 

VV"c had once a incrr\ monarch* of our own, who 
thouglit cheerfulness f.o valui’lih. a blessing, that he would 
have quitted one of his kingdoms where lu^ eoiild not en- 
joy it; where, among many other conditions they had 
tied him to, his solier subjects Y\ould not suffer him to 
laugh on a Sunday; and, though this might not be the 
avowed cause of his (doj)ement, I am not sure', liad he had 
no other, that this alone might not havi^ served his turn ; 
at least he has my hearty approbation <‘itherway; for, had 
1 been under the same restriction, though my stiiyiiig were 
to have made me his successor, I should rather have chosim 
to follow him. 

How far his subjects might be in the right, is not my 


* Charles the Second. 
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alKair to determine ; perhaps they were wiser than the frogs 
in the fable;, and rather chose to have a log than a stork for 
their king ; yet 1 hope it will be no olFence to say, that 
King Log himself must have made but a very simple figure 
in history. 

The man who chuses never to laugh, or whose becalmed 
passions know no motion, secims to me only in the quiet 
state of a greem tret* ; he vegetal cs, ’tis true, but shall we 
say he liv(;s? Now, sir, for amusement. — Reader, take 
heed ; for I find a strong impulse to talk impertinently ; 
if, therefore, you are not as fond of seiung as 1 am of show- 
ing mysedf in all my lighls, you may turn over two leaves 
togi;thcr, and leave what follows to those who have more 
curiosity, and less to do with their time, than you have. — 
As 1 was saying, then, let us, for amusement, advance this 
or any other princ(; lo the most glorious throne, mark out 
his empire in what- clime you j)lease, fix him on the highest 
pinnacle of unbounded power, and in that state let us 
inquire into his degree of h[ippiness ; make him at once the 
terror and the envy of his neighbours ; send his ambition 
out to war, and gratity it with extended fame and victories; 
bring him in triumph home, with great unhappy captives 
l)ehind him, through the acclamations of his people, to 
repossess his realms in peace. Well, when the dust has 
been brushed from his purple, what will he do next ? Why, 
this envied monarch, whom we will allow to have a more 
exalted mind than to b(; delighted with the trifling flatteries 
«»f a congratulating circle, will chusc to retire, I presume, 
to enjoy in private the contemplation of his glory ; an 
amusement, you will say, that well becomes his station. 
But there, in that pleasing rumination, when he has made 
ii]5 Ins new account of happine.ss, how much, pray, will be 
added to the balance' more than as it stood before his last 
expedition ? From what one article will the improvement 
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of it appear ? Will it arise from the conscious pride of 
having done his weaker enemy an injury ? Are his eyes so 
dazzled with false glory, that he thinks it a less crime in him 
to break into the palace of his princely neighbour, because 
he gave him time to defend it, than for a subj(‘ct feloniously 
to plunder the house of a private man ? Or is the outrage 
of hunger and necessity more enormous than the ravage ot‘ 
ambition? Ijct us even suppose the wicked usage of tl!(‘ 
worlds as to that point, may ket']) his conscience quiet; 
still, what is he to do with thc^ infiniH' spoil that his impe- 
rial rapine has brought home? Is he to sit down, Und 
vainly deck himself with the J(‘wels wliich he has plundered 
from the crown of another, whom S(‘lf-dell‘nce had com- 
pelled to opj)o-e him ? iVo, let us not debase his glory into 
so low a weakness. What appetih^, then, ar(‘ tluvse shining 
treasures food for? Is their vast value in seeing his vulgar 
subjects stare at them, wise men sndle at them, or his chil- 
dren play with them ? Or can the ueu extent of his domi- 
nions add a cubit to his happiness ? Wa^ not his empire 
wide enough before to do good in ? Am* can it add to his 
delight that now no monarch has such room lo do mischief 
in? But, farther : if even the great Augustus, to whose 
reign such praises arc given, could not enjoy his dt'iys of 
peace free from the terrors of n^peated conspiracies, wliicdi 
lost him more (|uiet to suppress than his anjbition cost him 
to provoke them, what human eminence is secure ? In 
what private cabinet, then, must this wondrous monarch 
lock up his happin(\ss, that common eyes ani never to 
behold it ? Is it, like his person, a prisoner to its own 
superiority ? Or does h(^ at last poorly place it in the 
triumph of his injurious devastations ? One moment’s 
search into himself will plainly show him that real and 
reasonable happiness can have no existence without inno- 
cence and liberty. What a mockery is greatness without 



LIFE OF MR. COLLEY CIBBER. 


19 


them ! flow lonesome must be the life of that monarch 
who, while he governs only by being feared, is restrained 
from letting down his grandeur sometimes to forget himself, 
and to humanise him into the benevolence and joy of 
siiciety ; to throw off his cumbersome robe of majesty to 
be a man without disguise ; to have a sensiidc taste of life 
ill its simplicity, till he confess, from the sweet experience 
that dulc(i est d(*sipere in loco” was no fool’s })hilosopliy. 
Or if the gaudy charms of pre-eminence arc so strong that 
fhey leave him no sense of a less pompous though a more 
rational enjoyment, none sun? can envy him, but those who 
are the dupes of an equally fantastic ambition. 

My imagination is quite healed and fatigued in dressing 
up this pliantom of felicity ; but 1 hope it has not niad(*, 
me so far misunderstood, as not to have allowed that in all 
lh<‘ dispensations of Providence the exercise of a great and 
virfuous mind is the most elevated state of ha])piness : no, 
sir, 1 am not for setting np gaiety against wisdom ; nor for 
preferring the man of pleasure to the philosopher ; but for 
showing that the w isc'st or great(*st man is very near an nn- 
happy man, if the iinberidiiig amusements I am contending 
l()r, arc not sometimes admitted to relieve him. 

How^ lixr I may liavc over-rated these amusements let 
graver casuists decide; whether they aflirra or reject what 
I hav(! asserted hurts not my purpose, which is not to give 
laws to others, but to show by what laws T gov(‘rn myself. 
It I am misguided, ’tis nature’s fault, and I follow her from 
this persuasion, that as nature has distinguished our species 
from the mute creation by our risibility, her design must 
have been, by that faculty, as evidently to raise our happi- 
ness, as by our os sublime^ our erected faces, to lift the dig- 
nity of our form above them. 

Notwithstanding all I have said, I am afraid there is an 
absolute pow(U‘ in what is simply called our constitution 
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that will never admit of other rules lor happiness than Inu' 
own ; from which (be we never so wise or weak) without 
divine assistance we only can receive it ; so that all this iny 
parade and grimace of philosophy has been only making a 
mighty merit of following my own inclination. A very 
natural vanity, though it is some sort of satisfaction to know 
it docs not impose upon me. Vanity again ! However, 
think it what you will that has drawn mc^ into this copious 
digression, ’tis now high time to drop it : 1 shall, therefore, 
in my next chapter, return to my school, from whence, 1 
fear, I have too lo?ig iKvn a truanl. 
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CHAP. II. 

He that writes of himself^ n>ol easily tired. — Boys may give men 
lessons . — The author'* s preferment at school; attended with 
misfortunes , — The danger of merit among equals. — Of sa^ 
tirists and backbiters . — What effect they have had upon the 
author. — Slansas published by himself against himself. 

IT ollloii iuakc.s luc sniilc to think how contentedly 1 have 
.s(d luyseir down to write my own life ; nay, and with less 
coiinrii for what may he said of it, tlian J shoidd feel were 1 to 
do tlu' same Ihr a deceased ac({naintajice. This you will easily 
account for, when you consider that nothing gives a cox- 
comb more delight, than when you suffer him to talk of him- 
self; which sweet liberty 1 here enjoy for a wdiolc volume 
logedher ; a privilege which neither could be allowed me, 
nor would becoim; me to take, in the company I am gene- 
rally admitted to; but here, when I have all the talk to 
myself, and have nobody to interrui)t or contradict me, 
sur(dy to say whatever I have a mind otlier people should 
know of me, is a pleasure which none but authors as vain as 
myself can conceive. — But to my history. 

Howcv(?r little worth notice the life of a school-boy may 
b(' suj)posed to contain, yet, as the passions of men and 
children have much the same motives, and differ very little 
in their cflects, unless where the elder experience may be 
able to conceal them ; as, therefore, what aris(*s from the boy 
may possibly be a l(\ssonto the iiian, I shall vcuiture to relate a 
fact or two, that happened while I was still at school. 

In Febiuary, 168^1-0, died King Charles the Second, who 
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being the only king I had ever seen, 1 remember, young as 
I was, his death made a strong impression upon me, as it 
drew tears from the eyes of multitudes who looked no fur- 
ther into him than I did : but it was, then, a sort of school- 
doctrine to regard our monarch as a deity ; as, in the former 
reign, it was to insist he was accountable to this ^vorld as 
well as to that above him. But w hat, perhaps, gave King 
Charles the Second, this peculiar poss('ssi()ii of so man^ hearts, 
was his affable and easy nmnner in conversing ; wiiich is a 
quality that go<'s farther wnth the greater part of mankind 
than many higher \ irtues, which, in a prince, might more 
immediately regard the public prosperity . Ii]ven his indo- 
lent amusement of playing with his dogs, and feeding his 
ducks, in St. James’s Park, which J have seen him do, 
made the common people adore him, and, consequently, 
overlook in him what in a prim e of a diflerent banper they 
might have been out of humour at. 

I cannot help remembering oik? nion^ pjirticular in those 
times, though it be quite foreign io what will follow. J 
was carried by iny father to the chapel in Whitehall; where 
1 saw th(^ king and his royal brother*, the then Duke of 
York, with him in the closet, and present during the whole 
divine service. Such dispensation, it seems, for his inter- 
est, had that unhappy prince from liis real religion, to assist 
at another, to which his heart was so utterly averse. — I now 
proceed to the facts 1 promis(‘d to spi^ak of. 

King Charles’s death was judged, by our school-master, 
a proj)er subject to lead the form I was in iiito a higher kind 
of <,'X(‘rcise ; he therefore enjoined us, severally, to make 
his funeral oration : this sort of task, so entirely new to us 
all, the boys received with astoiiishirient, as a work above 
their capacity ; and though the muster persisted in his com- 
mand, they one and all, exc(*pt myself, resolved to decline 
if. But I, sir, who was ever giddily fiu’ward, and fhoughl- 
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loss of consequences, set myself roundly to work, and got 
Ihrough it as well as I could. I remember to this hour that 
single topic of his aflabiliiy, which made me mention it bc- 
tbre, was the chief motive that warmed me into the under- 
taking ; and to show how very childish a notion I had of 
his character at that time, 1 raist^d his humanity and love of 
those' who served him to such a height, that 1 imputed his 
death to the shock he received from the Lord Arlington’s 
Ix'ing at the point of death about a week before him. This 
oration, such as it was, I produced the next morning : all 
the other boys plead(?d their inability, which the master, 
taking rather as a mark of their modesty than their idleness, 
only s('(‘nied to punish, by setting me at the head of the Ibrni : 
a preferment dearly bought. Much happier had I been to 
have; sunk my performance in the general modesty of declin- 
ing it. A most uncomfortable life I led among them, for 
many a day after ! I was so jeered, laughed at, and hated 
us a pragmatical bastard, (school-boys’ language) who had 
betrayed the whole form, that sciirce any of them would 
kcej) me company ; and though it so far advanced me into 
the master’s liivour, that he would often tak(^ me from the 
school to give me an airing wuth him on horseback, while 
they ^ver(‘ left to their lessons, you may be sure such envied 
happiness did not increase their good-will to me; not- 
withstanding which, my stupidity could take no warning 
from tlu'ir treatment. An accident of the same; nature hap- 
pened soon after, that might have frightened a boy of a meek 
spirit from attempting aiiy thing above the lowest capacity. 
On the 23d of April following, being the coronation- day of 
the new king, the school petitioned the master for leave to 
play; to which he agn^ed, provided any of the boys would 
produce an English ode upon tliat occasion. The very 
word ode, I know, makes yon smile already ; and so it does 
B»c ; not only because it still makes so many poor devils turn 
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wits upon it, but from a more agreeable motive ; from a re- 
flection of how little 1 then thought that, half a century 
afterwards, I should be called upon twice a year, by my 
post, to make the same kind of oblations to an unexception- 
able prince, the serene happiness of whose reign my halt- 
ing rhymes are still so unequal to. This, I own, is vanity 
without disguise; but, Ihvc oHin meminissc juvat:” 
the remembrance of the' miserable prospect we had then 
before us, and have since escaped by a rt^volution, is now a 
pleasure, which, without that remembrance, I could not so 
heartily have enjoyed. The ode I was speiiking of fell to 
my lot, which, in about half an hour, 1 produced. I can- 
not say it was much above the merry stylt^ of Sing, sing the 
day, and sing the song,” in the three; yet, bad as it was, 
it served to get the school a play-day, and to mak(5 me not 
a little vain upon it ; which last elteci so disgusted my play- 
fellows, that they left me out of the party I had most a mind 
to be of, in that day’s recreation, IJnt their ingratitude 
served only to increase my vanity ; l«>r I ' onsidcied them as 
so many beaten tits, that had Just had the mortification of 
seeing my hack of a Pegasus coim* in be tore them. "J’his 
low passion is so rooted in our nature, that sometimes riper 
heads cannot govern it. I havi? met with much the same 
silly sort of coldness, even I'nnn my contemporaries of the 
theatre, from having the superfluous capacity of writing my- 
self the characters I have acted. 

Here, perhaps, I may again seem to be vain ; b(jt if all 
these facts are true, as true they are, how can I help it? 
Why am 1 obliged to conceal them? The merit of the 
Ix'st of them is not so extraordinary as to have warned me to 
be nice upon it ; and the praise du(? to them is so small a 
fish, it was scarce woHh while to throw iny line into the wa- 
ter for it. If I confess my \aiiity, while a boy, can it 1x5 
vanity, when a man, to remember it r And if J have a 
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tolerable fciituie, will not that as much belong to my pic- 
ture; as an imperfection? In a word, from what I have 
mentioned 1 would observe only this : that when we are 
conscious of the least comparative merit in ourselves, we 
should lake as much care to conceal the value we set upon 
i(, as if it were a real detect : to be elated or vain upon it, is 
showing your money before people in want ; ten to one but 
some who may think you have too much may borrow, or 
pick your pocket before you get home. He who assumes 
praise to himself the world will think overpays himself. 
Ev(;n the suspicion of being vain ouglit as much to be dread- 
ed as the guilt itself. Caesar was of the same opinion, in 
regard to his wife’s chastity. Prais(', though it may be our 
due, is not like a bajik-bill, to lie paid upon demand ; to be 
valuable, it must be voluntary. Wlu n we are dunned for 
il, w(‘ have a right and privilege; to refuse it. If compul- 
sion insists upon it, it can only be ])aid as persecution in 
points of faith is, in a counterfeit coin: and who ever be- 
liev(‘il occasional conformity to be sincere ? Nero, the jiiost 
vain eoxconib of a tyrant that ever breathed, could not 
raise an unfiugned applause of his harp by military execu- 
tion ; even where praise is deserved, ill-nature and self-coii- 
eeil, passions that poll a majority of mankind, will, with 
less reluctance, part with their iiioney than their a])proba- 
tion. Men of the; greatest merit are forced to stay till they 
die, before the world will lairly make up their account: 
theji, indeed, you have a chance for your full due, because 
it is less grudged when you arc incapable of enjoying it : 
then, perhaps, even malice shall heaj) praises iijioii your 
memory ; though not for your siike, but that your surviving 
eoinpetilors may suffer by a comparison. It is from the 
siune priueijde that satire shall have* a thousand n;ad(Ms, 
where panegyric has one. When 1 therefore find my nanie 
at h'liglh ill the satirical works of our most cek'brated living 
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author,^ I never look upon those lines as malice meant to 
me, (for he knows I never provoked it,) but profit to him- 
self : one of his points must be to have many readers : he 
considers that my fiice .and name are more known than those 
of many thousands of more consequence in the kingdom ; 
that, therefore, right or wrong, a Lick at the Laureaf’t 
will always be a sure bait, ad captanduni vulgus^ — to catch 
him little Headers : au<l that to gratify the uiihuinied, by now 
and then intc'rspersing those merry sacrifices of an old ac- 
quaintance to th<‘ir taste, is a piec(i of quite right poetical 
craft. 

But as a liftle bad poetry is the greatest crime he lays to 
my charge, 1 am willing to subscribe <o his ripinion of it. 
That this sort of wit is oru' of the easiest Avajs, too, oi 
pleasing the generality of readers, is (w ident liom the coni- 
fortabh^ subsistence which our wxH?kly n'tailcTs of politics 
have been known to pick up, nrereiv by making bold with 
a gov<»rnmont that had unforlunat<*ly n''frlected to find tlu'ir 
g(‘nius a better employment. 

ll(*nce, too, arises all that fiat poverty of censure and in- 
vective that so often has a rim in oiii public pajM^rs, upon 
the success of a ninv author; when, God knows, there is sel- 
dom above one Avriter among hundreds in being at the same 
time, Avhosc satin' a man of common sense ought to l)e 
mo\('d at. When a master in the art is angry, then, indeed, 
we ouglit to be alarmed. How terrible a weapon is satire in 
th(i hand of a great genius ! Wt, even there, liow liable is 
[)rcjiidire to misusi^ it! How far, Avhen general, it may 
ri'form our morals, or Avhat cruelties it may inflict by being 
angrily particular,! is perhaps above my reach to determine. 

* Pope. 

^ ^ pamphlet in which some of Mr. Cibber’s 

peculiarities have been severely handled. 

I every dunce of a reader knows he means — aayry 

with a parltcv/fjr person^ — “ Champion,” April 29, 17-10. 
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I shall, tlKToforr, only beg leave to interpose what I feel 
for others whom it may personally have fallen upon. When 
I read those moriifying lines of our most eminent author, in 
his character of Atticus.* (Atticiis, whose genius in verse, 
and whose morality in prose, has been so justly admired,) 
though 1 am charmed wilh the poetry, my imagination is 
hurt at the severity of it : and though T allow the satirist 
<0 have had pv’vsonal provocation, yet, melhiiiks, for that 
\(Ty ixiason, he ought not to have troubled the public with 
it : for, as it is observed in IIk* 242d Tattler,” In all 
terms of re|n*oof, wluui the sentence appears to arise from 
personal hatred or passion, it is not then made the cause of 
mankind, but a misunderstanding between two persons.’’ 
Hut if such kind of satire has its incontestiblc greatness; 
if its exemplary brightness may not mislead infi^rior wits 
into a barbarous imitation of its severity, then I have only 
adininid the versi?s, and exposed mys(df, by bringing them 
under so scrupulous a reflection: but the pain which the 
acriino ly of those a ers(\s gave me is, in some me*isure, al- 
layed, in finding that this inimitable writer, as he advances 
in years, has since had candour enough to celebrate the 
same person for his visible merit. Hapjw genius, whose 
verse, like the eye of beauty, can heat the deejx'st wounds 
wilh the l(*ast glance of liivour ! 

Since I am got so far into this subji'ct, you must give me 
leave to go through all I have a mind to say upon it: be- 
cause I am not sure that, in a more proper place, my nunnory 
maybe so full of it. I cannot fin:!, therefore, from what 
recason satire is allowed more license* than conu'dy, or why 
cither of them, to be admired, ought not to be limit(‘d by 
decency and justice*. L(*t Juvenal and Aristophanes have 


* Addison, to wlioin this character was privately sent by Pope, 
its exasperated writer. 
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taken what liberties they please, if the learned have nothing 
more than their antiquity to justify their laying about them 
at that enormous rate, I shall wish they had a better excuse 
for them. The personal ridicule and scurrility thrown ujx)n 
Socrates, which Plutarch too condemns, and the boldness of 
J uvenal, in writing real names over guilty characters, I caii- 
jiot think are to be pleaded in right of our modern liberties 
of the sfime kind. FacU indignatio versum may be a very 
spirited expression, and seems to give a rc^uler hopes of a 
lively erit(‘rtaiiiraent ; but J am afraid reproof is in unequal 
hands when angc^r is its executioner ; and though an out- 
rageous invective may carry some truth in it, yet it will ne- 
ver have that iialural, easy credit with us, which we giv(‘ 
to the laughing ironies of a cool litNid. The satire tliat can 
smile circum pra^cordia Jndit/^ and stddom fails to bring 
the reader quite over to his side. \vhene\(‘r ridicule and 
folly are at variance; but when a piusoti satirised is used 
with the extremest rigour, he may souktujf s meet with com- 
passion instead ofcontemjjt, and throw hack the odium that 
was designed for him, upon the author. When 1 \vould, 
therefore, disarm the satirist of this indignation, 1 mean little 
more than that I would take from him all private or p<.Tsonal 
prejudice, and would still h^avehim as much general vici^ to 
scourge as he phrases, and that with asmnchfire and spirit as 
art and nature demand, to enliven his work, and keep his 
readier awake. 

Against all this it may be objected, that these arc laws 
which none but phlegmatic writers will observe, and ojdy men 
of eminence should give. 1 grant it, and therefore only 
submit thcmi to writers of better judgment. 1 pretemd not 
to restrain others from chusing what I don’t like; they are 
welcome, if they please, too, to think 1 offer these rules more 
from an incaj)aeity to break them, than from a moral huma- 
nity. Ijci it l)(i soslill : tliat will iu)t weaken the strength of 
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>vliat 1 liJivn asst^rtcd, if my assertion l)e triK*. And though 
I allow that provocation is not apt to weigh out its resent- 
merits by drachms and scnijiies, I shall still think that no 
public revenge can be honourable, where it is not limited by 
justice ; and if honour is insatiable in its revcng<', it los(*s 
what it contends for, tand sinks itself, if not into cruelty, at 
least, into vain-glory. 

This so singular concern which I have shown for others, 
may naturally lead you to ask me what I feel for myself, 
when 1 am unfavourably treated by the (daboratc authors of 
our daily jiapers. Shall I be sincere, and own my frailty? 
Its usual effect is to make me vain ; for 1 consider, if I were 
(juite good for nothing, these pkldlers in wit would not b(» 
concerned to take me to jiieces, or (not to be quite so vain) 
when they moderately charge im* with only ignoranc(‘ or 
clulness, I sc(^ nothing in that which an honest man need b(? 
asham(‘d of.'^^ Then^ is many a good soul, who, from those 
sweet slumbers ofthe braiuj, are never awakened by the* least 
harmful thought : and 1 am sometimes tempted to think 
those retailers of wit may be of the same class; that what 
(hey write proceeds not from malice, but industry ; and that 
I ought no more to rejiroach them, than I would a lawyer 
that ph^ads against me for his f(‘e ; that their detraction, like' 
dung thrown upon a meadow, tlnnigh it may seem at first to 
deform tin; prospect, in a little^ time it will disappear of it- 
scilf, and leave an involuntary eroj) of praise bcdiind it.f 

* When Cibber was charged with moral offences of a deeper 
dye, he tiionght himself at liberty, I presume, to relinquish his in- 
difference, and bring the libeller to account. On a future page will 
be found the public advertisement in which he offered a rew^ard of 
ten pounds for the detection of Dennis. 

+ There are instances, however, in which detraction has rather 
lain “like lumps of marl upon a barren moor, encumbering what 
they cannot fertilise.” — Sheridan’s “ Critic.” 
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WliFii they confine themselves to a sober criticism upon 
what I write, if their censure is just, what answer can f 
make to it ? If it is unjust, why should I suppose that a sen- 
sible reader will not see it, as well as myself? Or, admit I 
were able to expose them, by a lauji^hinir reply, will not that 
reply beget a rejoinder? And though they might be gainers, 
by having the w orst ou’t, in a paper war, that is no temp- 
tation for me to come into it. Or (to inak(* both sides less 
considerable) would not my bearing ili-la?iguag<', from a 
chimney-sweeper, do me less harm, than it would be to box 
wdth him, though I were sure to beat him ? Nor indeed is 
the litth* n'putation 1 have as an author, v. orth the trouble 
of a d(dencc. Then, as no criticism can possii)ly make me 
wmrse than 1 really am, so nothing I can sas of m)S(‘lf can 
possibly make ni(i better; when therelbre a dehMiuined cri- 
tic comes armed with w it iind outrage, to take from me that 
small pittance I have, I would no ioon* dispute with him, 
than I vvoidd resist a genthTuan of the road, to save a litth? 
pocket-money. Mon that art' in want tlu icselves, st'ldom 
make a conscitmee of taking il fjoiu odvrs. Wlioever 
thinks 1 have too much, is welcome to what share of it lie 
pleas(!s; nay, tomakt; him more merciful, ^as I partly guess 
the worst he can say of what I now write) I will prevent 
even the imputation of his doing me injustice, .and hont'stly 
say it myself ; viz. That of all the assuranctis I was ever 
guilty of, this, of writing my own life is the most hardy, — I 
beg his pardon, — impudent is what I should have said ; 
that through eviu y page there runs a vein of vanity and im- 
pertinence, whichno French ensign’s ‘-Memoirs” overcame 
up to ; but, as this is a common error, I presume the terms 
of doating trifler, old fool, or conceited coxcomb, w ill carry 
contempt enough for an impartial censor to b€\stow on me ; 
that my style is unequal, pert, and frothy, patched and parly- 
coloured, like the coat of an harlequin ; low and pompous, 
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crammed with epithets, strewed with scraps of second-haml 
Latin from common quotations ; freqnenlly aiming at wit, 
without ever hitting the mark; a mere ragoiil, tossed up 
from the offals of other authors ; my subject below all pens 
but ray own, which, whenever 1 keep to, is flatly daubed by 
one eternal egotism ; that I want nothing but w it to be as 
an accomplish('d a coxcomb h(‘re, as ever 1 attempted to ex- 
pose on the theatre; nay, that this very cojifessiori is no 
more a sign of my modesty, than it is a proof of my judg- 
ment ; that, in short, you may roundly tell me, that 

Cinna (or Cibber) vult videri pau|)er, el est paiij)er.’' 

When humble Cinna cries, “ I’m poor and low,” 

You may beleve him — he is reall}" so. 

\V^ell,Sir Critic; ! and uhat of all this ? Now I have laid 
mjself at your feet, what will you do Avith me ? Expose me ? 
Why, dear sir, does not every man that writi's expose him- 
self? Can you make me more ridiculous than nature has 
made me? You could not surely suppose, that 1 would lose 
the phnisure of av riling, because; you luiglil possibly judge 
UK* a blockhead, or perhaps might jdc'asautly 1(;11 other peo- 
ple they ought to think me so, loo. Will not they judge as 
Avellfrom Avhal I say, as Avhat you say ? If then you attack 
m(‘ merely to divert yourself, your <‘xcuse for Avriting Avill be 
no betU'r than mine. But perhajAs you may Avanl bread : 
ifthal be the case, even go to dinner, in God’s name ! 

If our best authors, Avlien teazed by these trifh'rs, have 
not been masters of this inditference, I should not Avonder if 
it were disbelieved in me ; but Avhen it i.> coiisiden'd that 1 
have alloAved my never having been distur})ed into a reply 
has proceeded as much from vanity as from philosophy, the 
matter then may not seem so incredible : and though I con- 
fess, the complete revenge of making them immortal dunces 
m immortal Averse, might be glorious, yet, if you Avill call 



AX APOLlXn FOR THE 


it insensibility in me, never to have winced at them, oven 
that insensibility lias its happiness ; and what could glory 
give me more : For my part, I have always had the com- 
fort to think, whenever they designed me a disfiivoiir, it ge- 
nerally flew back into their own faces, as it happens tocliil- 
dreii when they squirt at their play- fellows against the 
wind. If a scribbler cannot be easy, because he fancies I 
have too good an opinion of my own productions, let him 
write on, and mortify ; I ow'C him not the charity to be out 
of temper myself, merely to keep himquu't, or give him joy : 
nor, in reality, can I see, why any thing misrepresented, 
though belicM^d of me by persons to whom i am unknown, 
ought to give iru* any more concern, than what may be 
thought of me in Lapland: 'lis with those with whom I 
arn to live only, where my character can affect nu* ; and I 
will venture to say, he must find out a new way of writing, 
that will make me pass my time there less agriKaibly. 

You see, sir, how hard it is fn a man that is talking of 
llim^elf, to know w hen to give o\er ; but if you are tired, lay 
me aside till you havr‘ a frcsJi appciiu' ; -f not, I’ll tell you 
a story. 

Til the year 1730, lh(*rc were many authors, whose merit 
wanted nothing but interest to recommend them to the va- 
cant laurel, and wiio took it ill, to see it at last conferred 
upon a comeiliaii ; insomuch, that they were resolved, at 
least, to shew specimens of their superior pretensions, and 
accordingly enlivened the public papers with ingenious epi- 
grams, and satirical flirts, at the unworthy successor : these 
papers, my friends, with a wdeked smile, would often put 
into my liands, and desire me to read them fairly in com- 
pany : this was a challenge which 1 never declined, and, 
to do my doughty antagonists justice, I always read tluun 
with as much impartial spirit, as if 1 had written them my- 
self. While I was thus beset on all sides, there happeig^d 
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lo stt*p forth ii podical kiii^lit-errant to my iissistanco, wlio 
was hardy eiioiig*h to ])uhlish some compassionates stanzas in 
iny tiivonr. These*, you may be sure, the raillery of my 
friends esould do no less lhan say, I had written to myself. 
To deny it, I knew, would but have confirmed their pre- 
tended suspicion : I the*r(‘rore told them, since it gave them 
suf'Ji joy to beliewe the*ni my o\vn, J we)uld elo my be*st te> 
make the whede^ town think se), too. As the oeldness of this 
re‘[)ly was, I knew, what would ne>t be easily comprehemeled, 
J elesired the*m to have a day’s patience, and 1 would ])rint tan 
(‘xplanation to it : to ( include, in two days after 1 sent this 
l(‘tter, nith sonn* doggerel rhymes at the bottom. 

To the Author of the Whitehall Evening Post. 

Sir, 

Tlu‘ verses to the laiireat, in j ours of Saturday last, have occa- 
sioned the following reply, which I hope you’ll give a place in your 
next, to dinw that we can be <juh-k as well as smart, upon a pro- 
per occasion : and, as I think it the lowest mark of a scoundrel to 
make bold with any iiiarfs character in print, without siibscribiiig 
llu! trill' name of the author; I therefore desire, if the Umreat is 
concerned eriuiigli to ask the question, that you will tell him my 
name, and wlieri! 1 live ; till tium, 1 beg leave to be known by no 
other tlian that of, 

Your servant, 

IMonday, Jan. 11, 17;i0. Francis Fairplav. 

'These were the verses. 

11a, ha ! Sir Coll, is that thy way, 

'fhy own dull praise to write ? 

And would’st thou stand so sure a lay ? 

No, that’s too stale a bite. 

Nature and art in thee combine, 

Thy talents here excel : 

All shining brass thou dost outshine, 

« To play the cheat so well. 


I) 
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cies rrpetitiiplaceret : ’ so delicious a morsel could not be 
served up too often. After it had held them nine times told 
for a jest, the public has been pestered with a tenth skull, 
thick enough to repeat it. Nay, the very learned in th(' 
law, have at last facetiously laid hold of it. Ten years after 
it first came from me, it served to enliven the ehxjiKmce 
of an eminent pleader before a House of Parliament ! 
What author would not envy me so frolicsome a fault, that 
had such public honours paid to it ? 

After this consciousness of my real defects, you will easily 
judi^e, sir, how little I presume that my poetical labours may 
outlive those of my mortal cotemporaries. 

At the same time that I am so humble in my prettmsions 
to fame, I would not be thought to nnd(Tvalu(' it ; nature 
will not suffer us to despis(‘ it, but she may sometimes make 
us too fond of it. I have know n more than one good writ(jr, 
very nearly ridiculous, from hx ims in too much lieat about 
it. Whoever intrinsically deserves it, will always have a 
proportionabh? right to it. It can neiilicr be resigned, nor 
taken from you by violence. Truth, which is unalterable, 
must (however his fame may he conttsted) give (W ery man 
his due: what a poem vveighs, it will be worth ; nor is it in 
the power of human ehxjueiice, with favour or prejudice, to 
increase or diminish its value. Prejudice; ’tis true, may a 
while discolour it; but it will always have its appeal to th(^ 
equity of good sense, which will never fail, in the end, to re- 
verse all false judgment against it. Then*t()re, wh(m I see 
an eminent author hurt, and impatient at an impotent attack 
upon his labours, he disturbs my inclination to admire him ; 
I grow doubtful of the favourable judgment I have made of 
him, and am quite uneasy to see him so tender, in a point he 
cannot but know he ought not himself to be judge of ; his 
concern, indeed, at another’s prejudice, or disapprobation, 
may be natural ; but, to own it, seems to me a natural weak- 
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ness. When a work is apparently great, it will go without 
crutches ; all your heart and anxiety, to heighten the fame 
of it, then becomes low and little. He that will bear no cen- 
sure, must be often robbed of his due praise. Fools have as 
good a right to be readers, as men of sense have, and why not 
to give their judgments, too ? Methinks it would be a sort of 
tyranny in wit, for an author to be publicly putting every 
argument to death that appeared against him ; so absolute a 
demand for approbation, puts us upon our right to dispute 
it ; praise is as much the Header’s property, as wit is the 
author’s; applause is not a tax jmid to him as a prince, but 
rather a benevolence given to him as a beggar ;* and we have 
naturally more charity for the dumb beggar, than the sturdy 
one. The merit of a writer, and a fine woman’s face, are 
never mended by their talkbig of them : how amiable is she 
that si'erns not to know she is handsome ! 

To conclude ; all I have said upon this subject is much 
better contained in six linos of a reverend author, f which 
will be an answer to all critical censure for ever. 

Time is the judge ; lime has nor friend nor foe ; 

False fame will wither, and the true will groAv. 

Arm’d with this truth, all critics I defy. 

For, if I fall, by my own pen I die, 

While .snarlers strive, with proud but fruitless pain. 

To wound immortals, or to slay the slain. 

* This is an assertion in which we cannot coincide, because if 
even Mr. Cibber’s statement be correct, that tvit is an author's 
property, the public in accepting it, are bound to return him an 
adequate compensation. Will any man maintain that praise is 
yratuitously bestowed upon the finer passages of Shakspcarc, 
without any reference to their equitable demands, as rich flights of 
sublimity, or rare specimens of humour? 

t Dr. Young. • 
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CHAP. 111. 


The authors several chances for the churchy the court, and the 
army. — Going to the university, met the revolution at Not^ 
tinyham . — Took arms on that side , — i\%at he saw of it. — A 
few political thoughts. — Fortune willing to do for him. — His 
neglect of her . — he stage preferred to all her favours . — The 
profession of an actor considered . — The misfortunes and ad- 
vantages of it. 

I AM now conu' <o tluii criais of rny Hfo, when Fortune 
seemed to be at a loss what slttt should do w ith me. Had she' 
favoured my fiithcr’s first designation ol'me, he might then, 
perhaps, have; had as sanguine ho[>(‘s of rny Ixung a bishop, 
as 1 afterwards conceived of my iretug a general, when 1 
first took arms, at the revidution. -Nay, after that, I had a 
third chance, too, equally as good, of becoming an under- 
propp<?r of the state. How, at last, I came to be none of 
all these, the sequel will inform you. 

About the year 1687, I was taken from school to stand at 
the election of children into Winchester College; and being, 
by my mother’s side, a descendant of William of Wykehain, 
the founder, my father, who knew little how the world was 
to be dealt with, imagined my having that advantage, w ould 
be security enough for my success, and so sent me simply 
down thither, without the least favourable recommendation 
or interest, ljut that of my naked merit, and a jrompous pe- 
digree iy my pock(*t. Had he tacked a direction to my 
back, and sent nui by the carrier to the mayor of the town. 
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to be chosen mcnihcr of parliament there, 1 might have had 
just as much chance to have succeeded in the one, as the 
otiior. liut I must not omit in this place, to let you know, 
that the experience which my fatlicr then bought, at my 
cost, taught him, some years alter, to take a more judicious 
care of my younger brother, J^ewis Cibber, whom, with the 
present of a statue of the liiundcr, of his own making, he 
recommended to the same college. This statue now stands 
(I think) over the s(!hool-door there, and was so well exe- 
cuted, that it seemed to speak for its kinsman. It was 

no sooner set uji, than the door of preferment was open to 
him. 

Here, one w'oiild think, my brother had the advantage of 
me, in the favour of fortune, by this his first laudable step 
into the world. I ow^ii, I was so proud of his success, that 
I <‘veri valued myself upon it : and y(‘t it is but a melan- 
choly reflection, to observe how unequally his profession 
and mine were provided for; when 1, who had been the 
outcast of fortune, could find means, from my income of the 
theatre, before I was my own master there, to supply, in his 
high(‘st jrrcferiiK'iit, his (',ommon nec(‘ssiti('s. I cannot pail 
with his memory without hdling you, J had as sincere a 
concern fiir this brother’s w'ell-being, as my owm. He had 
lively parts, and more than ordinary l(‘arning, with a good 
deal of natural wit and humour ; but from too great a dis- 
regard to his health, he died a ftdlow^ of New College, in 
Oxford, soon after he had been ordained by Dr. Compton, 
then Bishop of lioiidon. I now return to the state of my 
own aflair at Winchester. 

After the election, the moment I was informed that I was 
one of the unsuccessful candidates, 1 blest myself to think 
w Iiat a happy reprieve 1 had got, from the confined life of a 
school-boy, and the same day look post back to London, 
diat I might arrive lime enough to see a play (then my dar- 

o 4 
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ling delight) l)efoTc my mother might demand an account 
of my travelling charges. When I look back to that time, 
it almost makes me tremble to think what miseries, in fifty 
years farther in life, such an unthinking head was liable to. 
To ask, why Providence afterwards took more care of me 
than I did of myself, might be; making too bold an inquiry 
into its secret will and pleasure: all I can say to that, point 
is, that I am thankful, and amazed at it.’*' 

’Tw^as about this time I first imbibed an inclination, which 
I durst not reveal, for the stage ; for, besides that I knew it 
would disoblige my father, I had no conception of any 
means, practicable, to make my \vay to it. I therefore sup- 
pressed the bewitching ideas of so sublime a station, mid 
compound(id w ith my ambition by laying a low er scheme, 
of only getting the nearest w ay into the immediate litc of a 
gentl(‘man coll('giat(‘. My father being at this time em- 
ployed at Chats worth, in Derbyshire, by the (then) Jilarl of 
Devonshire, who was rjiising that s^'at from a Gothic, to a 
Grecian magiiificcru'e, I made use of the leisure I then 
had, in London, to open to him., bykdh r, my disinclination 
to wait another year for an uncedain preferment at Win- 
chester, and to entreat him that he would send me, per sal- 
turn, by a short cut, to the university. My father, who was 

^ There is a levity in this sentence, which accords with the 
charges so often brought against Cibber of impiety and irreligion. 
Dennis, in a Letter to Sir John lildgar,” alias Sir Richard 
Steele, accuses him of spitting upon a picture of our Saviour, at 
Bath, and Dr. Johnson informed Davies, (l) that Cibber having 
once entered into conversation, at Tunbridge, with the famous 
Mr. WliLston, on purpo.se to insult him, that gentleman cut the 
matter short by declining to discourse with him, he being a clergy- 
man, and his antagonist, as he told him, not only a player, but, as 
he had heard, a pimp. 


(1) Dramatic Miaccllanies. 
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naturally indulgent to me, seemed to com})ly with my re- 
quest, and w rote word, that as soon as his affairs would per- 
niit, he would carry me with him, and settle me in some col- 
lege, but rather at Cambridge, where,during his late residence 
at that place, in making some statues that now stand upon 
Trinity College new library, he had contracted some ac- 
quaintance with the heads of houses, who might assist his 
intentions for me. This I liked better than to go discoun- 
tenanced to Oxford, to which it would have been a sort of 
reproach to me, not to have come elected. After some 
months were elapsed, my father not being willing to let me 
lie too long idling in London, sent for me down to Chats- 
worth, to be under his eye, till he could be at leisure to 
carry me to Cambridge. Before 1 could set out, on my 
journey thither, the nation lell in labour of the revolution, 
the n(‘ws being then just brought to London, that the Prince 
of Orange, at the la^ad of an cirmy, was landed in the west. 
When I cam(^ to Nottingham, 1 found my father in arms 
therc‘, among those forces which the Earl of Devonshire had 
raised for the redress of our violated hiws and liberties. 
My father judged this a proper season, for a young strijiling 
to turn himself loose into the bustle of the world ; and b(‘ing 
liiinself too advanc(*d in years, to endure the winter fatigue, 
which might possibly follow, entreat(;d that noble lord, that 
he would be pleased to accept of his son in his room, and 
that he would give him (my latlwT) leave to return, and 
linish his works at (3hatswor<h. This was so well received 
by his lordship, that he not only admitted of my service, 
but promised iiiy father, in return, that when aflairs were 
settled, he would provide for me. Upon this, my fath<ir 
returned to Derbyshire, while I, not a little transported, 
jumped into his saddle. Thus, in one day, all iny thoughts 
of the University were smothered in ambition ! A slight 
commission for a horse ollicer, was the least view I had 
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before me. At this crisis, you cannot but observe that the 
fate of King tfames and of the Prince of Orange, and that of 
so minute a being as myself, were all at once upon tli(^ an- 
vil. Ill what shape they would severally come out, though 
a good guess might be made, was not then demonstrable to 
the deepest foresight; but as my fortune seemed to be of 
small importance to the public, Providence thought fit to 
postpone it, till that of those gn^at rulers of nations was 
justly perfected. Yet, had my tatlu'r’s business permitted 
liini to have carried me, one month sooner, as he intended, 
to the University, who know^s but, by this time, that purer 
fountain might have washed my imperfections into a capa- 
city of wriliiig, instead of plavs and animal odes, siTinons, 
and pastoral letters. J5ut whatever care of the church 
might so hav(‘ fallen to my share, as I darii say it may be 
now, in better hands, 1 ought nul to re[)in(‘ at my being 
otherw ise disposinl of. 

You must, now, consider n\r as among those desj)e- 
rat(^ thousands, who, after a pan(MK\^ jorely tried, took 
arms under the banner of ii(‘c<‘.ssity., tiie natural ])arent of all 
human laws and govennmait. I question, if in all the 
histories of empire, there is one instance of so bloodless a 
revolution, as tliat in England in l(j8S, wherein whigs, 
lories, princes, [)relat<‘s, nobles, clergy, common peoples, 
and a standing army, wen! unanimous. To have seen all 
England of one mind, is to have lived at a very particular 
juncture. Happy nation ! who are never divided among 
themselves, but w hen fh(‘y have l(!ast to complain of. Our 
gn'atest grievance siiu^e that time, siumis to have been, that 
we camiot all govern ; and till tlu' immIxT of good places 
are (‘qual to those who think tlu*ms(!lves (|nalitied for them, 
there must (‘ver be a causi; of contention among us. While 
great men want great posts, the nation will never want real 
or si'eming patriots ; and while great posts arc filled with 
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persons wliosc capacitic^s are but human, such persons will 
nev( r be; allowed to be without errors. Not even the revo- 
liibon, with all its iidvanbiges, it seems, has been able to 
furnish us with unexceptionable statesmen, fiir, from that 
i ime, I don’t remember any one set of ministers, that have 
not b('(;ii heartily railed at; a period long enough, one 
would think, if all of them have been as bad as they have 
been called, to make a peoj)le despair of ever seeing a good 
one. But as it is possible that envy, prejudice, or parly, 
may sometimes have a share in what is generally thrown 
upon them, it is not easy liir a private man to know who is 
absolutely in the right, from what is said against them, or 
from what their friends or d(‘peudants may say in their 
tavour; though I can hardly forbear thinking, that they 
who hav(^ bt‘(‘n longest raih'd Jit, must, from that circiim- 

stane<% show, in some sort, a proof of capacity. But to 

my history. 

It were Jilmost incredible^ to t(‘U you, at th(‘ latter end of 
King tlames’s time*, though the rod of arbitrary power was 
always shaking ov(t us, with what freedom and contempt 
the common people, in the open streets, talked of his wild 
measures to make a whole protestant nation papists ; and 
yet, in the lieight of onr secure jiiid wanton defiance of 
him, w(', of the \uigar, had no firther notion of any re- 
medy for this evil, than a satisfied presumption that our 
numbers w ere too great to be mastered by his mere will 
and pleasun^ ; that though he might be too Inird for our 
laws, he would never be able to g(‘t the; better of our 
nature; and that to drive all England into ])opery and 
slavery, he would find would be teaching an old lion to 
dance. 

* His favourite simile is a lion. Thus, [4to.] page BU, we have 
a “ satisfied presimiption, that to drive ail England iuti> 
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JJut, happy was it for the nation, that it had then wiser 
heads in it, who knew how to lead a people so disposed 
into measures for the public preservation. 

Here, I cannot help reflecting on the very different 
deliverances England met with, at this time, and in the 
very same year of the century before : then, (in 1588) 
under a glorious princess, who had at heart the good and 
happiness of her people, we scattered and destroyed the 
most formidable navy of invaders that ever covered the 
seas : and now^, (in 10*88) under a prince who had ali(‘natcd 
the hearts of his people, by his absolute measures to oppress 
them, a foreign power is received witli optui arms, in de- 
fence of our laws, liberties, and religion, which oiir native 
prince had invaded. How widely diirercnt were these 
two monarchs in their sentiments of glory ! But, tantuni 
rcligio j)oti(it suadcrc malorumS^ 

When we consider in what iieight of the nation’s pro- 
sperity the successor of Queen J^lizabeth cfimi^ to this 
throne, it seems amazing that siicie a pile of English fame 
and glory, which her skilful adminisiration had erected, 
should, in every following reign, down to the Revolution, 

popery and slavery, **** would be teaching an old lion to dance.” 
At page lot, this “ new race of critics sotjm **** like the lion- 
whelps in the Ttiwer,” &c, besides a third allusion to the same 
animal ; and this brings into my mind a story which I once heard 
from Hooth, that our biographer had, in one of his plays, in a 
local simile, introduced this generous beast in some island or coun- 
try where lions did not grow ; of which being informed by the 
learned Booth, the biographer replied, “ Pr’ythee, tell me, then, 
where there is a lion ; fur. Gad’s curse, if there be a lion in Europe, 
Asia, Africa, or America, 1 will not lose my simile.” — “ Cham- 
pion,” May 0, 1740. 


Vide note on pngo 43. 
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so niihnppily moulder uwc'^y in one continual gradation of 
political errors : all which must have been avoided, if the 
plain rnh‘5 which that wise princess left behind h(T, had 
been observ(*d, viz . — That the love of her people was the 
surest support of her throne. This was the principle by 
which she so happily governed lu^rselfj and those she had 
the care of. In this she found strength to combat and 
stniggle through more difficulties and dangerous conspira- 
ci('s, tlian ever English monarch had to cope with. At the 
same time that she profess(‘d to desire the people’s lov(‘, 
she took care that h(‘r actions should deserve it, without 
the least abatement of her prerogative; the terror of 
w'hich she so artfully covered, that she somelimes seenu'd 
(o flatter those she was detormiiK'd should obey. If tlu* 
four following princes had exercised their regal authority 
with so visible a regard to the public welfan*, it w^erc hard 
to know whether the people of ICngl and might have ever 
complained of them, or even felt the want of that liberty 
they now so happily enjoy. ’Tis true, that before her 
time, our ancestors had many successful contests with their 
sovereigns for their antieut right and claim to it ; yet 
what did those successes amount to ? Little more than a 
(U'claration, that there was such a right in being ; but who 
ever saw it enjoyed ? Did not the actions of almost every 
succeeding reign show, there were still so many iloors of 
oppression left open to the ])rerogative, that, whatever 
value our most eloquent legislators may have set upon those 
antient liberties, I doubt it will be difficult to fix the 
period of their having a real being, before the Revolution. 
Or, if there ever was an elder period of our unmolested 
enjoying tlu'm, I own my poor judgment is at a loss whei-c 
to place it. 1 will boldly say, then, it is to the Revolution 
only, we owe the fill possession of what, till then, wo 
never had more than a perpetually contested right lo : 
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And, from theiuT, from the Revolution, it is that the pvo- 
tcstant successors of King William have found their pater- 
nal can? and maintenance of that right has been the surest 
basis of their glory. 

These, sir, are a icw of my political notions, nhich I 
have ventured to ex})osc, that you may see nhat sort of an 
hJnglish subject J am ; how wise, or weak, they may have 
shonn m(», is not iny concern : h t tli(‘ a\ eight of these 
matters have drawn me never so fir out of my depth, 1 
still flatter myself that 1 have kept a simple, honi'st head 
above water. And it is a solid comfort to me, to consider 
that how iiisigniticant soeviT my lile w as at the Revolution, 
it had still the good fortune to make one, among the many, 
who brought it about; and that I now, with my co(‘vals, 
as well as w ith the millions since l)orji, enjoy the happy 
effects of it. 

But I must now lei you see how my paHicular fortune 
went forward, with this changiMn tin government : of w hich 
I shall not prct(?iid to give \ou anv iartlKT account than 
what my simple eyes saw^ of it. 

We had not l)cen many da >s :it Noitingham, ])el()re w e 
heard, that tin; Prince of Denmark, with some other great 
persons, were gone off, from the King, to the Pri nc(‘ of 
Orange, and that the Priucivss Ann, fearing tin? king her fa- 
ther’s resentment might fall upon h(?r, for her consort’s re- 
\olt, had withdrawn herself, in the night, from London, and 
was then within half a day’s journey of Nottingham ; on 
which very morning we w^ere suddenly alarmed with the 
new^s, that two thousand of the king’s dragoons were in 
close pursuit to bring her back prisoner to JiOiidon. But 
this alarm, it seems, was all stratagem, and w^as but a part 
of that gcnc*ral terror which was thrown into many other 
places about the kingdom, at the same time, with design 
to nnimnti? and unite the people in their common defence ; 
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it being then given out, that the Irish were every where 
at our heels, to cut off‘ all the protestnnts within the reach 
of their fury, lii this alarm our troops scrambled to arms, 
in as much order as their consternation would admit of, 
when having advanced some few miles on the London 
road, they met the princess in a coa(!h, attended only by 
the Lady Churchill, (noAv* Duchess Dowager of Marl- 
borough) and the Jiudy Fitzhardiiig, w lioiii they conducted 
into Nottingham, through the acclamations of the ])eople. 
1'hc same night all the noblemen, and the other persons of 
distinction, then in arms, had the honor to su]) at her 
Royal Dighncss’s table, which was then furnished (as all 
her necessary accommodations were) by the care, and at 
the charge of the Lord Dc\onshire. At this entertainment, 
of which I was a sj)ectator, something ver\ particular sur- 
pris(‘d me. The noble guests at the table ha}>})('ning to be 
more in number, than attendants, out of liveries, could be 
found for, I being well known in the Lord Devonshire’s 
Himily, was desired by his lordship’s Maitre d’ Hotel to as- 
sist at it. The post assigned me was to oliservc what the 
Lady Churchill might call hu’. lieing so near the table, 
you may naturally ask me, what t might have heard to luive 
passed in conversation at it, wliich I should certainly tell 
you, had 1 atteiuhid to abov(‘ two words that were uttered 
there, and those were, ^^Some wine and water.” These, 
1 remember, came distinguished, and observed to my ear, 
because they came from the fair guest, whom I took such 
pleasure to w^ait on. Except at that single sound, all my 
senses were collected into my eyes, which during the whole 
entertainment want(?d no better amusement, than of steal- 
ing now and then the delight of gazing on the fiiir object 
so near me. If so clear an emanation of beauty, such a 
commanding grace of aspect, struck me into a regard that 
had something softer than the most profound respect in it, 
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1 cannot sec why I may not, without ofTence, remember 
it ; since beauty, like the sun, must sometimes lose its 
pow(*r to ehuse, and shine''® into equal warmth, the peasant 
and the courtier. Now to give you, sir, a tiirthcr proof of 
how good a taste my first liopeful entrance into manhood 
set out with, I nnuember above twenty years after, when 
the same lady had given the world four of the loveliest 
daughters that e\er were gazed on, even after they were 
all nobly married, and were becomes the reigning toasts 
of every party of pleasure, their still lovely mother had at 
the same time her votaric's, and her health very often took 
the lead, in those involuntary triumphs of beauty. How- 
ever presumptuous or impertinent tlu'se thoughts might 
have appeared at my first entertaining them, why may I 
not hope that my having kept them decently sc'cret, for full 
fifty years, may be now a good round plea for their j)ardon ? 
VV^cre I now qualified to say more of this celebrated lady, T 
should conclude it thus : — that slu‘ has has lived, to all ap- 
pearance, a peculiar favourite of ]Vo\ ui< nce ; that few ex- 
amples can parallel the profusion of !>l(‘ssings which have 
attended so long a life of felicity. A j)erson so attractive ; 
a husband so memorably great ; an olfspriiig so beautiful ; 
a fortune so immense : and a title, which, when royal f i- 
vour had no higluT to l)estow, she only ct>uld receive from 
the author of nature, a great grandmother without grey 
heirs ! These are such consummate indulgencies, that we 
might think Heaven has center’d them all in one person, to 
let us see how far, with a lively understanding, the full pos- 
session of them could contribute to human happiness. I 
now return to our military affairs. 

* Though shine has here been most ungrammatically made a 
verb active, it is impossible to understand our author’s meaning, 
with even that licentious assistance. 
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From Nottinghiiin our troops inarched to Oxford ; through 
every town we passed, the people came out, in some sort of 
order, with such rural, and rusty weapons as they had, to 
meet us, in acclamations of welcome, and good wishes. 
This, I thought, promised a favourable end of our civil war, 
when the nation seemed so willing to be all of a side. A t 
Oxford, the Prince and Princess of Denmark met, for the 
first time, after their late separation, and had all possible 
honours paid them by the University. Here we rested in 
quiet quarters for several weeks, till the flight of King 
James into France ; when the nation being left to take care 
of itself, the only security that could be found for it, was to 
advance the Prince and Princess of Orange to the vacant 
throne. The public tranquillity being now settled, our 
forces were remanded back to Nottingham. Here all our 
officers, who had coninianded them from their first rising, 
received commissions to confirm them in th<ur several posts ; 
and at the same lime, such priviate men as chose to return 
to their proper business or habitations, were offered their 
discharges. Among the small number of those, who re- 
ceived them, I was one ; for not hearing that iny name was 
in any of these new commissions, 1 thought it time for me 
to take my leave of ambition, as ambition had before se- 
duced me from the imaginary honours of the gown, and 
therefore resolved to hunt my fortune in some other field.* 

* Mr. Cibber’s natural temperament was that of notorious ti- 
midity, which led him, we are justified in supposing, to relinquish 
his military pursuit. The players, who were subjected to his au- 
thority, had no other hold upon any of his passions to accomplish 
these views, and Mr. Victor related the following story in support 
of this imputation. 

Bickerstaff, a comedian, whose benefit-play Sir Richard Steele, 
in No. 3 of the “ Tattler,” good naturedly recommended to the 
public as his relation, had acquired an income^ of per week. 
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From Nottingham, I again returned to my father a1 
Chatsworth, where I staid till my Lord came down, with 
the new honours of Lord Steward of his Majesty’s house- 
hold, and Knight of the CJarter. A noble turn of fortune, 
— and a deep stake he had played for ; — which calls to my 
memory a story we had then in the family, which, though 
too light for our graver historians’ notice, may be of weight 
enough for my humble memoirs. This noble lord being in 
the presence-chamber, in King James’s time, and known to 
be no friend to the measures of his administration, a cer- 
tain person in fiivour there, and desirous to be more so, look 
occasion to tread rudely upon his lordship’s foot, wdii(!h 
was returned with a sudden blow upon the spot. For this 
misdemeanour, his lordship was fined thirty thousand pounds; 
but I think had some time allowed him for the payment. Tn 
the summer preceding the revolution, when his lordshi]^ 
was retired to Chatsworth, and had been there deeply en- 

Cibber, in an economical moment, nitnrnchoil one half of his sa- 
lary, and was immediately waited upon by the im[>ovcrishcd actor, 
who knew from what quarter this diminutioi', hail arisen. He re- 
presented the largeness of his family, and couclitled by flatly in- 
forming the cowardly manager, that, as he could not subsist upon 
the narrow allowance to which he had reduced him, ho must call 
the author of his distress to account, for that he w^ould ratiier perish 
by the sword, than die from starvation. The affrighted Cibber re- 
ferred him to the next Saturday for answer, when he found his usual 
stipend was restored to its plenary amount,” — “ Dramatic Miscel- 
lanies,” vol. 3, p. 437. 

To Cibber’s passive valour, Lord Chesterfield ironically al- 
ludes in a weekly paper, called ‘^Common Sense :” — “of all the 
comedians who have appeared on the stage in my memory, no one 
has taken a kicking with such humour as our excellent laureat :” 
and it is said that Gay gave him some striking proofs of the re- 
sentment he felt against him for the manner in which, w'hen acting 
Bays 9 he alluded to his comedy of “ Three Hours after Marriage.” 
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with other noblemen, in the measures which soon 
after brought it to bear, King James sent a person down to 
him, with offers to mitigate his fine, upon conditions of 
ready payment, to which his lordship replied, if his 

Majesty pleased to allow him a litlle longer time, he would 
rather chuse to play ‘ double or quit’ with him.” The time 
of the intended rising being then so near at hand, the de- 
mand, it seems, came too late for a more serious answer. 

IlowcvcT low my pretensions to preferment were at this 
time, my tallier thought that a little court-favour added to 
them, might give him a chaiice for saving the expense of 
maintaining me, as he had intended, at the University. He 
therefore ordered me to draw up a petition to the duke, and^^ 
to give it some air of merit, to put it into Latin, the pra;;^r 
of which was, that his grace would be pleased to do some- 
thing (I really forget what) for me. However, the^^duke, 
ujion receiving it, was so good as to desire my faj><icr would 
send me to London in the w inter, where he ^vould consider 
of some provision for me. It might, indexed, w^ell require 
time to consider it: for 1 believe it was the.^ harder to know 
wdiat 1 Avas really fit tin, than to liave got4 me any thing I 
was not fit for How ever, to London I ci Vine, where I en- 

tered into my first state of attendance and Adependaiice for 
about five months, till the February Ibllowiiig^ But, alas! 
in my intervals of leisure, by frequently seein^v^ plays, my 
Avise bead was turned to higlier views ; I saAV no 
other life than that of an actor; so that, as before, when a 
candidate at Wiiichesier, I was even afraid of succeeding to 
the preferment 1 sought for. ’Twas on the stage alone I 
had formed a happiness preferable to all that camps or courts 
could offer me, and there Avas J determined, let father and 
mother take it as they pleased, to fix my non ultra. Here 
I think myself obliged, in r(*spcct to the honour of that noble 
lord, to acknowledge, that I bclicvx his real intentions to 
do well for me were prevented by my own iiiconsiderafij 

Eg 
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tolly ; so that if my life did not then take a more laudable 
turn, I have no one but myself to reproach for it ; for I wjis 
credibly uiibrmed by the gentlemen of his household, that 
his grace had, in their hearing, talked of recommending me 
to the Lord Shrewsbury, then Secretary of State, for the first 
proper vacancy in that office. But the distant hope of a 
reversion was too cold a temptation for a spirit impatient as 
mine, that wanted immediate possession of what my heart 
was so differently set upon. The allurements of a theatre 
are still so strong in my memory, that perhaps few, except 
those who have ft'lt them, can conceive r and I am yet so 
far willing to excuse my folly, that 1 am convinced, wt^re 
^t possible to take off that disgrace and prejudice, which 
cifstom has thrown upon the profession of an actor, many 
a w^ell-born younger brother, and beauty of low fortune, 
would' gladly have adorned the theatre, who by their not 
being able to brook such dishonour to their birth, have pas- 
sed away their lives decently unheeded and forgotten. 

Many years ago, when I was first in tlu' management of 
the theatre, I rennember a strong inslanc<N which will show 
you w'hat degree of ignominy the protession of an actor 
was then held at. A lady, with a real title, whose female 
indiscretions had occasioned her family to abandon her, 
being willing, in her distress, to make an honest penny of 
what beauty she had left, desin^d to be admitted as an ac- 
tress ; when, before she could receive our answer, a gentle- 
man, probably by her relations’ permission, advised us not 
to entertain her, for reasons easy lo be guessed. You may 
imagine w e could not be so blind to our interest as to make 
an honourable family our unnecessary' enemies, by not taking 
his advice ; which the lady, too, lx3ing sensible of, she saw the 
affair had its difficulties, and therefore pursued it no farther. 
Now, is not it hard that it should be a doubt whether this 
lady’s condition or ours were the more melancholy ? For, 
here you find her honest endeavour to get bread from the 
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stage was looked upon as an addition of new scandal to her 
former dishonour ; so that I am afraid, according to this 
way of thinking, had the same lady stooped to have sold 
patches and pomatum, in a band-box, from door to door, 
she might, in that occupation, have starved with less in- 
fomy, than had she relieved her necessities by being famous 
on the theatre. Whether this prejudice may have arisen 
from the abuses that so often have crept in upon the stage, 
I am not clear in ; though when that is grossly the case, I 
will allow there ought to be no limits set to the contempt of 
it. Yet in its lowest condition, in my time, methinks there 
could have been no pretence of preferring the band-box to 
the buskin ; but this severe opinion, whether merited or noj^ 
is not the greatest distress that this profijssion is liable to. / 

I shall now give you another anecdote, quite the rewerse 
of what I have instanced, wherein you will see a?:! actress 
as hardly used for an act of modesty, which, w^^thout being 
a prude, a woman, even upon the stage, sometimes 
think it necessary not to throw olF. This, too, I am forced 
to premise, that the truth of what I am g^big to tell you, 
may not be sneered at before it be known. About the year 
1717, a young actress, of a desirable persP^b sitting in an 
upper box at the opera, a military gentlern^B thought this 
a proper opportunity to secure a little con\ei*sation with 
her; the particulars of which were, probabljy^BO more 
worth repeating, than it seems the demohclle then thought 
them worth listening to; for, notwithstanding the fine 
things he said to her, she rjither chose to give the music the 
prjeference of her attention. This indifference was so of- 
fensive to his high heart, that he began to change the ten- 
der into the terrible, and, in short, proceeded at last to 
treat her in a style too grossly insulting, for the meanest 
female ear to endure iinresented ; upon which, being 
beaten too far out of her discretion, she turned hastily upon 

r: 3 
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him, with an angry look, and a reply which seemed to set 
his merit in so low a regard, that he thought himself ob- 
liged in honour to take his time to resent it. This was the 
full extent of her crime, which his glory delayed ho longer 
to punish, than till the next time she was to appear upon 
the stage. There, in one of her best parts, wherein she 
drew a favourable regard and approbation from the au- 
dience, he, dispensing with the respect which some people 
think due to a polite assembly, began to interrupt her per- 
formance, with such loud and various notes of mockery, as 
other young men of honour, in the same place, have some- 
times made themselves undauntedly merry with. Thus, 
deaf to all murmurs or entreaties, of those about him, he 
pursued his point, even to throwing near her such trash 
as no person can be supposed to carry about him, unless to 
use on so particular an occasion. 

A gentleman, then behind the scenes, being shocked at 
his unmanly behaviour, was w'arru enough to say, that no 
man but a fool co a bully could be capable of insidting an 
audience or a wa^inan in so monstrous a manner. The former 
valiant gentlenifCnj to whose ear the words were soon brought, 
by his spies, wlom he had placed behind the scenes, to ob- 
serve how tlui action w£is taken there, came immediately 
from the pit, in a heat, and demanded to know of the au- 
thor of those words, if he was the person that spoke them ; 
to which he calmly replied, that though he had never seen 
him before, yet, since he seemed so earnest to be satisfied, 
he would do him the favour to own, that indeed the words 
were his, and that they would be the last words he should 
chusc to deny, whoever they might tall upon. To con- 
clude, their dispute was ended the next morning in Hyde 
Park, where the determined combatant, who first asked for 
satisfiiction, was obliged afterwards to ask his life, too ; 
whether he mended it or not, I have not yet heard ; but 
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Ills antagonist, in a few years after, died in one of the prin- 
cipal posts of the government. 

Now though I have, sometimes, known these gallant in- 
sulters of audiences, draw themselves into scrapes, which 
they have less honourably got out of, yet, alas ! what has 
that availed ? This generous public-spirited method of 
silencing a few was but repelling the disease in one part, 
to make it break out in another : all endeavours irt protec- 
tion are new provocations, to those who pride themselves 
in pushing their courage to a dehance of humanity. Even 
when a royal resentment has shown itself in the behalf of 
an injured actor, it has been unable to defend him from 
farther insults, an instance of which happened in the late 
King James’s time. Mr. Smith,* whose character as a 


* This judicious actor, who is said to have been originally a bar- 
rister, came into the Duke’s Company, when acting under Sir Wil- 
liam D’Avenant, in Lincoln’s Inn Fields, about the year 1663, and 
made*his debut, according to conjecture, as the Corregidor in Tuke’s 
‘‘ Adventures of Five Hours.”( 1 ) lie rose soon after to the duties 
of Buckingham, in “ King Henry the Eighth,” and subsequently 
filled a range of characters distinguished by their variety and im- 
portance. Sir William Stanley, in Caryl’s wretched play of the 
“ English Princess,” procured him additional estimation and ap- 
plause, which were still farther enlarged by his performance of 
Stanford in Shadwell’s Sullen Lovers.” Mr. Smith was the 
originlil Chamont in Otway’s “ Orphan,” and played many parts 
of as much local consequence in pieces that are now forgotten. 

Chetwood informs us that Mr. Smith was zealously attached to 
the interests of King James the Second, in whose army, attended 
by two servants, he entered as a volunteer. Upon the abdication 
of that monarch, hejretiimed to the stage, by the persuasions of 
many friends, who admired his performances, and resumed his 


(1) This is the first part in which his appearance is noted by Downs the 
prompter. 
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gentleman, could have been no way impeached, had he not 
degraded it by being a celebrated actor, had the misfortune^ 

original part of Wilmore in the “ Rover but having been re- 
ceived with considerable disapprobation, on account of his party 
principles, the audience was dismissed, and he departed from pub- 
lic life in the manner already mentioned. It is difficult to recon- 
cile these discrepancies. Chetwood’s minuteness looks like credi- 
bility, and Cibber has committed a mistake in stating that Mr. 
Smith “ entirely quitted” the stage at this secession, he having re- 
turned in 1695, when at the earnest solicitations of his sincere 
friends Mr. Betterton and Mrs. Barry, strengthened by the influ- 
ence of Congreve over many of his connections in high life, he 
consented to sustain the part of Scandal in that author’s comedy of 
'' Love for Love,” upon its production at the new theatre in Lit- 
tle Lincoln’s Inn Fields, when his inimitable performance imparted 
an extra charm to that admirable play. Continued peals of ap- 
plause attested the satisfaction which his auditors felt at tlie re- 
turn of their old favourite, and it seems singular that Congreve 
should have wholly overlooked this UKrinorahle event, in the “ pro- 
logue” at least, where the defection of Williams and Mrs. Mount- 
fort is thus obscurely stated : 

Forbear your wonder, and the fault forgive. 

If ill our larger family we grieve 

One fulling Adam, and one tempted Eve. 

These individuals deserted from the new colony before a single 
performance had taken place, and returned to their original em- 
ployment in Drury-lane, from a refusal on the part of Betterton 
and his associates to reward their services by a fair equivalent. 
Mr. Smith continued on the stage till about twelve months after 
this period, when, according to Downs, having a long part in 
Banks’s tragedy of “Cyrus, ”(2) he fell sick on the fourth day of 
performance, and died from a cold, as Chetwood relates, occa- 
sioned by cramp, which having seized him while in bed, he rose to 


(2) 4to, 1696. 
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in a dispute with a gentleman behind the scenes^ to receive 
a blow from him. The same night an account of this ac- 

get rid of it, and remained so long in his naked condition, that a 
fever ensued from disordered lungs, and, in three days, put an end 
to his existence. 

Barton Booth appears to have entertained a profound reverence 
for the abilities of Mr. Smith, upon whose death he composed the 
following inscription : 

Scenicus eximius, 

Regnante Caroio Secundo : 

Bettertono coctaneus et amicus, 

Nec non propeinodum sequalis : 

Haud ignobile stirpe oriundus, 

Nec litcrarum rudis humaniorum. 

Rem scenicam 

Per multos feliciter annos administravit, 

Justoque moderamine, et modum suavitate. 

Omnium inter theatrym 
Observantiam, extra theatrum laudem, 

Ubique benevolentiam ct amorem, sibi concilia vit.(3) 

We have but a slender clue to the stage-management of Mr. 
Smith, which was exercised over the Duke^s Company in Dorset- 

(3) Or, in English, as follows : 

An excellent actor, 

Flourishing in the reign of Charles the Second ; 

Betterton’s cotemporary and friend, 

And very near him in merit : 

Sprung from a genteel family 
And no stranger to polite literature. 

In the management of the drama 
lie acquitted himself many years with deserved success ; 

And, by a just deportment and sweetness of temper. 

Gained respect of all within the theatre. 

The praise of all \nthout it, 

And every where retained the friendship 
And affection of mankind. 
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tion was carried to the king, to whom the gentleman was 
represented so grossly in the wrong, that, the next day his 

garden, conjointly with Betterton and Dr. D’Avenant, when the 
famous agreement which bears their signatures was concluded with 
Hart and Kynaston, for an union of the theatres. It has been said 
that Booth applied to him for an engagement, which was refused 
from a fear of offending his relatives, but with that kindness of ex- 
pression and deportment so warmly distinguished in his epitaph. 
This assertion, however, is unfounded, for when Mr. Smith died. 
Barton Booth was a Westminster scholar, and in the fourteenth 
year of his age ; the character of this eminent comedian must, ac- 
cordingly have been drawn up from such intelligence as the writer 
acquired at a subsequent period .(4) 

It only remains to be remarked, that Chetwood has placed Mr. 
Smith's original return to the stage in the year 1692 ; but, not to 
insist upon the known looseness of this writer's information, let us 
ask if a political offence would be so vehemently remembered, after 
the lapse of four years, as to drive an estimable actor from the harm- 
less pursuance of his ordinary duties? Cibber is dwuljtlcss correct 
in the floating date of this fact, which must have happened 
to the revolution. Mr. Smith was a principal actor in Lee’s later 
tragedies, but in the Princess of Clove," 4to, 1689, we find the 
part he w^ould naturally have played to Betterton’s Nemours ^ sup- 
ported by Mr. Williams. 

Smith's value as an actor, may be immediately felt by a refer- 
ence to the parts he enjoyed under Betterton, with whom he lived 
till death in the most cordial manner, enhancing his fame by ho- 
nourable emulation, and promoting his interests by unbroken 
amity. No instance has been recorded of their dissention or dis- 
pute, and from the notice which Betterton extended to Booth, he 
very possibly communicated that high account of his departed 
friend, which the latter has recorded with such spirit and fidelity. 

From Cibber’s admission, it appears, that Smith’s moral quali. 

(1) Davij^'s ‘‘ Dramatic Misccllamcs,” vol. III. p. 334. 
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majesty sent to forbid him the court upon it. This indig- 
nity cast upon a gentleman, only for having maltreated a 
player, was looked upon as the concern of every gentleman ; 
and a party was soon formed to assert and vindicate their 
honour, by humbling this favoured actor, whose slight in- 
jury had been judged equal to so severe a notice. Accord- 
ingly, the next time Mr. Smith acted, he was received with 
a chorus of cat-calls, that soon convinced him he should 
not be suffered to proceed in his part ; upon which, without 
the least discomposure, he ordered the curtain to be dropped ; 
and, having a competent fortune of his own, thought the 
conditions of adding to it, by his remaining upon the stage, 
were too dear, and from that day entirely quitted it.* I 
shall make no observation upon the king’s resentment, or on 
that of his good subjects ; how fiir cither was, or was not 
right, is not the point 1 dispute for : be that as it may, the 
unhappy condition of the actor wivs so far from being re- 
lieved by this royal iutcrjiosition in his tiivour, that it was 
the w^orsc for it. 

While those sort of real distresses, on the stage, are so 
unavoidable, it is no wonder that young people of sense, 
(though of low fortune,) should be so rarely found, to sup- 
ply a succession of good actors. Why then may we not, in 
some measure, impute the scarcity of them, to the wanton 
inhumanity of those spectators, who have made it so terri- 
bly mean to appear there ? W ere there no ground for this 
question, where could be the disgrace of entering into a so- 
ciety, whose institution, when not abused, is a delightful 
school of morality ; and where, to excel, requires as ample 

tics and professional excellence procured him an extensive recep- 
tion among people of rank, a patronage which his polished manners 
continued to exact, till society, by his death, sustained one of its 
deepest deprivations. 

* This mistake is corrected in the foreiroing note. 
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endowments of nature,* ag any one profession, that of holy 
institution excepted, whatsoever ? But, alas, as Shakspeare 
says, 

Wliere is that palace, whereinto foul things. 

Sometimes, intrude not? 

Look into St. Peter’s at Rome, and see what a profitable 
farce is made of religion there. Why then is an actor 
more blemished than a cardinal, while the excellence of 
the one arises from his innocently seeming what he is not, 
and the eminence of the other, from the most impious fiilla- 
cies that can be imjwsi'd upon human understanding ? If 
the best things, therefore, are most liable to corruption, 
the corruption of the theatre is no disproof of its innate and 
primitive utility. 

In this light, therefore, all the abuses of the stage, all the 
low, loose, or immoral supplements, to wit, whether, in 
making virtue ridiculous, or vice agi\‘('able, or in the deco- 
rated nonsense and absurdities of paiitoiriimical trumpery, 
1 give up to the contempt of every sensible sj)cctator, as so 
much rank theatrical popery, but cannol still allow these 
enormities to impeach the profession, while they are so 
palpably owing to the depraved taste of the multitude. 
While vice and farcical folly are the most profitable com- 

* And what value is intrinsically attached to the most ample 
endowments of nature ?” They are spontaneous, and so far in- 
ferior to the slightest accomplishments that can be secured by 
laborious research, or unwearied cultivation. If the honours of 
acting, as we have long suspected, depend upon no other attri- 
butes than those that nature accords, — if its highest excellencies lie 
beyond the grasp of science or acuteness, and yet are attainable 
by strong nerves and a handsome form, we may pronounce it to 
be a profession which no being can embrace with any solid claims 
to intellectual consideration. 
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modi ties, why should we wonder that, time out of mind, 
the poor comedian, when real wit would bear no price, 
should deal in what would bring him most ready money ? 
But this, you will say, is making the stage a nursery of vice 
and folly, or at least keeping an open shop for it. — I grant 
it : but who do you expect should reform it ? The actors ? 
Why so ? If people are permitted to buy it, without blush- 
ing, the theatrical merchant seems to have an equal right 
to the liberty of selling it, without reproach. That this 
evil wants a remedy, is not to be contested ; nor can it be 
denied, that the theatre is as capable of being preserved, 
by a reformation, as matters of more importance, >vhich, 
for the honour of our national taste, I could w ish were at- 
tempted ; and then, if it could not subsist, under decent 
regulations, by not b(‘ing j)crmitted to present any thing 
there, but what were worthy to be there, it would be time 
enough to consider, whether it were necessary to let it to- 
tally fall, or effectually support it. 

Notwithstanding all my best endeavours to recommend 
the profession of an actor to a more general favour, I 
doubt, while it is liable to such corruptions, and the actor 
himself to such unlimited insults, as 1 have already menti- 
oned, I doubt, 1 say, we must still leave him a-drift, with 
his intrinsic merit, to ride out the storm as well as he is 
able. 

However, let us now' turn to the other side of this ac- 
count, and see what advanhiges stand there, to balance the 
misfortunes I have laid before you. There we shall still 
find some valuable articles of credit, that' sometimes over- 
pay his incidental disgraces. 

First, if he has sense, he will consider, that as these in- 
dignities are seldom or never offered him by people that 
are remarkable for any one good quality, he ought not 
to lay them too close to his heart. He will know, too, that 
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when malice, envy, or a brutal nature, can securely hide 
or fence themselves in a multitude, virtue, merit, inno- 
cence, and even sovereign superiority, have been, and 
must be equally liable to their insults ; that, therefore, w hen 
they flill upon him in the same manner, his intrinsic value 
cannot be diminished by them. On the contrary, if, with 
a decent and unruffled temper, he lets them pass, the dis- 
grace will return upon his aggressor, and perhaps warm 
the generous spectator into a partiality in his favour. 

That while he is conscious, that, as an actor, he must be 
always in the hands of injustice, it does him at least this 
involuntary good, that it keeps him in a settled resolution 
to avoid all occasions of provoking it, or of evcui offending 
the lowest enemy, who, at the expense of a shilling, may 
publicly revenge it. 

That, if he excels on the stage, and is irreproachable in 
his personal morals and behaviour, his profession is so fiir 
from being an impediment, that it will be oftencr a just 
reason for his being received among people of condition 
with favour ; and sometimes with a more social distinc- 
tion, than the best, though more profitable trade he might 
have followed, could have recommended him to.* 

* What is the familiarity with which our more notorious ex- 
hibitors on the stage are treated by persons of lofty rank and intel- 
lectual power, but a gross violation of their own attributes, and a 
flagrant departure from inherent propriety? If a singer, for in- 
stance, the mere possessor of fine natural organs, is not only en- 
couraged in the sphere of public exertion, but flattered by the 
smiles of private favour, such monstrous affability is neither due to 
the individual on whom it falls, nor consistent with the quarter from 
which it proceeds. Yet such a pander to public enjoyment inhales 
the very sunshine of worldly splendour, and while talents of labo- 
riou^rowth or general utility are excluded from observation, this 
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That this is a htappincss to which several actorS; within 
my memory, as Betterton, Smith, Mountfort, Captain Grif- 
fin,* and Mrs. Bracegirdle, (yet living,) hiive arrived at ; 
to which I may add the late celebrated Mrs. Oldfield. 
Now let us suppose these persons, the men, for example, 
to have been all eminent mercers, and the women as fa- 
mous milliners, can we imagine, that merely as such, 
though endowed with the same natural understanding, they 
could have been called into the same honourable parties 
of conversation ?t People of sense and condition could 
not but know, it was im])ossible they could have had such 
various excellencies on the stage, without having something 
naturally valuable in them : and I will take upon me to af- 
firm, who knew them all living, that there was not one of 

paltry machine of unsubstantial amusement sweeps through the rosy 
walks of life, surrounded with affluence, and courted by power. 

* This gentleman joined the King’s Company at the period when 
Haynes and others were added to its numbers, and is first men- 
tioned by Downs for Varnish^ in the ‘‘ Plain-dealer;” 4to, 1677. 
He is afterwards set down for LyshnachitSy in the “ Rival Queens;” 
Serapion, in “All for Love;” Archelaus, in “ Mithridates;” and 
Southampton ^\i\ the “ Unhappy Favourite.” Upon the junction 
of the establishments in 1682, Mr. Griffin is said to have abided 
by Mohun in his opposition to their united measures; we find him, 
however, recorded for Pontius, in “ Valentinian ;” 4to, 1685. 
During that year his performance of Surly, in “ Sir Courtly Nice,” 
excited uncommon admiration ; his Sir Edward Belford, in the 
Squire of Alsalia,” was also deemed a master-piece ; and his as- 
sumption of Manly, in the Plain-dealer,” upon the retirement of 
Hart, enhanced his reputation to the utmost. 

Cibber bears evidence to the esteem in which Griffin was pri- 
vately held, and we have only to lament that nothing farther can 
be related of so valuable an actor. 

t Certainly not; but, “ with the same natural understanding,” 
they would as fully liave deserved it. 
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the number, who were not capable of supporting a variety 
of spirited conversation, though the stage were never to 
have been the subject of it. 

That, to have trod the stage has not always been 
thought a disqualification from more honourable employ- 
ments ; several have had military commissions ; Carlile* and 
Wiltshiref were both killed captains ; one, in King Wil- 
liam’s reduction of Ireland ; and the other, in his first war, 
in Flanders ; and the famous Ben Jonson, though an unsuc- 
cessful actor, was afterwards made poet-laiircat. 

To these laudable distinctions let me add one more ; 
that of public applause, which, when truly merited, is, per- 
haps, one of the most agreeable gratifications that venial 
vanity can feel. A happiness, almost peculiar to the actor, 
insomuch that the best tragic writer, however numerous 
his separate admirers may be, yet, to unite them into one 
general act of praise, to receive at once, those thundering 
peals of approbation, which a cr(»wded theatre throws out, 
he must still call in the assistancr of the skilful actor, J to 
raise and partake of them. 

* James Carlile, whom Downs alludes to as having “ grown,” 
about 1682, “ to the maturity of a good actor,” was a native of 
Lancashire, and embraced his theatrical life upon the boards of 
Drury-lane. That he joined the united companies, there is ample 
reason to believe, but his choice was at length directed to the pro- 
fession of arms, which he followed beneath the conduct of King 
William die Third, in whose service he fought and fell at the bat- 
tle of Augrhim, in Ireland, on the 1 1th of July, 1691. * 

Mr. Carlile produced a comedy, called the “ FortSuno-hunters,” 
which experienced a favourable reception. 

t This actor is merely .mentioned by Downs, as adhering to the 
fortunes of Mohun, in his contest with the united companies, after 
their famous junction in 1682. 

I However unimpeachably this rule might have been admitted 
tb 'prevail in the time of Mr. Cibber, an actor has now but little 
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III a word, it was in this flattering light only, though 
not perhaps so thoroughly considered, I looked upon the 
life of an actor, when but eighteen years of age ; nor can 
you wonder, if the temptations were too strong for so warm 
a vanity as mine to resist ; but, whether excusable or not, 
to the stage, at length, I came, and it is from thence, chief- 
ly, your curiosity, if you have any left, is to expect a farther 
accmint of me.* 

reason to court the “ thundering peaks’’ of popular applause, by 
any other requisites than those of adventurous novelty, and news- 
paper approbation. 

* It is a pity for Mr. Cibber, that one of Cumberland’s apos- 
trophes to the stage was not in being at the time his sorrows for its 
degradation were penned. I shall transcribe this morceauy how- 
ever, as a peace-offering to such of the fraternity as my unguarded 
doubts of their superior value may have tended to incense. 

M ouderful in all ages, aiicl honoured by all enlightened nations, hath been 
the actor's magic art j the theatres Jind forums of Greece were cmhellished 
with his statues ; they gazed upon him ** iike a descended god their great- 
est poets, down to iEscIiylus and Aristopli.'incs, trod the stage in person : 
F.oinealso honoured her actors, and they in ivturn ^rere the grace and orna- 
ment of }jll societies; their savings were recorded, and collections of their 
apothegms have come down to our times ; Cicsar, in all his pr)wcr, made suit 
to them, and cvi'ii knights of Rome did not revolt from the profession. 

Yet, surely, it remains to be lamented, after all this mass of eulo- ' 
glum, thjit tlie man who only brings the Muse’s bantlings into the 
world, has a belter lot in it than he who claims the credit of beget- 
ting them. 
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A short vietr of the stage ^ from the year ItiHO, to the rer^olution. 
— 77i«f Kinrf s and Ihike's Oompanies united, composed the 
best set of English actors yet known . — Their several theatrical 
characters. 

THOUGH I have only promised you an account of all the 
material occurrences of the theatre during my own time^ 
yet there was one which happened jiot above seven years 
before my admissioji to it, which may be iis well worth no- 
tice, as the first groat revolution of it, in which, among 
numbers, I was involved. And as the one w ill lead you 
into a clearer view of the other, it may then^fore be previ- 
ously necessary to lot you know that King (.’Iiarles the Se- 
cond, at his Restoration, granted two patents, one to Sir 
William D’Avenant,^* and tlie other to Thomas Killc- 

* To this gentleman the Jinglish stage stands more deeply in- 
debted than to any other individual, so far as zealous application 
deserves to be considered, in promoting those rational pleasures 
that are fittest for the entertainment of a civilised people. 

Having been created poet-laureat at the death of Jonson, as a 
further mark of royal ffivoiir, he was complimented with his Ma- 
jesty’s letters-patent to direct a theatrical company, bearing date 
at Westminster, tljc six-and-tw^nlicih day of March, 1639. fn 
pursuance of this latent authority. Sir William D’Avenant put him- 
self at the head of a company collected for temporary entertain- 
ment; and having obtained a fresh license from Charles the Se- 
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grew,'*'' Esq. ; and their several heirs and assigns, for ever, 
lor the forming of two distinct compiinies of comedians. 
TJie first were called the King’s Servants, and acted at the 
Theatre Iloyal in Drury-lane ; and the other the Duke’s 
Company, who acted at the Duke’s Theatre, in Dorset-gar- 
den. About ten of the King’s Company were on the royal 
household-establishment, having each ten yards of scarlet 
cloth, with a proper quantity of lace allowed them for live- 
ries; and in their warrants from the Lord Chamberlain, 
were styled Centlernen of the Great Chamber. Whether 
the like appointments were extended to the Duke’s Com- 
pany, 1 am not certain ; but th (7 wen; both in high estima- 
tion with the public, and so much the delight and concern 
of the court, that they were not only supported by its being 
frequently present at their public presentations, but by its 
taking cognisance even of their private government, inso- 

cond, on the fifteenth day of January, 1662, he opened his new 
theatre in Lincoln’s-inn-fields, with a piece in which Mr. Betterton 
introduced the moving scenes and other decorations, never pub- 
licly seen till that period upon the British stage. 

He continued to uianage the Duke’s Coinpanj’’, which was after- 
wards removed to a more magnificent theatre in Dorset-garden, 
till the lime of his deatli, an event that happened on the seventeenth 
of April, 1668, in the sixty-fourth year of his age. 

* The facetious Mr. Killegrew was page of honour to King Charles 
the First, and faithfully adhered to that hapless monarch till the 
period of his untimely death ; after which he attended his son into 
exile, to whom he was highly acceptable on account of his many 
convivial qualities. At the restoration he was appointed a groom 
of the bedchamber, and complimented with one of the patents, em- 
powering him to preside over a certain set of actors, to be denomi- 
nated the Company of the King and his Royal Consort. He died 
at Whitehall, on the nineteenth of March, 16 S 2 . 

F 2 
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much, that their particular differences, pretensions, or com- 
plaints, were generally ended by the king or duke’s personal 
command or decision. Besides their being thorough mas- 
ters of their art, these actors set forwards with two critical 
advantages, which perhaps may never happen again in many 
ages. The one was, their immediate opening after tlui so 
long interdiction of plays, during tli(‘ civil war, and tin* 
anarchy that followed it. What eager apjK^tites from so 
long a fast must the guests of those times ha\T* had, to tliat 
high and fresh variety of cntertainiTuaits which Shakspeare 
had left prepared for them ? Never was a stage so .provid- 
ed ! a hundred years are wasted, and anotlicT silent century 
well advanced, and yet w^hat unborn age shall say, Shak- 
spearc has his equal ? Tbw many shining actors have the 
warm scenes of his genius given to posterity, w'ithoiit being 
himself, in his action, equal ro his writing! A strong proof 
that actors, like poets, must be born such. Bioqneiice and 
elocution are quite ditfen^nt talents : Shakspeare* could write 
Hamlet,” but tradition tells us, that the ghost in the same 
play, was one of his best peirforniances as an actor : nor is it 
within the reach of ruh^ or preccjit to comph^te either of 
them. Instruction, i< is true, ma) guard them equally 
against faults or absurditi(\s, but tliere it stops ; nature 
must do the rest: to c^xccl in eitlKU* art, is a self-born hap- 
piness, which something more than good si'iisc must be the 
mother of.* 


* “ There is such a combination of natural gifts rc(|uisite to the 
formation of a complete actor, that it is more a case of wonder how 
so many good ones arc to be found, than why so few instances of 
excellence can be produced. Every thing, that results from na- 
ture alone, lies out of the province of instruction, and no rules 
that""! know of will serve to give a fine form, a fine voice, or even 
those flhe feelings, which are amongst the first properties of an 
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11ie other advantage I was speaking of is, that before 
tlie Restoration, no actres.scs had ever been seen upon the 
Kiiglish stage.* The characters of women, on former 

actor. These in foct are toots and materials of his trade, and these, 
neither his own indu.stry, nor any man’s assistance can bestow. 
Blit the right use and application of them i's another question, and 
there he must look for his directions from education, industry, and 
judgment."’ — Cumberland^ “ Observer,” No. 59. 

Their introduction was expressly stipulated for in Sir William 
D’Avenant’s patent, as the fillowing extract will evince: 

And /or as mitch as iiiaiiy plays, formerly iicted, do coiitain several 

j)rofaiu!, obscene, and scurrilous pa.ssu^es ; und l/ic u’o?nejis parts therein 
ha\H‘ been nvtvd by mm in thr habits nf womm^ A’l Wllieil sour. JIA\ F. TAKEN 
nrrivNcn; far the pnvvntiHir of these abuses for the future^ We do hereby 
.strictly command and enjoin, that from henceforth no new play shall he acted 
by either of the said companies, containing any passages ollcnsive to piety and 
good manners, nor any old or revived play, eontamiug any such olfeusivc 
l)assag(Vi as aforesaid, until the same shall be corrected and purged, by the 
said Masters or Go\’ernors of the said Companies, from all such oflensivc and 
seatulalous passages as afore.said. And We do likewise permit and give leave 
that all the teoineu\s parts to be acted i/i either of the said two companies, for 
the time to come, map be performed bp wnmvu, as long as tlicse recreations, 
which, by reason of the abuses aforoaid, wore scandalous and olfen.sive, may, 
by such reformation, be esteemed not only harmless delights, but useful and 
instructive representations of hiiuiaii life, to such of our good subjects as shall 
resort to the .same. 

Mrs. Betterton is said to havo been the first woman, before her 
marriage, that appeared upon the English stage ; but this is an 
error, as a Mrs. Coleman represented lanthe in the first part of 
D’Avenant’s ‘‘ Siege of Rhodes,” in 165fi. Andrew Pennycuicke, 
so late as the year before, had played the heroine of Davenport’s 
“ King John.” 

It seems from a prologue written by Thomas Jordan, expressly 
“ to introduce the first woman that came to act on the stage,” that 
this lady, who performed Deidemona, was an unmarried woman, 
and as Ann Marshall was the principal unmarried actress in the 

f3 
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theatres, were performed by boys, or >oimg; men of the 
moste effeminate aspect. And what grace, or master- 
strokes of action can we conceive such iingain hoydens to 
have been capable of? This defect was so w('ll considered 
by Shakspeare, that in few of his plays, he has any greater 
depcndance upon the ladies, than in the iniiocc^nce and 
simplicity of a Desdemona^ an Ophelia^ or in the short 
specimen of a fond and virtuous Portia. The additional 
objects, then, of real, beautiful women, coidJ not but draw 
a proportion of iiew^ admirers to the theatre. We may 
imagine, too, that these actresses were not ill chosen, when 
it is well known, that more than one of them had charms 
sufficient at their leisure hours, to calm and mollify the 
cares of empiric. Besides these ]>eculiar advantages, they 
had a private rule or agreement, which both houses 
were happily tied down to, which was, that no play acted 
at one house, should ever be attempted at the other. All 
the capital plays, th(Tcfore, of Shaksptwe, Fletcher, and 
Ben Jonson, were divided between tlnmi, by theapproba- 

royal company, soon after the time this firologue was written, she 
is perhaps entitled to its dubious distinction. It is said in Curfs 

History of the Stage,” a book of no authority, and has been 
repeated in various other compilations, that Mrs. Norris, the mother 
of the celebrated comedian well known by the name of Jubilee 
Dicky ^ (1) was the first actress who appeared upon the English 
stage ; but this is highly improbable. 

(1) Henry Norris was born in KJtio, a tact which certainly does away the 
inference of Mr. Malone, that his mother was too old, eight or ten years be- 
fore, to sustain so juvenile a part as Desdemona. It strikes me chat the truth 
recorded by Downs, of her not being a principal actress in D’Avenant’s com- 
pany at the time of its opening, militates much more strongly against the 
tradition here contested. Davies, in his second volume of Dramatic Mis- 
ecllaiiies,** speaks of her as Norris’s grandmother. 
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lion of the court, and their own alternate choice : so that 
when Hart* was famous for Othello^ Betterton had no 

* Charles Hart was the great nepliew of Shakspeare, his father, 
William, (1) being the eldest son of our poet’s sister Joan. 
Brought up as an apprentice under Robinson, a celebrated actor, 
he commenced his career, conformably to the practice of titat time, 
by playing female parts, among which the Duchestsy in Shirley’s 
tragedy of the “ Carnival,” was the lirst that exhibited histalentSs 
or enhanced his reputation (2). 

Puritanism having gathered great strength, opposed theatrical 
amusements as vicious and profane institutions, which it was at 
length enabled to abolish and suppress. On tlie 11th day of Fe- 
bruary, 1U47, and the subsequent 22d of October, two ordinances 
were issued by (he Long Parliament, whereby all stage-players were 
made liable to punishment for following their usual occupation. 
Before tlic appearance of this severe edict, most of the actors had 
gone into the army, and fought with distinguished spirit for their 
unfortunate master; when, however, his fate was determined, the 
surviving dependants on the drama were compelled to renew their 
former efforts, in pursuance' of which they returned, just before the 
death of Charles, to act a few plays at the Cockpit” theatre, where, 
while performing the tragedy of “ Rollo,” they were taken into 
custody by soldiers, and committed to prison (3). Upon this 
occasion, Hart, who had been a lieutenant of horse, under Sir 
Thomas Dallison, in Prince Rupert’s own regiment, sustained the 
character ol' OttOy a part which he afterwards relinquished to 

(1) He settled in London, and was an actor.” — Malone. 

(2) Historia Histrionica,” a dialogue on old plays and players, printed at 
the end of this work; third edition, 1750. 

(3) “ A party of foot-soldiers beset the lioase, surprised them about 

the middle of the play, and caiTied them away in their habits, not admitting 
them to shift, to Flatton-house, then a prison, where having detained them 
some time, they plundered them of their clothes, tuid let them loose again.” 
—Ibid. 
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less a reputation tor Hamlet. Uy this the stage was 

supplied M ith a gn^ater variety of plays than could pos- 

Kynaston, in for the fierce energies of his ambitious 

brother. 

At the Restoration, Hart was enrolled among the company con- 
stituting his Majesty’s Servants, by whom the new Theatre Royal, 
Drury-lane, was opened on the Sth of April, KUJR, with Beaumont 
and Fletcher’s play of the “ Humourous Lieutenant,” in which he 
sustained a principal character for twelve days of successive n^pre- 
sentation (4). 

About the year lf?{»7, Hart introduc'd Mrs. (Jwyn upon 
the dramatic boards, and has acquired the distinction t»f being 
ranked among that lady's first felicitous lovers, by having suc- 
ceeded to Lacy, in the possession of Ikt chfums (5). Nell had 
been tutored for the stage by these admirers in conjunction, and 
after testifying hi r gratitude to both, passed into the hands of Lord 
Buckhurst, by whom she was transli ired to the custody of King 
Charles the Second. 

The principal parts, according lo Mistained by Mr. 

Hart, were Ar/j/ices, in “King and Xo Kio; AtnifUar^ in tho 
“ Maid’s Tragedy' ; ’ ((I) Oihello^ Rolft:, Urufm. and Ale.rander 

(4) The following curious aiHioiiiuTtneiit of this performance has been 
preserved : 

13 1 / Ills Majesty's Compatti/ of (Jutur din 
At tlic NewTbeatre in Druiy-lano, 

This clay, beinir Thursday, April 8, IGd.'l, will be acted a Comcfly, called 
% TIJE HUMOUROUS LII-UTUNAVl 

King Mr. Wintersel. 

Drnictrius Mr, Hart. 

Svli ucHs Mr. Burt. 

Leoiitinx Major Mohun 

Lieutenant Mr. Clun. 

Celia Mrs. Marshal. 

(3) This fact is declared in a satirical poem by Sir George Etherege, pub- 
lished with the “ Lives of the*, most celebrated Beauties,” &c. 1715. 

(6) Othelh was acted for a short time, by Burt, while Hart played Cnssio. 
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sibly have bcea^showii, had both companies been employed 
at the smiic time upon the same play ; which liberty, too, 

the Great. Such was his attraction in all these characters, that, to 
use the language of that honest prompter, “ vf he acted in any of 
these but onco in a fortnight, the house was filled as at a new play: 
especially Alexander^ he acting that with such grandeur and agree- 
able inajesiy, that one of the court was pleased to honour liim with 
this commendation — ‘ that Hart might teach any^ king on earth how 
to comport himself.’ ” (7) llis merit has also been specified as 
Mtma, in the “ Fox,” Don John^ in the “ Chances,” and Wild- 
Mood^ in an “ Kvening’s Love which, however, according to the 
same authority, merely harmonised v,ith his general efforts, in 
commanding a vast superiority over the best of his successors. 

llymor has said (S) that Hart’saction could throw a lustre round 
the meanest characters, and, by dazzling the eyes of the spectator, 
protect the poet’s deformities from discernment. He was taller, 
and more gente(aly shaped than Mohun, on which account he pro- 
bably claimed the choice of parts, and was prescriptively invested 
with the attributes of youth and agility. He possessed a consider- 

llo soon, liowi'wr, tofik the U‘«ul of him, Ihout^h a actor, so effectually, 
as to inonopoUsc tliis and every other capita! part, not appropriated to Mohnn, 
jii the Dniry-lane eotnpiniy. 

(7) Vide “ Roscius Aiiclicanus,” and see the n(>te upon I\Iohun, for a fur- 
ther eorrohoralioii of the vast esteem in Avhich Hart u’as held. 

(Hj See this crilie’s “ Tragedies of the last age eonsidt'red.” His words are 
these ■ 

“ AVliat Mr. Hart delivers, cveiy one takes upon content; their eyes arc 
1 1 repossessed and rharnied by bis action, betbre aught of the pocFs can ap- 
proach their cars ; and to the most wretched of characters he gives a lustre and 
brilliant, which daz/iesthc sight, that the deJbnnities in tlie poetry cannot be 
perceived. 

Jn addition to this tribute, another contemporary writer pays Hart the fol- 
lowing homage : — 

“ Were I a poet, nay a Fletcher, a Shakspearc, I would quit iny own title to 
immortality, so that one actor might never die. Tliis I may modestly sjiy of 
him, rnor is it my particular opinion, but the sense of all mankind) that the 
best tragedies on the English stage have received their lustre from Mr. Hart’s 
performance; that he has left such an impression hell hid him, that, nf) less 
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must htavc occasioned such frequent repetitions of them, by 
their opposite endeavours to fbrestal and anticipate one 

able share in the profits and direction of the theatre, which were 
divided among the principal performers; and besides his salary of 
a week, and an allowance as a proprietor, amounting to six 
shillings and three-pence a day, (9) is supposed to have occasion- 
ally cleared about i^lOOO per annum. (10.) 

On the 14 til of October, 1U81, an agreement was signed be- 
tween Dr. D’Aveiiant, Thomas Betterton, and William Smith, on 
the one part, with Hart and Edward Kynaston, on the other, by 
which a junction was effected of the companies acting at the the- 
atres in Drury-lane and Dorset-garden ; an arrangement that 
received the sanction of King Cliarles liimscdf, who had recom- 
mended this treaty, of wJiich Betterton was a principal promoter. 
Declining ago had rendered Hart less fit for exertion than in the 
vigour of life, and certain of the youn*; actors, such as Goodman 
and Clark, (11) became impatient to get possession of bisand 
Mohun’s characters. A violent afUiction, however, of the stone 
and gravel, compelled him to relinquish his proiessional efforts, (12) 
and having stipulated for the payment of five sliillings a-day, dur- 


than the interval of an age can make them appear again with half their ma- 
jesty from any second hand.’' 

(fl) Vide Gildon’s “ Life of Betterton, " 1710. 

( 10) “ for several years next after the restoration, every wl»olc sha- 

rer in Mr. Hart’s company got £1000 per annum.”— AVright’s “ Historia His- 
trionica.” 

(11) See p. 82. 

(12) Downs expressly says, that Mr. Hart “ never acted more, by reason 
of his malady y 

From th(^ preface to Settle’s “ Fatal Love,” 4to. 1680, it should seem that 
he had retired from the stage*, perhaps in the preceding year; for in the pro- 
logue to the “Ambitious Statesman,” 1670, are these lines, evidently alluding 
to him and Mohnn : 


llic time’s neglect ami maladies have thrown 
The two great pillars of our playhouse down. 
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jiliother, that the best actors in the world must have grown 


ing the season, (13) he retired from the stage, and died a short 
time after. 

JJart was always esteemed a constant observer of decency in 
manners, and the following anecdote wiJl evince his respect for 
the clergy. That witty, but abandoned fellow, Jo Haynes, had 
persuaded a silly divine, into whose company he had unaccount- 
ably fallen,^ that the players Avere a set of people, who wished to be 
reformed, and wanted a Chaplain to the Theatre, an appointment 
for which, with a handsome yearly income, he could undertake to 
recommend him. He then directed the clergyman to summon his 
hearers, by tolling a bell to prayers every morning, a scheme, in 
pursuance of which Haynes introduced his companion, with a bell 
in his hand, behind the scenes, which he frecpiently rang, and cried 
out, audibly, “Players! pla^^ers! come to prayers I” While Jo 
uud some others were enjoying this happy contrivance. Hart 
came into the theatre, and, on discovering the imposition, was ex- 
tremely angry with Haynes, whom he smartly reprehended, and 
having invited the clergyman to dinner, convinced him that this 
buffoon was an improper associate for a man of his function. (14.) 

(KJ) lu the agreement already alluded lo, it was stipulated that that the 
managers of Dorset-garden, “ do pay, or cause to be paid, out of profits 
of acting, unto Charles Hart and Edward Kyiiaston, five shillings a-piece, for 
every day there bliall be any tragedies, or comedies, or other representa- 
tions acted, ”&c. &c. — Gildon's “ Life of Hetterton,” 

( 1 1) Vide Davies’s “ Dramatic Miscellanies,*" vol. .3, p. 26i. 

Anotlier anecdote of the same kind is found in a “ Life of the late famous 
comedian, J. Haynes,” 8vo. 1/01, which, as it preserves a characteristic trait 
of this valuable actor, is worth repeating. 

“ About this time, [107.'!] there happened a small pick between Mr. Hart 
and Jo, upon the account of bis late negotiationin France,!^ and there spending 
so much money to so little purpose, or, as I may more properly say, to no 
purpose at all. 


* Soon after the theatie in Drury-lanc \\a> burnt ilo\vii. J.ui. 1071-2, Haynes liad brrn snif 
lo Paris by Mr. Hart and Mr. Killcjjr»‘\v, to examine the iiiarhincry PinrMO\c(l in the Fremh 
Opera*.— Malone. 
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tedious and tastcl(*ss to the spc'ctiitor : for what ph^asure is 

Of this accomplished actor, the “ Tattler,” in No. 138, has pre- 
served a very just remark on acting. It was impossible,” he 
said, ‘^to act with grace, except the actor had forgotten that he 
was before an audience. Till he had arrived at that, his motion, 
his air, his every step and gesture have something in them which 
discovers he is under a restraint, for fear of being ill-received; or, 
if he considers himself as in the presence of those who approve 
his behavio’.rr, you sec an affectation of that ]>leasure run through 
his whole carriage.” (15.) 

Though versatility was, perhaps, the error of Hart’s age, yet, 
even generally considered, that he never slackened the reins with 
which judgment had clothed the neck of genius, there seems ample 

There liappcnofl to he one play aeted, ealled ‘‘ C'atalinc’s Conspira- 

cy,” wherein Ihore was wantiiii? uirreat ninnher of senators. Now Mr. Hart 
l)eing chief of tlie house, W'onlcl obliije Jo to dress for one of these senators, 
although his salaiy^, being 50s. per week, freed hin> from any such obligation. 
But Mr. Hart, as I said before, being sole governor of the playhouse, and 
at a small vari-inec with Jo, commands it, and tJie other nmsl obey. 

Jo being vexed at the .slight Mr. ll.irt had put upon hhn, found out this 
method of being revenged on him. He gets a Searat-vaieh 'iross. alarge full 
ruff, makes himself whiskers from ear to ear, puts on his l^ead a long Merry- 
Andrew’s cajj, a short pipe in his iiioutli, a bttle thri-e-legged stool in his hand ; 
and in this manner follows Mr. Hart on the stage, sets himself down behind 
him, and begins to smoke his pipe, laugh, and point at him, which comical 
figure put all the house in an uproar, some laugh Ihg, some clapping, and some 
hollaing. Now M r. Hart, as those who knew him ran aver, was a man of that 
exactness and grandeur on the stage, tluit let what would liappcn, he'd never 
discompose himself, or mind any thing hut what he then representetb; and had 
a scene fallen behind him, ho would not at that time look back, to have seen 
what uras the matter ; which Jo knowing, remained still smoking. Hie audi- 
ence continued laughing, Mr. Hurt acting, and wondering at this unusual oc- 
casion of their mirth ; sometimes thinking it some disturbanre in tlie house, 
again that it might be .something amiss in his dress : at last turning himself 
toward the scenes, he discovered Jo in the aforesaid posture ; whereupon he 
immediately goes off the stage, swearing he would never set foot on it again, 
unless Jo was immediately turned out of doors, which was no sooner spoke, 
but put in practice.” 

(15} In the ninety-ninth mimlx'r of this publication, Sir Richard Steele has 
ij^’ticijtljirisrd Hart’.s “ natiirnl find proper force,” in the most .striking manner. 
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not languid to satiety It was, ihendbrc, one of our 
greatest happinesses, during niy time of being in the manage- 
nient of the stage, that we had a certain numb(;r of S" .* *ct plays, 
which no other company had the good fortune to make a 
tolerable figure in, and, consequently, could find little or 
no account by acting them against us. These })lays, there- 

reason to suppose. While distinguished as a tragedian, for the 
fierceness of jealousy, the pride of contention, and the fervour of 
love, in comedy lie supported die gay gentleman with equal advan- 
tage. Hymer, an acute, though fastidious critic, has pointed out 
his merits with a lavish hand ; and Downs, whose plain narrative 
lias an air of invincible truth, expatiates with ardour upon his un- 
paralleled excellence. The sc^anty jiarticulars we have been able to 
collect, corroborate this evidence, though but in a trifling degree ; 
yet, notwithstanding their deficiencies, it may bo safely asserted 
that our dramatic annals, in Hurt, were eiiriclied with one of the 
brightest urnaments that admiration, at his period, could appreciate, 
or candour, in ours, can revere. 

* However liiglily inclined to appreciate the amusing powers of 
Mr. Cibber, in anecdote or narrative, we cannot lieip acceding to 
much of the seviTity with which his digressional arguments have 
been assailed. Jt strikes us that the leasons here assigned for a 
monopoly of theatrical pieces, are far from conclusive, and that 
enmpetition, which lie so strenuously decries, is at once the source 
of actorial excellence, and popular entertainment. Had Hart and 
Betterton alternately played Othello and Hamlet^ the public 
observer of (heir respective merits would have frequented hoth 
the theatres at wliich they performed, to try them, in specific cha- 
racters, by the test of comparison. As to any fear that the 
audiences would have been wearied by injudicious rivalry, or fre- 
quent repetition, we are too well acquainted w'ith the playhouse 
aspirations after profit, to indulge the remotest idea of their pro- 
tracted adherence to any measures that might thin the harvest of 
|)ecuniaiy advantage. 
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fore, for many years, by not being too often seen, never 
failed to bring us crowded audiences ; and it was to this 
conduct, we owed no little share of our prosperity. But 
when four house's are at once, as very lately they wen*, all 
pcnnittc^d to act the same pieces,* let three of them perform 
never so ill, when plays come to be so harrassed and hack- 
neyed out to the common i^eople, half of which, too, perhaps, 
w^ould as lieve sec them at one house as another, the best 
actors will soon feel that the town has enough of them. 

I know it is the common opinion, that the more play- 
liouses, the more emulation ; I grant it ; but what luis Ihis 
emulation ended in ? Why, a daily contention which shall 
soonest surfeit you with the best plays ; so that when what 
ought to please, can no longer please, your appetite is again 
to be raised by such monstrous presentations, as dishonour 
the taste of a civilised people. Jf, indeed, to our several 
theatres wc could raise a proportionable numl:KT of good 
authors, to give them all different employment, them, per- 
haps, the public might profit from their emulation : but 
while good writers are so scarce*, and unclnnrited critics so 
plenty, I am afraid a good play, and a blai'liig star, wdll b(^ 
equal rarities. This voluptuous exp(*dient, therefore, of 
indulging tlie taste with several theatres, will amount to 
much the same variety as that of a certain ceconomist, who, 
to enlarge his hospitality, would have tw'o paddings mid 
two legs of mutton, for the same dinner, f But, to resume 
the thread of my history. 

These two excellent companies were both prosperous for 
some few years, till their variety of plays began to be cx- 

* Inclndinf' tlie lesser theatres in the Haymarkct and Goodman's 
Fields, which w'cre restricted to minor amusements, by’^ the Licensing 
Act, in 1738. 

t — Another observation which I have made on our author’s 
similes is, that they generally have an eye towards the kitchen. 
Thus, two plaij-hoifucfi are Ifks In o puddings, or tiro legs of 
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liaiistcd ; then, of course, the better actors, ^liich the king’s 
seem to have been allowed, could not fail of drawing the 
greater audiences. Sir W illiam D’ A venaiit, * therefore , mas- 
ter of the duke’s company, to make head against their success, 
was forced to add spectacle and music to action ; .and to 
introduce a new species of plays, since called dramatic 
operas, of which kind were the Tempest,” Psyche,” 

Circe,” and others, all set off with the most expensive 
decorations of scenes and habits, with the best voices and 
dancers. 

This sensual supply of sight and sound, coming in to the 
assistance of the weaker party, it w^as no wonder they should 
grow too heard for sense and simple nature, when it is con- 
sidered how many more people there are that can see and 
hear, than think and judge. So wanton a change of the 
public taste, therefore, began to tall as heavy upon the 
king’s company, as their greater cxciillence in action had, 
before, fallen upon their competitors ; of w hich encroach- 
ment upon wit, several good prologues in those days fre- 
quently com])laincd. 

But, alas ! what can truth avail, when its dej)endence is 
much more upon the ignorant, than the sensible auditor? 
A poor satis liu t ion, that the due praise given to it, must at 
last sink inlo the cold comfort — laiidatvr el algei. 
Unprofitable’; praise can hardly give it a soupe tnaigre. Taste 
and fashioji, with us, have always had wings, and fly from 

ton. ***** As vve cannot draw the sarcastical conclusion 
which would attend a less rich author, we must necessarily conclude 
that our biographer is too much inclined to write on a full .stomach. 
— “ Champion,” May <5, 1740. 

* Mr. Cibber is correct in ascribing the introduction of dramatic 
operas to Sir William D’Avenanl, though he died two years before 
the first of them, the “ Tempest,” was produced by Dryden, who 
had been liis coadjutor in this barbarous deviation from the beauty 
of Siiakspeare. 
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one public spectacle to another so wantonly, that I have 
be(m informed, by those who remember it, that a famous 
puppet-show, in Salisbury ’Change, then standing where 
Cecil-street now., is, so far distressed these two celebrated, 
companies, that they wer% reduced to petition the king for 
relief against it: nor ought we, perhaps, to think this 
strange, when, if I mistake not, Terence himself reproaches 
the Roman auditors of his time, with the like fondjiess for 
the funambuli^ the rope-dancers, * Not to dwell too long, 
therefore, uiK)n that part of my historj , which I have only 
collected from oral tradition, I shall content myself with 
bdliiig you, that Mohiiiif and Hart now growing old, for, 

* The passage to which Cibber alludes, is in the prologue to 

Hecyra — 

fta popiilus studio stnpidus m funamhulo 
Aiiimum occuparat. 

t The life of Michael Mohun, though j)assed in its early stage 
beneath a different teacher, was chequered by the very shades 
which distinguished that of Hart, with v/hom he acquired )iis mili- 
tary distinctions, and reverted to a tlicatrij al life. He was brought 
up with Shatterel, ( 1) under Beeslon, (2) at the “ Cock- 

(1) Robert and William Shatterel arc enumerated in Downs’s list of the 
king’s company, as filled up at the opening of their new theatre, in 16G3. One 
of these was a fellow-apprentice with Mohun, as already related, and having 
repaired to the standard of King Charles the First, w.xs made (piarter-mastcr 
to the very troop of horse in which Hart was sendng as lieutenant. Among 
other capital parts, lie is recorded for Dessus,, in “ King and No King,” and 
Poinsy in the first part of “ King Henry the Fourth.” By one of the inter- 
locutors in Wright’s “ Historia llistrionicn,” he is referred to as a per- 
former of the highest eminence, and Downs ranks him as a good actor,” 
with Burt and (’artwright ; hut nothing farther can hr traced of his merits or 
career. 

(2) Christopher Becston, a player, prefixed certain verses to Heywood's 
“ Apology for Actors,” and was undoubtedly the individual here alluded to. 
Another Bccston, of whom lie was probably the father, is picniiuned by 
Downs ior Rodti'i^Oy in “ Othello,” NigrintiSy in “Tyrannic Love,” and Vnu 

ill “ Ainhovna.” 
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above thirty years before this lime, they had severally borne 
the king’s commission of major and captain, in the civil 

pit,”(^) in Drury-lane, where, in Shirley’s play of “ Love’s Cruel- 
ty,” he sustained the part of Bellamente^ among other female 
characters, and held it even after the restoration. 

Having attained the rank of captain in the royal forces, Mohun 
went to Flanders upon the termination of the civil war, where he 
received pay as a major, and acquitted himself with distinguished 
credit. At the restoration, he resumed his pristine duties, and be- 
came an able second to Hart, with whom he was equally admired 
fur superlative knowledge of his arduous profession. 

He is celebrated by Lord Rochester, as the great ^sopus of the 
stage ; praise, which, though coming from one of so capricious a 
temper, may be relied on, since it is confirmed by more respect- 
able testimony. He was particularly remarkable for the dignity 
of his deportment, and the elegance of his step, which mimics, said 
his lordship, attempted to imitate, though they could not reach the 
sublimity of his elocution. The duke’s comedians, it would seem, 
endeavoured to emulate his manner, when reduced by age and in- 
firmity, a baseness which the same noble observer has thus w^armly 
reprehended : — 

Vet these are they who durst expose the age 
Of the great wonder of the English stiige. 

Whom nature seem’d to form for your delight,' 

And bade him speak as she bade Shakspeare write ; 

These blades, indeed, are cripples in their art, 

Mimic the foot, but not the speaking part ; 

Let them the Traitor or Volpone try. 

Could they 

Rage like Cethvgus,{^) or like Cassius die ? 

(3) This theatre, which also bore the designation of the Phoenix,” was 
termed a private house, being remarkably small in its dimensions, and the 
company performing at it were denominated the queen’s servants. 

(4) In Ben Jonson’s “ Cataline a part which Mohun apparently preferred 
to the more important and laborious character of Cicero, 
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wars, — and the younger actors, as Goodman,* Clark,t and 
others, being impatient to get into their pai*ts, and growing 

Mohun, from his inferior height and muscular form, generally 
acted grave, solemn, austere parts, though upon more than one oc- 
casion, as in Valentine^ in Wit without Money,” and Face^ in 
the ‘‘Alchemist,” — one of his most capital characters, — he was 
frequently seen in gay and buoyant assumptions to great advan- 
tage. lie was singularly eminent as MelarUiuSy in the “ Maid’s 
Tragedy Mardonius^ in “ King and No King;” Clytusy Mith- 
ridatesy and the parts alluded to by Lord Rochester. No man had 
more skill in putting spirit and passion into the dullest poetry than 
Mohun, an excellence with which Lee was so delighted, that on 
seeing him act his own King of Pontus, he suddenly exclaimed, 
“ O, Mohun, Mohun, thou little man of mettle, if I should write a 
hundred plays. I’d write a part for thy mouth !”(6) And yet Lee 
himself was so exquisite a reader, that Mohun once tlirew down a 
part in despair of approaching the force of the author’s expression. 
The “Tattler” has adverted to his singular science ;(6) “ in all his 
parts, too,” says Downs, “ he was accurate and correct and per- 
haps no encomium can transcend the honours of unbroken pro- 
priety. 

About the year 1681, there are some reasons to suspect that the 
king’s company was divided by feuds and animosities, which their 
adversaries in Dorset-garden so well improved, as to produce an 
union of the separate patents. Hart and Kynaston were dexter- 
ously detached from their old associates, by the management of 
Betterton, (7) whose conduct, though grounded upon maxims of 

(5) Vide Downs's “ Roscius Anglicanus p. 17, ed. 1708. 

(6) “ My old friends Hart and Mohun, the one by his natural and proper 
force, the other hy his great skill and arty never failed to send me home full 
of such ideas as affected my behaviour, and made me insensibly more cour- 
teous and humane to my friends and acquaintance."— Tattler," No. 99. 

(7) This memorable actor had been a fellow-apprentice, under Rhodes, 
with Kynaston, over whom it is supposed his influence was principally ex- 
erted. 
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intractable, the audiences, too, of both houses then fiiUing off, 
the patentees of each, by the king’s advice, which perhaps 

policy, can derive no advantage from so unfair an expedient. 
Upon the completion of this nefarious treaty, Mohun, who found 
means to retain the services of Kynaston,(8) with the remnant of 
the royal company, continued to act in defiance of the junction 
just concluded, as an independent body. Downs, in his ‘‘ Roscius 
Anglicanus,” so far as the imperfect structure of its sentences can 
be relied on, expressly asserts this ; and yet if the patentees 
of each company united patents, and, by so incorporating, the 
duke’s company were made the king’s, and immediately removed 
to the Theatre Royal in Drury-lanc,” what field did Mohun and 
his followers select for their operations, to pitch their tents, and 
hoist their standard ? Till some period, at least, of the year 1682, 
this party were in possession of their antient domicile, as Mohun at 
that time, acted Burleigh^ in Banks’s “ Unhappy Favourite,” and 
sustained a principal character in Southern’s ‘‘ Loyal Brother,” 
with, for his heroine, in both pieces, the famous Nell Gwyn. 

If Hart’s malady should not be admitted as a sufficient cause for' 
their separation, we must then avow the validity of Mr. Davies’s sus- 
picion,(9) that these estimable actors, who had been fellow-soldiers 
in the royal cause, and partners in the direction of the theatre, at 
last, by some unhappy difference, became alienated from each other. 
Mohun, perhaps, felt dissatisfied with the conditions upon which 
Hart was contented to coalesce, and could not tamely bear the 
transfer of those laurels, which his comrade was anxious to relin- 
quish. Be this as it may, their disunion most certainly ensued, and 
Mohun did not long survive it; dying, as Colley Cibber seems to 
intimate,(10) of a broken heart, and leaving no traces behind him 

(8) Old Downs expressly mentions Kynaston ainong^ the adherents to Mo- 
hun ; the rest of whom included Griffin, Goodman, Wiltshire, the father of 
George Powel, Mrs. Cory, Mrs. Boiitel, and Mrs. Mountfort. 

(9) Vide Davies’s “ Dramatic Miscellanies ;** vol. Ill, p. 263. 

(10) His words are emphatically these ; — This union, was, however, so 
much in favour of the duke’s company, that Flart left the stage upon it, 

G 2 
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amounted lo a command, united their interests, and bo<h 
companies into one, exclusive of all others, in the year 

of his g^rand and original excellence, beyond the scattered scraps 
that Downs's pamphlet has recorded, and tradition was enabled to 
siipply( 1 1 ). 

* Cardell Goodman, according to his own admissions, as detailed 
by Cibber elsewhere, was expelled the university of Cambridge, 
for certain political reasons, ( I ) a disgrace, however, which did not 
disqualify him for the stage. He came upon it, accordingly, by 
repairing to Drury-Iane theatre, where Downs has recorded his first 
appearance, as Polt/perehon, in the Rival Queens,” 4to. 1677. 
Here, although w’c cannot trace his success in any character of im- 
portance, Mr. Cibber has adverted to his rapid advances in repu- 
tation. He followed the fortunes of Mohun in opposing the united 
actors, but, about three years afterwards, resorted to them, (in 
1685,) and sustained the hero of Lord Rochester’s *^Valentinian.” 
It is about this period that his excellence must have blazed out as 

and Mohun survived not long after,” — i. The effects of the measure were 
such, &c. 

(11) The folio M'ing extract from a painpidct, called ** A Comparison be- 
, tween the Two Stages,” will amply evince the popular estimation in which 
Hart and Mohun were held : 

“ The late Duke of Monmouth was a good judge of dancing, and a good 
dancer himself ; when he returned from France, he brought with him St. An- 
dr4, then the best master in Franco. The duke presented liim to the stage, 
the stage to gratify the duke admitted him, and the duke himself thought he 
might prove a mighty advantage to them, though he had nobody else of liis 
opinion. A day was published in the bills for him to dance, but not one more 
besides the duke and his friends came to sec him ; the reason was, the plays 
were then so good, and Hart and Mohun acted them so well, that the audience 
would not be interrupted, for so short a time, though *twas to sec the best 
master in Europe.” 

I suspect that Mohun was born about the year 1625, from the circumstance 
of his acting Bellamente, the heroine of Shirley’s “ Love’s Cruelty,” in 1640, 
when he had probably reached, and could hardly have exceeded, the age of 
fifteen years. 

(1) “ Dramatic Miscellanies.” 
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16 S^.* This union was, however, so much in favour of 
the duke’s company, that Hart left the stage upon it, and 
Mohun survived not long after. 

Alexander the since Cibber, who went upon the stage in 1090, 

says Goodman had retired before the time of his appearance. 

The highest salary enjoyed at that period we are now treating 
of, was six shillings and three pence per diem, a stipend that was 
by no means equal to the strong passions and large appetites of a 
gay, handsome, inconsiderate young fellow. He was consequently 
induced to commit a robbery on the highway, and sentenced upon 
detection, to make a summary atonement for his fatal error ; but 
this being the first exploit of that kind to which the scantiness of 
his income had urged him, King James was persuaded to pardon 
him, a favour fur which Goodman was so grateful, that, in the year 
1696, he shared with Sir John Fenwick in a design to assassinate 
King William, who spared his life in consideration of the testimony 
he was to render against his accomplice. This condition, however, 
Goodman did not fulfil, as he withdrew clandestinely to the conti- 
nent, to avoid giving evidence, and died in exile. 

Having been selected as a fit instrument for her abandoned 
pleasures by the Duchess of Cleveland, Goodman, long before his 
death, became so happy in his circumstances, that he acted only at 
intervals, when his titled mistress most probably desired to see 
him ; for he used to say, he would not even act Alexander^ un- 
less his duchess were in front to witness the performance. 

t This actor is first mentioned by Downs for Massina, in “ So- 
phonisba,’’ 4to. 1676; he also played Novel, in the “Plain- 
dealer,” and Hephestion, in the “ Rival Queens,” both 4to. 1677 ; 
Aquilim, in “ Mithridates,” 4to. 1678 ; and though Davies af- 
fects to have lost his name “ after the junction of the companies 
in 1681 ,” it appears for Essex, in Banks’s “ Unhappy Favourite,” 
4to. 1682. 

* Our author’s date is 1684, but as the memorandum-agreement 
for this famous junction, was concluded on the 1 4th of October^ 
1681, and Downs unequivocally refers its occurrence in three dis- 
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One only theatre being now in possession of the who^e 
town, the united patentees imposed their own terms upon 
the actors ; for the profits of acting were then divided into 
twenty shares, ten of which went to the proprietors, and 
the other moiety to the principal actors, in such sub-divi- 
sions as their different merit might pretend to. These 
shares of the patentees were promiscuously sold out to mo- 
ney-making persons, called adventurers, who, though utterly 
ignorant of theatrical affairs, were still admitted to a pro- 
portionate vote in the managemtmi of them ; all particular 
encouragements to actors were by them, of consequence, 
looked upon as so many suras deducted from their private 
dividends. While, thcrefon', the theatrical hive had so 
many drones in it, the labouring actors, surely, were under 

tinct passages, ( 1 ) to the year we have adopted, Mr. Cibber’s heed- 
lessness is hardly worth more than a silent correction. 

Gild on also, in his “ Life of Betterton,” explicitly asserts, that 
the union was effected in 1682.” It is ascertained, however, 
from information supplied by Mr. Malon{\ that the united com- 
pany opened Drury-lanc Theatre, on the 16th of November, 1682, 
with a prologue and epilogiui by Dryden. 

(1) These passages rim as follows * 

** Many others were acted by the old company at the Theatre Royal, from the 
time they begun, till the patent descended to Mr. Charles Killegrew, which, 
m 16ii2r he Jotjierl to Dr, D* Aoenunf s patent y whose company acted then in 
Dorset-garden.” 

Next follows an account of the rise and progression of the duke’s servants, 
under the patent of Sir William D’Avenant ; who, upon the said junction in 
1682, removed to the Theatre Royal in Drury-lane, and [were] created the 
king’s company.” 

“ All the preceding plays, being the chief that were acted in Dorset-garden, 
from November, 1671, to the year 1682 ; at which time the patentees of each 
company united patents, and, by so’ incorporating, the duke’s company were 
made the king’s company, and immediately removed to the Theatre Royal, in 
Drury-lanc.” • 
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the highest discouragement, if not a direct state of oppres- 
sion. Their hardship will at least appear in a much stronger 
light, when compared to our later situation, who, with 
scarce lialf their merit, succeeded to be sharers under a 
patent upon five times easier conditions : for as they had but 
half the profits divided among ten, or more of them, we 
had three fourths of the whole profits divided only among 
three of us: and as they might be said to have ten task- 
masters over them, we never had but one assistant-manager, 
not an actor, joined with us ; who, by the crown’s indul- 
gence, was sometimes, too, of our own chusiiig. Under this 
heavy establishment, then, groaned this united company, 
when I was first admitted into the lowest rank of it, flow 
they came to be relieved by King William’s license, in 
1695 ; how they were again disperstjd, early in Queen Ann’s 
reign; and from what accidents Fortune took better care 
of us, their unequal successors, will be told in its place : but 
to prepare you for the opening so large a scene of their his- 
tory, methinks I ought, in justice to their memory, too, to 
give you such particular characters of their theatrical merit, 
as in my plain Judgment they seemed to deserve. Presum- 
ing, then, that this attempt nmy not be disagreeable to the 
curious, or the true lovers of the theatre, take it without 
farther preface. 

In the year 1690, when I first came into this company, 
the principal actors then at the head of it were, — 

Of Men^ — Mr. Betterton, Mr. Mountfort, Mr. Kynas- 
ton, Mr. Sandford, Mr. Nokes, Mr. Underhill, and Mr. 
Leigh; 

Of Womm^ — Mrs. Betterton, Mrs. Barry, Mrs. Leigh, 
Mrs. Butler, Mrs. Mountfort, and Mrs. Bracegirdle. 

These actors, whom I have selected from their cotempo- 
raries, were all original masters in their different styles, not 
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merely auricular irailators of one another, which coninioiily 
is the highest merit of the middle rank ; but self judges of 
nature, from whose various lights they only took their true 
instruction. If in the following account of them 1 may be 
obliged to hint at the faults of others, I never mean such 
observations should extend to those who are now in posses- 
sion of the stage ; for, as I design not my memoirs shall 
come down to their time, I would not lie under the impu- 
tation of speaking in their disfavour to the public, whose 
approbation they must depend ujmui for siippoil. But to 
my purpose. 

Betterton w'as an actor, as Shakspeare was an author, — 
both without competitors, fiwined for I he mutual assistance 
and illustration of each other’s genius ! How Shakspeare 
wrote, all men who have a taste lor nature may read and 
know, — but with w hat higher rapture would he still berearf, 
could they conc('ive how Betterton placed him ! Then 
might they know', the one w'as bom alone to speak what 
the other only knew to write ! Pity it is, that the momen- 
tary beauties flowing from an baiinoju«uis elocution, cannot, 
like those of poetry, be their owjj recoul ; thr.t the animated 
graces of the player can live no longer than the instant 
breath and motion that presents them ; or at best can but 
faintly glimmer through the memory, or imperfect attesta- 
tion, of a few surviving spt'ctators. Could hozo Betterton 
si)oke be as easily known as uchal he spoke, then might 
you see the muse of Shakspeare in her triumph, with all 
her beauties in their best array, rising into real life, and 
charming her beholders. But, alas ! since all this is so far 
out of the reach of description, how shall I show yon Bet- 
terton? Should I therefore tell you, that all the Othellosy 
Hamlets^ Hotspurs^ Macbethsy and Brutuses^ whom you 
may have seen since his time, have fallen fiir short of him. 



Ljrr. OF MR. l.OLLEY CIBBER. 


89 


this still would give you no idea of his particular excellence. 
Let us see, then, what a particular comparison may do, — 
whether that may yet draw him nearer to yoiu 
You have seen a Hamlet^ perhaps, who, on the first ap- 
pearance of his father’s spirit, has thrown himself into all 
the straining vociferation requisite to ex])ress rage and fury, 
and the house has thundered with applause, though the mis- 
guided actor was all the while, as Shakspearc terms it. 
tearing a passion into rags. I am the more bold to offer 
you this particular instance, because the late Mr. Addison, 
while I sate by him, to see this scene acted, made the same 
observation, asking me, with some surprise, if I thought 
Hamlet should be in so violent a passion with the Ghost^ 
which, though it might have astonished, had not provoked 
him ? for you may observe? that in this b(;autiful speech, the 
passion never rises beyond an almost breathless astonish- 
ment, or an impatience, limited by filial reverence, to in- 
quire into the suspected urongs that may have raised him 
from his peaceful tomb, and a (h'sire to know w'^hat a spirit 
so seemingly distressed might w ish or en join a sorrowful son 
to execute, towards his future quiet in the grave. This was 
the light into which Betterton threw this scene, which he 
opened with a pause of mute amazem(*nt ; thc^n rising slou ly 
to a solemn, trembling voice, he made (he Ghost equally 
terrible to the spectator as to himself, and in the dt'seri})- 
tive part of the natural emotions which the ghastly vision 
gave him, the boldru^s of his expostulation was still go- 
verned by decency, and manly but not braving; his voice 
never rising into that seeming outrage or wild defiance of 
what he naturally revered. But, alas ! to preserve this me- 
dium, between mouthing and meaning too little, — to keep 
the attention more pleasingly awake by a tempered spirit, 
than by mere vehemence of voice, — is, of all the master- 
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strokes of an actor the most difficult to reach. In this ncme 
yet have equalled Betterton. But I am unwilling to show 
his superiority only by recounting the errors of those, who 
now cannot answer to them ; let their farther failings, there- 
fore, be forgotten. Or, rather, shall I in some measure ex- 
cuse them ? For 1 am not yet sure, that they might not be 
as much owing to the false judgment of the spectator, 
as the actor. While the million an; so apt to be trans- 
ported when the drum of their ear is so roundly rattled ; 
while they take the life of elocution to lie in the strength of 
the lungs, it is no wonder the actor, whose end is applause, 
should be also templed, at Ihis easy rate, to excite it. Shall 
I go a little farther, and allow that this extreme is more par- 
donable than its opposite error ? I mean that dangerous af- 
fection of the monotone^ or solemn sameness of pronuncia- 
tion, which to my ear is insupportable ; for of all &ults that 
so frequently pass upon the vulgar, that of flatness will have 
the fewest admirers. That this is an error of antient stand- 
ing, seems evident by what Hamlet says, in his instructions 
to the players ; 

Be not too tame, neither, &c. 

The actor, doubtless, is as strongly tied down to the rules of 
Horace as the writer : — 

—Si vis me flere, dolendum est 

Primiim ipsi tibi* 

* I. e. If you would have me weep, you must first weep yourself. 

“ This is not literally true, for it would have been as rightly 
said, if you do observe nature, that * I shall certainly weep, if you 
do not.’ But what is intended by that expression, is, that it is not 
possible to give passion, except that you show you suffer yourself. 
Therefore, the true art seems to be, that when you would have 
the person you represent pitied, you must show him at once, in tlie 
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He that feels not himself the passion he would raise, will 
talk to a sleeping audience. But this never was the fault 
of Betterton ; and it has often amazed me to see those who 
soon came after him, throw out, in some parts of a charac- 
ter, a just and graceful spirit, which Betterton himself 
could not but have applauded ; and yet, in the equally 
shining passages of the same character, have heavily dragged 
the sentiment along, like a dead weight, with a long-toned 
voice, and absent eye, as if they had fairly forgotten what 
they were about. If you have never made this observa- 
tion, I am contented you should not know where to apply 
it. 

A farther excellence in Betterton was, that he could vary 
his spirit to the different characters he acted. Those wild 
impatient starts, that fierce and flashing hre, which he threw 
into Hotspur^ never came from the unrufHed temper of his 
Brutus — for I have, more than once, seen a Brutus as warm 
as Hotspur ; — when the Betterton Brutus wsis provoked, in 
his dispute with Cassius^ his spirit flew only to his eye ; his 
steady look alone supplied that terror, which he disdained 
an intemperance in his voice should rise to. Thus, with a 
settled dignity of contempt, like an unheeding rock, he re- 
pelled upon himself the foam of Cassius, Perhaps the very 
words of Shakspearc will better let you into my meaning : 

Must I give way, and room, to your rash choler? 

Shall I be frighted, when a madman stares ? 

And a little after : — 

There is no terror, Cassius, in your threats, &c. 

Not but in some part of this scene, where he reproaches 

highest grief, and struggling to bear it with decency and patience. 
In this case, we sigh for him, and give him every groan he sup- 
presses.”— Tatfler No. 68. 
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Cassii/Sj his temper is not under this suppression, but opens 
into that warmth which becomes a man of virtue ; yet this 
is that hasty spark of anger, which Brutus himself endea- 
vours to excuse. 

But with whatever strength of nature wc see the poet 
show, at once, the philosopher and the hero, yet the image 
of the actor’s excellence will be still imperfect to you, un- 
less language could put colours in our words to paint the 
voice with. 

Ety si vis similem pingerc^ pinge sontnn^ is enjoining an 
impossibility. The most that a Vandyke can arrive at, is, 
to make his portraits of greal persons seem to think; a 
Shakspeare goes farther yet, and tells you Khat his pictures 
thought; a Betterton steps beyond them both, and calls 
them from the grave, to breathe, and be themselves again, 
ill feature, speech, and motion. When the skilful actor 
shows you all these powers at once united, and gratifies at 
once your eye, your car, your understanding, to conceive 
the pleasure rising from such harmony, you must have been 
present at it ; — ’tis not to be told you. 

There cannot be a stronger proof of the charms of harmo- 
nious elocution, than the many even unnatural scenes and 
flights of the false sublime it has lifted into applause. In 
what raptures have I seen an audience at the furious fustian 
and turgid rants in Nat. Lee’s Alexander the Great!” 
For though I can allow this play a few great Ix^auties, yet it 
is not without its extravagant blemishes.* Every play of 

* “ Though the taste of wit and pleasure is at present but very 
low in this town, yet there are some that preserve their relish un- 
dcbauched with common impressions, and can distinguish between 
reality and imposture. A gentleman was saying here( 1 ) this evening, 
that he would go to the play to-morrow night to see heroism, as it 
hafs been represented by some of our tragedians, represented in 
burlesque. Jt seems the play of “ Alexander” is to be then turned 
(^Ij WilPs ('oflcc-hou.se. 
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the same author has more or less of them. Let me give 
you a sample from this. Alexander^ in a full crowd of 

into ridicule for its bombast, and other false ornaments in the 
thought as well as the language. The bluster Alexander makes is 
as much inconsistent with the character of an hero, as the roughness 
of ClytuSy an instance of the sincerity of a bold artless soldier. To 
be plain is not to be rude, but rather inclines a man to civility and 
deference ; not indeed to show it in the gestures of the body, but 
in the sentiments of the mind. It is, among other things, from the 
impertinent figures unskilful dramatists draw of the characters of 
men, that youth are bewildered and prejudiced in their sense of the 
world, of which they have no notions but wliat they draw from 
books, and such representations. Thus, talk to a very young man, 
let him be of never so good sense, and he shall smile when you speak 
of sincerity in a courtier, good sense in a soldier, or honesty in a 
politician. The reason of this is, that you hardly see one play 
wherein each of these ways of life is not drawn by hands that know 
notliing of any one of them ; and the truth is so far of the opposite 
side to what they paint, that it is more impracticable to live in es- 
teem in courts, than any where else, without sincerity. Good sense 
is the great requisite in a soldier, and honesty the only thing that 
can support a politician. This way of thinking made the gentle- 
man of whom I was just now speaking, say, he was glad any one 
had taken upon him to depreciate such unnatural fustian as the 
tragedy of ^‘Alexander.” The character of that prince indeed was, 
that he was unequal, and given to intemperance; but in his sober 
moments, when he had warm in his imagination the precepts of his 
great instructor, he was a pattern of generous thoughts and dispo- 
sitions, in opposition to the strongest desires which are incident to a 
youth and conqueror. But instead of representing that hero in the 
glorious character of generosity and chastity, in his treatment of 
the beauteous family of Darius, he is drawn all along as a monster 
of lust, or of cruelty; as if the way to raise him to the degree of an 
hero, were to make his chaiacter as little like that of a worthy man 
as possible. Such rude and indigested draughts of things are the 
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courtiers, without being occasionally called or provoked to 
it, faUsinto this rhapsody of vain-glory : — 

Can none remember, — ^Ycs, 1 know all must !■■ 

And therefore they shall know it again ^ 

When Glory, like the dazzling eagle, stood 
Perch’d on my beaver, in the Granic flood ; 

When Fortune’s self my standard, trembling, bore, 

And the pale Fates stood frighted on the shore ; 

When the immortals on the billows rode, 

And I myself appear’d the leading god? 

When these flowing rmmbci’s came from the mouth of a 
Betterton, the multitude no more desired sense to them, 
than our musical connoisseurs think it essential in the cele- 
brated airs of an Italian opera. Does not this prove, that 
there is very near as much enchantment in the well-govenied 
voice of an actor, as in the sweet pipe of an eunuch? If 1 tell 
you there was no one tragedy, fi>r many years more in favour 
with the town than Alexander,” to what must w e impute 
this its command of public admiration : Not to its iiitrinsfo 
merit, surely, if it sw arms with passages like this I have 
shown youl If this passage has merit, let us sec what figure 
it would make upon canvas — what sort of picture would 
rise from it. If Lc Brun, who was fiimous for painting the 
battles of this hero, had seen this lofty description, what one 
image could he have possibly taken from it ? In what co- 
lours would he have shown us Glory perched upon a bea- 
ver ? How would he have drawn Fortune trembling ? Or, 
indeed, what use could he have made of pale Fates, or Im- 
mortals riding upon billow^s, with this blustering god, of 

proper objects of ridicule and contempt, and depreciating Alexander 
as we have him drawn, is the only way of restoring him to what he 
was in himself.” — “ Tattler,” No.l91 . 
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his own making; at the head of them ?* Where, then, must 
have lain the charm, that once made the public so partial to 
this tragedy ? Why, plainly, in the grace and harmony of 
the. actor’s utterance. For the actor himself is not account- 
able for the felse poetry of his author; tliat, the hearer is to 
judge of; if it passes him, the actor can have no quar- 
rel to it ; who, if the periods given him are round, smooth, 
spirited, and high-sounding, even in a false passion, must 
throw out the same fire and grace, as may be required in one 
Justly rising from nature ; where those his excellencies will 
then be only more pleasing in proportion to the taste of his 
hearer. And I am of opinion, that to the extraordinary suc- 
cess of this very play, we may impute the corruption of so 
many actors, and tragic writers, as were immediately misled 
by it. The unskilful actor, who imagined all the merit of de- 
livering those blazing rants, lay only in the strength and 
strained exertion of the voice, began to tear his lungs, 
upon every false or slight occasion, to arrive at the same 
applause. And it is from hence 1 date our having seen the 
same reason prevalent, for above fifty years. Thus equally 
misguided, too, many a barren-brained author has streamed 
into a fi’othy flowing style, pompously rolling into sounding 
periods, signifying roundly, nothing; of which num- 

ber, in some of my former labours, I am something more 

* The criticisms of Cibber upon a literary subject are hardly 
worth the trouble of oonfuting, and yet it may be mentioned that 
Bishop Warburton adduced these lines as containing not only the 
most sublime, but the most judicious imagery that poetry can con- 
ceive, If Le Brun, or any other artist, could not succeed in pour- 
traying the terrors of fortune, it conveys, perhaps, the highest pos- 
sible compliment to the powers of Lee, to admit that he has mas- 
tered a difficulty beyond the most daring aspirations of an accom- 
plished painter. 
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than suspicious, that 1 may myself have made one. But 
to keep a little closer to Betterton. 

When this fiivourite play I am speaking of, from its 
being too frequently acted, was worn out, and came to be 
deserted by the town, upon the sudden death ofMountfort,* 
who had played Alexander w ilh success, for several years, 
the part was given to Betterton, which, under this great dis- 
advantage of tjie satiety it had given, he immediately re- 
vived with so new a lustre, that for three days together it 
filled the house ; and had his then -declining strength been 
equal to the fatigue the action gave him, it probably might 
have doubled its success ; an uncommon instance of the power 
and intrinsic merit of an actor. This I mention not only to 
prove what irresistible pleasure may arise from a judicious 
elocution, with scarcely sense to assist it, but to show you, too, 
that though Betterton never wanted fire and, force, when 
Ills character demanded it, yet, where it was not demanded, 
he never prostituted his power to the low' ambition of a 
false applause. And, further, that when, fr^m a too ad- 
vanced age, he resigned that toiLsonie part of Alexander^ 
the play, for many years after, never was able to impose 
upon the public ; and 1 look upon his so partipularly sup- 
porting the fiilse fire and extravagancies of that character, 
to be a more surprising proof of his skill, than his being 
eminent in those of Shakspeare ; because there, truth and 
nature coming to his assistance, he had not th^ same diffi- 
culties to combat, and, consequently, weltaust be less amazed 
at his success, where we arc more able to account for it. 

Notwithstanding the extraordinary pow'er he showed in 
blowing Alexander once more into a blaze o^ admiration, 
Betterton had so just a sense of what was tru|l»pr false ap- 
plause, that I have heard him say, he ncver|4hought any 


* See a subsequent page. 
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kind of it equal to an attentive silence; that there were 
many ways of deceiving an audience into a loud one, but to 
keep them hushed and quiet, was an applause which dhly 
truth and merit could arrive at : of which art, there never 
was an equal master to himself. From these various 
excellencies, he had so full a possession of the esteem and 
regard of his auditors, that upon his entrance into every 
scene, he seemed to seize upon the eyes and ears of the 
giddy and inadvertent. To have talked or looked another 
way, would then have been thought insensibility or igno- 
rance. In all his soliloquies of moment, the strong intelli- 
gence of his attitude and aspect drew you into such an im- 
patient gaze, and eager expectation, that you almost im- 
bibed the sentiment with your eye, before the ear could 
reach it. 

As Betterton is the centre to which all my observations 
upon action tend, you will give me leave, under his charac- 
ter, to enlarge upon that head. In the just delivery of 
poetical numbers, particularly where the sentiments are pa- 
thetic, it is scarce credible upon how minute an article of 
sound depends their greatest beauty or inaffection. The 
voice of a singer is not more strictly tied to time and tune, 
than that of an actor in theatrical elocution ; the least sylla- 
ble too long, or too slightly dwelt upon in a period, depre- 
cifites it to nothing ; which very syllable, if rightly touched, 
shall, like the heightening stroke of light from a master’s 
pencil, give life and spirit to the whole. I never heard a 
line in tragedy come from Betterton, wherein my judgment, 
ny ear, and my imagination, were not fully satisfied; 
which, since his time, 1 cannot equally say of any one actor 
whatsoever ; not: but it is possible to be much his inferior, with 
[^reat excellencies ; which I shall observe in another place, 
-lad it been practicable to have tied down the clattering 
lands of all the ill judges who were commonly the majority 
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of an audience, to what amazing perfection might the Eng- 
lish theatre have arrived, with so just an actor as Betterton 
at the head of it ! If what was truth only could have been 
applauded, how many noisy actors had shook their plumes 
with shame, who, from the injudicious approbation of the 
multitude, have bawled and strutted in the place of merit ! 
If, therefore, the bare speaking voice has such allurements 
in it, how mueh less ouglit we to wonder, however we may 
lament, that the sweeter notes of Yocarmusic should so have 
captivated even the politer world,' into an apostasy from 
sense, to an idolatry of sound? Let us inquire from whence 
this enchantment rises. I am afraid it may be too naturally 
accounted for : for when we complain that the finest music, 
purchased at such vast expense, is so olkm thrown away 
upon the most miserable poetry, we not to consider, 
that when the movement of the air, and tone of the voice, 
are exquisitely harmonious, though we regard not one 
word of what we hear, yet the power of the melody is so 
busy in the heart, that we naturally annex ideas to it of our 
own creation, and, in some sort^ bc'comc ourselves the poet 
to the composer. And whai poet is so dull as not to be 
charmed with the child of his own fancy ? So that there is 
even a kind of language in agreeable sounds, which, like 
the aspect of beauty, without words speaks and plays with 
the imagination. While this taste, therefore, is so natu- 
rally prevalent, I doubt to propose remedies for it, were but 
giving laws to the winds, or advice tb^namoratos : and how- 
ever gravely we may assert, that profit ought always to be 
inseparable from the delight of the theatre, — nay, admitting 
that the pleasure would be heightened by the uniting them, 
yet, while instruction is so little the concern^ of the auditor, 
how can we hope that so choice a commodity will come to a 
market where there is so seldom a demand for it? 

It is not to the actor, therefore, but to the vitiated and 
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low taste of the spectator, that the corruptions of the shige, 
of what kind soever, have been owing. If the public, by 
whom they must live, had spirit enough to discountenance, 
and declai'e against all the trash and fopperies they have 
been so frequently fond of, Ixith the actors and the .authors, 
to the best of their power, must naturally have served their 
daily table, with sound and wholesome diet. — But 1 have 
not yet done with my article of elocution. ^ 

As we have somet'^es great composers of music, who 
cannot sing, we have as frequently great writers that can- 
not read ; and though, without the nicest car, no man can 
be master of poetical numbers, yet the best ear in the world 
will not always emiblc him to pronounce them . O f this truth, 
Drydcii, our first great master of verse and harmony, w as ii 
strong instance. When he l)rought his play of Arnpliy^- 
trion” to the stage,* I heard him give it his first reading to 
the actors, in which, though, it is true, he delivered the 
plain sense of every period, yet the w^holc was in so cold, so 
flat, and unaffecting a manner, that I am afraid of not being 
believed, when I affirm it. 

On the contrary, Lee, far his inferior in poetry, was so 
pathetic a reader of his own scenes, that I have been in- 
formed, by an actor who was present, that while Lee was 
reading to M.ajor Mohun, at a rehearsal, Mohun, in the 
warmth of his admiration, threw down his part, and said, 

Uuless I were able to play it, as well as you read if, to 
W'hat purpose should 1 undertake it ?” And yt‘t this very 
author, whose elocution raised such admiration in so capital 
an actor, when he attempted to be an actor himself, soon 
quitted the stage, in an honest despair of ever making any 
profitable figure there, f From all this I w ould infer, that 

* In the year 1690. 

t It would almost appear from this, that Lee’s attempt on the 
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let our conception of what we arc to speak, be ever *80 just, 
and the car ever so true, yet, when we arc to deliver it to an 
audience, — I will leave fear out of the question, — there 
must go along with the whole, a natural freedom, and be- 
coming grace, which is easier to conceive than describe: 
for without this inexpressible somewhat, the performance 
will come out oddly disguised, or, somewhere dcfi^ctively, un- 
surprising to the hearer. Of this defect, too, I willgive you 
yet a stranger instance, which you w ill allow fear could not 
be the occasion of. If you remember Estcourt,* you must 

stage had been made subsequent to his appearance in the capacity 
of a writer. But this is not the fact, for his first play( 1 ) was pro- 
duced in 1675, and he had played Duncan, in D’Avenant’s alter- 
ation of Macbeth,” three years before ; so that, instead of being 
tempted to make his debut as an actor, in consequence of Mohun’s 
encouragement, it is more plausible to presume that his demerits 
and bad fortune as a player, induced him to take up the trade of 
dramatic composition. 

There is a striking coincidence between the fate of Lee and of 
Otway, who both became authors for tht stage in consequence of 
their unsuccessful efiforts on it. Both booan by writing in rhyme, 
and deserted it, much to the advantage of their reputation, for 
blank-verse; both were reduced, from voluntary dissipation, to 
miserable indigence; and both died, at almost the same age, within 
about five years of each other, in a state of starvation, obscurity, 
despair, and disgrace. 

* Richard Estcourt, according to the biographical notice of 
Chetwood,(l*) was born at Tewksbury, in Glostcrshire, in the 

( 1 ) “ Nero, Emperor of Rome.** 

(1*) See “ General History of the Stage,** page 140, 1749, in which Mr. 
Chetwood, by medium of the following note, communicates the source of his 
information : — 

‘‘ Tlie first account of this eminent performer I had from the late Mr. John 
Roman, an actor more than half an age on the London theatres.*' 

Notwithstanding the explicitness of this declaration, it is suggested in the 
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have known that he was long enough upon the stage, not to 
be under the least restraint from fear, in his performance. 

year 1668, and received a competent education at the Latin gram- 
mar-school of his native town. Influenced by an early attach- 
ment to the stage, he left his father’s house, in the fifteenth year of 
his age, with an itinerant company, and on reaching Worcester, 
to elude the possibility of detection, made his first appearance as 
Roxanuy in the Rival Queens.” Having received a correct inti- 
mation of this theatrical purpose, his father sent to secure the fugi- 
tive, who slipped away in a suit of woman’s clothes, borrowed 
from one of his kind-hearted companions, and travelled to Chip- 
ping-Norton, a distance of five-and-twenty miles, in the course of. 
the day. On arriving at the inn, beds were so scarce, that he was 
invited to partake of the daughter’s, behind the bar, to which, 
when its fair occupant resorted, she found him in a sound sleep, 
but observing a shirt instead of a shift, she began to suspect her 
fellow-lodger’s identity. A scrupulous examination of his remain- 
ing apparel confirmed this eventful doubt, in consequence of which 
she alarmed the people of the house, and awakened her drowsy 
companion. The horse-pond was at first proposed as a salutary 
corrective for his deception, till Estcourt avowed the motives that 
had occasioned it, and a traveller from Tewksbury, being by 
chance at the inn, corroborated his story. In two days his cus- 
tomary clothes were brought him from Worcester, by a person in 
whose charge he returned to his father. 

To prevent such excursions for the future, he was quickly car- 
ried up to London, and apprenticed to an apothecary in Hatton- 
garden, with whom, according to some authorities,(2) he continued 
till the expiration of his indentures, and duly entered into business; 
which, either from want of liking or success, he soon afterwards re- 

Biographia Dramatica,” that Chetwood, in recording these particulars of 
Estcourt, might have had them ‘‘ from his own mouth.” So much for the 
diligent investigation of the last edhor ! 

(2) Giles Jacob. 

H n 
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This man was so amazing and extraordinary a mimic, that 
no man or woman, from the coquette to the privy counsel- 

nounced, and returned to his favourite avocation.(3) Chetwood, 
on the contrary, asserts that he broke away from his master’s au- 
thority, and after strolling about England for two years, went over 
to Dublin, where his performances were sanctioned by ardent and 
universal applause. 

About the opening of the seventeenth century, Mr. Estcourt was 
engaged at Drury-lane Theatre, where he made his debiit as Do- 
minic, in the “ Spanish Friar,” and establishca his efforts, it is 
said, by a close imitation of Leigh, ( 1) tlie original possessor of that 

(3) This account, though generally rejected, a\>pc{ii\s to me more deserving 
of credit than Chetwood’s notoriously neglectful h ibits, in gleaning intelli- 
gence, or making assertion. Jf Estcourt ran away from the pharmacopolist 
with all the celerity imputed hy his biographer, lie cl jld not have been above 
fifteen or sixteen years old at the time he resumed his itinerant excursions, 
and yet we find him in Dublin, at tfu of ove-aud-thirtify playing charac- 
ters that required but little ability, and <<,)‘forrod i‘veii less importance.*^ 
For these reasons, I am inclined to think that (tieisidcrablo lapse, as ac- 
counted for above, occuired between the relinnuishnu-nt :ind resumption of 
his theatrical pursuits. On a further cousuliaruui -A the “ Tattler,” J find the 
following passage, which appears to put the lact of Kstcourl’s having prac- 
tised as an apothecary, beyond the reach of futuic contention : — 

“ The mention of this person,t who is ;i great wit, and u great cripple, puts 
me in mind of Mr. Estcourt, who is under the same circumstances. Hv was 
formerly my apotfircnry, and bring at present disabled by the gout and stone, 
I must recommend him to the public on Thursday next ; that admirable play 
of lien JonsonVs called the “ Silent Woman,” being appointed to be acted for 
his benefit. It would be indecent for me to appcai twice in a season at 
these ludicrous diversions; but as I always give my man ;md my maid one 
day in the year, 1 shall allow them this, and am promised by Mr. Estcourt, 
my ingenious apothecary, that they shall have a place kept for them in the 
first row of the middle gallery.” — ^Tuesday, Febniarj’ 7, 170‘1. 

(4) Now, admitting tlie correctness of this criticism, if Estcourt had been 
“ uninterruptedly absent” from the English metropolis, since his boyhood, till 

* He played but secondary parts in Sir Georsre Etburege’s three comedies, to Booth, who 
joined the Dublin company in IGifS, and left it in 1700. 

t Pasquin, the maiiiiud statue at Home. 
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lor, rvcr moved or spoke before him, but he could carry 
3 heir voice, look, mien, and motion, instantly into another 

part. In the year 1 705, such was his merit or reputation, that 
J^^arquhar selected him for Sergeant Kite,(Jbi) in the “ Recruiting 
Officer,” a character to which Downs has alluded in terms of un- 
([fialificd praisc.(O) It is asserted in the “ Biographia Dramatica,” 
‘lat Mr. Estcourt was “ mostly indebted for applause to his powers 
t>f mimicry, which he was inimitable; and which not only at 
liiues afforded him opportunities of appearing a much better actor 
fhar» he really was,— jy enabling him to copy very exactly several 
perl'onuers of capital merit, whose manner he remembered and as- 
rtiimerl, — but also, by recommending him to a very numerous ac- 
quaintance in private life, secured him an indulgence for faults in 
his public prolbsxiori, that he might otherwise, perhaps, never have 
been p"*'don5 (! As if an actor, in deliance of peculiar incapa- 
city, associaird ..^eulaiion.* and public disgust, could maintain, for 
twelve successive y^-rs, the very highest station in the Drury-lane 
company, attainable by i. ih tsis, such as he was only flattered with 
possessing ! Upon this subject, however, we may quote the re- 

tlir date of this drbiit, how could he have acquired this brilliant imitation of 
Leigh, who died in December, lfi92, — ^about ten years before the period of 
his a])j)earance ? 

(.'0 He had previounly b<'en intrusted with Pounce, in Steele's “ Tender 
Husband Ho, 170:L 

(6) “ Mr. Estcourt, histr' natiis. He has the honour,— Nature enduing 
him with an easy, free, unaffected mode of elocution,— in comedy always 
Lo laetificate his audience, especially quality ; Sergeant Kite. He is 

not excellent only in that, but a superlative mimic." 

This commendation from • n inqiartial and practised observer, must go far 
to refute the charge against Its subject, of stiff, scnipiilous, and unbending 
mimicry. 

Mr. Chetwood has also furnished the following curious anecdote in connec- 
tion with this part 

“ Mr. Estcourt was the original Sergeant Kite, and every night of per- 
formance entertained the audience with a variety of little catches and flights 
of liuiiiour, that pleased all but his critics," 
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company : I have heard him make long harangues, and 
form various arguments, even in the manner of thinking,* 

marks of a candid and discerning writer, who has done ample jus- 
tice to the estimation in which Estcourt stood, by vindicating his 
abilities against the mistake, or malevolence, that has ventured to 
asperse it : 

With respect to his stage abilities, Colley Cibber speaks of 
them, in his ‘ Apology,’ but slightingly. He confesses, indeed, that 
Estcourt understood a character well, though he had not, he said, 
acquired the art to do justice to it in representation; he instances, 
particularly, Falstaff, But Cibber and the public seemed widely 
to have differed ; for Estcourt’s name is often placed in the bills for 
characters of consequence, at a time, too, when Cibber was a ma- 
nager of the theatre- Nay, we see that such was the confidence of 
the directors of the stage in his powders to please the public, that 
Cibber, who afterwards played Bays, contented himself, during 
the life of Estcourt, with the inferior part of Prince Folsctus,(7) 

(7) There cannot be a stronger i)roof of the old nistoni of distributing the 
parts in a play according to the strength oi the r.impany, before the introduc- 
tion of those exotics, the pantomimes, tlian the follow; ing bill of theatrical 
fare, which 1 produce from the first edition of the “ Spectator,*’ publislied in 
numbers : — 

THE REHEARSAL. 




. . Mr. Estcourt. 

Johnson, 

..Mr, WilUs. 

SfiHth, 

. . Mr. Mills. 

Prettyman, 

, . Mr. Powcl. 



Kings of Brentford, . . 

TMr. Rullork. 

1 Mr. Bowen. 

Gentleman-Usher, , . . . 

. . Mr. Pinkethraan. 

Physician, .. 

. . Mr. Cross. 

Tom Thimhle, 

. . Mr. Dogget. 

Fisherman, 

. . Mr. Johnson. 

Pallas, . 

. . Mr. Bullock. 

Heigh-ho! 

. . Mr. Norris. 


Davies’s “ Dramatic Misecllanics vol. 3, p. 291. 
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of an eminent pleader at the bar, with every the least arti- 
cle and singularity of his utterance so perfectly imitated, 

Cibber, I doubt not, mixed a degree of envy in his criticism. Of 
a player’s merits the public is a fairer judge than the most enlight- 
ened of his own profession.” 

That Estcourt was happy in a very numerous acquaintance,” 
there is no reason to conceal or deny. lie was remarkable for the 
promptitude of his wit, and the permanence of his pleasantry, qua- 
lifications that recommended him to the most cordial intercourse 
with Addison, Steele, Parnelle,(8) and other choice spirits of the 
age, who enjoyed the variety of his talents, and acknowledged the 
goodness of his heart. Ife was highly in favour with the great 
Duke of Marlborough, but those who know his grace’s character, 
will liardly be surprised to learn that he did not ^improve his fortune 
by that dazzling distinction. Estcourt’s honours, indeed, were strictly 
nominal, for though constituted providorc of the Beef-steak Club, 
— an assemblage comprising the chief wits and greatest men of the 
nation, — he gained nothing by the office but their badge of em- 
ployment, — a small golden gridiron, suspended from his neck by 
a bit of green riband. 

If the foregoing remarks sliould be held sufficient to redeem his 
dramatic character from the obloquy with which it has so long 
been attended, the following anecdote will perhaps be accepted as 
ample evidence of his great talent for private mimicry. 

Secretary Craggs, when very young, in company with some of 
his friends, went, with Estcourt, to Sir Godfrey Kneller’s, and whis- 
pered to him that a gentleman present was able to give such a re- 
presentation of many among his most powerful patrons, as would 
occasion the greatest surprise. Estcourt accordingly, at the artist’s 
earnest desire, mimicked Lords Somers, Halifax, Godolphin, and 
others, so exactly, that Kneller was delighted, and laughed heart- 
ily at the imitations. Craggs gave a signal, as concerted, and 

(8) This author has lionourcd liini in a Bacchanalian poem, by the name 
of Jocus. 
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that he was the very alter ipse, scarcely to Ijc distinguished 
from his original. Yet more; I have seen, upon the mar- 

Estcourt immediately mimicked Sir Godfrey himself, who cried out 
in a transport of ungovernable conviction, “ Nay, there you are 
out, man ! By G — , that’s not me !”(^) 

About a twelvemonth before his death, having retired from the 
stage, Estcourt opened the Bumper tavern, in Covent-garden, 
and by enlarging his acquaintance, most probably shortened his 
days. He died in the year 1713, and was buried near his brother 
comedian, Jo Haynes, in the church-yard of St. Paul’s, Covent- 
garden. The following summary of his merits, from the pen of 
Sir Richard Steele, appeared in the “ Spectator,” and confers re- 
ciprocal honour upon the one w'ho possessed, and the other who 
praised its recorded virtues : 

It is certainly as great an instance of self-love to a weakness, 
to be impatient of being jnimicked, as any that can be imagined. 
There were none but the vain, the formal, the proud, or tliose 

( 9 ) Sir Richard Steele adverts to Estcourt b snrprising powers of personal 
imitation, under the name of Tom Mirror, to(», cmi^pliments, him as the “ first 
mimic that ever gave the beauties, as well as deformities, of the man he 
acted," and furnishes the follo'^ing affectionate picture of that hard fate to 
which his peculiar excellencies were condemned^: — 

“You arc to know, that this pantomime may be said to be a species of 
himself : he has no commerce with the rest of mankind, but as they are the 
objects of imitation; like- the Indian fowl called the inockpng] bird, who 
has no note of his own, but hits every sound in the wood as soon as he hears 
it ; so that Mirror is at once a copy and an original. Poor Mirror’s fate, as 
well as talent, is like that of the bird wc just now spoke of : the nightingale, 
the linnet, the lark, arc delighted with his company ; but the buzzard, the 
crow, and tlie owl, are observed to be his mortal enemies. Whenever So- 
phronius meets Mirror, he receives him with civility and respect, and well 
knows a good copy of himself can be no injury to him ; but Bathillus shuns 
the street where he expects to meet him ; for he that knows his every slip 
and look is constrained and affected, must be afraid to be rivalled in his ac- 
tion, and of having it discovered to be unnatural, by its being practised by 
anotlier ab well as himself." — “ Tattler Saturday, August fi, 1709. 
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gin of the written part of FcUstaffy which he acted, his own 
notes and observations upon almost every speech of it, de- 
scribing the true spirit of the humour, and with what tone 
of voice, look, and gesture, each of them ought to be de- 

that were incapable of amending their faults, that dreaded him; 
to others he was in the highest degree pleasing ; and 1 do not 
know any satisfaction of any indilTerent kind 1 ever tasted so 
much, as having got over an impatience of my seeing myself in the 
air he could put me in when I have displeased him. It is indeed 
to his excellent talent this way, more than any philosophy 1 could 
read on the subject, that my person is very little of my care ; and 
it is indiiferent to me what is said of my shape, my air, my man- 
ner, my speech, or my address. It is to poor Estcourt I chiefly 
owe that 1 am arrived at the happiness of thinking nothing a dimi- 
nution to me, but what argues a depravity of my w'ilJ, 

“ It has as much surprised me as any thing in nature, to have it 
frequently said, that ho was not a good player : but that must be 
owing to a partiality for former actors in the parts in which he suc- 
ceeded them, and judging by comparison of what was liked be- 
fore, rather than by the nature of the thing. When a man of his 
wit and smartness could put on an utter absence of common sense 
in his face, as he did in the character of Bullfinch^ in the Nor- 
thern Lass,” and an air of insipid cunning and vivacity in the 
character of Pounce^ in the Tender Husband,” it is folly to dis- 
pute his capacity and suc'-ess, as he was an actor. 

“ Poor Estcourt ! let the vain and proud be at rest ; they will 
no more disturb their admiration of their dear selves, and thou art 
no longer to drudge in raising the mirth of stupids, who know 
nothing of thy merit, for thy maintenance.” 

* ** What was peculiarly excellent in this memorable compa- 
nion was, that, in the accounts he gave of persons and sentiments, 
he did not only hit the flgure of their faces, and manner of their 
gestures, but he would, in his narrations, fall into their way of 
thinking.” — “ Spectator ;” No. 468. 
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livered. Yet in his execution upon the stage, he seemed 
to have lost all those just ideas he had formed of it, and, 
almost through the character^ laboured under a heavy load 
of flatness : in a word, with all his skill in mimicry, and 
knowledge of what ought to be done, he never, upon the 
stage, could bring it tnily into practice, but was upon the 
whole, a languid, unafiecting actor. After I have shown 
you so many necessary qualifications, not one of which can 
be spared in true theatrical elocution, and have at the same 
time proved, that with the assistance of them all united, the 
whole may still come forth defective ; w hat talents shall we 
say will infallibly form an actor ? This, I confess, is one 
of nature’s secrets, too deej) for me to dive into ; let us con- 
tent ourselves, therefore, with aflirming, that genius, which 
nature only gives, only can complete him. This genius, 
then, was so strong in Betterton, that it shone out in every 
speech and motion of him. Yet voice and person arc 
such necessary supports to ii, that, by the multitude^ 
they have be(;n preferred to genius ilself, or at least often 
mistaken for it. Betterton had a voice of that kind, which 
gave more spirit to terror, than to the softer passions ; of 
more strength than melody. The rage and jealousy of 
Olhdlo^ became him better than the sighs and tenderness of 
Castalio : for though in Castalio he only excelled others, 
in Othello h(^ excelled himself ; which you will easily be- 
lieve, when you consider that, in spite of his complexion, 
Othello has more natural beauties than the best actor can 
find in all the magazine of poetry, to animate his power, 
and delight his judgment with. 

The person of this excellent actor w^as suitable to his 
voice ; more manly than sweet ; not exceeding the middle 
stature ; inclining to the corpulent ; of a serious and pene- 
trating aspect ; his limbs nearer the athletic than the deli- 
cate prop<3rtion ; y(!t, however formed, there arose from the 
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harmony of the whole a commanding mien of majesty^ 
which the fairer-fhcedj or^ ns Shakspeare calls them^ the 
curled darlings of bis time, ever wanted something to be 
equal masters of. There was some years ag^o to be had, 
almost in every print-shop, a mczzotinto, from Kneller, 
extremely like him.* 

* The following picture of Mr. Betterton's person has been 
drawn by Antony Aston, in his “ Brief Supplement,” to this 
“ Apology 

Mr. Betterton, although a superlative good actor, laboured 
under an ill figure, being clumsily made, having a great head, a 
short thick neck, stooped in the shoulders, and had fat short arms, 
which he rarely lifted higher than his stomach. His left hand fre- 
quently lodged in his breast, between his coat and waistcoat, while 
with his right he prepared his speech. His actions were few, but 
just. He had little eyes and a broad face, [was] a little pock- 
fretten, [and had] a corpulent body and thick legs, with large 
feet. He was better to meet than to follow; for his aspect was 
serious, venerable, and majestic ; in his latter time a little para- 
lytic. His voice was low and grumbling, yet he could tune it by 
an artful climax, which enforced universal attention, even from the 
fops and orange-girls. Me was incapable of dancing, even in a 
country-dance ; as was Mrs. Barry : but their good qualities were 
more than equal to their deficiencies.” 

The character of Tuny Aston, — so notorious for his frauds, 
ignorance, and audacity, — is sufficiently established to exonerate 
this philippic against Cibber’s assertions from minute exposure or 
momentary reliance. Let the following instance of his sharping 
dexterity, as related by Chetwood, convince the impartial reader 
of his fitness for any task of the most daring or dirty nature : 

His finances, like those of kingdoms, were sometimes at the 
tide of flood, and as often at low ebb. In one, where his stream 
had left the channel dry, yet ready to launch out on a trading 
voyage without a cargo, or provision, he called up his landlord, 



110 


AN APOLOGY FOR THK 


In all I have said of Betterton, I confine myself to the time 
of his strength, and highest power in action, that you iiiaj 
make allowances from what he was able to execute atfifiy^ 
to what you might have seen of him at past seventy; for 
though to the last he was without his equal, he might not 
then be equal to his former self ; yet so far was he from 

to whom there was something due, told him of his losses in his pre- 
sent voyage, and being sent for to another place, desired he would 
lend him a small sum upon his wardrobe, (which he showed him in 
a large box,) ten times the value of the debt owing, or the sum 
borrowed. The honest landlord, seeing a proper security, easily 
complied, gave him the sum demanded, locked up the trunk, put 
the key in his pocket, and retired. But as no vessel can make a 
voyage without sails, and other proper materials, he had contrived 
a false bottom to this great box, took out the stuffing, and by de- 
grees, sent off his wardrobe by his emissaries, unperceived. And 
that the weight should not detect him, he filled up tlie void with 
cabbage-stalks, bricks, and stones, clothed with rags to prevent 
moving, when the vehicle was to bo taken ihe next morning into 
the landlord’s custody. Every thing succeeded to his wish, and 
away went Tony, but far wide of the place he mentioned to mine 
host. A week was the stated time of redemption, which the land- 
lord saw elapse with inflnite satisfaction, for he had a bill of sale 
of the contents in the trunk: he opened it with great pleasure; 
but when he saw the fine lining, he was motionless ; like a statue 
carved by a bungling hand. He had recourse to revenge. A 
bailiff with proper directions w’as sent to the place mentioned ; 
but if he had discovered the least wit in his anger, he might have 
thought Tony knew better than to tell him truth. I only mention 
this little story, to L- the reader know the shifts the itinerant gen- 
try are sometimes put to. For Tony, when his finances were in 
order, and cured of the consumption, honestly paid him. I have 
had this tale both from Tony and the landlord, who then kept the 
Black-boy inn, at Chelmsford, in Essex.” 
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being ever overtaken, that for many years after his de- 
cease, I seldom saw any of his parts in Shakspeare supplied 
hy othersy but it drew from me the lamentation of Ophelidy 
upon HamleVs being unlike what she bad seen him : 

p — — .Q^ woe is me, 

T’havc seen what J have seen, see what I sec ! 

The last part this great master of his profession acted, 
was Melaniiusy in the Maid’s Tragedy,” for his own be- 
nefit ; when being suddenly seized by the gout, he submit- 
ted, by extraordinary applications, to have his foot so far 
relieved, that he might be able to walk on the stage in a 
slipper, rather than wholly disappoint his auditors. He 
was observed that day, to have exerted a more than ordi- 
nary spirit, and met with suitable applause ; but the un- 
happy consequence of tampering with his distemper was, 
that it Hew into his head, and killed him in three days, I 
think, in the seventy- fourth year of his age.* 

* Thomas Betterton was born in Tothill-street, Westminster, 
in the year l(i35, his father at that time being under-cook to 
King Charles the First. He received the rudiments of a genteel 
education, and testified such a propensity to literature, that it was 
the steadfast intention of his family to have had him qualified for 
some congenial employment. This design, the confusion and 
violence of the times mo-st probably prevented, though a fondness 
for reading induced them to consult his inclinations, and he was 
accordingly apprenticed to Mr. Rhodes, a respectable bookseller, 
residing at the Bible, in Charing-cross. 

This person, who had been wardrobe-keeper to the theatre in 
Blackfriars, before the suppression of drainage amusements, on 
General Monk’s approach to London, in the year 1659, obtained 
a license from the local authorities to collect a company of actors, 
and employ them at the “ Cockpit,” in Drury-laoe. Here while 
Kyoaston, his fellow-apprentice, sustained the principal female 
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I once thought to have filled up my work with a select 
dissertation upon theatrical action, but I find, by the di- 
parts, Betterton was distinguished by the vigour and elegance of 
his manly personations. Tlie fame of Beaumont and Fletcher was 
then at its zenith, and in their plays of the Loyal Subject,” and 
the “ Mad Lover,” added to “ Pericles,” the “ Bondman,” and the 
“ Changeling,” Mr. Betterton established the groundwork of his 
great reputation. ( 1 ) 

Sir William D’Avenant having been fiivoured with a patent 
before the civil wars broke out, obtained a renewal of that royal 
grant upon the restoration, and in the spring of 1662, after re- 
hearsing various plays at Apothecaries’-hall, he opened a new 
theatre in Lincoln’s-inn-fields, where Rhodes's comedians, with the 
addition of Harris, (2) and three others, were sworn before the 

(1) His voice being then as audibly strong, full, and articulate, as in the 
prime of his acting. — Roscius Anglicamis.’* 

(2) Joseph Harris, an actor of amazing versatility, who is said, in CurFs 

** History of the Stage,” to have been bred a seal-cutter, played Alphonsoy in 
the “ Siege of Rhodes,” on his retention by Sir 'Williaui D’Avenant at the 
theatre in Lincoln’s-inn-fields. ilis inosi distiniruished parts, in rapid suc- 
cession, were A, imd Cardinal Wolsey^ in the 

last of which, according to the rapturous eulogy of honest Downs, he acted 

with such state, port, and mien,” as to transcend the reputation of all pre- 
ceding excellence. 

Upon the death of D’Avenant, in 166B, the dominion of liis company de- 
volved upon Harris, in conjunction with the widow, and Mr. lletterton. In 
1672 he had the misfortune to wound an actor, named Cademan, so severely 
in the eye, as to unfit him for the farther pursuit of his profession. 

The talents of Harris were not confined to speaking alone, as singing was 
another of his qualifications, in the exercise of which he and Sandford sang a 
humourous epilogue to the Man’s the Master,” in the characters of two 
itinerant vocalists. The variety of power enjoyed by Harris is calculated to 
excite astonishment, and from the force with which its excellence has been ' 
attested, he must have possessed the most comprehensive ability. 

Owing to the total suppression of his name upon the junction of the com- 
panies, in 1682, till the appearance of Bussy D’Ambois,” as revived from 
Chapman by D’Urfey, in 1691, when it stood among the dramatis personse for 
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jrressions I have been tempted to make in this account of 
Betterton, that all I can say upon that head will naturally 

Lord Chamberlain, as servants of the crown, and honoured by the 
sanction of the Duke of York. 

Here Sir William D’ A venant produced his“ Siege of Rhodes,” 
a play in two parts, embellished with such scenery and decorations 
as had never been before exhibited on the boards of a British 
tlieatre. The parts were strongly cast, and this drama, assisted by 
its splendid appendages, was represented for twelve days, succes- 
sively, with unbounded approbation. 

At this period Mr. Betterton first assumed the part of Hamlet^ 
deriving considerable advantage from the hints of Sir William 
D’Avenant, to whom the acting of Taylor, its original representa- 
tive, had been formerly familiar. Downs expressly declares that 
this character enhanced Mr. Betterton’s reputation to the utmost, 
and there is much collateral evidence to substantiate its brilliant 
superiority. (3) . 

Latwo, Mr. Davies has c<)njecturc<l that he left the stage upon this event, in 
offence at the arrangements made by D’Avenant and Betterton, without his 
privity or assent. Such a supposition is not injudicious, and if once admitted, 
we shall, perhaps, have reason to lament that necessity drove Harris, in dis- 
tress and decay, to a resource he could only resume under circumstances of 
submission, despondency, and reproach. 

Tlicre is an original picture of Harris, as JVolsey, in the collection at Straw- 
berry-hill, which, though tinctured with suitable severity, exhibits features 
susceptible of mild, s. ad even comic expression. 

(3) — “I was going on in reading my letter, when I was interrupted by Mr. 
Grecnhat, who has been this evening at the play of ‘ Hamlet.* Mr. Bick- 
erstaff, said he, had you been to-nigbt at the play-house, you had seen the 
force of action in perfection : your admired Mr. Betterton behaved himself so 
well, that, though now about seventy [four] , he acted youth, and by the pre- 
valent power of proper manner, gesture, and voice, appeared through the 
whole drama a young man of great expectation, vivacity, and enterprise. The 
soliloquy, where he began the celebrated sentence of ‘ To be, or not to be*— 
the expostulation, where he explains with his mother in her closet, the noble 
ardour, after seeing his father's ghost, and his generous distress for the death 
of Ophelia, are each of them circumstances which dwell strongly upon the 

I 
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fall in, and possibly be less tedious, if dispersed among the 
various characters of the particular actors, 1 have promised 

Mr. Betterton was so favourably considered by Cliarles the Se- 
cond> that, upon his performance of Alvaro^ in ‘‘ Love and Ho- 
nour,” he received that monarch’s coronation-suit for the charac- 
ter, as a token of esteem. Public opinion kept pace with his 
efforts to secure it, and by evincing unparalleled talent in such 
diversified parts as Merculio^ Si^ Toby Belch^ and Henry the 
Eighth^ (the last of which was adopted from his manager’s remem- 
brance of Lowin) he speedily attained to that eminence in his art, 
above which no human exertion can probably ascend. 

At the king’s especial command, it has been asserted by some 
of his biographers that Mr. Betterton went over to Paris to take a 
view of the French stage, and suggest such means as might ensure 
a corresponding improvement upon our own. They even go so 
far as to term him the first who publicly introduced our moving 
scenes, though Sir William D’Avenant, to whom that honour de- 
cidedly belongs, had attached them, less perfectly, perhaps, in 
1658, to his “ Cruelty of the Spaniards in Peru.” 


minds of the audience, and would certainly aifcct their bcliaviour on any pa- 
rallel occasions in their own lives.’* — Tattler,” No. 71. 

“ I have lately been told by a gentleman who has frequently seen Betterton 
perform that he observed his countenance, which was naturally ruddy 

and sanguine, in the scene of the third act where his father’s ghost appears, 
through the violent and sudden emotion of amazement and horror, turn in- 
stantly, on the sight of his father’s spirit, as pale as his neckcloth ; when his 
whole body seemed to be affected with a tremor inexpressible ; so that, had 
his father’s ghost actually risen before him, he could nut have been seized 
with more real agonies. And this was felt so strongly by the audience, that 
the blood seemed to shudder in their veins likewise ; and they, in some mea- 
sure, partook of the astonishment and horror with which they saw this excel- 
lent actor affected.” — “ Lick at the Laureat.” 1730* 

“ I have seen a pamphlet, written above forty years ago, by an Intel. 

ligent man, who greatly extols the performance of Betterton in this last scene, 
commonly called the closet scene.” — Davies’s Dramatic Miscellanies,” vol. 
.3, p. 112, ed. 1784. 
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lo treat of ; I shall therefore make use of those several ve- 
hicles which you will find waiting in the next chapter, to 
carry you through the rest of the journey, at your leisure. 

By or before 1663, Mr. Betterton had inarried Mrs. Saundcrson, 
a performer in the same company, of matchless merit and unsul- 
lied virtue, though that event, by the “ Biographia Dramatica,” 
and other incautious compilations, is referred to the year 1670. 
This lady, it may be remarked, was single, while denominated 
mistress ; the appellation of miss not being made familiar to the 
middle classes, till after the commencement of the ensuing cen- 
tury.(4) 

The duke's conipaii}'^, notwithstanding the favour and excellence 
to which Betterton, Harris, Smith, and other members were ad- 
mitted, began to feel its want of attraction so forcibly, that Sir 
William D’Avenant was induced to try the effects of a new theatre, 
which was accordingly opened, with unparalleled magnificence, in 
Dorset-garden, Salisbury-court, notwithstanding an earnest oppo- 
sition by the city of London, in November, 1671. Opinion, how- 
ever, still inclining to their antagonists, dramatic operas were in- 
vented, and soon enabled the players at this place to achieve a 
triumph over merit unassisted by such expensive frivolity. 

At the death of D’Avenant, on the 1 7th of April, 1668, Mr. 
Betterton succeeded to a portion of the management, and so great 
was tlie estimation which botli he and his lady were held, that in 
the year 1676, when a pastoral, called “ Calisto; or, the Chaste 
Nymph,” written by Mr. Crown, at the request of King Charles’s 
consort, was to be performed at court by persons of the great- 
est distinction, they were appointed to instruct them in their res- 
pective parts. In 1682, an union was efiected with the rival com- 

(4) Miss was formerly understood to mean a woman of pleasure. So Dry- 
den, in his epilogue to the Pilgrim ;”1700 : 

Misses there were, but modestly concealed. 

Miss Cross, who is particularly noticed in Haynes’s epilogue to Farquhar's 
“ Love and a Bottle,** was the first of our stage misses, and received that dis- 
tinction about the year 1702. 

I 2 
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pany, which Mr. Betterton continued to direct, till Rich, in 1690, 
obtained possession of the patent, and dispossessed him of impor- 
tance and authority. 

Exasperated by ill treatment, Mr. Betterton confederated with 
the principal performers to procure an independent license, which 
being granted by King William, they built a new theatre in Lin- 
coln’s-inn-fields,(5) by subscription, and opened it on the 30th of 
April, 1695, with Congreve’s comedy of ‘‘ Love for Love.” 

In 1697, Mr. Collier published his invective against the stage, 
which had so immediate an effect upon the public mind, that Bet- 
terton and Mrs. Bracegirdle were fined for utteringprofane and in- 
decent expressions. A further annoyance resulted from certain 
inhabitants of Lincoln’s-inn-fields, who fancying themselves in- 
commoded by the concourse of coaches which the play-house drew 
together, moved the court of KingVlicnch for its suppression ; but 
whatever was the result of this lawsuit, the performers continued to 
act till their own voluntary removal. 

In the meantime, the company from which Mr. Betterton bad 
seceded, after struggling against all the evils that an obstinate, ig- 
norant, captious, and oppressive rnanagfM* could inflict, began to 
remove the mists of public prejudice, and obtain their due portion 
of applause. Many of them were much improved, and by the ad- 
vantages of youth and novelty, became able to bear up against 
the force that Betterton had enlisted beneath his banner. En- 
feebled by age and infirmity, this distinguished veteran transferred 
his license to Sir John Vanbrugh, who erected a handsome theatre 
in the Haymarket, at which, divested of influence or control, he 
accepted an engagement as an actor. 

Mr. Betterton’s salary never exceeded eighty shillings a-week, 
and having sustained the loss of more than s^?2,000,(6) by a com- 
mercial venture to the East Indies, in 1692, necessity compelled 
him to pursue his professional avocations. On ^Thursday, April 

(5j Or rather, Little Lincoln’s-inn-fickis, as Portnp:al-strcct was then 
called. 

( 6 ) Gildon says, jfd,000. 
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the 13tb, 1709,(7) the play of « Love for Love” was performed 
for his benefit, an occasion which summoned Mrs. Barry and Mrs. 
Bracegirdle from their retirement, to aid this antient coadjutor by 
the resumption of those parts they had originally sustained. Con- 
greve is said to have furnished a prologue, though withdrawn and 
never submitted to print, which was delivered by the latter lady, 
the former reciting an epilogue from the pen of Rowe, which re- 
mains in lasting testimony of his affectionate regard. From this 
address the following lines are worthy of transcription : 

But since, like friends to wit, thus throng*d you meet. 

Go on, and make the generous work complete ; 

Be true to merit, and still own his cause. 

Find something for him more than bare applause. 

In just remembrance of your pleasure past, ' 

Be kind and give him a discharge at last ; 

In peace and ease life's remnant let him wear. 

And hang his consecrated buskin here. 

This hint, however, proved unavailing, and Old Thomas” still 
continued to labour, when permitted by intermissions of disease, 
for that subsistence his age and his services should long before have 
secured. 

Mr. Betterton accordingly performed at intervals in the course 
of the ensuing winter, and on the 25th of April, 1710, was admit- 
ted to another benefit, which, with the patronage bestowed upon its 
predecessor, is supposed to have netted nearly ^1000. Upon 

(7) In No. 1.57 of the “ Tu^ler,” for Tuesday, April the 1 1, 1709, we find 
the following advertisement : — 

** Mr. Bickerstaff, in consideration of his antient friendship, and acquaint- 
ance with Mr. Betterton, and great esteem for his merit, summons all his dis- 
ciples, whether dead or living, mad or tame, toasts, smarts, dappers, pretty 
fellows, musicians, or scrapers, to make their appearance at the play-house in 
the Hay-niajrket on Thursday next, when there will be a play acted for the 
benefit of the said Betterton." 

In Gildon’s “ Life," &c. 1710, there is a copy of Rowe's “Epilogue," 
stated to have been spoken by Mrs. Barry, “ at the Theatre Royal, in Drury- 
lane, April the 7th," and this mistaken date has been perpetuated by the Bio- 
graphia Dramatica." 

1 3 
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vW occasion, Vie vma announced for his celebrated part of M$lan* 
tiuSf in the “ Maid's Tragedy,” from the performance of which he 
ought, however, upon strict consideration, to have been deterred ; 
for having been suddenly seized with the gout, a determination not 
to disappoint the expectancy of his friends, induced him to employ 
a repellatory medicine, which lessened the swelling of his feet, and 
permitted him to walk in slippers. He acted, accordingly, with pe- 
culiar spirit, and was received witli universal applause ; but such 
were the fatal effects of his laudable anxiety, that the distemper 
returned with unusual violence, ascended to his head, and termi- 
nated his existence, iu three days from the date of this fatal assump- 
tion. On the 2nd of May, his remains were deposited with much 
form in the cloisters of Westminstcr-abbey, an event which Sir 
Richard Steele has related in the following pathetic manner : — 

“ Having rwv;eived notice that .the famoi^ actor, Mr. Betterton, 
was to be interred this evening in the cloisters, near Westminster- 
abbey, I was resolved to walk thither, and see the last office done 
to a man whom I always very much admired, and from whose action 
I had received more strong impressions of what is great and noble 
in human nature, than from the argunionts of the most solid philo- 
sophers, or the descriptions of the most charniin:*^ poets 1 had ever 
read. As the rude and untaught multitude aie no way wrought 
upon more effectually than by seeing public punishments and exe- 
cutions, so men of letters and education feel their iiumility most 
forcibly exercised, when they attend the obsequies of men who had 
arrived at any perfection iu liberal accornplislimcnts. Theatrical 
action is to be esteemed as such, e.xcept it be objected, that we 
cannot call that an art which cannot be attained by art. Voice, 
stature, motion, and other gifts, must be very bountifully bestowed 
by nature, or labour and industry will but push the unhappy en- 
deavourer in that way, the further off his wishes. 

“ Such an actor as Mr. Betterton ought to be recorded with the 
same respect as Roscius among the Romans. The greatest orator 
has thought fit to quote his judgment, and celebrate his life. Ros- 
cius was the example to all that would form themselves into pro- 
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per and winning behaviour. His action was so well adapted to 
the sentiments he expressed, that the youth of Rome thought they 
wanted only to be virtuous to be as graceful in their appearance 
as Roscius. (8) The imagination took a lively impression of what 
was great and good ; and they who never thought of setting up 
for the art of imitation, became themselves inimitable characters. 
* * « * * * 

I have hardly a notion that any performer of antiquity could 
surpass the action of Mr. Betterton in any of the occasions in which 
he has appeared on our stage. The wonderful agony which he 
appeared in, when he examined the circumstance of the handker- 
chief in “Othello;” the mixture of love that intruded upon his 
mind upon the innocent answers Desdemona makes,(9) betrayed 
in his gesture such a variety and vicissitude of passions, as would ad- 
monish a man to be afraid of his own heart, and perfectly convince 
him, that it is to stab it, to admit that worst of daggers, jealousy, 
(10) Whoever reads in his closet this admirable scene, will find 
that he cannot, except he has as warm an imagination as Shaks- 
peare himself, find any but dry, incoherent, and broken sentences; 
but a reader that has seen Betterton act it, observes there could 
not be a word added ; that longer speeches had been unnatural, 
nay impossible, in Othello's circumstances. The charming pas- 
sage in the same tragedy, w'herc he tells the manner of winning 
the affection of his mistress, was urged with so moving and grace- 
ful an energy, that while I walked in the cloisters, I thought of him 
with the same concern as ii‘ I waited for the remains of a person 
who had in real life done all that I had seen him represent. The 
gloom of the place, and faint lights before the ceremony appeared, 
contributed to the melancholy disposition I was in ; and 1 began to 

(8) This assertion mast be taken cum gra 7 W satis ; but Steele's sincerity, 
in framing it, conveys a high compliment to Betterton’s parallel value. 

(9) Here is a noble hint to modern representatives of this arduous charac- 
ter. 

(10) Sir Richard Steele, in the warmth of his deprecation, has treated 
jealousy as an optional attribute; but such an assumption, 1 believe, is 
equally at variance with reason and example. 
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be extremely afflicted that BnUus and Cassius had any difference ; 
that Hotspur* s gallantry was so unfortunate ; and that the mirth 
and good-humour of Falstaff could not exempt him from the 
grave. 

** The mention I have here made of Mr. Betterton, for whom 1 
had, as long as I have known any thing, a very great esteem and 
gratitude for the pleasure he gave me, can do him no good ; but it 
may possibly be of service to the unhappy woman he has left be- 
hind him, to have it known that this great tragedian was never in 
a scene half so moving, as the circumstances of his affairs created 
at his departure.( 11) His wife, after the cohabitation of forty- 
[seven] years in the strictest amity, has long pined away with a 
sense of his decay, as well in his person as his little fortune ; and, 
in proportion to that, she has herself decayed both in her health 
and reason. Her husband ^s death, ^dd^ to her age and infirmi- 
ties, would certainly have determined her life, but that the great- 
ness of her distress has been her relief, by a present deprivation 
of her senses. This absence of reason has been her best defence 
against age, sorrow, poverty, and sickness. I dwell upon this 
account so distinctly, in obedience to a certain great spirit, who 
hides her name, and has by letter applied to me to recommend to 
her some object of compassion, from which she may be con- 
cealed.”(12) — “ Tattler;” No. 168; Thursday, May 4, 1710. 

Mr. Betterton was celebrated for polite behaviour to the dra- 
matic writers of his time, and distinguished by singular modesty, 
in not presuming to understand the chief points of any character 

(11) These circumstances, remarks Mr. Davies, ** were reproachful to an 
age of which he was so great an ornament," but such a sentiment, however 
humane, we cannot easily subscribe to. Mr. Betterton had accumulated a 
handsome property by public support, of which when misfortunes deprived 
him, the descendants of his early admirers contributed with very honourable 
ardour to cherish those exertions in which they had been permitted but slight- 
ly to participate. 

(12) Here is probably an allusion to the bounty of Queen Ann, who after- 
wards supplied the widow with a haudsome addition to her slender means of 
sub^stence. ^ 
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they offered him, till their ideas had been asked, and, if possible, 
adopted.(13) He is also praised in some verses published with 
the State Poems,” for extending pecuniary assistance to embar- 
rassed writers, till the success of a doubtful production might 
enable them to remunerate their generous creditor. Indeed, Mr. 
Betterton’s benevolence was coupled with such magnanimity, that 
upon the death of that unhappy friend to whose counsels his little 
fortune had been sacrificed, he took charge of a surviving daugh- 
ter, educated her at considerable expense, and not only made 
her an accomplished actress, but a valuable woman.( 14) 

Among many testimonies of deference to his judgment, and 
regard for his zeal, the tributes of Dryden and Rowe have been 
brilliantly rccorded.(15) He was naturally of a cheerful temper, 
with a pious reliance upon the dispensations of providence, and 
nothing can yield a tiighcr idea of his great affability, than the 

(13) “ Dramatic Miscellanies vol. 3, p. 31)1). 

(14) This lady, who was remarkably handsome, married Boman, the 
actor. 

(15) The passages here alluded to areas follows: — 

Above twelve hundred linos have been cut off from this tragedy, since it 
was first delivered to the actors. Tliey were, indeed, so judiciously lopped by 
Mr. Betterton, to whose care and excellent action 1 am equally obliged, that 
the connexion of the story was not lost.” — “ Don Sebastian;” preface; 4to, 
1690. 

‘‘ 1 cannot leave * Hamlet,* without taking notice of the advantage with 
which we have seen this masterpiece of Shakspeare distinguish itself upon the 
stage, by Mr. Betterton’s fui-^ performance of that part. A man who, though 
he had no other good qualities, as he has a great many, must have made his 
way into the esteem of all men of letters, by this only excellency. No man is 
better acquainted with Shakspeare’s manner of expression, and indeed he has 
studied him so well, and is so much master of him, that whatever part of his 
he performs, he does it as if it had been written on purpose for him, and that 
the author had exactly conceived it as he plays it. 1 must own a particular 
obligation to him, for the most considerable part of the passages relating to 
this life, which I have here transmitted to the public, his veneration for the 
memory of Shakspeare having engaged him to make a journey into Warwick- 
shire, on purpose to gather up what remains he could, of a name for which he 
had so great a veneration.” — Life of Shakspeare ;*^709. 
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effect his behaviour produced upon Pope, who must have been a 
mere boy, when first admitted to liis society. He sat to the poet 
for his picture, which Pope painted in oil,( 16) and so eager was the 
bard to perpetuate his memory, that he published a modernization of 
Chaucer’s Prologues,” in this venerable favourite’s name, though 
palpably the produce of his own elegant pen.( 17) As an author, 
Mr. Betterton’s labours were confined to the drama, and if his 
original pieces are not entitled to much praise, his alterations ex- 
hibit some judicious amendments. 


(16) This curiosity, 1 believe, is still preserved in the Earl of Mansfield’s 
mansion, at Caen-wood. 

(17) Pope, in the postscript of a letter to Cromwell, writes thus: — 

“ This letter of death puts me in mind of poor Betterton's, over whom 

1 would have this sentence of Tully for an epitaph, which will serve for his 
moral as well as his theatrical capacity : 

“ drnc actee jucundissiwa est recordatio** 

In another part of his correspondence, he intimates that Bettertou's re- 
mains" had been taken care of, alluding, 1 >uppose, to this posthumous 
forgery. 
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The theatrical characters of the principal actors in the year 
1690 , continued. — A few words to critical auditors. 

TIIOUGEI, as I have before observed, women were not ad- 
mitted to the stage till the return of King Charles, yet it 
could not be so suddenly supplied with them, but that there 
was still a necessity, for some time, to put the handsomest 
young men into petticoats, which Kynaston was then said 
to have worn with success ; particularly in the part of 
Evadne^ in the Maid’s Triigedy,” which I have heard 
him spCfik of ; and uhich calls to my mind a ridiculous dis- 
tress that arose from these sort of shifts which the stage 
was them put to. The king coming a little before his usual 
tiiiie to a tragedy, found the actors not ready to begin, when 
his majcvsty, not chasing to have as much patience as his 
good subjects, sent to them, to know the meaning of it ; 
upon which the master of the company came to the box, 
and rightly judging that the best excuse for their default, 
would be the true one, fiirly told his majesty, that the 
Queen was not shaved yet. The king, whose good humour 
loved to laugh at a jest, as w(‘ll as to make one, accepted the 
excuse, which served to divert him, till the male queen 
could be effeminated. In a word, Kynaston at that time 
was so beautiful a youth, that the ladies of quality prided 
themselves in taking him with them in their coaches to 
Hyde Park, in his theatrical habit, after the play ; which 
in those days they might have sufficient time to do,bix:ause 
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plays then were used to begin at four o’clock; the hour 
that people of the same rank, are now going to dinner. 
Of this truth, 1 had the curiosity to inquire, and had it con- 
firmed from his own mouth, in his advanced age : and, in- 
deed, to the last of him, his handsomeness was so very little 
abated, that even at past sixty his teeth were all sound, 
white, and even, as one would wish to see in a reigning 
toast of twenty. He had something of a formal gravity in 
his mien, which was attributed to the stately step he had been 
so early confined to, in a female decency. But even that, 
in characters of sujx?riority, had its propiT graces ; it mis- 
became him not in the part of Lcon^ in Fletcher’s “ Rule a 
Wife and have a Wife,” which he executed with a deter- 
mined manliness and honest authority, well worth the best 
actor’s imitation. lie had a piercing eye, and in characters 
of heroic life, a quick imperious vivacity in his tone of 
voice, that painted the tyrant truly terrible. There were 
two plays of Drydcn in which he shone with uncommon 
lustre: in Aiirengzcbe,” he played Morat^ and in ‘^Don 
Sebastian,” Mukj/ Moloch; hi both these parts he had a 
fierce, lion-like majesty in his port and utterance, that gave 
the spectator a kind of trembling admiration. 

Here 1 cannot help olwerving upon a modest mistake, 
which 1 thought the late Mr, Booth committed in his 
acting the part of Mora ! There arc in this fierce charac- 

* “ The remark is just. Mr. Booth would sometimes slur over 
such bold sentiments so fiightily delivered by the poet. As he was 
good-natured, and would hear each man’s censure, yet reiAre 
his judgment, I once took the liberty of observing that^lprhad 
neglected, as I thought, giving that kind of spirited turn fn the 
afore-mentioned character. He told me I was mistaken ; it was not 
negligence, but design, made him so slightly pass over them : ‘ For 
though,' added he, ‘ in these places one might raise a laugh of 
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ter so many sentiments of avowed barbarity, insolence, and 
vain-glory, that they blaze even to a ludicrous lustre, and 
doubtless the poet intended those to make his spectators 
laugh, while they admired them : but Booth thought it 
depreciated the dignity of tragedy, to raise a smile in any 
part of it, and therefore covered these kind of sentiments, 
with a scrupulous coldness, and unmoved delivery, as if he 
had feared the audience might take too familiar a notice 
of them. In Mr. Addison’s Cato,” Syphaxhsis some sen- 
timents of nearly the same nature, which I ventured to 
speak as I imagined Kynaston would have done, had he 
been then living to have stood in the same character. Mr. 
Addison, who had something of Mr. Booth’s diffidence at 
the rehearsal of his play, after it was acted, came into my 
opinion, and owned, that even tragedy, on such particular 
occasions, might adqiit of a laugh of approbation. In 
Shakspearc, instances of tliem are frequent ; as in Macbeth^ 
Hotspur^ Richard the Third y and Henry the Eighth;'’^ 

approbation in a few, yet there is nothing more unsafe than excit- 
ing the laugh of simpletons, who never know when or where to 
stop; and as the majority are not always the wisest part of an au- 
dience, I don’t chuse to run the hazard.’ ” — “ Life and Character 
of Booth,” by Theophilus Cibber. 

* Theophilus Cibber, in the tract already quoted, expressly 
states, that Booth “ was net so scrupulously nice or timorous” in this 
character, as in that to which our author has invidiously referred. 
I shall give the passage, for its powerful antidote to Colley’s 
venom : — 

Mr. Booth in this part, though he gave full scope to the humour, 
never dropped the dignity of the character. You laughed at 
Henry ^ but lost not your respect for him. When he appeared most 
‘ familiar,’ he was ‘ by no means vulgar.’ The people most about 
him felt the ease they enjoyed was owing to his condescension : he 
maintained the monarch. ITaiis Holbein never gave a higher pjc- 
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all which characters, though of a tragical cast, have some- 
times familiar strokes in them, so highly natural to each par- 
ticular disposition, that it is impossible not to be transported 
mto an honest laughter at them : and these are those happy 
liberties, which though few authors are qualified to take, 
yet, when justly taken, may challenge a place among their 
greatest beauties. Now whether Dryden in his 3Iorat., 
feliciter audet^ or may be allowed the happiness of having 
hit his mark, seems not necessary to be determined by the 
actor ; whose business, surely, is to make the best of his 
author’s intention, as in this part Kynaston did, doubtless 
not without Dryden ’s approbation . For these reasons, then, 
I thought my good friend Mr. Booth, (who certainly had 
many excellencies) carried his reverence for the buskin too 
fiir, in not following the bold flights of the author, with 
that wantonness of spirit which the nature of those senti- 
ments demanded : for example ; — Morat having a criminal 
passion for Indamoruj promises, at lier request, for pne day, 
to spare the life of her lover Aurcn^’:chc^ but not chusing 
to make known the real motive of his luercy, when Nour^ 
mahal says to him, 

’Twill not be saff3 to let him live an hour. 

Morat silences her with this heroical rhodomontadc : 

I’ll do’t, to show my arbitrary power. 

Risum teneaiis^ It was impossible not to laugh, and rea- 
sonably, too, when this line came out of the mouth of 

ture of him than did the actor, (Booth) in his representation. When 
angry, his eye spoke majestic terror; the noblest and the bravest 
of his courtiers were awe-struck : he gave you the full idea of tBItl:’ 
arbitrary prince, who thought himself born to be obeyed ; the blu- 
est das^ not to dispute his commands; he appeared to cliliu a 
right divine to exert the power he imperiously assumed.” X 
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Kynaston, with the stem and haughty look that attended 
it. But above this tyrannical, tumid superiority of cha- 
racter, there is a grave and rational majesty in Shakspeare’s 
Henry the Fourth^ which though not so glaring to the vul- 
gar eye, requires thrice the skill and grace, to become 
and support. Of this real majesty Kynaston was entirely 
master ; here every sentiment came from him as if it had 
been his own, as if he had himself, that instant, conceived 
it, as if he had lost the player, and were the reiil king he 
personated, — a perfection so rarely found, that very often, 
in actors of good repute, a certain vacancy of look, inanity 
of voice, or superfluous gesture, shall unmask the man to 
the judicious spectator ; who, from the least of those errors, 
plainly sees the whole but a lesson given him to be got by 
heart, from , some great author, whose sense is deeper than 
the repeater’s understanding. This true majesty Kynaston 
had so entire a command of, that when he whispered the 
ibllowing plain line to Hot spur y 

Send us your prisoners, or you’ll hear of it ! 
he conveyed a more terrible menace in it than the loudest 
intemperance of voice could swell to. But let the bold 
imitator beware, for without the look and just elocution 
that waited on it, an attempt of the same nature may fall to 
nothing. 

But the dignity of this character appeared in Kynaston 
still more shining in the private scene between the King 
and the Prince^ his son : there you saw majesty in that 
sort of grief which only majesty could feel ; there the pater- 
nal concern for the errors of the son made the monarch 
more revered and dreaded : his reproaches so just, yet so 
unmixed with anger, (and therefore the more piercing) 
opening, as it were, the arms of nature with a secret wish 
that filial duty, and penitence awaked, might fall into 
them with grace and honour. In this affecting scene I 
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thought Kynaston showed his most masterly strokes of 
nature ; expressing all the various potions of the heart 
with the same force, dignity, and feeling they are written ; 
adding to the whole that peculiar and becoming grace, 
wliich the best writer cannot inspire into any actor that is 
not born with it. What made the merit of thi» actor, and 
that of Betterton, more surprising, was, that though they 
both observed the rules of truth and nature, they were each 
as different in their manner of acting, as in their personal 
form and Matures. But Kynaston staid too long'" upon the 
stage ; till his memory and spirit began to fiiil him. I 
shall not, therefore, say anything of his imperfections, 
which, at that time, were visibly not his own, but the 
effects of decaying nature.* 

* Edward Kynaston made his first appearance in 1659, at the 

Cockpif ’ in Drury-lanc, under the management of Rhodes, to 
whom, in his trade of bookselling, he had previously been appren- 
ticed. Flere he took (he lead in personating female parts, ( 1 ) among 
which he sustained Calisy in the Mad Lover Ismena, in the 
“ Maid in the Mill the heroine of Sir John Suckling’s “ Aglaura;” 
Arthiopey in the “ Unfortunate Lovers;"’ and EvadnCy in the 

Maid’s Tragedy.” The three last of these parts have been dis- 
tinguished by Downs and our author as the best of his efforts, and 
being then but a “ mannish youth,” he made a suitable represen- 
tative of feminine beauty. Kynaston’s fortey at this period, ap- 
pears to have consisted in moving coftipassion and pity, in which,” 
says old Downs, it has since been disputable among the judi- 
cious, whether any woman that succeeded him so sensibly touched 
the audience as he.” 

At the restoration, when his majesty’s servants rc-opened the 

Red Bull” playhouse, in St. John-street, next shifted to Gibbons’s 
tennis-court, in Glare-market, and finally settled, in 1663, at their 


(1) Gildon’s “ Life of Betterton.' 
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Mountfort, a younger man by twenty years, and at this 

time in his highest reputation, was an actor of ,a very dif- 

, 

new theatre in Drury-lane, Kynaston was admitted to their ranks, 
and played Peregrine, in Jonson’s comedy of the “ Fox.'* He also 
held SirDauphine, a minor personage, in the same actor’s Silent 
Woman,” and soon after succeeded to Otto, in the “ Duke of 
Normandy,” a part which was followed by others of variety and 
importance. 

In derogation of Cibber’s panegyric, we are assured by Davies, 
upon the authority of some old comedians, (2) that, from his 
juvenile familiarity with female characters, Kynaston contracted 
some disagreeable tones in speaking, which resembled the whine or 
cant tliat genuine taste has at all times been impelled to explode. 
When George Powel was once discharging the intemperance of 
a recent debauch from his stomach, Kynaston asked him if he still 
felt sick. How is it possible to be otherwise,” said Powel, 
“ when I hear you speak ?” Much as Kynaston, however, might 
have been affected by the peculiarities of early practice, we can* 
not consent, upon evidence such as this, to rob him of the laurels 
that have sprung from respectable testimony. 

On the 14lh of October, 1681, Kynaston, in conjunction with 
Hart, conveyed over to Dr. D’Avenant, Betterton, and Smith, all 
right and title to such property as he possessed in Drury-lane the- 
atre ; on consideration of receiving five shillings for every day upon 
which the duke’s company should act at DorseUgarden, or elsewhere. 
He engaged, if possible, to break from his alliance with the king’s 
company, to act at the duke’s house, in the event of which his 
pension was to cease upon a weekly payment of ; and joined 
with Hart in a promise to enforce Mr. Killegrew’s consent to this 
compact, if necessary, by an action at law, for the expenses of 
which they were also made responsible. 

Kynaston’s first part, after this famous union, was Maximus, in 

(2) “ Dramatic Miscellanies,'* vol. ,3, p. 337. 
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i^ent style. Of perspn he was tall, well-made, fair, and of 
an agreeable aspect ; his voice clear, full, and melodious : 
in tragedy he was the most affecting lover within my me- 
mory. His addresses had a resistless recommendation from 

Lord Rochester's alteration of “ Valentinian.” In 1695 he fol- 
lowed the fortunes of Betterton to LincolnVinn-fields, and sup- 
ported a considerable character in John Banks’s “ Cyrus the 
Great,” produced the year after this removal. The time of his 
retirement is not known, but it appears from our author that 
he continued upon the stage till his memory and spirit both began to 
fail him. He had left it, however, before 1706, when Betterton 
and Underhill have been specified by Downs, as being the only 
remains of the Duke of York’s servants,” at that time before the 
public. Kynaston died wealthy, and was buried in the church- 
yard of St Paul’s, Covent-garden. 

Kynaston bore a great resemblance to the noted Sir Charles 
Sidley, a similitude of which he was so proud, that he endeavoured 
to display it by the most particular expedients. On one occasion, 
he got a suit of laced clothes made in imitation of the baronet’s, 
and appearing publicly in it. Sir Charles, whose wit very seldom 
atoned for his ill-nature, punished this vain propensity in his usual 
mischievous manner. He hired a bravo to accost Kynaston in the 
Park, one day when he wore his finery, pick a quarrel with him on 
account of a pretended affront from his prototype, and beat him 
unmercifully. This scheme was duly put in practice, and though 
Kynaston protested that he was not the person his antagonist took 
him for, the ruffian redoubled his blows, on account of what he 
affected to consider his scandalous falsehood. When Sir Charldl 
Sidley was remonstrated with upon the cruelty of this transaction, 
fie told the actor’s friends that their pity was misplaced, foj^Qwftt 
Kynaston had not suffered so much in his bones as he had m his 
character, the whole town believing that it was he who had under- 
gone. the disgrace of this chastisement. 
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the very tone of his voice, which gave his words such soft- 
ness, that, as Dryden says, 

Like flakes of feather'd snow. 

They melted as they fell !* 

All this he particularly verified in that scene of Alexander^ 
where the hero throws himself at the feet of Statira for 
pardon of his past infidelities. There we saw the great, 
the tender, the penitent, the despairing, the transported, 
and the amiable, in the highest perfection. In comedy, 
ho gave the truest life to what we call the Fine Gentleman ; 
his spirit shone the brighter for being polished with de- 
cency ; in scenes of gaiety, he never broke into the regard 
that was due to the presence of (X]ual, or superior charac- 
ters, though inferior actors played them : he filled the 
stage, not by elbowing, and crossing it before others, or 
disconcerting their action, but by surpassing them in true 
and masterly touches of nature. He never laughed at his 
own jest, unless the point of his raillery upon another re- 
quired it. He had a particular talent in giving life to bons 
mots and repartees : the wit of the poet seemed always to 
come from him extempore^ and sharpened into more wit, 
from his brilliant manner of delivering it : he had himself 
a good share of it, or what is equal to it, so lively a plea- 
santness of humour, that when either of these fell into his 
hands upon the stage, he wantoned with them to the highest 
delight of his auditors. The agreeable was so natural to 
him, that even in that dissolute character of the “ Rover, 
he seemed to wash off the guilt from vice, and gave it 

* ** Spanish Friar,” a. 2, sc, 2. 

t Acted at the Duke's theatre, and published, in two parts, 4to, 
1677, 1681. Both comedies are full of bustle and intrigue, and 
have been founded by Mrs. Aphra Behn upon Thomas Killegrew's 
“ Thomaso.'* 

k!2 
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charms and merit. For, though it may be a reproach to 
the poet to draw such characters, not only unpunished, but 
rewarded, the actor may still be allowed his due praise in 
his excellent performance- And this is a distinction which, 
when this comedy was acted at Whitehall, King William’s 
queen, Mary, was pleased to make in favour of Mountfort, 
notwithstanding her disapprobation of the play. 

He had, besides all this, a variety in his genius which few 
capital actors have shown, or, perhaps, have thought it any 
addition to their merit to arrive at. He could entirely 
change himself ; could at once throw off the man of sense, 
for the brisk vain, rude, and lively coxcomb, the fiilse, 
flashy pretender to wit, and the dupe of his own suffici- 
ency : of this he gave a delightful instance in the character 
of Sparkish^ in Wycherley’s Country Wife.” In that 
of Sir Courtly Nice, his excellence was still greater; 
there his whole man, voice, mien, and gesture, was no 
longer Mountfort, but another person. There, the insipid, 
soft civility, the elegant and formal mien ; the drawling 
delicacy of voice ; the stately flatness of his address, and 
the empty eminence of his attitudes, were so nicely ob- 
served and guarded by him, that had he not been im entire 
master of nature, had he notjiept his judgment, as it were, 
a sentinel upon himself, not to admit the least likeness of 
what he used to be, to enter into any part of his perform- 
ance, he could not possibly hav(^ so completely finished 
it. If, some years after the death of Mountfort, I myself 
had any success in either of these characters, I must pay 
the debt I owe to his memory, in confessing the advantages 
I received from the just idea and strong impression he had 
given me, from his acting them. Had he been reniembered 
when I first attempted them, my defects would have been 
more easily discovered, and, consequently, my favounible 
reception in them must have been very much, and justly, 
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abated. If it could be remembered how much he had the 
advantage of me in voice and person, I could not, here, be 
suspected of an affected modesty, or of overvaluing his ex- 
cellence : for he sung a clear counter-tenor, and had a 
melodious, warbling throat, which could not but set off 
the last scene of Sir Courtly with an uncommon happiness ; 
which I, alas ! could only struggle through, with the faint 
excuses, and real confidence of a fine singer, under the 
imperfection of a feigned and screaming treble, which at 
best could only show you what I would have ^ done, had 
nature been more favourable to me. 

This excellent actor was cut off by a tragical death, in 
the thirty-third year of his age, generally lamented by hig 
friends, and all lovers of the theatre. The particular acci- 
dents that attended his fall are to be found at large in the 
trial of the Lord Mohun, printed among those of the State, 
in folio,* 

* William Mountfurt, according to Cibber's estimate, was born 
in 1660,(1 ) and having, I suppose, joined the king's company at a 
very early age, about the year 1682, “ grew,” in the words of 
old Downs, “ to the maturity of a good actor.” (2) At this pe- 
riod he certainly followed the fortunes of Mohun, (3) but was re- 
admitted to Drury-lane theatre, now occupied by the united com- 
pany, and sustained Alfomo Corso, in the “ Duke of Guise,” in 
1683. His rise was so rapid, that in 1686 we find him selected for 
the hero of Crowne’s ‘‘ Sir Courtly Nice,” which,” says Downs, 

(1) The “ Biographia Dramalica*’ says IG.’iy, but as Mountfort died in 

December, 1692, and had only on his thirty-third year, the time I 

have assigned for his birtli is most probably correct. 

(2) “ Roscius Anglicanus.*' p. 39, cd. 1708. 

(3) I am borne out in this belief by the fact of Mrs. Mountfort having been 
among the seceders. 
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Sandford might properly be termed the Spagnolet of the 
theatre, m excellent actor in disagreeable characters ; for, 

** was so nicely performed,” that none of his successors, but Col- 
ley Cibber, could equal him. Perhaps the last new character 
assumed by Mountfort was Cleanthee^ in Dryden’s “ Cleomenes,” 
a play to which he spoke the prologue. 

It is said in the Biographia Dramatica,” a book which the last 
editor has stripped of nearly all its claims to consultation, that 
Mountfort^s family was settled in Staffordshire ; and Jacob informs 
us that he was entertained for some time in the establishment of Lord 
Chancellor Jefferies, on the fall of whom he resumed his professional 
pursuits, and %rote half a dozen dramatic pieces. His merits, as 
an actor, are so vividly described in the text, that I can add nothing 
to the fulness of Mr. Cibber^s information. 

1 here present the reader with a narrative of those circumstances 
attending the death of Mountfort. which have so long been misun- 
derstood and misrepresented. 

A Captain Richard Hill had made proposals of marriage to Mrs. 
Bracegirdle, which were declined from what Hill appeared to con- 
sider an injurious preference fur Mountfort, between whom, though 
a married man, and the Indy, at least a platonic attachment was 
offen thought to subsist. Enraged at Mountfort’s superior suc- 
cess, and affecting to treat him as the only obstacle to his wishes. 
Hill expressed a determination at various times, and before several 
persons, to be revenged upon him, and as it was proved upon the 
trial, coupled this threat with some of the bitterest invectives that 
could spring from brutal animosity. Among HilPs associates was 
Lord Mohun, a peer of very dissolute manners, whose extreme 
youth afforded but a faint palliative for his participatioin in the act 
of violence and debauchery to which Hill resorted. This noble- 
man, however, who seems to have felt a chivalric devotion to the 
interests of his friend, engaged with Hill in a cruel and perfidious 
scheme for the abduction of Mrs. Bracegirdle, whom Hill proposed 
to carry off, violate, and afterwards marry. They arranged with 
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as the chief pieces of that famous painter were of human 
nature iu pain and agony, so Sandford, upon the stage, 

one Dixon, an owner of hackney carriages, to provide a coach and 
six horses to take them to Totteridge, and appointed him to wait 
with this conveyance over against the Horse-shoe tavern in Drury- 
lane. A small party of soldiers was also hired to assist in this 
notable exploit, and as Mrs. Bracegirdle, who had been supping 
at a Mr. Page’s in Prince’s-street, was going down Drury-lane, 
towards her lodgings in Howard-street, Strand, about ten o’clock 
at night, on Friday the 9th of December, 1 692, two of these sol- 
diers pulled her away from Mr. Page, who was attending her home, 
nearly knocked her mother down, and tried to lift her into the 
vehicle. Her mother, upon whom the blow givep by these ruffians 
had providentially made but a short impression, hung very obsti- 
nately about her neck, and prevented the success of their endea- 
vours. While Mr. Page was calling loudly for assistance, Hill ran 
at him with his sword drawn, and again endeavoured to get Mrs. 
Bracegirdle into the coach, a task he was hindered from accom- 
plishing, by the alarm that Page had successfully given. Com- 
pany came up, on which Hill insisted on seeing Mrs. Bracegirdle 
home, and actually led her by the hand to the house in which she 
resided. Lord Mohun, who during this scuffie was seated quietly 
in the coach, joined Hill in Howard-street, the soldiers having 
been previously dismissed, and there they paraded, with their 
swords drawn, for about an hour and a half, before Mrs. Brace- 
girdle’s door. Hill’s scabbard, it ought to be remarked, was 
clearly proved to have been lost during the scuffle in Drury-lane, 
and Lord Mohun, when challenged by the watch, not only sheathed 
his weapon, but offered to surrender it. These were strong points 
at least in his lordship’s favour, and deserve to be noted, because 
the prescriptive assertion that Mountfort was treacherously killed, 
is weakened by the establishment of those facts. Mrs. Brown, the 
mistress of the house where Mrs. Bracegirdle lodged, went out on 
her arrival, to expostulate with Lord Mohun and his confederate, 

K 4 
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was generally as flagitious as a Creon^* a an 

^ Machiave/y§ could make him. The painti^r, 

and afler exchanging a few words of no particular importance^ 
dispatched her maid servant to Mountfort’s house, ( 1 ) hard by in 
Norfolk-street, to apprise Mrs. Mountfort of the danger to which, 
in case of coming home, he would be subjected. Mrs. Mountfort 
sent in seach of her husband, but without success, and the watch on 
going their round, between eleven and twelve o’clock, found Lord 
Mohun and Hill drinking wine in the street, a drawer having 
brought it from an adjacent tavern. At this juncture Mrs. Brown, 
the landlady, hearing the voices of the watch, went to the door 
wifli’ a design of directing them to secure both Lord Mohun and 
Hill, and some conversation passed upgii-^ that subject, although 
her directions weSife not obeyed. Seeing Mountfort, just'^as he had 
turned the corner into lioward-sireet, and was apparently coming 
towards her house. Mrs. Brown hurried out to meet him, and men - 
tion his danger, but he would not stop, so as to allow her time for 
the slightest communication. On gaining the spot where Lord 
Mohun stood. Hill being a little farther olT, he saluted his lordship 
with great respect, and was received by him with unequivocal 
kindness. Lord Mohun hinted to Mountlbrt that he had been sent 
for by Mrs, Bracegirdle, in consequence of her projected seizure, 
a charge which Mountfort immediately denied. Lord Mohun 
then touched upon the affair, and Mountfort expressed a hope, with 
some warmth, that he would not vindicate Hill’s share in the. busi- 
ness, against which, while disclaiming any tenderness for Mrs. 
Bracegirdle, he protested with much asperity. Hill approached in 


* In " OEdipus.” ^ 

t In the “Villain,” a tragedy, by Thomas Porter, 4to. . 

J In “ Othello.” ^ 

§ In ‘%C»sar Borgia,” a tragedy, by Lee. 


( 1 ) 


Brown swore she went herself, but appears to have been mis- 
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His true, from the fire of his g^iius, might think the quiet 
objects of nature too tame for his pencil, and therefore 

% 

time to catch the substance of Mountfort’s remark, and having 
hastily said that he could vindicate himself, gave him a blow on 
the ear, and at the same moment a challenge to 6ght. They both 
went from the pavement into the middle of the road, and after 
making two or three passes at each other, Mountfort was mortally 
wounded. He threw down his sword, which broke by the fall, and 
staggered to his own house, where Mrs. Page, who had gone to 
concert with Mrs. Mountfort for her husband’s safety, hearing a 
cry of “ murder” in the street, threw open the door, and r^|£yed 
him pale, bleeding, and exliausted, in her arms. Hill flwknd 
escaped, but L(^d Mohtm, having surrendered himself, was ar- 
raigned before parliament as an accomplice, oif the 31st of Janu- 
ary, 1693, and, afler a laborious, patient, protracted, and impar- 
tial trial, acquitted of the crime, in which he certainly bore no 
conspicuous part. Mountfort languished till noon the next day, 
and solemnly declared, at the very point of death, that Hill stabbed 
him with one hand while he struck him with the other, Lord 
Mohiin holding him in conversation when the murder was com- 
mitted. From the fact, however, of Mountfort’s sword being 
taken up unsheathed and broken, there is no doubt, without 
insisting upon the testimony to that efTect, that he used it ; and 
that he could have used it after receiving the desperate wound 
of which he died, docs not appear, by his flight and exhaustion, to 
have been possible. Some of his fellow-players, it seems, had 
sifted th^*^-evidence of a material witness, the day after his death, 
and at this evidence they openly expressed their dissatisfaction. 
Mountfort, it was indisputably shown, too, went out of the way to 
hie own house y in going down Howard-strect at all, as he ought to 
havo^lrossed it, his door being the second from the south-west cor- 
ner. These circumstances will perhaps support a conjecture that 
some part of the odium heaped upon Lord Mohun(2) and Hill has 

(2) It is remarked by a narrator of Lord Mohiin's life, that iinperfert cdu- 
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chose to indulge it, in its full power, upon those of violence 
and horror : but poor Sandford was not the stage-villain 

proceeded from the cowardice and exasperation of a timid and vin- 
dictive fraternity, coupled with the individual artifices of Mrs. Brace- 
girdle, to redeem a character which the real circumstances of 
Mountforf s death, dying as her champion, severely affected. Cib- 
ber's assurance of her purity, may merely prove the extent of his 
diilness or dissimulation, for on calmly reviewing this case in all 
its aspects, chequered as it is by Hill’s impetuosity, Mrs. Brace- 
girdle’s lewdness, and Mount fort’s presumption, I cannot help 
infetiring that he fell a victim, not unfairly, to one of those casual 
encounters which mark the general violence of the times. The 
record of his murder is therefore erroneous, and we may hope to 
see it amended in every future collection of theatrical lives, 

cation, having lost both his parents, led him into many unlucky follies, and 
even criminal excesses. It might, however, have been reasonably expected, 
that upon his release from the imputation of Mountfort’s murder, he would 
have abandoned his rakish courses, and cultivated the society of sober com- 
panions. But in seven years after this serious warning, ho was again tried, 
with the Earls of Warwick and Holland, upon a charge of murder, from which, 
it is true, he was honourably freed by the unanimous verdict of his noble 
judges. This event made a proper impression upon his mind, and in a very 
feeling address at the bar, he proclaimed his determination of so regulating his 
life for the future, as to avoid the disgraceful circumstances, in which he bad 
been repeatedly involved. True to this purpose, he applied himself sedulously 
to the improvement of his mind, and became an orniunent to the peerage upon 
which he had so long been a stigma. He obtained more than one public em- 
ployment, and discharged his several trusts with such talent and fidelity, as to 
secure the thanks of his countrymen, and the affection of his relatives. In 
consequence of succeeding to a handsome property left him by the will of his 
uncle, the Earl of Macclesfield, he was involved in a law-suit with James, 
T)uke of Hamilton, which ended after the lapse of eleven years in a duel, the 
result of which was so sanguinary, that Hamilton perished on the spat, and 
Mohun scarcely survived his removal. This fatal affair happened on'ISatur- 
day the I5th of November, 1712, and f.ord Mohiin’s memory did not escape 
the accusation by which his life hud twice liefore been tarnished. It was sworn 
by a person present, that one Macartney, a friend nf Lord Molum’s, stabbed 
the Duke of Hamilton, but llierc, for want of .‘.trojiger testimony, the accusa- 
tion ended. 
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by choice, but from necessity ; for, having a low and 
crooked person, such bodily defects were too strong to be 
admitted into great, or amiable characters ; so that when- 
ever, in any new or revived play, there was a hateful or 
mischievous person, Sandford was sure to have no i^inpe- 
titor for it. Nor, indeed, (as we arc not to suppose a vil- 
lain or a traitor can be shown for our imitation, or not for 
our abhorrence) can it be doubted, but the less comely the 
actor’s person, the fitter he may be to perform them. The 
spectator, too, by not being misled by a tempting form, 
may be less inclined to excuse the wicked or immoral 
views or sentiments of them. And though the hard fate 
of an CEdipus^ might natunilly give the humanity of an 
audience thrice the pleasure that could arise from the wilful 
wickedness of the best-acted Creon^ yet who could say that 
Sandford, in such a part, was not master of as true and 
just action, as the best tragedian could be, whose happier 
person had recommended him to the virtuous hero, or any 
other more pleasing favourite of the imagination ? In this 
disadvantageous light, then, stood Sandford, as an actor ; 
admin'd by the judicious, while the crowd only praised 
him by their prejudice. And so unusual had it been to sec 
Sandford an innocent man in a play, that whenever he was 
so, the spc?ctators would hardly give him credit in so gross 
an improbability * Let me give you an odd instance of 
it, which I heard Mountfort say was a real fact. A new 
play (the name of it I have forgotten) was brought upon 

* “ When poor Sandford was upon the stage, I have seen him 
loaning upon a wheel, stuck with daggers, impaled alive, calling 
his executioners, with a dying voice, cruel dogs and villains, and 
all this to please his judicious spectators, who were wonderfully 
delighted with seeing a man in torment so well acted.” — “ Tat- 
tler,” Feb. 16, 1709. 
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the stage, wherein Sandford happened to perform the part 
of an honest statesman : the pit, after they had sate three or 
four acts, in a quiet expectation that tlie well-dissembled 
honesty of Sandford, for such of course they concluded it, 
woul^l soon be discovered, or at least, from its security, 
involve the actors in the play in some surprising distress or 
confusion, which might raise, and animate the scenes to 
come ; when, at last, finding no such matter, but that the 
catastrophe had taken quite another turn, and that Sand- 
ford was really an honest man to the end of the play, they 
fairly damned it, as if the author had imposed upon them 
the most frontless or incredible absurdity.* 

It is not improbable, but that from Saiidford’s so masterly 
personating characters of guilt, tlui inferior actors might 
think his success chiefly owing to the defects of his person ; 
and from thence might take occasion whenever they ap- 
peared as bravos, or murtherers, to make themselves as 
frightful and as inhuman figures, as possible, f In King 
Cliarles*s time, this low skill was carried lo such an extra- 
vagance, that the king himself, who was black-browed, and 
of a swarthy complexion, passed a pleasant remark, upon 
his observing the grim lodks of the murtherers in ‘‘ Mac- 
beth;” when, turning to his people, in the box about him, 

“ Pray, what is the meaning,” said he, that we never sec 
a rogue in the play, but, godsfish ! they always clap him ori 
a black periwig, when, it is well known, one of the grea|i^ 
est rogues in England always wears a fair one ?” Njpw, 

* This anecdote has more vivacity than truth, for the audience 
were too much accustomed to sec Sandford in parts of even a comic 
nature, to testify the impatience or disappointment which Mr. Cib- ’ 
her has described. 

t This is a most ridiculous deduction, and does not deserve to be 
seriously refuted. 
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whether or no Dr. Oates, at that time, wore his own hair, 
I cannot be positive : or, if his majesty pointed at some 
greater man, then out of power, I leave those to guess at 
him, who may yet remember the changing complexion of 
his ministers. This story I had from Betterton, w ho was a 
man of veracity : and, I confess, I should have thouglit the 
king’s observation a very just one, though he himself had 
been fair as Adonis. Nor can I, in this question, help vot- 
ing with the court ; for were it not too gross a weakness to 
employ in wicked purposes, men whose very suspixted looks 
might be enough to betray them ? Or are we to suppose it 
unnatural, that a murthcr should be thoroughly committed 
out of an old red coat, and a black periwig ? 

For my own part-, I profess myself to have been an ad- 
mirer of Sandford, and have often lamented that his masterly 
performance could not be rewarded with that applause which 
I saw much inferior actors met with, merely because they 
stood in more laudable characters. For, though it may be 
a merit in an audience to applaud sentiments of virtue and 
honour, yet there seems to be an (Xjual justice, that no dis- 
tinction should be made as to the excellence of an actor, 
whether in a good or evil character ; since neither the vice 
nor the virtue of it is his own, but given him by the poet ; 
therefore, why is not the actor who shines in either, equally 
commendable ? No, sir ; this may be rc^ason, but that is not 
always a rule with us ; the spectator will tell you, that when 
virtue is applauded he gives part of it to himself ; because 
his applause, at the same time, lets others about him sec that 
he himself admires it. But when a wicked action is going 
forward; when an lago is meditating revenge and mis- 
chCef; though art and nature may be equally strong in the 
actor, the spectator is shy of his applause, lest he should, in 
some sort, be looked upon as an aider or an abettor of the 
wickedness in view ; and therefore rather chuses io rob the 
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actor of the praise he may merit, than give it him in a cha- 
racter, which he would have you see his silence modestly 
discourages. From the same fond principle, many actors 
have made it a point to be seen in parts, sometimes, even 
flatly ^ritten, only because they stood ill the favourable 
light of honour and virtue. 

I have formerly known an actress* carry this theatrical 
prudery to such a height, that she was very near keeping 
herself chaste by it : her fondness for virtue on the stag«>, 
she began to think, might persuade the world that it had 
made an impression on her private life ; and the appearance 
of it actually went so far, that, in an epilogue to an obscure 
play, the profits of which were given to her, and wherein 
she acted a part, of impregnable chastity, she bespoke the 
favour of the ladies by a protestation, that, in honour of their 
goodness and virtue, she would dedicate her \inblemished 
life to their example. Part of this vestal vow^, I remember^ 
was contained in the following verse : 

Study to live the character I pla 3 ^ 

But, alas ! how weak arc the strongest works of art, when 
nature Ijesicges it ! for though this good creature so far held 
out her distaste to mankind, that they could never reduce 
her to marry any one of them ; yet we must own she grew, 
like Caesar, greater by her fall. Her first heroic motive to 
a surrender was to save the life of a lover, who, in his des- 
pair, had vowed to destroy Jiimself ; with which act of mercy, 
in a jealous dispute once, in my hearing, she was pp>voked 
to reproach him in these very words ; «« Villain ! did not I 
save your life ?” The generous lover, in return to that first 
tender obligation, gave life to her first-born, f and that pious 

* Mrs. Rogers, the mistress of Wilks, to whom the latter part of 
this paragraph alludes. " 

t The wife of Christopher Bullock, the comedian, wife whom 
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ofispring has since raised to her memory^ several innocent 
grand-children. 

So that, as we see, it is not the hood that makes the monk, 
nor the veil the vestal, I am apt to think, that if the personal 
morals of an acto| were to be weighed by his appearance 
on the stage, the advantage and favour, if any were due to 
cither side, might rather incline to the traitor, than the 
hero ; to the than the Cato; or to the Si/phax^ 

than the Juba; because no man can naturally desire to 
cover his honesty with a wicked appearance ; but an ill 
man might possibly incline to cover his guilt with the ap- 
pearance of virtue, which was the case of the frail fair one, 
now mentioned. But be this question decided as it may, 
Sandford always appeared to me the honester man, in pro- 
portion to the spirit wherewith he exposed the wicked and 
immoral characters he acted : for had his heart been un- 
sound, or tainted with the least guilt of them, his conscience 
must, in spite of him, in any too near a resemblance of him- 
self, have been a check upon the vivacity of his action. 
Sandford, therefore, might be said to have contributed his 
equal share, with the foremost actors, to the true and laud- 
able use of the stage ; and in this light, too, of being so fre- 
quently the object of common distaste, we may honestly 
style him a theatrical martyr to poetical justice : for in mak- 
ing vice odious, or virtue amiable, where does the merit dif- 
fer ? To hate the one, or love the other, Jirc but leading 
steps to the same temple of fame, though at different portals. 

This actor, in his manner of speaking, varied very much 
from those I have already mentioned. His voice had an 

she married in the year 1717, and, dying in 1739, left a daughter 
who was united to Mr. Dyer, a respectable member of the Covent- 
garden company, in which, upon his demise, he was succeeded by 
the late Lee Lewes. 
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acute and piercing tone, which struck every syllable of his 
words distinctly upon the ear. He had likewise a peculiar 
skill in his look of marking out to an audience whatever he 
judged worth their more than ordinary notice. When he 
deliv^d a command, he w^ould somct^pes give it more 
force^y seeming to slight the ornament of harmony. In 
Dryden’s plays of rhyme, he as little as possible glutted the 
ear with the jingle of it, rather chasing, when the sense 
would permit him, to lose it than to value it. 

Had Sandford lived in Shakspe^nre’i time, I am confident 
his judgment must have chosen him, above all other actors, 
to have played his Richard the Third ; I leave his person 
out of the question, which, though naturally ninde for it, 
yet that would have been the least part of his recommenda- 
tion. Sandford had stronger claims to it : he had sometimes 
an uncouth stateliness in his motion, a harsh and sullen pride 
of speech, a meditating bro^^, a stern aspect, occasionally 
changing into an almost ludicrous triumph over all good- 
ness and virtue ; from thence falling into the most assuasive 
gentleness and soothing candour of a d<\signing heart. 
These, I say, must have preferred him to it; these would 
have been colours so essentially shining ^in that character, 
that it will be no dispraise to that great author, to say, 
Sandford must have shown as many masterly strokes in it, 
had he ever acted it, as are visible jn the writing of it. 

When I first brought Richard the Third,” with such 
alterations as I thought not improper, to the stage,’'*' Sand- 
ford was engaged in the company then |Bctin|^j(i|^cler King 
William’s license in Lincoln’s-inn-fifictt ; otherwise, you 
cannot but suppose my interest mustiHave offered him that 
part. What encouraged me, therefqre, to attempt it niy- 
self at the Theatre Royal, was, that I imagined 1 knew how 

* Acted atDrury-lanc tlieatre, and printed, -tto. in 1700. 
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Saiidford would have spoken every line of it : if, therefore, 
in any part of it I succeeded, let the merit be given to him : 
and how far 1 succeeded in that light, those only can be 
judges who remember him. In order, therefore, to give 
you a nearer idea of Sandford, you must give me leave, 
compelled as I am to be vain, to tell you, that the late Sir 
John Vanbrugh, who was an admirer of Sandford, after he 
had seen me act it, assured me, that he never knew any one 
actor so particularly profit by another, as I had done by Sand- 
ford, in Richard the Third : “You have,” said he, “ his 
very look, gesture, gait, speech, and every motion of him, 
and have borrowed them all, only to serve you in that cha- 
racter.” If, therefore. Sir John Vanbrugh’s observation was 
just, they who remember me in Richard the Thirds may 
have a nearer conception of Sandford, than from all the 
critical account I can give of him.* 

^ Samuel Sandford made his first appearance upon the stage, 
under D’Avenant’s authority, in the year 1663, at the time when 
that company was strengthened by the accession of Smith and 
Matthew Medbourn. The first part for which he has been men- 
tioned by Downs, is Sampson^ in Romeo and Juliet he soon 
after sustained a minor part in the “ Adventures of Five Hours,” 
fol. 1663; and when D’Avenant produced his comedy ^of the 
Man’s the Master,” he and Harris sung an eccentric epilogue in 
the character of two street ballad-singers. Sandford was the ori- 
ginal Foresight, in “ Love for Love,” and though Mr. Cibber has 
exclusively insisted upon his tragic excellence, he must have been a 
comedian of strong and diversified humour. When Betterton and 
his associates seceded to the new theatre in Lincoln’s-inn-fields, he 
relin^lo join them as a sharer, but was engaged at a salary of 
three pounds per week. As Sandford is not enumerated by Downs 
among the actors transferred to Swiney, in the latter end of 1706, 
when Betterton and Underhill^ indeed, are mentioned as << the 
only remains” of the duke’s company, it is clear he must have 
died during the previous six years, leaving been referred to by Cib- 
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I come now lo those other men actors, who, at this time, 
were equally famous in the lower life of comedy ; but 1 
find myself more at a loss to give you them, in their true 
and proper light, than those I have already set before you. 
Why the tragedian warms us into joy, or admiration, or 
sets our eyes on flow with pity, we can easily explain to 
another’s apprehension : but it may sometimes puzzle the 
gravest spectator to account for that familiar violence of 
laughter that shall seize him, at some particular strokes of 
a true comedian. How then shall I describe what a better 
judge might not be able to express ? The riil(‘s to please 
the fancy cannot so easily be laid down, as those that ought 
to govern the judgment. The decency, too, that must be 
observed in tragedy, reduces, by the manner of speaking 
it, one actor to be much more like another, than they can 
or need be supposed to be in comedy : there the law s of 
action give them such free, and almost unlimited liberties, 
to play and wanton with nature, that the voice, look, and 
gesture of a comedian may be as various as the manners 
and faces of the whole of tnankiitd are different from one 
another. These are the difficulties J Kc under. Where 1 
want words, therefore, to describe what I mtiy commend, I 
can only hope you will give credit to my opinion : and 
this credit 1 shall most stand in need of, when 1 tell you, 
that Nokes was an actor of a quite different genius from any 


her, as exercising his profession in 1700.(1 ) His ancestors were 
long and respectably .settled at Sandford, a village in Shropshire ; 
and he seems to have prided himself, absurdly, upon the superi- 
ority of his birth. 


(1) Sandford' s is adverted to in the “ Tattler,” 

which he “ very highly excelled.” 

There is a Thomas Sanford mentioned in the will* of Under 
Shakspeare’s fellowcomedians, whom I suspect to have been tite grandfather 
of our present subject. 
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1 have ever read, heard of, or seen, since or before his 
tim(5 ; and yet his general excellence may be comprehended 
in one article ; viz. a plain and palpable simplicity of na- 
ture, which wa,s utterly his own, that he was often as 
unaccountably diverting in his common speech, as oh the 
stage. I saw him once, giving an account of some table- 
talk, to another actor behind the scenes, which a man of 
quality accidentally listening to, was so deceived by his 
manner, that he asked him, if that was a new play he was 
rehearsing ? It seems almost amazing that this simplicity 
so easy to Nokes, should never be caught by any one of his 
successors. Leigh and Underhill have been well copied, 
though not equalled by others. But not all the mimical skill 
ofEstcourt, fimedas he was for it, though he had often 
seen Nokes, could scarcely give us an idea of him. After this, 
perhaps, it will be saying less of him, when I own, that 
though I have still the sound of every line he spoke in my 
ear, which used not to be thought a bad one, yet I have 
often tried by myself, but in vain, to reach the least distant 
likeness of the vis comica of Nokes. Though this may 
seem little to his praise, it may be negatively saying a good 
deal of it, because I have never seen any one actor, except 
himself, whom I could not, at least so far, imitate, as to give 
you a more than tolerable notion of his manner. But 
Nokes was so singular a species, and was so formed by na- 
ture for the stage, that I question if beyond the trouble of 
getting words by heart, it ever cost him an hour’s labour to 
arrive at that high reputation he had, and deserved. 

The characters he principally shone in, were Sir Martin 
Mar^all; Gomez^ in the “ Spanish Friar;” Sir Nicholas 
Cully ^ in “Love in a Tub;” Bamahy Brittle^ in the 
“ Wanton Wife;” Sir Davy Dunce, in the “ Soldier’s 
Fortune;” Sosia, in “ Amphytrion,” &c. To tell you how 
he acted them is beyond the reach of criticism ; but to tell 

L 2 
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you what effect his action had upon the spectator, is not 
impossible ; this then is all you will expect from me, and 
from hence I must leave you to guess at him. 

He scarcely ever made hLs first entrance in a play, but he 
was received with an involuntary applause, not of hands 
only, for those may be, and have often been partially pros- 
tituted, and bespoken ; but by a general laughter, which 
the very sight of him provoked, and nature could not resist ; 
yet the louder the laugh, the graver was his look upon it ; 
and, surely, the ridiculous solemnity of his features was 
enough to have set a whole bench of bishops into a titter, 
could he have been honoured (may it be no offence to 
suppose it) with such grave and right reverend auditors. In 
the ludicrous distresses, which, by the laws of comedy, folly 
is often involved in, he sunk into such a mixture of piteous 
pusillanimity, and a consternation so ruefully ridiculous 
and inconsolable, that when he had shaken you to a fatigue 
of laughter, it became a moot point, whether you ought not 
to have pitied him. When he debated any matter by him- 
self, he would shut up his mouth with a dumb studious pout, 
and roll his full eye into such a vacant amazement, such a 
palpable ignorance of what to think of it, that his silent per- 
plexity, which would sometimes hold him several minutes, 
gave your imagination as fuH content, as the most absurd 
thing he could say upon it. In the character of Sir J/or- 
Mar^all^ who is always committing blunders to the pre- 
judice of his own interest, when he had brought himself to 
a dilemma in his affairs, by vainly proceeding upon his own 
head, and was afterwards afraid to look his governing ser- 
vant and counsellor in the face ; what a copious and dis- 
tressful harangue have I seen him make with his looks, 
while the house has been in one continued roar, for several 
minutes, before he could prevail with his courage to speak 
a word to him ! Then might you have, at once, read in his 
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face vexation — ^that his own measures, which he had piqued 
himself upon, had failed ; envy — of his servant’s superior 
wit ; distress — ^to retrieve the occasion he had lost ; shame 
— to confess his folly ; and yet a sullen desire to be recon- 
ciled and better advised for the future. What tragedy ever 
showed us such a tumult of }>assions rising, at once, in one 
bosom, or what buskined hero, standing under the load of 
them, could have more efTectually moved his spectators, by 
the most pathetic speech, than poor miserable Nokes did, 
by this silent eloquence, and piteous plight of his features ? 

His person was of the middle size ; his voice clear, and 
audible; his natural countenance grave, and sober ; but the 
moment he spoke, the settled seriousness of his features 
WJis utterly discharged, and a dry, drolling, or laughing 
levity took such full possession of him, that I can only re- 
fer the idea of him to your imagination. In some of his 
low characters, that became it, he had a shuffling shamble 
in his gait, with so contented an ignorance in his aspect, 
and an aukward absurdity in his gesture, that had you not 
known him, you could not have believed that, naturally, 
he could have had a grain of common sense. In a word, 
I am tempted to sum up the character of Nokes, as a come- 
dian, in a parody of what Shakspeare’s Mark Antonj/ says 
of Brutus^ as a hero. 

His life was laughter, and the ludicrous 
So mix’d in him, that Nature might stand up. 

And say to all the world — This was an actor.* 

* Robert Nokes formed jmrt of the company collected at the 
“Cockpit,” in 1659, and is first mentioned by Downs for Norfolk^ 
in “ King Henry the Eighth,” some time after D’Avenant’s open- 
ing in Lincoln’s-inn-fields. Upon this assumption Mr. Davies ( 1 ) 

(1) “ Dramatic Miscellanies;" vol. 1, p. 357. 

L-l 
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Leigh was of the mercurial kind, and though not so 
strict an observer of nature, yet never so wanton in his per- 

has expressed a very reasonable doubt, and conjectured, with 
much plausibility, that it was sustained by James Nokes, who sup- 
ported female characters, at the same theatre, in a very creditable 
manner. 

In Cowley’s “ Cutter of Coleman-street,” 4to, 1^663, the part 
of Puny was allotted to Nokes, whose reputation at that period 
appears to have been but feebly established, as the more important 
comic characters were intrusted to Lovel(2)and Underhill. We 
find the name of Nokes affixed to Lovisy in Etherege’s Comical Re- 
venge,” 4to, 1664, but his performance of that part, whatever merit 
it might have evinced, acquired no distinction. The plague then 
beginning to rage, theatrical exhibitions were suspended, in May, 
1665, and the company ceased to act, on account of the great 
fire, till after Christmas, 1666, when their occupation was resum- 
ed in LincolnVinn-fields, and Lord Orrery produced his play of 
“ Mr. Antony.” In this piece there was an odd sort of duel be- 
tween Nokes and Angel, (3) in which one Wiis armed with a blun- 

(2) Lovcl was a member of the company with which Rhodes opened the 
** Cockpit/* in 1659, and passed with Betterton, and other associates, to Sir 
William D'Avenant. In the spring of 1662, we find his name for Polonius; 
in 1663, for Shakspeare’s Malvolioy a pa^ which has often been perform- 
ed by actors of sedate but palpable huihour ; and for Trueman^ sen,, in the 

Cutter of Coleman-street.*' Mr. Lovel died by or before the year 1673, 
when Downs expressly states that the company was very much recruited'* 
in consequence of that and similar events. 

(3} Angel belonged to Rhodes's company, in which he was commonly an 
actor of female parts, and succeeded to James Nokes, as the heroine of the 
** Maid in the Mill*** He was engaged by D'Avenant for his new theatre in 
Lincoln's-inn-fields, where he is first noticed by Downs for the Eari of War- 
wick, in Lord Orrery's “ Henry the Fifth,*’ played, though not published, 
in 1667. He is highly praised by the same authority for his admirable per- 
formance of Woodcock, in the ** Sullen Lovers,” 4to, 1668. He played 
Fribble, in ** Epsom Wells;” 4to, 1673, after which period we can trace no 
farther evidence of his estimation or endeavours. 
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formance, as to be wholly out of her sight. In humour, 
lie loved to fake a full career, but was careful enough to 

dcrbuBs, and the other with a bow and arrow. Though this frivol- 
ous incident procured Nokes some accession of public notice, it 
was Dryden’s “ Sir Martin Mar-all,” 4to, 1 668, which developed 
his powers to their fullest extent, and raised him to the highest 
pitch of popularity. 

According to Downs, the Duke of Newcastle (4) gave a literal 
translation of Moliere’s “ Etourdi” to Dryden, whd adapted the 
part of Sir Marlin Mar^all “ purposely for the mouth of Mr. 
Nokes;” and the old prompter has corroborated Mr. Cibber’s as- 
sertion of his success. (5) Nokes added largely to his reputation, 
in the same year, by performing Sir Oliver, in “ She would if 
she could and strengthened Shadwcll’s “ Sullen Lovers,” by 
accepting the part of Poet Ninny. In the spring of 1671,(6) 
the king commanded the duke’s servants to attend him at Do- 
ver, (7) to which place he had proceeded with all the court, to 

(4J ** Sir Martin Mar-all” is entered on the books of the Stationers’ Com- 
pany as his grace’s production. It is not, however, a mere translation from 
Moliere, but is indebted to other quarters. Vide “ Biographia Dramatica j” 
vol.:Lp. 278 ;ed. 1812. 

(.5) Downs’s words, after recapitulating the rlramatis personte, rr»n thus: 
— “ All the parts being very just and exactly performed, especially Sir Martin 
and his man, Mr. Smith, and sev«^al others .since have come very near him, 
but none equalled, nor yet Mr. Nokes in Sir Martini — Upon this passage a 
bite editor (Mr. Waldron] remarks, “ that, in despair of being able to throw 
light on it, I shall leave it in its original obscurity.” 1 cannot help thinking, 
however, that a very slight inU^rpolation will retrieve the meaning of this 
sentence, and restore its identical structure All the parts being very just- 
fly] and exactly performed, especially Sir Martin and his man; Mr. Smith and 
s*evcral others since have come very near him, (Nokes) but none equalled 
[Mr. Harris in fFaraf-r,] nor yet Mr. Nokes in Sir Martin."’ 

(6) Downs writes, but wrongly, “ in May, 1C70.” 

(7) “ Neither Queen Elizabeth, nor King James the First, nor Charles 
the First, I believe, ever went to the public theatre ; but they frequently or- 
dered plays to be performed at court, which were represented in the royal 
theatre called the Cockpit, in W^hitehall : and the actors of the King’s Coin- 

I A 
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stop short, when just upon the precipice. He had great 
variety in his manner, and was famous in very difTcreiit 

meet his sister, Duchess of Orleans. Here Nokes was for- 
tunate enough, in the rude narrative of Downs, to meet with the 
following distinction : — 

“ The French court w’caring then excessive short-laced coats, 
some scarlet, some blue, with broad waist-belts, Mr. Nokes having 
at that time one shorter than the French fashion, to act Sir Arthur 
Addle {8) in, the Duke of Monmouth gave Mr. Nokes his sword 
and belt from his side, and buckled it on himself, on purpose to 
ape the French ; [so] that Mr. Nokes looked more like a dressed- 
up ape than Sir Arthur^ which, upon his first entrance, on the 
stage, put the king and court to an excessive laughter; at which 
the French looked very chagrined to see themselves aped by such 
a buffoon as Sir Arthur, Mr. Nokes kept the duke’s sword to his 
dying-day.” 

Nokes acted Barnaby Brittle at the original appearance— about 

pony were sometimes commanded to attend bis majesty in bis summer's pro- 
gress, to perform before, him in the country. Qiter*n. Henrietta Maria, how- 
ever, went sometimes to the public theatre at iilat kfriars. 1 find from the 
council-books that in the time of Queen Elizabeth, ten pounds was the pay- 
ment for a play performed before her ; that is twenty nobles, or six pounds, 
thirteen shillings, and four ponce, as the regular and stated fee ; and three 
pounds, six shillings, and eight pence, by, way of bounty or reward. The 
same sum, as 1 learn from the manuscript notes of Lord Stanhope, treasurer 
of the chamber to King James the First, continued to be paid during his reign ; 
and this was the stated p<ayment during the reign of his successor also. Flays 
at court were usually performed at night, by which means they did not inter- 
fere with the regular exhibition at the public theatre, which was early in the 
afternoon ; and thus the royal bounty was for so much a clear profit to the 
company : but when a play was commanded to be performed at any of the 
royal palaces in the neighbourhood of London, by which the actors were pre- 
vented from deriving any profit from a public exhibition on the same day, the 
fee, as appears from a manuscript in the Lord Chamberlain's office, was, in 
the year 16.^0, and probably in Shakspeare's time also, twenty pounds."— 
Malone's “ Historical Account of the English Stage.” 

(8) In “ Sir Salomon Ito, Hi? 1. 
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characters In the canting, grave hypocrisy of the Spa- 
nish Friar, he stretched the veil of piety so thinly over him, 

1670 — of Betterton’s “ Amorous Widow,” and in 1672, per- 
formed Old Jordany in Ravenscroft’s Citizen turned Gentle- 
man,” (9) a part which the king and court Jwere said to have 
been more delighted with than any other, except Sir Martin Mar» 
a//. (10) Li\s NursBy in “ Caius Marius,” 4to, 16S0, excited 
such uncommon merriment, that he carried the name of Nurse 
Nokes to his grave. In 1688, he supported the hero of Shad- 
well’s “ ’Squire of Alsatia,” a play which was acted in every part 
with remarkable excellence, and enjoyed the greatest populari- 
ty. ( 1 1 ) We find no farther mention of him, subsequent to this pe- 
riod, though included by Cibber among those who were performing 
under the united patents, in 1 690, when he first came into the 
company. According to Brown, (12) who has peculiarly marked 
out his “ gaiety and openness” upon the stage, he kept a “ nick- 
nackatory, or toy-shop,” opposite the spot which has since re- 
ceived the denomination of Exeter Change. The date of his 
death is uncertain, but there is some rciison to presume that it 
happened a^^out the year 1692. (13) 

Edmund Smith, in his “ Poem to the memory of Mr. John 
Phillips,” has alluded, in very complimentary terms, to the merit 

(9) This play was afterwards printed in 4to, 1675, by its established name 
of “ Mamamouchi.” 

(10) So Downs, in his “ Roscius Anglicanus.” 

(11) “ This play by its excellent acting, being often honoured with the pre- 
sence of Chancellor Jeiferies, and other great persons, had an uninterrupted 
run of thirteen days together.** — “ Roscius Anglicanus.’* 

(12) Letters from the Dead,** etc., part 1, p. 5, cd. 1744. 

(13) In one of Brown*s “ Letters from the Dead,** etc., dated 1701, Nokes 
is made to assure Haynes that his arrival had been long looked- for, — ** Upon 
my salvation, we have expected you here this great while.** — A proof that he 
was not recently deceased. — “ Works of Thomas Brown;’* vol. 2, p. 5, 8th 
edition, 1744. 

I see, also, that Cibber, on a subsequent page, says that Nukes, Mountfort, 
and Leigh, “ died about the saiiic year,” riz. lfI92. 
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that ill every look, word, and motion, you saw a palpable, 
wicked slyness shine through it. Here he kept his vivacity 
d(*mur(4y confined, till the pretended duty of his function 
demanded it ; and then he exerted it, with a choleric sa- 
cerdotal insolence. But the Friar is a character of such 
glaring vice, and so strongly drawn, that a very indifferent 
actor cannot but hit upon the broad jests, that are remark- 
able in every scene of it ; though I have never yet seen any 
one, that has filled them with half the truth and spirit of 
Leigh. Leigh raised the character as much above the 
point’s imagination, as the character has '’sometimes raised 
other ac<oi*s above themselves; and 1 do not doubt but the 
poet’s knowledge of Leigh’s genius helped him to many a 
pleasant stroke of nature, whhdi, without that knowledge, 
never might have cnt<*red into his conception. Leigh was 
so eminent in this character, that the late Earl of Dorset, 
who was equally an admirer ami a judge of theatrical me- 
rit, had a whole length of him, in the Friar’s habit, drawn 
by Kneller : the whole portrait is highly painted, and ex- 
tremely like him. But no wonder Leigh arrivj^d to such 
fame in what was so completely written for him ; when 
charactiTs that would make the reader yawn, in the closet, 
have by the strength of his action been lifted into the loud- 

of Nukes, ( 1 1) and liis induenoe upon public opinion has been 
grudgingly admitted by Dryden.(15) He was unquestionably a 
great original actor, and one of the firmest pillars by which the 
temple of comedy can ever be supported. 

(14; So, when Nurse Nokes to act young Amnion tries, 

NVith sliaiiibling leps, long chin, and foolish eyes, 

With dari|^ling hands he strokes th 'imperial robe, 

And with a cuckold’s air commands the globe : 

The pomp and sound the whole buffoon display’d, ' 

And Amnion's son more mirth than Gomez made. 

' K> frolopMO to Hie “ < 'mnjnest ot Grenada part 1. 
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cst laughter, on the stage. Of this kind was the Scrivener’s 
great booby son, in the Villain saxA. RcUphy a stupid, 
staring, under-servant, in Sir Solomon Single. ”t Quite 
opposite to those were Sir Jollt/ Jumble^ in the Soldier’s 
Fortune and his Sir William Belfond^ in the ’Squire 
of Alsatia.” In SirJoll^Yke was all life, and laughing hu- 
mour; and when Nokes acted with hiinj in the same play, 
they returned the ball so dexterously upon one another, that 
every scene between them seemed but one continued rest^ 
of excellence. But, alas ! when those actors were gone, 
that comedy anil many others, for the same reason, were 

* Colignif the character alluded to, at the original representa- 
tion of this play, Avas snstained, says Downs, “ by that inimita- 
ble sprightly actor, Mr. I Vice, — especially in this part.*’ Joseph 
Price joined D’Avenant’s company on Rhodes’s resignation, be- 
ing one of “ the new actors,” according to the “ Roscius Angli- 
canus,” who were “ taken in to complete” it. He is first men- 
tioned for Guildemiern, in “ Hamlet and, in succession, fur 
Leonel^ in D’Avenant’s ‘‘ Love and Honour,” on which occasion 
the Earl of Oxford gave him his coronation-suit; for Paris, in 

Romeo and Juliet;” the Corregidor, in Tuke’s “ Adventures of 
five hours;” and Coligni, as already recorded. In the year 
1663, by speaking a “ short comical prologue” to the “ Rivals,” 
introducing some “ very diverting dances,” Mr. Price “ gained 
him an universal applause of the town.” The versatility of this 
actor must have been great, or the necessities of the company im- 
perious, as we next find him set down for Lord Sands, in “ King 
Henry the Eighth.” He then performed Will, in the “ Cutter of 
Coleman-street,” and is mentioned by Downs as being dead, in the 
year 1673. 

t The proper title of this play is “ Sir Salomon; or, the Cau- 
tious Coxcomb.” 

J Sir Davy Dunce, 

§ Rest, — A term from Tennis. 
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rarely known to stand upon their own legs ; by seeing no 
more of Leigh or Nokes in them, the characters were quite 
sunk, and altered. In his Sir William Belfond^ Leigh 
showed a more spirited variety than ever I saw any actor, in 
any one character, come up to : the poet, it is true, had here 
exactly chalked for him the outlines of nature; but the 
high colouring, the strong lights and shades of humour that 
enlivened the whole, and struck our admiration with sur- 
prise ad delight, were wholly owing to the actor. The easy 
reader might, perhaps, have been pleased with the author 
without discomposing a filature ; but the spectator must have 
heartily held his sid(\s, or the actor would have heartily 
made them ache for it. 

Now, though I observed before, that Nokes never was 
tolerably touched by any of his successors, yet in this cha- 
racter, I must own, I have seen Leigh extremely well imi- 
tated by my late facetious friend Pinkethman, who, though 
far short of what was inimitable in the original, yet, as to 
the general resemblance, was a very valuable copy of him ; 
and, as I know Pinkethman cannot yrt be out of your me- 
mory, I have chosen to mention him here, to give you the 
nearest idea I can, of the excellence of Leigh in that parti- 
cular light : for Leigh had many masterly variations, which 
the other could not, nor ever pretended to reach ; particu- 
larly in the dotage and follies of extreme old age, [as] in 
the characters of Fumble^ in the Fond Husband,”* and 
the toothless lawyer, in the City Politiques;”t both 
which plays lived only by the extraordinary performance of 
Nokes and Leigh. 

There were two other characters of the farcical kind, 

* A comedy by D’Urfey, 4to,.1676, and generally esteemed to 
be the best of his indifferent productions. 

t A comedy by Crowiic, Itu, 1675. 
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Geta^ in the Prophetess,’* and Cracky in Sir Courtly 
Nice,” which, as they are less confined to nature, the imi- 
tation of them was less difficult to Pinkethman ; who, to 
say the truth, delighted more in the whimsical than the na- 
tural; therefore, when I say he sometimes resembled Leigh, 
I reserve this distinction on his master’s side ; that the plea- 
sant extravagancies of Leigh were all the flowers of his own 
fancy, while the less fertile brain of my friend was content- 
ed to make use of the stock his predecessor had left him. 
What I have said, therefore, is not to detract from honest 
Pinky’s merit, hut to do justice to his predecessor. And 
though it is true we as seldom see a good actor as a great 
poet arise from the bare imitation of [mother’s genius, yet, 
if this be a general rule, Pinkethman was the nearest to an 
exception from it ; for, with those who never knew Leigh, 
he might very well have passed for a more than common 
original. Yet, again, as my partiality for Pinkethman 
ought not to lead me from truth, I must beg leave, though 
out of its place, to tell you fairly what was the best of him, 
that the superiority of Leigh may stand in its due light. 
Pinkethman had certainly, from nature, a great deal of co- 
mic power about him ; but his judgment was by no means 
equal to it ; for he would make frequent deviations into the 
whimsies of an Harlequin, By the way, — ^let me digress a 
little farther, — whatever allowances are made for the license 
of that character, — I mean of an Harlequin ^ — whatever 
pretences may be urged, from the practice of the antient 
comedy, for its being played in a mask, resembling no part 
of the human species ; I am .apt to think the best excuse a 
modern actor can plead for his continuing it, is, that the 
low, senseless, and monstrous things he says and does in it, 
no theatrical assurance could get through, with a bare 
face : let me give you an insiaiice of even Pinkethman’s be- 
ing out of countenance for want of it. When he first 
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piayed Harlequin in the Emperor of the Moon,”* seve- 
ral gentlemen, who inadvertently judged by the rules of na- 
ture, fancied that a great deal of the drollery and spirit of his 
grimace was lost, by his wearing that useless, unmeaning 
mask of a black cat, and therefore insisted that, the next 
time of his a(*ti!»g that part, he should play without it. 
Their desire was accordingly complied with, — ^but, alas! 
in vain ; Pink(‘thman could not take to himself the shame 
of the charactcT w ithout being concealed ; he was no more 
Harlequin ; his hiimour was quite disconcerted; his con- 
science could not, with the same efiVontery, declare against 
nature, w ithout the cover of that unchanging face, which 
he was sure w oiild never blush tor it ; no, it was quite ano- 
ther case ; without that armour his courage could not come 
up to the bold strokes, that were necessary to get the bet- 
ter of common sense. Now if this circumstance will jus- 
tify the modesty of Piukelhman^ it cannot but throw a 
wholesome contempt on the low nicrii of an Harlequin. 
But how farther necessary the nmsl; is to that fool’s coat, 
we have lately had a stronger proof in the favour that the 

Harlequin Sauvage” met with at Paiis, and the ill fate 
that follow^e(i^t||e same Sauvage^ when he pulled ofl’ his 
mask in London^tw So that it seems, what was w it from an 
Harlequin^ wask'sqj^ething too extravagant from a human 
creature. If, therc?fore, Piiikcthman, in characters drawn 
from nature, might sometimes launch out into a few game- 
some liberties, which would not have been excused from a 
more correct comedian, yet, in his maimer of taking them, 
he always seemed to me in a kind of consciousness of the 

* A farce by Mrs. Behn, 4to, 1687. 

t The piece thus obliquely satirised, is tlic “ Savage; or, the 
Force of Nature,” advertised in 1736, with other plays published 
by I.. Watts, hut imagined not to be in print. 
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hazard he was running ; as if he fSiirly confessed that what 
he did was only as well as he could do ; that he was willinj^ 
to take his chance for success, but if he did not meet with it, 
a rebuke should break no squares ; Ik; would mend it ano- 
ther time, and would take whatever [it] pleased his judg^es 
to think of him in good part : and I have often thought 
that a good deal of the favour he met with was owing to 
this seeming humble way of waiving all preUmces to merit, 
but what the tow^n would please to allow him. What con- 
firms me in this opinion, is, that when it has been his ill Ibr- 
tiiiie to meet with a disgraccia^ I have know n him say apart 
to himself, yet loud enough to be heard, Odso ! 1 believe 
1 am a little wrong here w Inch once was so well received 
by the audience, that they tuni(;d their reproof into ap- 
plause.* 

* The anecdote alluded to is thus related by Mr. Davies :( J ) 

“ In the play of the‘‘ Kecruiting Officer,” Wilks was the Plume ^ 
and Pinkethman one of the recruits. The captain, when he en- 
listed liim, asked his name : instead of answering as he ought, 
Pinky replied, ‘ Why, don’t you know iny name. Bob? 1 thought 
every fool had known that!’ Wilks, in a rage, whispered to him 
the name of the recruit, — Thomas Appletree. The other retorted 
aloud, ‘ Thomas Appletree 'i Thomas Devil I my name is Will 
Pinkethman and, immediately addressing an inhabitant of the 
upper regions, he said ‘ Hark you, friend ; don’t you know my 
name?’ — ‘ Yes, Master Pinky,’ said a respondent, ‘ we know 
your name very well.’ The play-house was now in an uproar : 
the audience, at first, enjoyed the petulant folly of Pinkethman, 
and the distress of Wilks ; but, in the progress of the joke, they 
grew tiresome, and Pinky met with his deserts, — a very severe 
reprimand in a hiss ; but this mark of displeasure he changed into 
applause, by crying out, witli a countenance as melancholy as he 
could make it, in a loud nasal twang, ‘ Odso! I fear 1 am wrong.’” 

(1) “Dramatic Miscellanies;” vol.li, p. 87. 



160 


AN APOLOGY FOR THE 


Now, the judgment of Leigh always guarded tlie hap- 
pier sallies of his fancy from the least hazard of disapproba- 

The first mention of PinkGthman,(2) by Downs 5 is for the part 
of RalpJiy in “ Sir Salomon,'’ when commanded at court, in the be- 
ginning of 1705, but he had been alluded to, three years before, 
in Gildon’s “ Comparison between the Two Stages,” as the ‘‘ flow- 
er of Bartholomew-fair, and the idol of the rabble. A fellow that 
overdoes every thing, and spoils many a part with his own 
stuff.” (3) He is again mentioned in the Roscius Anglicanus” 
for Dr, CatW, in the “ Merry Wives of Windsor,” and continued 
to act in the Drury-lane company till his death ; about the year 
1725. 

Pinkethman was a serviceable actor, notwithstanding his irregu- 
larities, and performed many characters of great importance. He 
was the orginal Don Lew is ^ (4) in “ Love makes a Man,” 4to, 
1701, a proof that his talents were soon and greatly appreciated. 

(2) 1 suspect that Finkethman*s first appoaranc'c upon the London boards 
was made in 169(i, as Downs, writing in 1708, alludes to the money he had 
accumulated “ in twdve years.’" 

(3} In a poem called the ** Players a satin*, 1733, are the following lines, 
with the subjoined note : 

Jjuit not your theme to win the gaping rout, 

Nor aim at Pinky’s leer, with ‘‘Blood ! I'm out 
An arch dull rogue, who lets the bilsincss cool. 

To show how nicely he can playtl/c fool. 

Who with buffoonery his dulness clokes. 

Deserves a cat-o’-nine-tails for his jokes. 

“ This was not designed as an invidious reflection on the memory of Mr. Pin- 
kethman, who was a pleasant and successful comedian ; but to caution others 
from taking such liberties as he very often did ; which have been censured in 
him, notwithstanding his uncommon pleasantry, and must appear very mon- 
strous in persons of less humour." 

(4) It was in this part, according to Steele, in his “ Theatre," No. 28, that 
Pinkethman ate “ two chickens in three seconds," and hence, the assertion in 
No 188 of the “ Tattler," that he “ devours a cold chick with great ap- 
plause." 
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tion : he seemed not to court, but to attack your applause, 
and always came off victorious ; nor did his highest assur- 
ance amount to any more than that just confidence, without 
which the commendable spirit of every good actor must be 

His eccentric turn led him, in too many instances, from the sphere 
of respectability, and we find him in the constant habit of frequent- 
ing fairs, for the low purpose of theatrical exhibition. (5) His 
stage talents were marred, it is true, by an extravagant habit of 
saying more than had been ** set down” for him ; (6) and though this 
abominable blemish is fully admitted, still its toleration proves that 
Pinkethman must have been an actor of uncommon value. His 
son was a comedian of merit, who played fVatiufeU, in the “ Way 
of the World,” at the opening of Covent-garden theatre, in De- 
cember, 1732, and died in May, 1740. 

(5) Advices from the upper end of Piccadilly say, that May-fair is utterly 
abolished ; and we hear Mr. Pinkethman has removed his ingenious company 
of strollers to Greenwich. But other letters from Deptford say, the com- 
pany is only making thither, and not yet settled; but that several heathen 
gods and goddesses, which are to descend in machines, landed at the King’s- 
head stairs last Saturday. Venus and Cupid went on foot from thence to 
Greenwich ; Mars got drunk in the town, and broke his landlord's head, for 
which he sat in the stocks the whole evening ; but Mr. Pinkethman giving se- 
curity that he should do nothing this ensuing summer, he was set at liberty. 
The most melancholy part of all was, that Diana was taken in the act of for- 
nication with a boatman, and committed by Justice Wrathful, wMch has, it 
seems, put a stop to the diversions of the theatre of Blockheath. But there 
goes down another Diana and a Patient Grissel, next tide, from Billingsgate." 
— “ Tattler;" Tuesday, April IB, 1709. 

(6) “ Will Pinkethman, of merry memory, was in such full possession of the 
galleries, that he would hold discourse with them for several minutes. To 
fine him for this fault was in vain ; he could not forsake it, and the managers 
were too generous to curUul him of his income. At length, 1 was told, he 
and Wilks came to this whimsical agreement : Pinky consented, that when- 
ever he was guilty of corresponding with the gods, he should receive, on his 
back, three smart strokes of Bob Wilks's cane. This fine, however, was 1 
believe, never exacteu." — “ Dramatic Miscellanies vol. 3, p. 86*. 

M 
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abated ; and of this spirit Leigh was a most perfect master. 
He was much admired by King Charles, whp used to distin- 
guish him, when spoken of, by the title of his actor : which, 
however, nmkes me imagine, that in his exile that prince 
might have received his first impression of good actors from 
the French stage ; for Leigh had more of that farcical viva- 
city than Nokes, but Nokes was never languid by his more 
strict adherence to nature : and as far as my judgment is 
worth taking, if their intrinsic merit could be justly weighed, 
Nokes must hiive had the better in the balance. Upon the 
unfortunate death of Mounlfbrt, Leigh fell ill of a fever, 
and died in a week after him, in December, 1692.* 

* The “ famous Mr. Antony Leigh,” as Downs denominates 
him, came into the duke’s company, about the year 1673, upon the 
deaths of several eminent actors, whose places he and others were 
admitted to supply. He played Bellair^ in Etherege’s Man 
of Mode,” at its production in 1676. In 1681, Leigh supported 
Father Dominic^ in Dryden’s Spanish Friar a piece, which, 
according to the Roscius Aiiglicanus,” was “ admirably actod, 
and produced vast profit to the company . ’ Leigh’s success was 
so great in this character, that a full-length portrait was taken of 
him in his clerical habit, by Sir Godfrey Kneller, for the Lari of 
Dorset, from which a good mezzotinto engraving is now in the 
hands of theatrical collectors. In 1685, we find him allotted to 
Sir Nicholas Calico^ in the “Man of Mode:” in 1688 ho sup- 
ported Sir William Belfond^ in Shad well’s “ Squire of Alsatia,” 
and these parts, with a few others, appear to have constituted his 
peculiar excellence. 

The satirical allusions of such a random genius as Brown, are 
rarely to be relied upon, or we might suspect Leigh, from the 
following extract, to have been distinguished by pious hypocrisy : — 

“ At last, my friend Nukes, pointing to a little edifice, which ex- 
actly resembles Dr. Burgess’s conventicle in Russel-court, says he, 
'your old acquaintance Tony Leigh, who turned presbyterian 
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Underhill was a correct and natural comedian ; his par- 
ticular excellence was in characters that may be called still- 
life, — I mean the stiff, the heavy, and the stupid : to these 
he gave the exactest, and most expressive colours, and in 
some of them, looked as if it were not in the power of hu- 
man passions to alter a feature of him. In the solemn for- 
mality of Ohadiahj in the Committee,” and in the boobily 
heaviness of JLofpoopy in the Squire of Alsatia,” he 
schemed the immovable log he stood for. A countenance 
of wood could not be more fixed than hisj when the block- 
head of a character required it : his face was full and long ; 
from his crown to the end of his nose, was the shorter halt* 
of it, so that the disproportion of his lower features, when 
soberly coniposc'd, with an uiiwandering eye hanging ovci* 
them, threw him into the most lumpish, moping mortal, that 
ever made bcjliolders merry ; not but, at other times, he 
could be wakened into spirit equally ridiculous. In the 
coarst;, rustic humour of Justice Clodpatcy in Epsom 
Wells,” he was a delightful brute ; and in tlie blunt viva- 
city of S«V Sampson^ in Love tor Love,” he showed all 
that true |)erverse s})irit, that is commonly seen in much wit 
and ill-nature. 'J'his character is one of those few so well 
written, with so much wit and humour, that an actor must 
be the grossest dunc(^ that does not appear with an unusual 
life ill it : but it will still show as great a proportion of skill, 
to come near Underhill in the acting it, which (not to un- 
dervalue those who s(3on came after him) 1 have, not yet 
seen. He was particularly admired, too, for the Grave- 
digger, in Hamlet.” The author of the “ Tattler” re- 
parson upon his coming into these quarters^ holds forth most not- 
ably hero every Sunday.’ Letters from the Dead to the Liv • 
ing.” 
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commends him tp the fhvour of the (own,* upon that play’s 
being acted for his benefit, wherein, after his age had some 
years obliged him to leave the stage, he came on again, for 
that day, to perform his old part ; but, alas ! so worn and 
disabled, as if himself was to have lain in the grave he was 
digging. When he could no more excite laughter, his in* 
firmities were dismissed with pity. He died soon after, a 
superannuated pensioner, in the list of those who were sup- 
ported by the joint sharers, under the first patent granted 
to Sir Richard Steele.f 

* Vide a subsequent page. 

t Cave Underhill was a member of the company collected by 
Rhodes in June, 1660, and which, soon afterwards, Submitted to 
the authority of Sir William D’Avenant. He is first mentioned by 
Downs, for his performance of Sir Morglay Thwack^ in the 

Wits,” after which he sustained the Grave-digger ^ in Hamlet,” 
and soon testified such ability, that the manager publicly termed 
him*‘ the truest comedian” at that time upon his stage. (1) Under- 
hill, about this time, strengthened the cast of Romeo and Juliet,” 
by playing Gregory^ and though the custom of devoting the best 
talent which the theatres afford, to parts of minor importance, has 
ceased, it is a practice to which the managers, were public amusement 
consulted, might safely recur. In Shakspeare^s ‘‘ Twelfth Night,” 
which, says Downs, “ had mighty success by its well performance,” 
Underhill soon after supported the Clown^ a character in which the 
latter attributes delineated by Cibber, could alone have beeri em- 
ployed. UnderhilFs reputation appears to have been speedily 
established, as we find him intrusted by Cowley, in 1663, with the 
hero of his Cutter of Coleman-street ;” and he is mentioned by 
Downs for especial excellence in performing Jodelety in D^Aven- 
ant’s Man’s the Master.” His first new part after the accession 
of James, was Hothead^ in “ Sir Courtly Nice on the 30th of 


(!) “ Rosem^ Anglicanus.' 
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The deep impressions of these excellent actors, which 1 
received in my youth, I am afraid, may have drawn me into 

April, 1B95, he distinguished himself by his chaste and spirited 
performance of Sir Sampson Legend^ in Congreve’s “ Love for 
Love,”(2) and in 1700, closed a long, arduous, and popular career 
of original parts, by playing Sir Wilful Witwou*d, in the “ Way 
of the World. 

A brief account of this valuable comedian has been furnished by 
Mr. Davies, which, for the satisfaction of our readers, we shall pro- 
ceed to transcribe. 

** Underhill was a jolly and droll companion, who divided his gay 
hours between Bacchus and Venus, with no little ardour, if we may 
believe such historians as Tom Brown. Tom, I think, makes Un- 
derhill one of the gill-drinkers of his time ; men who resorted to 
taverns, in the middle of the day, under pretence of drinking Bris- 
tol milk, (for so good sherry was then called) to whet their appetites, 
where they indulged themselves too often in ebriety. Underhill 
acted till he was past eighty. He was so excellent in the part of 
Trinculoy in the Tempest,” that he was called Prince Trin- 
culo< (3) He had an admirable vein of pleasantry, and told his 
lively stories, says Brown, with a bewitching grace. The same 
author says, he was so afflicted with the gout, that he prayed one 
minute, and cursed the other. His shambling gait, in his old age, 

(2) The following advertisement appears in the first edition of the ** Tatt- 
ler,” No. 20 ; — 

Mr. Cave Underhill, the famoUs comedian in the reigns of King Charles the 
Second, King James the Second, King William and Queen Mary, and her 
present majesty Queen Ann ; but now notable to perform so often as hereto- 
fore in the playhouse, and having had losses to the value of near j^,500, is to 
have the tragedy of Hamlet” acted for his benefit, on Friday, the 3rd of 
June next, at the Theatre Royal, in Drury-lane, in which he is to perform his 
original part, the Grave-digger** 

(3) I find, on looking over the ** Roscius Anglicanus,” that Trinenlo is 
termed Duke Trincuio, in a short reference to the Tempest.*' 

M 3 
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the common foible of^iis old fellows ; which is a fondtiess, 
and, perhaps, a tedious partiality for the pleasures we have 
formerly tasted, and think arc now fallen off, because 
we can no long^er enjoy them. If, therefore, I He under 

was no hindrance to his acting pafticukr pasiL JSe f^elirad 
the theatre in 1703.” 

On the 31st of May, 1709, Underhill applied for a benefit, and 
procured it, upon which occasion he played his favourite part of 
the Grave-Digger^ and received the following cordial recommen- 
dation from Sir Richard Steele : — (4) 

“ My chief business herc,( 5»V this evening, was to apeak to my 
friends in behalf of honest Cavl^nderhill, who has been a comic 
for three generations ; my father admired him extremely when he 
was a boy. There is certainly nature excellently represented in 
his manner of action ; in which he ever avoided that general fault 
in players, of doing too much. It must be confessed, he has not 
the merit of some ingenious persons now on the stage, of adding to 
his authors ; for the actors were so dull in the last age, that many of 
them have gone out of the world, witboui having ever spoken one 
word of their own in the theatre. Poor Cave is so mortified, that 
he quibbles and tells you, he pretends only to act a part fit for a 
a man who has one foot in the grave; vi^^ a Grave^ligger. All 
admirers of true comedy, it is hoped, will have the gratitude to be 
present on the last day of his acting, who, if he does not happen 
to please them, will have it then to say, that it is the first time.” — 
“ Tattler,” No. 22. 

Sir Richard Steele obtained the patent alluded toby Cibber, on 
the 19th of January, 1714, and as Underhill was maintained for a 
space, however short, by the joint proprietors, his death may bh 
placed, I suspect, about the commencement of the following year. 

(4) I cannot refrain from instancing the rare talent^ which has recently 
been evinced in this arduous character by Mr. Terry, who is perhaps the only 
Sgetor now before us, by whom its sordid and unnatural sternness could have 
been adequately depicted. 

(3) Will’s Coffee-house. 
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that suspicion, thou/^h 1 have relate^ nothing incredible^ 
or out of the reach of a good judge’s conception, I must 
appeal to those few, who are about my own age, for the 
truth and likeness of these theatrical portraits. 

There were, at this time, several others in some degree 
of &your with the public ; Powcl, Verbruggen,* Williams, t 

* JohnVerhruggen, it appears from the assertion of Mr.Davies,( 1 ) 
was a dissipated young fellow, who determined, in opposition to 
the advice of his friends, to be an actor, and accordingly loitered 
about Drury-lane theatre, at the very time when Cibber was also 
endeavouring to get admittance, in expectation of employment. 
On the death of Mountfort, whose widow he married, Verbruggen 
was intrusted, 1 have no doubt, with the part of Alexander^ his 
fondness for which was such, that he suffered the players and the 
public, for many years, to call him by no other name. (2) It is 
mentioned in more than one pamphlet, that Cibber and Verbruggen 
were at variance, and hence the animosity and unfairness with 
which.the latter has been treated. (3) 

(1) Dramatic Miscellanies/* vol. 417* 

(2} I have seen the name of Mr. Alexander to several parts in Dryden’s 
plays; to Ptolemy, iri“ Cleomencs; or, the Spartan Hero ;’* to Aurelius, in 
** King Arthur ;** and Ramirez, in Love Triumphant ; or. Nature will Pre* 
vail." Verbruggen, 1 believe, did not assume his own name, in the play- 
house bills, till the secession of Betterton and others from Drury-lanc in 1695.*' 
“ Dramatic Miscellanies,’* vol. 3, p. 418. 

(3) •• That Verbruggen and Cibber did not accord, is plainly insinuated by 
the author of the ** Laureat.” It was known that the former would resent an 

I 

injury, and that the latter’s valour was entirely passive. The temper of Ver- 
bruggen may be known, from a story which 1 have often been told by the old 
^comedians as a certain fact, and which found its way into some temporary 
publication.* 

** Verbruggen, in a dispute with one of King Charles’s illegitimate sons, was 
so far transported by sudden anger, as to strike him, and call him a son of 

* TLe publication ailuded to is an ** Answer to the Case of Sir Richard Steeie,** i720, whcic 
it is said that Verbruggen ofiered this aflTrout to (wo young gentlemen of quality, at the theatre 
in Dorset'garden. The scene, at least, of this anecdote is not correctly laid, as the Dorset- 
gardeti house was finally abandoned before Verbruggen came to the stage. 

M 4 
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&C£ i?ut as 1 cantiG^l^think their belit improYemeAts made 
them in any wise equal tothosel have spoken of,l oughtnot 

The first part to which Verbnig^n can be traced, is Aureliusy 
in King Arthur/' 4to, 1691 : in the year 1696, Mr. Southern as- 
signed him the character of Oroonoko, by the special Advice of 
William Cavendish, the first Duke of Devonshire; and as the au- 
thor informs us in his preface, ** it was Verbruggen’s endeavour, 
in the performance of that part, to merit the duke’s recommenda* 
tion.” A further proof of Mr. Cibber’s partiality, is the constant 
tespect paid to Verbruggen by such judges of ability as Rowe and 
Congreve, for whose pieces he was uniformly selected. His ilfi- 
rabe/y in the “ Way of the World,” and Bajctzety in “ Tamer- 
lime,” were parts of the highest importance, and it will be difficult 
te show that an ordinary actor could have been intrusted, by wri^ 
ters of equal power and fastidity, with duties of which he was not 
thoroughly deserving. When Verbruggen died it is impossible to 
ascertain. He played BMmy in the Beaux’ Stratagem,” at its 
production in 1707, and as Elrington made his appearance in 
Bajazety in 1711, there is son)||reason to conclude that Verbrug- 
gen’s death occurred during that interval. 

Though Gildon, a scribbler whose venality was only exceeded 
by his dulness, has mentioned Verbruggen in the most derogatory 
tarms,(4) there is ample evidence in the bare record of his busi- 

a whore. The affront was g^ven, it seems, behind the scenes of Druiy-lane. 
Compliant was made of this daring insult on a nobleman, and Verbruggen 
was told, he must either not act in London, or submit publicly to ask the no- 
bleman’s pardon. During the time of his being interdicted acting, he had en- 
gaged himself to Betterton’s theatre. He consented to ask pardon, on liberty 
granted to express his submission in bis own terms. He came on the stagey 
dressed for the part of Oroonokoy and, after the usual preface, owned that he 
had'called the Duke of St. A. a son of a whore. * It is true,* said Verbrug- 
gen, * and r am sorry for it.’ On saying this, he invited the company pre- 
sent to see him act the part of Oroonokoy at the theatre in Lincoln's-inn- 
fields.” — Dramatic Miscellanies,” vol. 3, p. 419. 

(4) A fellow i/nth a cracked voice : he clangs his words as if he spoke out 
of a broken drum.”— “ Comparison, &c.” 1709.” 
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to range them in the same class, ^ither vfere Wilks or 
Dogget yet come to the stage ; nor was Booth initiated till 

nesBi to justify the most unqualified merit we may incline to ascribe. 
Chetwood alludes to him, in pointing out Elrington’s imitation of 
his excellencies, as a very great actor in tragedy, and polite parts 
in comedy,’’(^) author of the LaureaC’ enumerates a 

variety of important characters, in which he commanded universal 
applause. (6) 

* (1) Joseph Williams, who ^s bred a seal-cutter, came into 
the duke’s company, about the year 1673, when but a boy, and 
aceordiiig to the practice of that period, being apprenticed to an 
eminent actor, served Mr. Harris.”(2) I find him first mentioned 
by Downs, for PyladeH^ in the serious opera of Circe;” his next 
character of importance being Polydore^ in the Orphan,” 4to, 
1680; and, same year, Theodosius ^ in Lee’s tragedy of that 
name. The union in 1682, without diminishing his merit, appears 
to have lessened his value, by the introduction of Kynaston and 
others, who had more established pretensions to parts of impor* 
tance. 

The secession of Williams froid' Betterton’s company, just be- 
fore the opening in 1695, has been noticed and explained by Mr. 
Cibber, in a subsequent passage. Greatly, as 1 have no doubt, be 
has depreciated the merit of this actor, no materiab remain of a 
more recent date than those already quoted, by which we may con- 
jecture his talents, or enforce his estimation. Williams is not to be 
confounded with an actor of the same appellation, who was at Dru- 
ry-lane theatre in the year 1730, and relieved Cibber of Scipio^ 
in Thomson’s ** Sophonisba,” a curious account of which is given in 
the Dramatic Miscellanies.” 

(5) “ Histoiy of the Stage," p. 137. 

(6) Besides Oroonokoy are CtuHusy Fentidiua, Chamonty Pierre, Cethegue, 

and the hero of the “ Rover.” . p 

(1) There was also a David Williams ; perhaps the person who played the 

2d Orave^digger, in “ Hamlet.” 

(2) Roscius Anglicanus.” 

(3) Vol. 3, p. 242. 
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aboRt six years after, ^bem: or Mrs. Oldfield known till 
the year 1700.* I must, therefore, reserve 4Jie four last 
for thdr proper period, and proceed to the actresses that 
wore famous with Betterton, at the latter end of the last 
century. 

Mrs. Barry was then in possession of almost all the chief 
parts of tragedy : with what skill she gave life to them, 
you will judge from the words of Dryden, in his prefoce to 

Cleomencs,” where he sjiys, 

Mrs. Barry, always excellent, has in this tragedy excelled herself, 
and gained a reputation beyond any woman I have ever seen on- 
the theatre. 

I very perfectly remember her acting that part ; and 
however unnecessary it may seem to give my judgment 
after Dr)’den’s, I cannot help saying I do not only close 
with his opinion, but will venture to add, that though Dry- 
den has been dead these thirty-eight -years, the same com- 
pliment, to this hour, may be due to her excellence. And 
though she was then, not l>ast. her youth, she was 

not, till that time, fully arrived to lier maturity of power and 
judgment : from whence I would observe, that the short 
life of bejiuty is not long enough to form a complete 
actress. In men, the delicacy of person is not’ so absolutely 
necessary, nor the decline of it so soon taken notice of. The 
fiimc Mrs. Barry arrived to is a particular proof of the diffi- 
culty there is in judging with certainty, from their first 
trials, whether young people will ever make any great 
figure on a theatre. There was, it seems, so little hope of 
Mrs. Barry, at her first setting out, that she was, at the end 
of the first year, discharged the company, among others 
that were thought to be a useless expense to it. I take it 

* The four last performers are duly noticed in more suitable si- 
tuations. 
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for granted tfiat the olijection to IV^. Barry, at that tiine, 
must have been a defective ear, or some iinskilflil 
ance in her manner of pronouncings but isterethere is a 
proper voioe nad persiin^.vrith the addition of a good under« 
standing, experience tells us that such a defect is not always 
invincible ; of wl^ch both Mrs. Barry and the late Mrs. 
CMdficld are eminent instances. Mrs. Oldfield had been a 
year in the theatre royal, before she was observed to give 
any tolerable hope of her being an actress ; so unlike to all 
manner of propriety, was her speaking. How unaccount- 
ably, then, docs a^nius for the stage make its way towards 
perfection! For, notwithstanding Ihesc equal disadvan- 
tages, both lliese actresses, though of difibrent excellence, 
made themselves complete mistresses of their art, by the 
prevalence of their understanding. If this observation may 
be of any use to the masters of future theatres, I shall not* 
then have made it to no purpose. 

Mrs. Barry, in characters of greatness, had a presence of 
clevsited dignity ; her mien motion superb, and grace- 
fully majestic ; her voice ful^clcar, and strong, so that no 
violence of passion could be too much for her : and when 
distress or tenderness possessed her, she subsided into the 
hiost affecting melody and softness. In the art of exciting 
pity, she had a power beyond all the actresses I have yet 
seen, or what your imagination can conceive. Of the for- 
mer of these two great excellencies, she gave the most de- 
lightful proofs in almost all the heroic plays of Dryden and 
Lee ; and of the latter, in the softer passions of Otway’s 
'Monimia^ and Belvidera. In scenes of anger, defiance, or 

* « ■ — I have heard her say, that she never said. 

Ah, poor Castalio ! 

without weeping ; and 1 have frequently observed her change^hcr 
countenance several times, as the discourse of others on the* stage 
have [has] affected lier in the part she acted.”— Gildon’s “ Life of 
Betterton,” p. 40, 1710. 



172 


AN APOl^OGY FOR THE 


resentment^ while s||e was junpetuous and terrible, she 
poured out the sentiment With an enchanting harmony; 
and it was this particular excellence, for which Dryden 
made her the ^bove-recited compliment, upon her acting 
Cassandra^ in his “ Cleomenes.* ** But here, I am apt to 
think his partiality for that character, may have tempted 
his judgment to let it pass ibr her master-piece ; when he 
could not but know, there were several other characters in 
which her action might have given her a fairer pretence to 
the praise he has bestowed on her, for Cassandra; for^ in 
no part of that, is there the least ground $>r compassion, as 
ill Monimia ; nor equal cause tor admiration, as in the 
nobler love of Cleopatra^ or the tempestuous jealousy of 
Roxana. ' ’Twas in these lights, I thought, Mrs. BarTy 
shone with a much brighter excellence than in Cassandra. 
She was the first person whose merit was distinguished by 
the indulgence of having an annual bendit-play, which was 
granted to her alone, if 1 mistake not, first in King James’s 
time^^ and which became noicommon to others, till the di- 
vision of this company, att^%ie death of King William’s 
queen, Mary. This great actress died of a fever, towards 
the latter end of Queen Ann ; the year 1 have forgotten; 
but perhaps you will recollect it, by an expression that fell 

* Mr. Cibber is inaccurate in this fact ; for it appears from the 
agreement concluded between Dr. D’Avenant, Hart, Betterton, and 
others, on the 14th of October, 1681, that the actors t?ien had bene- 
fits ; as by this agreement five shillings a-piece were to be paid to 
Hart and Kynaston, for every day there shall be any tragedies or 
comedies, or other representations, acted at the Duke’s Theatre, 
in Salisbury-court, or wherever the company shall act, during the 
respective lives of the said Charles Hart and Edward Kynaston, 
exf^tmg the day the young men or young women play for their 
own profit ofdy^ — Gildon's Life of Betterton,” p. 8. 

In Shakspeare’s time tha actors had not annual benefits. 

- 'fe' 
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from her in blank verse, in her last ht^rs, when she was de- 
lirious, viz. 

Ha^ ha I and so they make us lords, by dozens !* 

* Elizabeth Barry, it is said, was the daughter of Edward Barry, 
Esq., a barrister, who was afterwards called Colonel Barry, from his 
haying raised a regiment for the service of Charles the First, in the 
course of the civil wars. The misfortunes arising from this engage- 
ment, involved him in such distress, that his children were obliged 
to provide for their own maintenance. Lady D’Avenant, a rela- 
tion of the noted laureat, from her friendship to Colonel Barry, 
gave this daughter a genteel education, and made her a constant 
associate in the circle of polke intercourse. These opportunities 
gave an ease and grace to Mrs. Barry’s behaviour, which were of 
essential benefit, when her patroness procured her an introduction \ 
to the stage. This happened in the year }B73, when Mrs. Barry’s > 
efforts were so extremely unpropitious, that the directors of the' ^ 
duke’s company pronounced her incapable of making any pro- 
gress in the histrionic art. Three t^cs, according to Curl’s His- 
tory of the Stage,” ( 1 ) she was dismissed, and by the interest of 
her benefactor, re-instated. When Otway, however, produced his 

Alcibiades,” in 1675, her merit was such, as not only to excite 
the public attention, but to command the author’s praise, which has 
been glowingly bestowed upon her in the preface to that produc- 
tion. We find her, next season, filling the lively character of 
Mrs. Lovit, in Etherege’s “ Man of Mode and in 1680, her per- 
formance of Monimta^ in the Orphan,” seems to have raised that 
reputation to its greatest height, which had been gradually increas- 
ing. The part of Belvidera, two years afterwards, and the heroine 
of Southern’s “ Fatal Marriage,” in 1694, elicited unrivalled ta- 
lent, and procured her universal distinction. 

When Mrs. Barry first resorted to the theatre, her pretensions to 
notice were a good air and manner, and a very powerful and plees- 


(1) Published in 1741. 
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Mrs. Betterton, though far advanced in years, was so 
great a mistress of nature, that even Mrs. Barry, who acted 

ing voice. Her ear, however, was so extremely defective, that se- 
veral eminei|^ judges, on seeing her attempt a character of some 
importance, gave tlieir opinion that she never could be an actress. 
Upon the authority of Curfs historian, Mr. Davies (3) has com- 
piled what appears to me an apocryphal tale of her sudden rise to 
the pinnacle of excellence, though there is no reason to dispute 
her criminal intimacy with the Earl of Rochester. (4) I am not in- 
clined, while doubting the precise anecdote of his assistance, to 
deny thot much advantage might have been derived from his ge- 
neral instructions. ' 

Mrs. Barry was not only remarkable for the brilliancy of her 
^lltalept, but the earnestness of her zeal, and the ardour of her assi- 
iS}duity. Betterton, that kind, candid, and judicious observer, bore 

^ (3) ** Dramatic Miscellanies,'* vol. 3, p. 198. Tills narrative, considering 

it to be valueless, is too long for transcription, and 1 shall therefore content 
myself with remarking, that Lord Rochester is said to have qualified Mrs. 
Darry for the part of Juabvlln^ of liuti^art/y in the Earl of Orrery's 

“ Mustapha." Now this tragedy was originally produced in 16*(i8, when Mrs. 
Davies sustained the character alluded to, and it is not likely, while revivals 
were uncommon, that so temporary a piece should be restored to the stage, 
for the mere purpose of exliibiting Lord Rochester's exploded pupil. 

Independent of these reasons, it may be urged, that as Mrs. Barry was but 
fifteen years of age when .she entered the company, in and distinguish- 
ed herself during the season of 1675, that there could not have been the 
slightest grounds for such a desperate ez^ion as her noble protector is al- 
leged to have made. ^ 

(4) It has been said, that he fixed his affections on her more strongly 

than on any other female. Letters addressed to Madam B , by the 

Earl of Rochester, were printed in that edition of his poems fit for the 
public eye, which was published by J. Tonson, in 1716, and are generally 
said to l)c the earl’s epistolary correspondence with this celebrated actress. 
In some of them, he speaks with great fondness of a child he had by her, and 
to whom he afterwards left, by will, an annuity of — ** Dramatic Miscel- 
lanies,” vol. 3, p. 198. 

« It will be been on tbv next page, that bhe died, aged ob yeorb, in 1713. 
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Lad^ Macbeth after her, could not in that part^ with aU her 
superior strength, and incloly of voiCc, throw out those 

this testimony to her eminent abilities, and unyielding good-nature, 
that she often exerted herself so greatly in a pitiful character, that 
her acting has given .success to plays which would di^ust the most 
patient reader. (5.) When she' accepted a part, it was her uni- 
form practice to consult the author’s intention. Her last new cha- 
racter was the heroine of Smith’s “ Phaodra and Hippolytus,” and 
though Mrs. Oldflcld and the poet fell out ^'concerning a few lines 
in the part of Ismenay Mrs. Barry and he were in perfect har- 
mony. 

Mrs. Barry must have closed her career with this performance, 
being mentioned by Steele, in the Tattler,” when assisting at 
Betterton’s benefit, on Thursday, April 7, 1709, as “not at pre- 
sent concerned in the house.” She died on the 7th of November, 
1713, aged 55 years, and was buried in Acton church-yard. Mr. 
Davies ascribes her death to the bite of a favourite lap-dog, who, 
unknown to her, had been seized with madness, and there seems to 
be no grounds for disturbing his supposition. 

Tho moral character of Mrs. Bafry appears to be unworthy of 
particular estimation, for though we may feel reluctant to de^)end 
upon the satirical testimony of Brown, (G) there is complete rea- 
son to conclude, that she dispensed her favours with considerable 
liberality. The temptations to which a popular actress is exposed, 
are many and powerful ; vice, too, obtains an excuse among this 
class of persons, from the meanness of their origin and the poverty 
of their intellect ; but let them remember that the honours of tri- 
umph are always proportioned to the dangers of trial, and they 
will enrich the stage with a character for virtue and discretion, 
which the warmest friends to their calling must feel anxious to 
see it attain. 

(5) “ Life of Betterton,’* p. 16. 

(6) Should you lie with her all night, she would not know you next morn- 
ing, unless you had another live pounds at her service. ” — Brown’s “Works,” 
vol. 3, p. 36, 1744. 
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quick and careless s|roke 9 of jprror, firom the disorder of a 
gqpty mind, which the other ^ve us, with a fiicility in her 
manner, that rendered them at once tremendous and delight- 
ful. Time could not impair her skill, though he had 
brought her ^rson to decay. She was to the last, the admi- 
ration of alHrue judges of nature, and lovers of Shakspeare, 
in whose plays she chiefly excelled, and without a rival. 
When she quitted the stage, several good actresses were 
the better for her instruction. She was a woman of an un- 
blemished and sober life; and had the honour to teach 
Queen Ann, when princess, the part of Semandra^ in 
Mithridates,’’ which she acted at court in King Charles’s 
time. After the death of Mr. Betterton, her husband, that 
princess, when queen, ordered her a pension for life, but she 
lived not to receive more than the first half year of it.* 

Mrs. Barry is supposed to be alluded to in the 20th Number of 
the" Tattler,” as the (7) she tfhgedian,” who, " had set- 

tled her estate, after her death, for the maintenance of decayed wits, 
who are to be taken in as soon as tliey grow dull, at whatever time 
of their life that shall happen.” 

* When Sir William D' A venant undertook the management of 
the duke’s company, he lodged and boarded four principal ac- 
tresses in his house, among whom was Mrs. Saunderson, the sub- 
ject of this article. 

In the year 1656, a Mrs. Coleman had represented lanJthe^ in 
the first part of D’Avenant’s "Si^ of Rhodes;” but the little 
she had to communicate was delivem in recitative. The first wo- 
man that appeared in any regular drama on a public stage, per- 
formed the part of Desderntma; but who that lady was, it is im- 

(7) The epithet of *^famousy' by which Mrs, Barry has been exclusively 
distinguished, is perhaps sufficient to authorise our pronouncing her the ob- 
ject of this satirical fabrication. Downs, speaking of her Afonmta, J9e/videra, 
and Ismhellay says, they " gained her the name of fantous Mrs. Barry, both at 
court and city.’* 
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Mrs. the wife of Leigh already mentioned, had a 

very droll way of dressing the pretty fdibles of superan- 

possible to ascertain. “ Othello” was performed by-the Red Bull 
company, at their new theatre in Vere-street, Clare-market, on 
Saturday, December 8th, 1G60, for the first time that winter, and 
on that day, it is probable, an actress first appeared oh' the English 
stage. A prologue was furnished for this occasion by Thomas Jor- 
dan, who seems to insinuate that the lady performing Desdemonay 
was an unmarried woman, which precludes Mrs. Hughs, (1 ) whose 
husband was in the company, from the honours of that assumption. 
It has been conjectured, that Mrs. Saunderson made her first essay 
there, though afterwards attached to D’Avenant’s company, and in 
this case, the received tradition that she was the first English actress, 
will be completely confirmed. 

Mrs. Saunderson’s first appearance in D’Avenant’s company, 
was made as lanlhey in the “ Siege of Rhodes,” on the opening of 
his new theatre in Lincolii’s-inn-fields, in April IG02. She played 
Ophelia soon afterwards, and that part being followed by Shaks- 
peare’s Juliet, evinces the consideration in which her services were 
hold. In slie married Mr. Betterton, and not in 1670, as it 

is erroneously mentioned in the “Biographia Dramatica,” and 
«»thcr worthless compilations. (2) 

(1) Miirgarct TTii^lis must liavc joined tlio royal company before its estab- 
lishment at the theatre in J)rury-lanc’, as her name is mentioned liy Downs for 
TJesdemuna, in the year Idfi.l. \Vc afterwards trace her to Theodosia, in Dry- 
den’s “Evening’s Love,” 4to, 1G71 5 after which she is no more to be met 
with. 

In Brown’s collection of “ Lettect^from the Dead to the Living,** there is 
a very objnrgative epistle addressed 1^ Nell Gwyn to this lady, to which she 
replies in a suitable strain. Various allusions are also made to Prince Ru- 
pert, by whom Mrs. Hughs had been taken from the stage, and enriched with 
a splendid property, which, in the decline of life, she entirely exhausted by 
dice and cards. Brandenbiiigh-hoiise, now inhabited by her Majesty, was 
settled upon this actress by her gallant lover, and formed the scene, for many 
years, of their unchaste and luxurious orgies. These letters were published 
ill the year 1702, and Mrs. Hughs at that time was evidently in existence. 

(2) Downs expressly memtions her as Mrs. Betterton for Camilla, in the 
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iiuatcd beauties. She hac^Jii her self, a good deal of hu- 
mour, and knew how to infuse it into llie alfeeted mothers, 
aunts, and modest stale maids, thatliad missed their market : 
of this sort were the modish mother, in the Chances,” 
affecting to be politely commode^ for her own daughter ; 
the coquette prude of an aunt, in “ Sir Courtly Nice,” who 
prides herself in being chaste and cruel, at fifty ; and the 
languishing Lad^ Whhfor^t^ in the ‘‘ Way of the World.” 
Ill all these, with many others, she was extremely enter- 

The principal characters sustained by Mrs. Betterton, were 
Qtteen Caiharim^ in “ Henry the Eighth the Duchess of MaU 
fy ; ihe AmoromWidow ; those enumerated in the text, and many 
others, not less remarkable for their importance than their variety. 
On the death of her husband, in April 17 10, she was so strongly af- 
fected by that event, as to lose her senses, which were recovered, 
however, a short time previous to her own decease. Mr. Cibber 
may be right in stating that she only enjoyed the bounty of her 
royal mistress for about half a voar: but, in that case, the pension 
could not have been granted diucliy iic died, as we find that Mrs. 
Betterton was alive on the 4th of Juno, 1711, more than thirteen 
months after, and had the play of “ Sir Fopling Flutter,” per- 
formed at Drury-lane for her benefit. (3) Mrs. Betterton, though 
prevented from performing, by age and infirmity, enjoyed a sine- 
cure situation in Drury-lane theatre, till she withdrew from it, in 
1709, and was paid at the rate of two pounds a-wcek. The “ Bio- 
graphia Britannica” says she survived her husband eighteen months, 
but the precise date of her decease has never been discovered. 

Adventures of .Five Hours,” folio, 1663 ; and she also acted by that name, 
a few months after, in the Slighted Maid.” This error originated with the 

Biographia Britannica,” but Mr. .lones, the late slovenly editor of the book 
alluded to, had ample means to correct it. 

(3) See an advertisement quoted from the original edition of the Specta- 
tor,” in Davies’s “ Dramatic Miscellanies,” vol. 3, p. 3‘)B. 
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tiiiiiing, and painted, in a livdy manner, the blind side of 
nature.^ 

Mrs. Butler, who had her Christian name of Charlotte 
given her by King Charles, was llu; daughter of a decayed 
knight, and had the honour of thiit prince’s recommenda- 
tion to the theatre; a provident restitution, giving to the 
stage in kind, what he had sometimes taken from it : the 
public, at least, was obliged by it ; for sh(^ proved not oiily 
a good actress, but was allowed in those days, to sing and 
dance to great pertl'ction. In the dramatic operas of Dio- 
clesiaii,” and “King Arthur,” she was 4 capital and ad- 
mired performer. In s})eafcing, too, she had a sweet-toned 
voice, which, with luu' naturally gcnti'cl air and sensible 
pronunciatioji, nmdenid her wholly mistress of the amiable, 
in many serious characters. In parts of humour, too, she , 
liad a manner of blending her assuasive softness, even with 
the gay, the lively, and the alluring. Of this she gave an 
agreeabh? instance, in her action of the (V^illicrs) Duke of 
Ibickingham’s 2d. Comtanlia^ in the “ Chances,” in which, 
if I should say I have never scjeii her exceeded, I might still 

* According to the statement of Downs, Mrs. Leigh came into 
the duke’s company, about the year 1670, and is first mentioned 
for Betty Trickmore, in Mamamouchi,” -Ito, 1672. 1 cannot 

explain the oddness of her being engaged three years before the 
retention of her husband, who is said by Downs to have joined the 
same company in 1673, but there may be an oversight in not 
placing the employment of Leigh to an earlier period. I cannot 
find any mention of this respectable lady, subsequen^to her perfor- 
mance of Lady WshforU, in 1700, soon after Avhich, as honest 
Downs says, she was probably “ crept the stage.” ( 1 ) 

(1) This lady is probably not a distinct iK’rson from the Mrs. Mar}' Lee, 
or Loigh, who played the heroine of Dryden’s “ Troilus and Cressida,’* at 
its appearance in I should not have entertained a doubt upon the sub- 

ject. had Cibber .spoken, however lightly, of her tragic attt*mpts. 

N 2 
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do no wrong to tin' liit(‘ Mrs. Oldfidd’s liv('!y [)orforniaiir<^ 
of the same character. Mrs. Oldfield’s fame may span* 
Mrs. Butler’s action this compliment, without the h^ast di- 
minution or dispute of her superiority, in characters of moni 
moment.* 

1 1 (Me I cannol help observing, when there was but om* 
theatre in London, at what unequal salaries, compared to 
those of lat(M* days, the* lim'd actors were then held, by tlu' 
absolute authority of their frugal masters, the patentees; 
for Mrs. Butler had then but forty shillings a w('(‘k, and 
could she ha\e (»btaiiied an addition of ten shillings more, 
which was refused her, would ne\er hiuelcft their s(T\ ice ; 
but being ofien'd her own conditions, to go with Mr. Ash- 
buiyt to Dublin, who was IIumi raiding a company of actors 
for that theatn', where there had been none since the revo- 
lution, her discontent, lieu', pn'vailed w ith her to accc'ptof 
his olfer, and he found his a*x*ount in her value. Were 
not those patentees most sagacious (economists, that could 

Very little can be added to das r'ccouut of Charlotte Butler, 
who appeared upon the Dublin boarcis, some time in the month of 
March, 1002. Her line of bnslnc^s, both s(;rious and comic, was 
blit of a secondary nature, asl lind her set down for Serina^ in the 
^‘Orphan,” and Philide/, in “ King Arthur.” 

t Joseph Ashbury was a Londoner, and born in the year 1(538, 
of an antient family, lie was related, by the mother’s side, to Sir 
Walter Raleigh, and after receiving a classical education at Eton, 
procured a pair of colours under the Duke of Ormond, and went 
over to Ireland, in the last year of Cromwell’s protectorate. Mr. 
Ashbury w^as concerned in the seizure of Dublin Castle, when Go- 
vernor Jones was secured in behalf of Charles the Second. Ho 
w'as made lieutenant of foot in 1680, and succeeded his deceased 
predecessor, Ogilby, us Muster of the Revels, in 1682, at the nomi- 
nution of the Duke of Ormond, then viceroy of the kingdom. He 
died, July 24, 1720. 
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lay hold on so notable an ox|;K‘dient to Ic'sson their chaig(‘ ? 
How gladly, in rny time of being a sharer, would we have 
given four times her income, to an actress of equal merit ! 

Mrs. Mouiitfort, whose; second marriage* gave her the 
name of V^eabruggen, was mistress of more variety of hu- 
mour than I e;ve;r knew in any one woman actress. This 
varie;ty, loo, was attended with an e;qual vivacity, which 
made her excellent in characte;rs extre*inely ditfereiit. As 
she was naturally a ))le;asant mimic, she; had the skill to 
makt; that talent useful on the stage, a tale*nt which may be 
surprising in a conversation, Jiiid yet be lost wluui brought 
to the th(;atre, w hich was I he case of Kst court* already 
mention(;d ; but where I he elocution is round, distinct, vo- 
luble, and various, as Mrs. Moiinl fort’s was, the mimic, 
(here, is a great assistant to the actor. Nothing, though 
ever so barren, if watliin the l)()unds of nature, could b(* (lal 
in her hands. She gave ninny h(*ight(*ning touches to cha- 
ract(;rs but coldly written, and often made an author vain 
of his work, that in itself had but little merit. She was so 
fond of humour, in what hwv part soev(*r to lx* found, that 
she would make no scriqde of deliiciug her fair form, (<» 
come heartily into it ; for w!u*n she wjis eminent in sev(*ral 
desirable characb'rs of wit and humour, in higher life, she 
would be in as much fancy, when d(*scending into the anti- 
quated Abigail ^ of Fletcher, as when trium])hing in all the 

* Mr. Cibber’s aniniosily to the merit of Estcourt, is too conspi- 
euousto be overlooked. Perhaps the following notice from I lie 
“ Tattler,” No. 20, will suflice to set this (juestiou at rest. 

“ Tliis evening was acted the Recruiting Officer,” in which Est- 
court’s proper sense and observation is what supports tiu; play 
'riiere is not, in my humble opiiiioii, the humour hit in Serjeanf 
Kile, but it is admirably supplied by his action. Jf J have skill fo 
judge, that man is an excelicnl act«>r.’’ 
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airs, and vain graces, of a line lady ; a merit, that few ac- 
tresses care for. In a play of D’Urfey’s, now forgotten, 
called, the Western Lass,” which part she acted, she 
transformed her whole being, body, sliape, voice, language, 
look, and features, into almost another animal ; with a strong 
Devonshire dialect, a broad langhiiig voice, a poking head, 
round shoulders, an uncoucciving eye, and the most bedi- 
zening, dowdy dress, that ever covered the untrained limbs 
of a Joan Trot. To have seen her here, you would Imve 
thought it impossible the same creature could ever have been 
recovered to what was as easy to her, the gay, the lively^ 
and the desirable. Nor was her humour limihid to her sex ; 
for, while her shape pc^rmitted, she was a more adroit pretty 
fellow than is usually seen lijmn the stage: her easy air, 
action, mi(m, and gesture, quite changed from the qiioif, to 
the cocked hat, and cavalier in fashion. People wttc so 
fond of seeing her a man, that wlnui the part of Bajs^ in 
the Rehearsal,” had, for some* time, lain dormant, sh(‘ 
was desired to take it up, which i true seen her act with 
all the true coxcombly spirit and humour, that the suffi- 
ciency of the character required. 

But what found most (employment for her whole various 
excellence at once, was the part of Mdaniha^ in Mar- 
riage- Ala mode.” Mehn(itha\& as linislu^d an impertinent 
as ever fluttered in a drawing-room, and seems to contain 
the most complete system of female foppciry, that could pos- 
sibly be crowded into the tortured form of a firuj lady. Her 
language, dress, motion, manners, soul, and body, are in a 
continual hurry to be something more than is necessary or 
commendable. And though I dotibt it will be a vain la- 
bour, to offer you a just likeru^ss of Mrs. MouiitforPs action, 
yet the fantastic impression is still so strong in my memory, 
that I cannot help saying something, though fantastically, 
about it. The first ridiculous airs that break from her, are, 
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upon a gallant, never seen before, who delivers her a letter 
from her father, recora mending him to her good graces, as 
an honourable lover. Here, now, one would think she 
might naturally show a little of the sex’s ^decent reserve, 
though never so slightly covered. No, sir ; not a tittle of it ; 
modesty is the virtue of a poor-soulcd country gentlewoman ; 
she is too much a court lady, to be under so vulgar a con- 
fusion ; she reads the letter, therefore, with a careless, drop- 
ping lip, and an erected brow, humming it hastily over, as 
if she were impatient to outgo her father’s commands, by 
making a comjdete conquest of him at once ; and that the 
letter might not <?mbarrass her attack, crack ! she crumbles 
it at once into her palm, and pours upon him her whole 
artillery of airs, eyes, and motion ; down goes her dainty, 
diving body, to the ground, as if she were sinking under 
the conscious load of h(^r own attractions ; then launches 
into a flood of tine language jind compliment, still playing 
her chest forward in fifty falls and risings, like a swan upon 
waving water ; and, to complete her impertinence, she is so 
rapidly fond of her own w it, that she will not give her lover 
leave to praise it : silent, assenting bows, and vain endea- 
vours to speak, are all the share of the conversation he is 
admitted to, which, at last, he is relieved from, by her en- 
gagement to half a score visits, which she szeims from him 
to make, with a promise' to return in a twinkling. 

If this sketch has colour enough to give you any near 
conception of her, 1 then need only tell you, that throughout 
the whole character, her variety of humour was every way 
proportionable ; as, indeed, in most parts that she thought 
worth her care, or that teid the least matter for her fancy 
to work upon, I may justly say, that no actress, from her 
own conception, could have hciglileiicd them with more live- 
ly strokes of nature.* 

* Susanna Mount fort is lirst mentioned in the “ Roscius Angli- 

N 4 
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1 come now to the last, and only living person of all those 
whose theatrical characters I have promised you, Mrs. 
Bracegirdle ; w ho, I know', would rather pass her remaining 
days forgotten, as an actress, than to have her youth recol- 
lected in the most favoiirable light I am able to place it in ; 
yet, as she is essentially iKJcessary to my theatrical history, 
and as I only bring her back to the company of those, with 
whom she passed the spring and summer of her life, 1 hope 
it will excuse the liberty I take, in commemorating the dc- 

canus'’ for Serina^ in the “ Orphan,” a part, however, which she 
did not play, it having been allolU^d to Mrs. Butler. She conti- 
nued with Mohun during his short opposition to !he united compa- 
nies, and was then admitted with her husband into Drury -lam* 
theatre, where the first parts to wliich 1 find her name afii.xed, are 
Morayma^ in “ Don Sebastian,” and Phaedra, in Amphytrion,” 
both produced in lb90. She was a widow at her flight from Lin- 
cohi’s-inn-fields, in 1695, upon which she returned to her old sta- 
tion, and, perhaps soon aftenvards, married Verbruggen. Her 
reputation shortly stood so fugh, that < bklon, in his “ Comparison,” 
&c., 1702, terms her a miracle, in dircM^i depreciation of Mrs. Old- 
field and Mrs. Rogers. 

I can add nothing to the copious, animated, and correct account 
of this lady which Cibber has left us, beyond a notification of the 
spirited manner in which she performed the part of Bays. She 
died, giving birth to a child, in the year 1703, and left an only 
daughter, Susanna Mountfort, who made her debut at Drury/-lane 
theatre, in 1705, on which occasion slie spoki* a temporary epi- 
logue, frankly avowing her own deficiencies, but claiming support 
from the memory of her mother’s merits. 

A pliu:iiix oncu you hud, thaV4dBcb allows \ 

Think from her ashes I, 1 only rose : 

Like her no pains 1*11 spare, like her to last. 

And please in various ways your various taslA* 

Believe me proniisiiig, thouij:h yoiingr and wild. 

And for the mother's worth support the cliiUI 
* “ ruuiiis uji statu A flail vol J 



LIFE OF MR. COLLEY CIBBER. 


IS!} 


light which the public received from her appearance, while 
she was an ornament to the theatre. 

Mrs. Bracegirdle was now but just blooming to her 
maturity; her reputation, as an actress, gradually rising 
with that of her person ; never any wonuin was in such 
general favour of her spectators, which, to the last scene 
of her dramatic life, she maintained, by not being un- 
guarded in her private character.* This discretion contri- 

* Mrs. Bracegirdle was decidedly not unguarded” in her con- 
duct, for though the object of general suspicion, no proof of posi- 
tive unchastity was ever brought against her. Her intrigue with 
Mountfort, wdio lost his life in consequence of it, ( 1 ) is hardly to 
be disputed, and there is pretty ample evidence lliat Congreve 
was honoured with a gratification of his amorous desires. (2) 

(1) “ Wc had not parted with him as many mitmtes as a man may beget his 

likeness in, hut who should we meet hut Mountfort llic player, looking as pale 
as a gliost, sailing forward as gently as a caterpillar ’cross a sycamore leaf, 
gaping for a little air, like a sinner just come out of the powdering-tiib, crying 
out as he crept towanlR us, ‘ () my hack ! Confound ’em for a pack !)rim- 
stones : O luy hack!’— ‘ How now, Sir Courtltf^ said 1, ‘ what the devil makes 
thee in this pickle ?’ — ‘ O, gorillcmen,’ says he, ‘ I am glad to see you ; but I 
jun troubled with such a weakues.s in my back, that it makes me bend like a 
siiperaimuated fornicator.’ ‘ Some strain,* said 1, ‘ got in the other world, 
with overheaving yourself.’ — ‘ What matter.^ it hoW' ’twas got,’ says lie ; ‘ can 
you tell me anythijig that’s good for it ?’ ‘ Yes,’ said I ; ‘ get a warm girdle 

and tie round you ; ’tia an excellent corroborative to strengthen the loins.’ — 
‘ Pox on you,’ says he, ‘ for a bantering dog ! how can a single gint/v do me 
good, when a Brace was my destruction ?”’ — Brown’s “ Letters from the 
fX^ad to the Living.” 

(2) In one of those infamous collections known by the name of “ Poems 
on State Affairs,” there arc several obvious, though coarse and detestable, 
hints of this connexion. Collar’s severity against tlie stage is thus sarcasti- 
cally deprecated, in a short pi6^ called the “ Benefits of a Theatre.” 

Shall a place be jmt down, when we see it affords 
Fit wives for great poets, and whores for great lords } 

Since .Jageliea, bless’d with a singular grace. 

Had, by her line acting, pre.^erv’d all his [day-s, 

In an amorous rapture, young Valevlim said. 

One so fit lor his plays might he lit tor his bed. 
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l)utcd, not a littlp, to make her the cara, the darling of the 
theatre ; for it will be no extravagant thing to say, scarce 
an audience saw her that were less than half of them lovers, 
W'ithoiit a suspected favourite among them : and though she 
might be said to have been the universal passion, and under 
the highest temptations, her constancy in resisting them 
served but to increase the number of her admirers : and 
this, perhaps, you will more easily believe, when I extend 
not my encomiums on her person, bevoiid a sincerity that 
can be suspected ; for she had no greater claim to beauty, 
than w'hat the most desirable bruiu^tte might pretend to. 
But her youth, and liviily aspect, tlin^w out such a glow of 
health and cheerfulness, that, on the stagt*. few spectators 
that were notjjast it, could behold hrr without desire. It 
was even a fashion among the gay and young, to have a 
taste or iemhe for Mrs. Bracegirdh?. She insj)ired the best 
authoi's to write for her, and two* of them, when they 

* Rowe and Congreve, tlio latter wiiom is believed to have 
been the object of Mrs. Bracegirdle’s eursgonial ailuchinent. His 
assiduous attentions were by no means unnoticed ; nor, if the sub- 
joined extract from Brown’s Aimisements” be nut utterly devoid 
of foundation, were they iinlitted for censure: 

“That poet tijere that shows his assiduity by following yon- 

The allusion to Congreve and Mrs. Bracegirdle wants, of course, no corro- 
boration ; but the hint at their marriage, broached in the half line I have 
italicised, is a curious though unautliorixed fact. From the verses I shall con- 
tinue lo quote, it will appear that this marriage between the parties, though 
thought to be private, was currently believed ; it is an expedient that has often 
been used, in similar cases, to cover the nakedness of outrageous lust. 

He warmly pursues her, she yielded her charms, 
nd bless’d the kind youngster in her kinder arms : 

But at length the poor nymph did for justice implore. 

And Ac married her now, though he ’d her before. 

On a subsequent page of the same precious miscellany, there is a most offen- 
sive statement of the cause which detached our great comic writer from the 
object of his passion. The Ihiiu*. is too filthy to be even described. 
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gave her a lover, in a play, seemed palpably to plead their 
own passions, and tiiake their private court to her in ficti- 
tious characters. In all the chief parts she acted, the de- 
sirable was so predominant, that no judge could be cold 
enough to consider, from what other particular excellen t 
she became delightful. To speak critically of an actress 
that was extremely good, were as hazardous as to be i 30 si- 
tive in one’s opinion of the best opera singer. People often 
judge by comparison, where there is no similitude in the 
performance. So that, in this case, we have only taste to 
appeal to, and of taste there can be no disputing. I shall 
therefore only say of Mrs. Bracegirdle, that the most 
eminent authors always chose her for their favourite cha- 
racter, and shall leave that incoiitcstible proof of her nuu'it 
to its own value. Vet let me; say, there w^ere two very 
diffenait characters, in which she accjuithjd herself with 
iincoininon applause : if anything could excuse that dcsj)c- 
rate extravagance of lo\e, that almost frantic passion of 
Lee’s Alexander the Great, it must have been, when 
Mrs. Bracegirdle was his Sfalira : as when she act(‘d Mi/~ 
lamanly all the faults, follies, and afFectation of that agree- 
able tyrant, wen* ve?ually melted dow^n into so many 
charms, and attractions of a conscious beauty. In other 
characters, where singing w^is a necessary part of them, her 
voice and action gave a ]>l<jasnre, wdiich good sense, in those 
days, was not ashamed to give praise to. 

She retired from the stag(; in the height of lu^r favour 
from the public, when most of her coteiiiporaries, whom 

der actress, is the most entertaining sort of an animal imaginable. 
But ’tis the Way of the World to liavo an esteem for the fair sex ; 
and she looks to a miracle, when she is acting a part in one of his 
own plays.**** He dines with her almost every day, yet she’s a 
a maid ; lie rides out with her, and visits her in private and public, 
yet she’s a maid,” &c.— Vol. p. 36, 17 U. 



188 


A\ APOLOGY FOR THF 


she had been bred up with, wcire declining, in tlie 
1708,* nor could she be persuaded to return to it, under 
now masters, upon the most advantageous terms, that wen^ 
ofJered hcT ; excepting one day, about a year after, to 
assist her good friend, Mr. Betterton, when she played 
Angelica^ in “ Love for Love,” for liis benefit. She has 
still the happiness to retain Ikt usual cheerfulness, and to 
be, without the transitory charm of )oiith, agreeabh'.f 

If, in my account of these memorable actors, 1 have not 
deviated from truth, which, in the least article, I am not 
conscious of, may wc not vcMiture to say, they had not theii* 
('(juals, at f'lny one time, upon any llicatiT in Ihirope ? Or, 
if WT confine the comparison to tliat of France alone, 1 
believe no other stage can be much (lis[)a raged, by being 
left out of the (|uestioii ; wdiicJi cannot properly be decided, 

* The original date here is 1710, but *is Mr. Betterton’s bcMietit 
occurred on the 7th of ApriU 1700, and iis Mr. Cibber clearly 
means to assert that Mrs Brar. ‘girdle ]vm\ h‘U the stage twelve 
months before it took place, 1 have corrected accordingly. 

t Ann Bracegirdle was driven from the stage by the predomi- 
nating yon tli, beauty, talents, and iniliienco of Mrs. Oldiield, about 
the year 1708. ( I ) The friends of the latter lady, eonceiviiig hej* 
to be entitled to that distinction, claimed a right to appoint her 
benefit before Mrs. Bracegirdlc’.s, whose partizans insisted upon 
licr precedence, not only from long prescription, but superior 
merit. It was at Last settled that the rival (piecns should fix on a 
favourite character, to bo acted by them alternately; the part 
chosen was Mrs. Brittle, in the “ Amorous Widow,’" and the pre- 
ference of the public appeared so strongly in favour of Mrs. Oldlicdd, 
tliat her mortified rival abandoned the theatre, and never fdayed 

(1) The “ Royal Convert” of Kowo was played in 170K, wlien tlie j«irt of 
bAkvlimlu was acted by Mrs. Oldiield ^ froiu uliicb riren instance we may 
conclude that Mr.-^. Itiace^irdle w.is not upon Ihe static, as RoWi ,othcrwis< , 
would certainly ha\ e given it to hei 
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hy the single meril of nny one actor; whether their Baron 
or our fietlerton, might l)c the superior, (take which side 
Y(>u please) that point reaches, either way, but to a thir- 
t<*enth part of wliat 1 (‘onteud tor, vh. that no stage, at any 
one period, could show thirteen actors, standing all in equal 
lights of excellence, in their ])rofession : and 1 am the 
bolder in this challenge to any other nation, because no 
theatre having soi'xtendi'd a variety of natural characters, 
as the iMiglish, can have* a demand for actors of such va- 
rious capacities ; why then, where they could not be equally 
want(^d, shoflld we siip[)osc them, at any one time to have 
existed ? 

How imperfect soexer this copious account of them may 
be, I am nol witliout hopes at least, it may in some degree 
show, xvhat talents are requisite to make actors valuable : 
and if (hat may anywjiys inform or assist the judgment of 
future spectalors, it may as often be of service to their 
public entertainments; for as their heanns are, so will 
aelors be ; worse or bdter, as the false or true tast(‘ ap- 
plauds or discommeiids them. Hence only can our theatres 
improve, or must deg(?nerate. 

There is another point, relating to (he hard condition of 
those who write for the stage, which 1 would recommend 
to the consiihu’ation of th(*ir hearers ; which is, that tin* 
extreme severity with which they damn a bad play, seems 
too terrible a warning to those whose untried genius might 
hereafter give them a good one: whereas it might be a 
temptation to a latent author, to make the experiment, could 
he be sure that, though not approved, his muse might, at 

again, but for Betterton’s benefit. Congreve bequeathed a legacy 
of ^200 to Mrs. Bracegirdle, who retired to the house of iMr. 
Chute, a few years previous to her death, which happened in 174S, 
just before she attained the age of eighty-five. 
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least, be dismissed with decency : but the vivacity ol* our 
inodoni critics is of late growm so riotous, that ?in unsuc- 
cessful author has no more mercy shown him, than a noto- 
rious cJicat in a pillory ; every fool, the lowest member of 
tlu* mob, becomes a wit, .and will have a flijig at him. 
They come now to a new play, like hounds to a carcase, 
and are all in a full cry, sometim(*s for an hour together, 
before the curtain rises, to throw it amongst them. Surely, 
those gentlemen cannot but allow j that a. play condemned 
after a fair hearing, liills w ith thrice the ignominy, as when 
it is refused that common justice. 

But w’hcn their critic>al interruptions grow sb loud, and 
of so long a continuance, that thcatlention of a quiet people 
(though not so complete critics) is horrified, and the skill of 
the .actors quite discom^erted by the tmnult, tlic play then 
seems rather to fall by assassins, than by a lawful sentence. 
'Is it possible that such auditors can receive delight, or 
think it any praise to them, to pros('cnte so injurious, so 
unmanly a trc.atmeiit ? And though, perhaps, the compas- 
sionate, on the other side, (who kn(»w' they have as good a 
right to clap and support., as others have to catcall, damn, 
.and destroy,) may oppose this oppression, tluur good-na- 
ture, alas ! contributes little to the redix'ss • for in this sort 
of civil war, the unhappy author, like a good prince, while 
his subjects are at mortal variance, is sure to be a loser by 
a victory on either side ; for still the commonwealth, his 
play, is, during the conflict, torn to pieces. Whih^ this 
is the case, whiles the theatre is so turbulent a sc'a, and so 
infested with pirates, what poetical mcrch.ant, of any sub- 
stance, will venture to trade in it ? If these valiant gentle- 
men pretend to be lovers of plays, why will they deter gen- 
tkunen from giving them such as are fit for gentlemen to 
see ? In a word, this new race of critics seem to me, like 
the lion- whelps in the Tower, wdio arc so boisterously 
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gamesome at their meals, that they dash down the bowls of 
milk, brought for their own breakfast. 

As a good play is c<u*tainly the most rational, and tlie 
highest entertainment that human invention ran produce, 
let that be iny apology (if 1 need any) for having thus 
freely delivered my mind, iii behalf of those gentlemen, 
who, und(?r such calamitous hazards, may hereafter b(^ re- 
duced to write for the stage, whose case 1 shall compas- 
sionate, from the same motive that prevailed on Dido to 
assist the Trojans in distress. 

Non ignara mali miseris succurrerc disco, 
or, as Dryden has it, 

I learn to pity woes so like my own. 

If those ptarticular gentlemen have sometimes made me 
the humbled object of their wit and humour, their triumph 
at least has done me this involuntary service*, that it has 
driven me a year or two soonen* into a qui(?t life, than, other- 
wise, my own want of judgment might have hid me to: 1 
left the stage b(*foro my strtingth h‘lt me, end though I 
came to it Jigain, for some few days, a year or two after ; 
my reception there not only turned to my uce'ount,* but 
seiemed a fiir invitation that I would make my visits more 
frequent: but, to give over a winner, can be no very im- 
prudent resolution. 

* Mr. Cibber is said to have netted fifty guineas a night by these 
fugitive performances; perhaps the largest rennineration, consider- 
ing the relative value of money, that ever was granted to a thea- 
trical performer. His last appearance was in 1714, but the period 
he alludes to was in the season of 1738, wlien he agreed with 
Fleetwood, the proprietor of Drury-Iane, to represent Richard, 
Fondlewife, Sir John Brute, and a few more tif his favourite 
characters. 
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CHAP. VI. 


The miUwr^s first step vpon the stage. — His discourngements . — 
The best actors in Europe ill-used . — J revolution in their 
favour. — King William grunts them a license to act in Lin- 
eal ns~in n fields . — The auiiior\s distress, in being thought a 
worse actor than a poet. — Reduced to write a part for himself. 
— His success. — More remarks upon theatrical action. — Some 
vpon himself 

IFAVING given you the state of the theatre, my first ad- 
mission to it, I am now drawing towards the s(W(nal revo- 
lutions it sufieied in niy own time. Hut, as you find (by 
thesetliiig out of myjiisior)) that 1 always intended niy- 
»elf the hero of it, it may be iieeessai'y to let you know me, 
in my obscurity, as w ell as in my Inglu r light, when I be- 
came one of tlie theatrical triumvij jjie. 

The patentees, w ho w ere laov maslei s of this united, and 
only company of comedians, seemed to inake it a rule, that 
no young persons, desirous to be actors, should be admitted 
into pay under, at Iciiist, half a year’s probation ; wisely 
know ing, that how^ early soever they might be a})proved of, 
there could be no great fear^of losing them, while they had, 
then, no other market to go to. But, alas ! pay was the 
least of ray concern; the joy and privilege of every day 
seeing plays for nothiiig, I thought was a sufficient consi- 
deration for the best of n\|r services. So that it was no ])ain 
to my patien(H‘, tluitl waited full three quarters of a year, 
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before I was taken into a salary of ten shillings per week ;* 
which^ with the assistance of food and raiment, at my Ci- 
ther’s house, I then thought a most plentiful accession, and 
myself the happiest of mortals. 

The first thing that enters into the head of a young actor, 
is that of being a hero : in this ambition 1 was soon snubbed, 
by the insufficiency of my voice ; to which might be added, 
an uninformed, meagre person, though then not ill-made, 
with a dismal, pale complexion. Under these disadvan- 
tages, I had but a melancholy prospect of ever playing a 
lover with Mrs. Bracegirdle, wffiich I had flattered my 
hopes, that My youth might one day have recommended me 
to. What was most promising in me, then, was the apt- 
ness of my ear ; for I was soon allowed to speak justly, 
though what was grave and serious, did not equally become 
me. The first part, therefore, in which I appeared with 
any glimpse of success, was the Chaplain^ in the Orphan” 

* The manner in which Mr. Cibber obtained this trifling salary^ 
is thus pleasantly related by Mr. Davies, in the Dramatic Miscel- 
lanies 

“ Mr. Richard Cross, late prompter of Drury-lane theatre, gave 
me the following history of Colley Cibber’s first establishment as a 
hired actor. He was known only, for some years, by the name of 
Master Colley. After waiting impatiently a long time for the 
prompter’s notice, by good fortune he obtained the honour of car- 
rying a message on the stage, in some play, to Betterton. Whatever 
was the cause. Master Colley was so, terrified, that the scene was 
disconcerted by him. Betterton asked, in some anger, who the 
young fellow was that committed the blunder. Downs replied, 
“ Master Colley.” — “ Master Colley ! then forfeit him.”—** Why, 
sir,” said the prompter, “ he has no salary.”—** No !” said the old 
man ; ** why then put him down ten shillings a-week, and forfeit 
lim five.” — Vol. 3, p. 417. 


o 
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of Otway. There is in this character* (of one scene only) 
a decent pleasantry, and sense enough to show an audience, 
whether the actor has any himself. Here was the firet ap- 
plause I ever received, which, you may be sure, made my 
heart leap with a higher joy, than may be necessary to de- 
scribe ; and yet my transport was not then half so high, as 
at what Goodman (who had now left the stage) said of me, 
the next day, in my hearing. Goodman often came to a re- 
hearsal for amusement, and having sat out the Orphan,” 
the day before, in a conversation with some of the principal 
actors, inquired what new young fellow that was, whom he 
had seen in the Chaplain? Upon which, Mountfort replied, 

That’s he, behind you.” Goodman then turning about, 
looked earnestly at me, and, after some pause, clapping me 
on the shoulder, rejoined, If he does not make a good 
actor. I’ll be d— -’d !” The surprise of being commended 
by one who had been himself so eminent on the stage, and 
in so positive a manner, was more than J could support ; in 
a word, it almost took away my breath, and (laugh, if you 
please) fairly drew tears from my eyes. And, though it 
may be as ridiculous as incredible, to tell you what a full 
vanity and content at that time possessed me, I will still 
make it a question whether Alexander himself, or Charles 
the Twelfth of Sweden, when at the head of their first vic- 
torious armies, could feel a greater transport in their bo- 
soms, than 1 did then in mine, when but in the rear of this 
troop of comedians. You see to what low particulars I 

* This part was originally played by Percival, a respectable 
actor, who came into the duke’s company about the year 1673 . Mr. 
Cibber’s first appearance must have been made before the death of 
Mountfort, in December 1692 ; which 1 merely mention to regu- 
late the error of Mr. Wewitzer’s dramatic chronology, which places 
it in 1696 . 
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am forced to desc<?ml, to give yon a true resemblance of the 
early and lively follies of my mind. Let me give you ano- 
ther instance of my discretion, more desperate than that of 
preferring the stage to any other views of life. One might 
think that the madness of breaking from the advice and 
care of parents to turn player, could not easily be exceeded : 
but what think you, sir, of — ^matrimony, which, before I 
was two-and-twenty, I actually committed, when I had but 
twenty pounds a-year, which my father had assured to me, 
and twenty shillings a-week for my theatrical labours, to 
maintain, as I then thought, the happiest young couple that 
ever took a leap in the dark ? If, after this, to complete 
my fortune, I turned poet, too, this last folly, indeed, had 
something abetter excuse — necessity ; had it never been my 
lot to have come on the stage, ’tis probable I might never 
have been inclined or reduced to have written for it : but 
having once exposed my person there, I thought it could be 
no additional dishonour to let ray parts, whatever they were, 
take their fortune along with it. — But, to return to the pro- 
gress I made as an actor. 

Queen Mary having commanded the “ Double Dealer” 
to bo acted, Kynaston happened to be so ill, that he could 
not hope to be able next day to perforin his part of iorrf 
Touchwood, Tn this exigence, the author, Mr. Congreve, 
advised it might be given to me, if, at so short a warning, 1 
would undertake it. The flattery of being thus distin- 
guished by so celebrated an author, and the honour to act 
before a queen, you may be sure, made me blind to what- 
ever difficulties might attend it. I accepted the part, and 
was ready in it before I slept ; next day the queen was })re- 
sent at the play, and was received with a new prologue 
from the author, spoken by Mrs. Barry, humbly acknow- 
ledging the great honour done to the stag(‘, and to his play 



196 


AN APOLOGY FOR THE 


in particular ; two lines of it, which though 1 have not since 
read, I still remember. 

But never were in Rome nor Athens seen, 

So fair a circle, or so bright a queen. 

After the play, Mr. Congreve made me the compliment of 
saying, that I had not only answered, but had exceeded his 
expectations, and that he would show me he was sincere, by 
his saying more of me to the masters. — ^He was as good as 
his word, and the next pay-day, I found my salary of fif- 
teen, was then advanced to twenty shillings a-wcek. But, 
Jilas ! this favourable opinion of Mr. Congreve made no 
farther impression upon the judgment of my good masters ; 
it only served to heighten my own vanity ; but could not 
recommend me to any new trials of my capacity ; not a step 
farther could I get, till the com}>any was again divided ; 
when the desertion of the best actors left a clear stage, for 
younger champions to mount, and show their best preten- 
sions to favour. But it is now time to enter upon those 
£icts, that immediately preceded this remarkable revolution 
of the theatre. 

You have seen how complete a set of actors were under 
the government of the united patents in 1690; if their 
gains were not extraordinary, what shall we impute it to, 
but some extraordinary ill-mariagenient ? I was then too 
young to be in their s(icrcls, and therefore can only observe 
upon what I saw, and have since thought visibly wrong. 

Though the success of the Prophetess,*” and King 
Arthur, t” (two dramatic o|3cras, in which the patentees 

* Tlie tragical history of that title, altered by Betterton from 
Beaumont and Fletcher, in 1690, and made into an opera for 
the music of Purcel. 

“ It gratified the expectations,” says Downs, “ of court and city ; 
and got the author great reputation.” 

t “ ‘ King Arthur,’ an opera wrote by Mr. Dryden. It was ex- 
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had embarked all their hopes) was, in appearance, very 
great, yet their whole receipts did not so far balance their 
expense, as to keep them out of a large debt, which it was 
publicly known was, about this time, contriacted, and which 
found work for the court of Chancery for about twenty years 
following, till one side of the cause grew weary. But this 
was not all that was wrong ; every branch of the theatrical 
trade had been sacrificed to the necessary fitting out those 
tall ships of burthen, that were to bring home the Indies. 
Plays, of course, were neglected, actoi's held cheap, and 
slightly dressed, while singers and dancers were better 
paid, and embroidered. These measures, of course, created 
murmuriiigs on one side, and ill-humour and contempt on 
the other. When it became necessary, therefore, to lessen 
the charge, a resolution was taken to begin with the salaries 
of the actors ; and what seemed to make this resolution 
more necessary at this time, was the loss of Nokes, Mount- 
fort, and Leigh, who all died about the same year : no won- 
der, then, if when these great pillars were at once removed, 
the building grew weaker, .and the audiences very much 
abated. Now in this distress, what more natural remedy 
could lx; found, than to incite and encourage (though with 
some hazard) the industry of the surviving actors ? But the 
patentees, it seems, thought the surer way was to bring 
down their pay in proportion Ito the fall of their audiences. 
To make this project more feasible, they proposed to begin 
at the head of them, rightly judging, that if the principals 
acquiesced, their inferiors would murmur in vain. To bring 

cellently adorned with scenes and machines : the musical part set by 
the famous Mr. Henry Purcel, and dances made by Mr. Jo Priest : 
the play and music pleased the court and city, and being well per- 
formed, ’twas very gainful to the company.” — “ Roscius Anglica- 
nus.” It was produced in 169 J. 



198 


AN APOLOGY FOR THE 


this about with a better grace, they, under pretence of bring- 
ing younger actors forward, ordered several of Betterton’s 
and Mrs. Barry’s chief parts to be given to young Powel,^ 
and Mrs. Bracegirdle. In this they committed two palpa- 
ble erroi's ; for while the best actors are in health, and still 
on the stage, the public is always apt to be out of humour, 
when those of a lower class pretend to stand in their places ; 
or admitting, at this time, they might have been accepted, 
this project might very probably have lessened, but could 
not possibly mend an audience ; and was a sure loss of that 
time, in studying, which might have been b(;tter employed 
in giving the auditor variety, the only temptation to a palled 
ap|3etite ; and variety is only to be given by industry : but 
industry will always be lame, when the actor has reason to 
be discontented. This the patentees did not consider, oi 
pretended not to value, while they tliought their power se- 
cure and uncoiitrollable : but, farther, their first j)roject did 
not succeed ; for thougli the giddy head of Powel ac- 
cepted the parts of Betterton, Mrs. Bracegirdle had a dif- 
ferent way of thinking, and dcjsired to be excused from 
those of Mrs. Barry ; h(n' good sense was not to be misled 
by the insidious liivour of the pateulees ; she knew the stages 
was wide enough for her success, without entering into any 
such nish and invidious competition with Mrs. Barry, and 
therefore wholly refused acting any part that properly be- 
longed to her. But this irroceeding, however, was warning 
enough to make Betterton be upon his guard, and to alarm 
others with apprehensions of their own safety, from the de- 
sign that was laid against him : Betterton, upon this, drew 

* Mr. Powel, sen. is mentioned by Downs, as following the for- 
tunes of Mohun, in his opposition to the united companies. He was 
father to the actor now mentioned, and died, according to Gildon, 
about the year 1698. 
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into his party most of the valuable actors, who, to secure 
their unity, entered with him into a sort of association, to 
stand or fall together. All this the patentees for some time 
slighted, but when matters drew towards a crisis, they found 
it advisable to take the same measures, and accordingly 
opened an association on their part ; both which were se- 
verally signed, as the interest or inclination of either side 
led them. 

During these contentions, which the impolitic patentees 
had raised against themselves, (not only by this 1 have men- 
tioned, but by many other grievances which my memory 
retains not) the actors offered a treaty of peace; but their 
masters imagining no consequence could shak(.^ the right of 
their authority, refused all terms of accommodation. In the 
meantime, this dissent ion was so prejudicial to their daily 
affairs, that 1 remember it was allowed by both parties, that 
before Christmas, the patent had lost the getting of at least 
a thousand pounds by it. 

My having been a witness of this unnecessary rupture, 
was of great use to me, when, many years after, I came to be 
a manager myself. I laid it down as a settled maxim, that 
no company could flourish while the chief actors and the 
undertakers were at variance. I therefore made it a point, 
while it was possible upon tolerable terms, to keep the va- 
luable actors in humour with their station; and though 1 
was as Jealous of their encroachments as any of my co-part- 
ners could be, I always guarded against the least warmth, 
in my expostulations with them ; not but at the same time 
they might see, I was perhaps more determined in the ques- 
tion, than those that gave a loose to their resentment, and, 
when they were cool, were as apt to recede. I do not re- 
member that ever I made a promise to any, that I did not 
keep, and therefore was cautious how 1 made them. This 
coldness, though it might not please, at least left them no- 

o 4 
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thing to reproach me with ; and if temper and fair words 
could prevent a disobligation, I was sure never to give of- 
fence, or receive it. But as 1 was but one of three, I could 
not oblige others to observe the same conduct. However, 
by this means, 1 kept many an unreasonable discontent 
from breaking out, and both sides found their account in it. 

How a contemptuous and overbearing manner of treating 
actors had like to have ruined us, in our early prosperity, 
shall be shown in its place: if future managers should 
chance to think my way right, I suppose they will follow 
it ; if not, when they find what happened to the patentees, 
(who chose to disagree with their people) perhaps they may 
think better of it. 

The patentees, then, who, by their united powers, had 
made a monopoly of the stage, and consequently presumed 
they might impose what conditions they pleased upon their 
people, did not consider, that they were all this while endea- 
vouring to enslave a set of actors, whom the public (more 
arbitrary than themselves) were inclined to support ; nor 
did they reflect that the spectator naturally wished that the 
actor, who gave him delight, might enjoy the profits arising 
from his labour, without regard of what pretended damage, 
or injustice, might fall upon his owners, whose personal 
merit the public was not so well acquainted with. From 
this consideration, then, several persons of the highest 
distinction espoused their cause, and sometimes, in the circle, 
entertained the king with the state of the theatre. At length 
their grievances were laid before the Earl of Dorset, then 
Lord Chamberlain, who took the most effectual method for 
their relief.* The learned of the law were advised with, 

^ Mr. Davies has the following elucidatory note upon this oc- 
currence : 

** The generous Dorset introduced Betterton^ Mrs. Barry, Mrs. 
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and they gave their opinion, that no patent for acting 
plays, could tie up the hands of a succeeding prince 
from granting the like authority, where it might be thought 
proper to trust it. But while this afiair was in agitation,* 
Queen Mary died, which, of course, occasioned a cessation of 
all public diversions. In this melancholy interim, Betterton 
and his adherents had more leisure to solicit their redress ; 
and the patentees now finding that the party against them 
was gathering strength, were reduced to make sure of as 
good a company, as the leavings of Betterton’s interest could 
form ; and these, you may be sure, would not lose this oc- 
casion of setting a price upon their merit, equal to their 
own opinion of it, which was but just double to what they 
had before. Powel and Verbruggen, who had then but 
forty shillings a week, were now raised each of them to 
four pounds, and others in proportion : as for myself, I was 
then too insignificant to be taken into their councils, and 

Bracegirdle, and others, to the king, who granted them an audience. 
William, though deficient in the charm of affability and condescen- 
sion, with which Charles, his uncle, captivated all who approached 
him, was yet ready to extend his favour to the players. He was 
not displeased to see in his presence, two such wonders in the the- 
atrical world as Betterton and Mrs. Barry, whose keen expressive 
look commanded attention and respect. William, who had freed 
all the subjects of England from slavery, except the inhabitants of 
the mimical world, rescued them also from the insolence and tyran- 
ny of their oppressors.”— « Dramatic Miscellanies,” vol. 3, page 
394. 

It is a fact which has been strangely overlooked, that Sir Robert 
Howard was mainly instrumental in procuring the license by which 
these comedians were relieved.(l) 

* In 1694. 


(1) ** Roscius Anglicanus.' 
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consequently stood among those of little importance, like 
cattle in a market, to be sold to the first bidder. But 
the patentees seeming in the greater distress for actors, 
condescended to purchase me. Thus, without any farther 
merit, than that of being a scarce commodity, I was ad- 
vanced to thirty shillings a- week : yet our company was 
so far from being full, that our commanders were forced 
to beat up for volunteers in several distant counties ; and 
it was this occasion that first brought Joiison* and Bul- 
lockf to the service of the theatre royal. 

* This excellent actor, who was familiarly known by the appel- 
lation of his great namesake, Ben Jonson, came into the theatre 
royal, from an itinerant company, as Mr. Cibber relates, about the 
year 16*94. He was bred a sign painter, but tfxjk more pleasure 
in hearing the actors, than in handling his pencil or spreading his 
colours, and, as he used to say in his merry mood, left the saint’s 
occupation at last to take that of the sinner. 

Jonson’s merit was evinced as Sir William Wisewouldy in Cib- 
ber’s comedy of “ Love’s Last Shift,” 4to, 109(5 ; but 1 find him first 
mentioned by Downs, iot Justice Wary^ in Caryl’s “ Sir Salomon 
the old prompter, in a species of postscript to his valuable tract, 
then terms him “ a true copy of Mr. Lndeihill,”and instances his M>- 
rose^ Corbaccio, and Sir Hothead y as very admirable efibrts. Jonson 
passed over to the management of old Swiney, in 170(5, with other 
members of Betterton’s c(tmpany,and established a very high repu- 
tation by his chaste and studied manner of acting. When Rich, in 
1715, opened his new theatre in Lincoln’s-inn-fields, Booth, Wilks, 
and Cibber, the managers of Drury-lane, solicitous to retain in their 
service comedians of merit, paid a particular respect to Johnson, by 
investing him with such parts of Dogget, who had taken leave of 
them, as were adapted to his powers. Here he continued witli 
fame and profit, till August, 1742, when he expired in the seventy- 
seventh year of his age. Mr. Davies, who appears to have been 
familiar with his excellencies, has given a description of Jonson, 
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Forces being thus raised, and th(; war declared on both 
sides, Betterton and his chiefs had the honour of an audi<- 

which, for its evident taste and candour, I shall do myself the plea- 
sure to transcribe. 

That chaste copier of nature, Ben Jonson, the comedian, for 
above forty years, gave a true picture of an arch clown in the 
Grave-digger, His jokes and repartees had a strong effect from 
Ills seeming insensibility of their force. Ilis large, speaking, blue 
eyes he fixed steadily on the person to whom he spoke, and was 
never known to have wandered from the stage to any part of the 
theatre.” 

In the second volume of Mr. Victor’s notes upon the stage, 1 
find the following corroboration of this actor’s merits : 

Jonson was a comedian that all the critics allowed to have the 
sterling vis comica. He was most happily adapted to all the 
characters he appeared in. He was one of those comedians, who, 
like the incomparable Nokes, could give life to many comedies 
that existed only by their extraordinary performances. Tlic Mo- 
rose, in the “ Silent Woman,” was one that died with this great 
actor. His steady countenance never betrayed the least symptom 
of the joke he was going to give utterance to. His decent mien 
(never exaggerated by dress or conduct) made him, at all times, 
appear the real man he represented.” 

t This excellent actor came to London, as we sec, about 1B94, 
deriving his engagement from the distress in which Drury-lane 
theatre was involved by the desertion of Betterton, and other prin- 
cipal performers. He quitted this establishment in 1 7 1 4, owing, as 
Mr. Cibber insinuates, to the ungovernable temper of Wilks ; and 
passed over to John Rich, at the opening of Lincoln’s-inn-fjolds. 
He is first mentioned by Downs, for the Host, in Shakspeare’s 
“ Merry Wives of Windsor,” and appears to be pointed at in 
Dennis’s “ Epistle Dedicatory” to the “ Comical Gallant,” where 
the irascible writer thus addresses the Hon. George Granville : — 
“FalstalTs part, which you know to be the principal one of the play. 
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dice of the king, who considered them as the onljr subjects 
whom he had not yet delivered from arbitrary power ; and 
graciously dismissed them, with an assurance of relief, and 
support. Accordingly, a select number of them were em- 
powered by his royal license, to act in a separate theatre 
for themselves. This great point being obtained, many 
people of quality came into a voluntary subscription of 
twenty, and some of forty guineas a-piece, for erecting a 
theatre within the walls of the Tennis-court, in Lincohrs 
Inn Fields. But as it required time to fit it up, it gave the 

and that which on all the rest depends, was by no means acted to 
the satisfaction of the audience, upon which several fell from dis- 
liking the action, to disapproving the play.’' 

This piece was printed in 1702, as acted “ at the Theatre Roy- 
al in Drury-lane with a list of the dramatis personoi^ but the 
names of the actors not annexed. Bullock, however, sustained 
the part of Sir Tunhelly Clumsy y in Vanbrugh’s “ Relapse,” 
which had been previously performed under the same auspices, and 
from its nature, most probably b 3 * the same actor. 

William Bullock was a comedian of greal glee and much vivacity, 
and in his person large, with a lively countenance, full of humour- 
ous information. Steele, in the Tattler,” with his usual kind 
sensibility, very often adverts to Bullock's faculty of exciting amuse- 
ment, but sometimes censures Ills habit of interpolation. ( 1 ) In 
Gildon’s “ Comparison between the Two Stages,’' 1702, he is 
termed the best comedian since Nokes and Leigh, and a fellow 
that has a very humble opinion of himself.” Bullock’s abilities 
have been ratified by the sanction of Macklin, who denominated 
him a true theatrical genius ; and Mr. Davies saw him act several 
parts with great applause, and particularly the Spanish Friary 
when beyond the age of eighty. He died on the 18th of June, 
1733. 

(1) “ You’ll have Finketliiiiciu and Bullock helping out Beaumont and 
Fletcher.” — “ Tattler,” No. 811. 
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patentees more leisure to muster their forces, who, not with- 
sLanding, were not able to take the field till the Easter 
Monday in April following. Their first attempt was a re- 
vived play, called “ Abdelazar ; or, the Moor’s Revenge,” 
poorly written, by Mrs. Behn. The house was very fidl, 
blit whether it was the play or the actors that were not ap- 
proved, the next day’s audience sunk to nothing. How- 
ever, we were assured, that let the audiences be never so 
low, our masters would make good all deficiencies, and so 
indeed they did, till towards the end of the season, when 
dues to balance came too thick upon them. But that I 
may go gradually on with my own fortune, I must take 
this occasion to let you know, by the following circum- 
stance, how very low my capacity, as an actor, was then 
rated. It was thought necessary, at our opening, that the 
town should be addressed in a new prologue ; but to our 
great distress, among several that were oflFered, not one 
was judged fit to be spoken. This 1 thought a favourable 
occasion to do myself some remarkable service, if 1 should 
have ih(^ good fortune to produce one that might be accept- 
ed. The next (memorable) day ray muse brought forth 
lier first fruit that was ever made public ; how good or bad 
imports not ; my prologue was accepted, and resolved on 
to be spoken. This point being gained, I began to stand 
upon terms, you will say, not unreasonable ; which were, 
that if I might speak it myself, I would expect no farther 
reward for ray labour : this was judged as bad as having no 
prologue at all. . You may imagine how hard I thought it, 
that they durst not trust ray poor poetical brat to my own 
care. But since I found it was to be given into other 
hands, 1 insisted that two guineas should be the price of 
my parting with it; which with a sigh I received, and 
Powel spoke the prologue : but every line, that was ap- 
plauded, went sorely to my heart, when I reflected, that 
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the same praise might have been given to my own speaking ; 
nor (^011 Id the success of the author compensate the distress 
of the actor. Tlowcvcr, in the end, it served, in some sort, 
to mend our people’s opinion of me ; and whatever the cri- 
tics might think of it, one of the patentc^es, (who, it is true, 
knew no difference between Drydenand D’Urfey,) said, upon 
the succ(;ss of it, that, in sooth, 1 was an ingenious young 
man. This sober compliment, (though I could hjive no 
reason to be vain upon it,) I thought wJis a Ciir promise to 
my being in favour. But to matters of more moment : now 
let us reconnoitre the enemy. 

After w<* had stolen some fi^w days’ march upon them, the 
forces of Betterton came up with us in terrible order. In 
cabout three weeks following, the new theatre was opened 
against us, with a veteran company, and a new train ol’ ar- 
tillery ; or in plainer English, the old actors, in liincolii’s 
Inn Fields began with a new comedy of Mr. Congreve’s, 
called Love for Love;”* which ran on with such extra- 
ordinary success, that they had seldom occasion to act any 
other play, till the end of tln^ season. This valuable play 
had a narrow escape from falling into the hands of the pa- 
tentees ; for, before the division of ihe company, it had been 
read, and accepted of at the theatre royal : but while the 
articles of agreement for it were preparing, the rupture in 
the theatrical state was so far advjuiced, that the author 
took time to pause before he signed them ; when finding 
that all hopes of accommodation were impracticable, he 
thought it advisable to let it take its fortune with those 
actors for whom he had first intended the parts. 

Mr. Congreve was then in such high reputation as an au- 
thor, that, besides his profits from this play, they offered him 
a whole sharef with them, which he accepted; and in con- 

* Produced on the 30tli of April, 1 605. 

t In Shakspeare’s time the nightly expenses for lights, supernumer- 
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sideration of whicli he obliged himself, if his health permit- 
ted, to give them one new play every year. Dryden, in 
King Charles’s time, had the same share with the king’s 
company ; but he bound himself to give them two plays 
every season.* This, you may imagine, he could not hold 

aries, etc., was but forty-live shillings, and having deducted this 
charge, the clear emoluments were divided into shares, (supposed to 
be forty in number,) between the proprietors, and principal actors. 
In the year 1 666, the whole profit arising from acting plays, masques, 
etc., at the king’s theatre, was divided into twelve shares and 
three quarters, of which Mr. Killcgrew, the manager, had two 
shares and three quarters, each share computed to produce about 
^250, net, per annum. In Sir William D’Avenant’s company, 
from the time their new theatre was opened in Portugal-row, the 
total receipt, after deducting the nightly expenses, was divided into 
fifteen shares, of which it was agreed that ten should belong to 
D’Avenant^ for various purposes, and the remainder be divided 
among the male members of his troops according to their rank 
and merit. I cannot relate the arrangement adopted by Better- 
ton in Lincoln’s-inn-fields, but the share accepted by Congreve 
was, doubtless, presumed to be of considerable value. 

* Dryden had a share and a quarter in the king’s company, 
for which he bound himself to furnish not two, but three plays 
every season. The following paper, which, after remaining long 
in the Killegrew family, came into the hands of the late Mr. Reed, 
and was published by Mr. Malone in his ‘ ^ Historical Account of 
the English Stage,” incontestibly proves the practice alluded to. 
The superscription is lost, but it was probably addressed to the 
lord-chamberlain, or the king, about the year 1678, CEdipus,” 
the ground of complaint, being printed in 1679 : 

Whereas upon Mr. Dryden’s binding himself to write three playes a 
yeere, hce the said Mr. Dryden was admitted and continued as a sharer in the 
king’s playhouse for diverse years, and received for his share and a quarter 
three or four hundred pounds, communibus annis ; but though he received 
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long, and, I am apt to think, he might hcTve served them 
better with one in a year, not so hastily written. Mr. 
Congreve, whatever impediment he met witb> was three* 
years before, in pursuance to his agreement, he produced 
the Mourning Bride;” and, if I mistake not, the interval 
had been much the same, when he gave them the Way 

the moneys, we received not the playes, not one in a ycarc. After which, 
the house being burnt, the company in building another, contracted great 
debts, so that shares fell much short of what they were formerly, Tliere- 
upon Mr. Dryden complaining to the company of his want of profit, the 
company was so kind to him that they not only did not presse him for the 
playes which he so engaged to, write for them, and for which he was paid be- 
forehand, but they did also at his earnest request give him a third day for his 
last new play called “ All for Love ;** and at the receipt of the money for the 
said third day, he acknowledged it as a guift, and a particular kindnesse of 
the company. Yet notwithstanding this kind proceeding, Mr. Dryden has 
now, jointly with Mr. Lee, (who was in pension with us to the last day of our 
playing, and shall continue,) written a play called ** Oedipus,’* and given it 
to the duke’s company, contrary to his said agreement, his promise, and aU 
gratitude, to the great prejudice and almost undoing of the company, they 
being the only poets remaining to us. Mr. Crownc, being under the like 
agreement with the duke's house, writt a play called the Desti&tion of Je- 
rusalem," and being forced by their rofijsall of it, to bring it to us, the said 
company compelled us, after the studying of it, and a vast expence in scenes 
and cloaths, to buy off their ciayme, by paying all the pension he had receiv- 
ed from them, aniount!ing to one Lulled and t^velve pounds paid by the king's 
company, besides near forty pounds' he the said Mr. Crowne paid out of his 
owue pocket. 

These things considered, if notwithstanding Mr. Dryden’s said agree- 
ment, promise, and moneys freely given him for his said last new play, and 
the many titles we have to his writings, this play be judged away from us, we 
must submit. 

(Signed) Charles Killegrew. 

Charles Hart. 

Rich. Burt. 

Cardell Goodman. 

Mic. Mohun. 

* Only two years, the Mourning Bride” being print^ in 
1697. 
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of the World.”* But it came out the stronger for the 
tim<5 it cost him, and to their better support, when they 
sorely wanted it : for though they went on with success for 
a year or two, and even, when their affairs were declin- 
ing, stood in much higher estimation with the public, than 
their opponents ; yet, in the end, both sides were great suf- 
ferers by their separation ; the natural consequence of two 
houses, which I have already mentioned in a former chapter. 

The first error this new colony of actors fell into, was 
their inconsiderately parting with Williams, and Mrs. 
Mountfort, upon a too nice, not to say severe, punctilio ; in 
not allowing them to be equal sharers with the rest ; which, 
before they had acted one play, occasioned their return to 
the service of the patentees. As I have called this an 
error, I ought to give my reasons for it. Though the in- 
dustry of Williams was not equal to his capacity, for he 
loved his bottle better than his business ; and though Mrs. 
Mountfort was only excellent in comedy, yet their merit was 
too great, almost on any scruples, to be added to the ene- 
my ; and,* at worst, they were certainly much more above 
those they would have ranked them with, than they could 
possibly be under those, they were not admitted to be equal 
<o. Of this fiict there is a poetical record, in the prologue 
to Love for Love,” where the author, speaking of the, 
then, happy state of the stage, observes that, if in Paradise, 
when two only were there, they both fell, the surprise was 
less, if, from so numerous a body as theirs, there had been 
any deserters : 

Forbear yourt wonder, and the fault forgive, 

If, in our larger family, we grieve > 

One falling Adam, and one tempted Eve. J 

* Published, 4to, 1700. 

t Mr. Cibber, with his usual inaccuracy, reads here, 

^dafe tha wonder, etc. 

P 
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These lines alluded to the revolt of the persons above-men- 
tioned. 

Notwithstanding the acquisition of these two actors, who 
were of more importance than any of those to whose assist- 
ance they came, the affaii*s of the patentees were still in a 
very creeping condition ; they were now, too late, con- 
vinced of their error in having provoked their people to this 
civil war of the theatre : quite changed, and dismal, now, 
was the prospect before them : their houses thin, and the 
town crowding into a new one ; actors at double salaries, 
and not half the usual audiences to pay them; and all this 
brought upon them by those whom their full security had 
contemned, and who were now in a fair way of making 
their fortunes, upon the ruined interest of their oppressors. 

Here, though at this time iny fortune depended on the 
success of the patentees, I cannot help, in regard to truth, 
remembering the rude and riotous havoc we made of all the 
late dramatic honours of the theatre. All became at once 
the spoil of ignorance and self-conceit. Shakspeare was 
defaced and tortured in every signal c\^T;xc\x^r^ Hamlet 
and Othello lost, in one hour, all their good sense, their dig- 
nity, and fame ; Brutus and Cassius became noisy blus- 
terers, with bold unmeaning eyes, mistaken sentiments, and 
turgid elocution. Nothing, surely, could more painfully 
regret* a judicious spectator, than to see, at our first setting 
out, with what rude confidence, those habits, which actors 
of reoi^ merit had left behind them, were worn by giddy 
pretenders, that so vulgarly disgraced them ! Not young 
lawyers in hired robes and plumes, at "a masquerade, could 
be less what they would seem, or more aukwardly person- 

Mr. Gibber's usage of the verb regret here, may be said to 
confirm the censure of Fielding, who urged, in reviewing some other 
of his inadvertencies, that it was needless for a great writer to 
understand his grammar.” 
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ate the characters they belonged to. If, in all these acts of 
wanton waste, these insults upon injured nature, you observe 
I have not yet charged one of them upon my^lf ; it is not 
from an imaginary vanity, that I could have avoided them ; 
but that 1 was rather safe, by being too low, at that time, to 
be admitted even to my chance of falling into the same emi- 
nent errors : so that as none of those great parts ever fell to 
my share, 1 could not be accountable for the execution of 
them. Nor, indeed, could I get one good part of any kind, 
till many months after ; unless it werp of that sort which 
no body else cared for, or would venture to expose them- 
selves in. The first unintended favour, therefore, of a part 
of any value, necessity threw upon me, on the following 
occasion. 

As it has been always judged their natural interest, where 
there are two theatres, to do one another as much mischief 
as they can ; you may imagine it could not be long, before 
this hostile policy showed itself in action. It happened, 
upon our ^Ying information on a Saturday morning, that 
the Tuesday after, Hamlet’’ was intended to be acted at the 
other house, where it had not yet been seen ; our merry 
managing actors, (for they were now in a manner left to 
govern themselves) resolved, at any rate, to steal a march 
upon the enemy, and take possession of the same play the 
day before them: accordingly, «« Hamlet” was given out 
that night, to be acted with us on Monday. The noti^ of 
this sudden enterprise soon reached the other house, who, 
in my opinion, too much regarded it ; for they shortened 
their first orders, and resolved that Hamlet” should to 
Hamlet” be opposed on the same day ; whereas, had they 
given notice in their bill^ that the same play would have 
been acted by them the day after, the town would have 
been in no doubt, which house they should have reserved 
themselves for ; ours must certainly have been empty, and 

p2 
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theirs, with more honour, have been crowded : experience, 
many years after, in like cases, has convinced me, that this 
M^ould have been the more laudable conduct. But, be that 
as it may, when, in their Monday^s bills, it was seen that 
‘^Hamlet’* was up against us, our consternation was terri- 
ble, to find that so hopeful a project was frustrated. In 
this distress, Powel, who was our commanding officer, and 
whose enterprising head wanted nothing but skill to cariy 
him through the most desperate attempts ; (for, like others 
of his cast, he had murdered many a hero, only to get into 
his clothes.) this Powel, I say, immediately Cctlled a 
council of war; where the question was, whether he should 
fairly face the enemy, or make a retreat, to some other 
play of more probable siifety ? It was soon resolved, tliat to 
act Hamlet” against Hamlet,” would be certainly 
throwing away the play, and disgracing themselves to little 
or no audience ; to conclude, Powel, who was vain enough 
to envy Betterton, as his rival, proposed to change plays 
with them, and that as they had given out the, Old Ba- 
chelor,” and had changed it for Hamlet,” against us, we 
should give up our Hamlet,” and turn the Old Bache- 
lor” upon them. This motion was Jigrecd to, nemine 
coniradicente ; but, upon inquiry, it was found, that there 
were not two persons among them, who had ever acted in 
that play : but that objection, it seems, (though alt the parts 
were to be studied in six hours) was soon got over ; Powel 
had an equivalent, in pettoy that would balance any defi- 
ciency on that score ; which was, that he w^ould play the 
Old Bachelor himself, and mimic Betterton, throughout 
the whole part. This happy thought was approved with 
delight and applause, as whatever can be supposed to ridi- 
cule merit, generally gives joy to those that want it : ac- 
cordingly, the bills were changed, and at the bottom in- 
serted. 
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The part of the 0/d Bachelor^ to be performed in imitation 
of the original. 

Printed books of the play were sent for in haste, and every 
actor had one, to pick out of it the part he had chosen : 
thus, while they were each of them chewing the morsel they 
had most mind to, some one happening to cast his eye over 
the dramatis personoe^ found that the main matter was still 
forgot, that no body had yet been thought of for the part of 
Alderman Fondlewife- Here we were all aground again ; 
nor was it to be conceived who could make the least toler- 
able shift with it. This character had been so admirably 
acted by Dogget, that though it is only seen in the fourth 
act, it may be no dispraise to the play, to say, it probably 
owed the greatest part of its success to his performance. 
But, as the case was now desperate, any resource was better 
tliaii none ; somebody must swallow the bitter pill, or the 
play must die. At last it was recollected, that I had been 
heard to say in my wild way of talking, what a vast mind I 
had to play Nykin^ by which name the character was more 
frequently called. Notwithstanding they were thus dis- 
tressed about the disposal of this part, most of them shook 
their heads, at my being mentioned for it ; yet Powel, who 
was resolved, at all hazards, to fall upon Betterton, and 
having no concern for what might become of any one that 
served his ends or purpose, ordered me to be sent for ; and, 
as he naturally loved to set other people wrong, ^nestly 
said, before I came, If the fool has a mind to blow him- 
self up, at once, let us even give him a clear stage for it.” 
Accordingly, the part was put into my hands, between 
eleven and twelve that morning, which I durst not refuse, 
because others were as much straitened in time, for study, 
as myself. But 1 had this casual advantage of most of them, 
that having so constantly observed Doggc'Ps performance, 
1 wanted but little trouble, to make me perfect in the words ; 
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so that when it came to my turn to rehearse, while others 
read their parts, from their books, I had* put mine in my 
pocket, and went through the first scene without it ; and 
though I was more abashed to rehearse so remarkable a part 
before the actors, (which is natural to most young people) 
than to act before an audience, yet some of the better-na- 
tured encouraged me so far, as to say, they did not think 1 
should make an ill figure in it. To conclude, the curiosity 
to sec Betterton mimicked drew us a pretty good audience, 
and Powel, (as far as applause is a proof of it) was allowed 
to have burlesqued him very well. As I have questioned 
the certain value of applause, I hope I may venture, with 
less vanity, to say how particular a share I had of it, in the 
same play. At my first appearance, one might have ima- 
gined, by the various murmurs of the audience, that they 
were in doubt whether Dogget himself were not returned, 
or that they could not conceive what strange face it could be, 
that so nearly resembled him ; for I had laid the tint of forty 
years more than my real age, upon my features, and, to the 
most minute placing of an hair, was dressed exactly like 
him : when 1 spoke, the surprise was still greater, as if I had 
not only borrowed his clothes, but his voice, too. But 
though that was the least difficult part of him to be imitat- 
ed, they seemed to allow I had so much of him in every 
other requisite, that my applause was, p(?rhaps, more than 
proportionable : for, whether I had done so much, where 
so little was expected, or that the generality of my hearers 
were more than usually zealous, upon so unexpected an oc- 
casion, or from what other motive such favour might be 
poured upon me, 1 cannot say ; but, in plain and honest 
truth, upon my going off from the first scene, a much better 
actor might have been proud of the applause that followed 
me ; after one loud plaudit was ended, and sunk into a 
general whisper, that seemed still to continue their private 
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approbation^ it revived to a second, and again to a third, still 
louder than the former. If to all this I add, that Dogget 
himself was in the pit at the same time, it would be too rank 
affectation, if 1 should not confess, that, to see him there a 
witness of my reception, was to me, as consummate a triumph 
as the heart of vanity could be indulged with. But whatever 
value 1 might set upon myself, from this unexpected suc- 
cess, 1 found that was no rule to other people's judgment of 
me. There were few or no parts, of the same kind, to be 
had j nor could they conceive, from what I had done in 
this, what other sort of characters I could be fit for. If 
1 solicited for anything of a different nature, I was 
answered, That was not in my way.” And what was 
in my way, it seems, was not as yet resolved upon. And 
though I replied, That I thought anything, naturally 
written, ought to be in every one’s way that pretended to 
be an actor,” this was looked upon as a vain, impracti- 
cable conceit of my own. Yet it is a conceit, that, in forty 
years’ farther experience, i have not yet given up ; 1 still 
think, that a painter, who can draw but one sort of object, 
or an actor that shines but in one light, can neither of them 
boast of that ample genius, which is necessary to form a 
thorough master of his art : for, though genius may have 
a particular inclination, yet a good history painter, or a 
good actor, will, without being at a loss, give you, upon 
demand, a proper likeness of whatever nature produces. 
If he cannot do this, he is only an actor, as the shoemaker 
was allowed a limited judge of Apelles’s painting, but not 
beyond his last. Now, though to do any one thing well, 
may have more merit than we often meet with, and may 
be enough to procure a man the name of a good actor from 
the public ; yet, in my opinion, it is but still the name 
without the substance. If his talent is in such narrow 
bounds, that he dares not step out of them, to look upon 

r 4 
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the singularities of mankind, and cannot catch them in 
whatever form they present themselves ; if he is not master 
of the quicquid agunt homineSy^ &c. in any shape human 
nature is fit to be seen in ; if he cannot change himself 
into several distinct persons, so as to vary his whole tone 
of voice, his motion, his look, and gesture, whether in high 
oir lower life, and, at the same time, keep close to those 
variations, without leaving the character they singly belong 
to: if his best skill fells short of this capacity, n hat pre- 
tence have we to call him a complete master of his art ? 
And though I do not insist that he ought always to show 
himself in these various lights, yet, before we compliment 
him with that title, he ought, at least, by some few proofs, 
to let us sec that he has them all in kis power. If 1 am 
asked who ever arrived at this imaginary excellence, I con- 
fess the instances arc very few ; * but I will venture to 
name Mountfort as one of them, whose theatriciil character 
1 have given in my last chapter : for, in his youth, he had 
acted low humour with great success, even down to Tallhoify 
in the “ Jovial Crew and when he was in great esteem as 
a tragedian, he was, in comedy, the most complete gentle- 
man that I ever saw upon the stage. Let me add, too, that 
Uetterton, in his declining age, was as eminent in Sir John 
Falslnffy as, in the vigour of it, in his Othello. 

While I thus measure the value of an actor, by the va- 
riety of shapes he is able to throw himself into, you may 
naturally suspect, that I am all tliis wliile, leading my own 
theatrical character into your favour: why, really, to 
speak as an honest man, I cannot wholly deny it : but 
in this, I shall endeavour to be no farther partial to myself, 

* Mr. Cibber has n<}t done justice to his own assertion, as the 
instances are particularly numerous, before his time, in, which the 
leading actors were remarkable for their extreme versatility. 
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than known facts will make me ; from the good or bad 
evidciu^e of which, your better judgment will condemn or 
acquit me. And to show you that 1 will conceal no truth 
that is against me, I frankly own, that had I been always 
left to my own choice of characters^ 1 am doubtful whe- 
ther 1 might ever have deserved an equal share of that 
estimation, which the public seemed to have held me in : 
nor am 1 sure that it was not vanity in me, often to have 
suspected that I was kept out of the parts 1 had most mind 
to, by the jealousy or prejudice of my cotemporaries ; some 
instances of which I could give you, were they not too 
slight to be remembered : in the meantime, be pleased to 
observe how slowly, in my younger days, my good-fortune 
came forward. 

My early success in the Old Bachelor,’’ of which 1 
have given so full an account, having opened no farther 
way to my advancement, was enough, perhaps, to have 
made a young fellow, of more modesty, despair ; but being 
of a temper not easily disheartened, I resolved to leave 
nothing uiiattempted, that might show me in some new 
rank of distinction, flaving, then, no other resource, I 
was at last reduced to write a character for myself ; but as 
that was not finished till about a year after, I could not, in 
the interim, procure any one part that gave me the least 
inclination to act it ; and, consequently, such as 1 got, 1 
performed with a proportionable negligence. But this 
misfortune, if it were one, you are not to wonder at ; for 
the same fate attended me, more or less, to the last dciys of 
my remaining on the stage. What defect in me this may 
have been owing to, I have not yet had sense enough to 
find out, but I soon found out as good a thing, which was, 
never to be mortified at it ; though 1 am afraid this seem- 
ing philosophy was rather owing to my inclination to plea- 
sure than business. But to my point. The next year I 
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produced the comedy of Love’s hat SUft;’** yet the 
difficulty of getting it to the stage was not easily sur* 
mounted ; for, at tirnt ifone, as little was expected from me, 
as an author, as had been from my pretensions- to be an 
actor. However, Mr.'Sout^ra, the author of Oroonoko,” 
haling had the patience to hear me read it to him, h^- 
pened to like it sb well, that he immediately recommended 
it to the patentees, and it was accordingly acted in Janu« 
ary, 1695. In this play I gave myself the part of Sir No- 
velty ^ which was thought a good portrait of the foppery 
then in foshion. Here, too, Mr. Southern, though he had 
approved my play, came into the common diffidence of 
me as an actor ; for when, on the first day of it, I 
standing, myself, to prompt the prologue, he took me by 
the hand, and said, Young man, I pronounce thy play 
a good one ; I will answer for its success, if thou dost not 
spoil it by thy own action.” Though this might be a &ir 
salvo, for his fiivourable judgment of the play, yet, if it 
were his real opinion of me, as an actor, 1 had the good 
fortune to deceive him. 1 succeeded so well in both, that 
people seemed at a loss, which they should give the pre- 
ference to. But (now let me show a little more vanity, 
and my apology for it shall come after) the compliment 
which my Lord Dorset (then Lord Chamberlain) made me 
upon it, is, I own, what 1 had rather not suppress; vix, 
that it was the best first play that any author in his me- 
mory had produced, and that for a young follow to show 
himself such an actor and such a writer, in one day, was 
something extraordinary. But as this noble lord has been 
celebrated for his good-nature, 1 am contented, tluit as 
much of this compliment should be supposed to. exceed my 
deserts, as may be imagined to have been heightened by 


* Published in 4to, 1696. 
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his generous tudimation to encouxage a. young beginner. 
If this excuse cannot soften the vanity of telliug a truth 
so much in my own &vour, 1 must lie at the mercy of my 
reader. But there was a still higher compliment passed 
upon me^ which 1 may publish l^ithout vanity, because it 
was not a designed • one, and apparenUy came fiom my 
enemies ^ viz. that, to their certain knowledge, it was not 
my own.* This report is taken notice of in my dedication 
to the play.f If they spoke truth, if they knew what other 
person it really belonged to, 1 will, at least, allow them true 
to their trust, for, forty years have since past, and they 
have not yet revealed the secret. 

The new lights in which the character of Sir Novelty 
had shown me, one might have thought, were enough to 
have dissipated the doubts, of what 1 might now be pos- 
sibly good for. But to whatever chance my ill-fortune 
was due, whether 1 had still but little merit, or that the 
managers, if I had any, were not competent judges of it ; 
or whether I was not generally elbowed by other actors, 
(which 1 am most mclined to think the true cause) when 
any fresh parts were to be disposed of, not one part of any 
consequence was I preferred to, till the year following : 
then, indeed, from Sir John Vanbrugh’s favourable opinion 

* Dennis, who hated Cibber for obstructing, as he imagined, 
the progress of one of his tragedies, some years afterwards, in very 
passionate terms, denied his claim to this comedy. When the 
* Fool in Fashion’ was first acted,” says the critic, “ Cibber was 
hardly twenty years of ago; now could he at the age of twen- 
ty, write a comedy with a just design, distinguished characters, and 
a proper dialogue, who now, at forty, treats us with Hibernian sense, 
and Hibernian English ?” 

t This dedication was addressed to Richard Norton, of South- 
wick, Esq., a gentleman who was so fond of plays and players, 
that he has been accused of turning his chapel into a theatre. 
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of me, I began, with others, to have a better of myself: for 
he not only did me honour, as an author, by writing his 

Relapse,*’ as a sequel, or second part, to Love’s last 
Sliift;” but as an actor, too, by preferring me to tlie chief 
character in his own play; which, from Sir Navellt/^ 
he had ennobled by the style of Baron of Foppington. This 
play, (the Relapse”) from its new and easy turn of wit, 
had great success, and gave me, as a comedian, a second 
flight of reputation along with it. 

As the matter I write must be very flat or impertinent, 
to those who have no taste or concern for the stage, and 
may, to those who delight in it, too, be equally tedious when 
I talk of nobody but myself ; I shall endeavour to relieve 
your patience, by a word or two more of this geiitlemau, 
so far as he lent his pen to the support of the theatre. 

Though the Relapse” was the first play this agreeable 
author produced, yet it was not, it seems, the first he had 
written ; for he had at that time by him (more than) all 
the scenes, that were acted of the Provoked Wife but 
being then doubtful, whethei he should ever tnist them to 
the stage, he thought no more of it : but after the success 
of the Rxdapse,” he was more slrongly importuned, than 
able, to refuse it to the public. Why the last-written play 
was first acted, and for what reason they were given to dif- 
ferent stages, what follows will explain. 

In his first step into public life, when he was but an 
ensign, and had a heart above his income, he happened 
somewhere, at his winter-quarters, upon a very slender 
acquaintance with Sir Thomas Skipwith, to receive a parti- 
cular obligation from him, which he had not forgotten at 
the time I am speaking of : when Sir Thomas’s interest in 
the theatrical patent (for he had a large share in it, though 
he little concerned himself in the conduct of it) was rising 
but very slowly, he thought that, to give it a lift, by a new 
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comedy, if it succeeded, might be the handsomest return he 
could make to those his former favours ; and having ob- 
served, that in Love’s last Shift,” most of the actors had 
acquitted themselves beyond what was expected of them, 
he took a sudden hint from what he liked in that play, and 
in less than three months, in the beginning of April follow- 
ing brought us the Relapse” finished ; but the season 
being then too far advanced, it was not acted till the suc- 
ceeding winter. Upon the success of the Relapse,” the 
late Lord Halifax, who was a great favourer of Betterton’s 
company, having formerly, by way of family amusement, 
heard the Provoked Wife” read to him, in its looser 
sheets, engaged Sir John Vanbrugh to revise it, and give 
it to the theatre in Lincoln’s Inn Fields. This was a re- 
quest not to be refused to so eminent a patron of the muses, 
as the Lord Halifax, who was equally a friend and admirer 
of Sir John himself. Nor was Sir Thomas Skipwith in 
the least disobliged by so reasonable a compliance : after 
which, Sir John was again at liberty to repeat his civilities 
to his friend Sir Thomas ; and, about the same time, qr 
not long after,* gave us the comedy of iEsop for his 
inclination always led him to serve Sir Thomas. Besides, 
our company, about this time, began to be looked upon in 
another light; the late contempt we had Iain under was 
now wearing off, and from the success of two or three new 
plays, our actors, by being originals in a few good parts, 
where they had not the disadvantage of comparison against 
them, sometimes found new fevour, in those old plays, 
where others had exceeded them. / 

Of this good-fortune, , perhaps, I had more than my 
share, from the two very different chief characters I had 
succeeded in ; for I was equally approved in JEmp, as the 


^ During the same season, 1697. 
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Zord Foppittgtott, allowing the difference to be no less, 
than as wisdom, in a person deformed, may be less enter- 
taining to the general taste, than folly and foppery finely 
dressed : finr the character that delivers prec^ts of wisdom, 
is, in some sort, severe upon the auditor, by showing him 
one wiser than himself. But when folly is his object, he 
applauds himself, for being wiser than the coxcomb he 
laughs at : and who is not more pleased with an occasion to 
commend, than accuse himself? 

Though to write much, in a little time, is no excuse for 
writing ill ; yet Sir John Vanbrugh’s pen is not to be a lit- 
tle admired, for its spirit, ease, and readiness, in producing 
plays so fost, upon the neck of one another ; for, notwith- 
standing this quick dispatch, there is a clear and lively 
simplicity in his wit, that neither wants the ennament of 
learning, nor has the least smell of the lamp in it. As the 
fiice of a fine woman, with only her locks loose about her, 
may be then in its greatest beauty ; such were his produc- 
tions, only adorned by nature. There is something so 
catching to the ear, so easy to the memory, in all he wrote, 
that it has been observed, by all the actors of my time, 
that the style of no author whatsoever, gave their memory 
less trouble, than that of Sir John Y anbrugh ; which 1 my- 
self, who have been charged with several of his strongest 
characters, can confirm by a pleasing experience. And, 
indeed, his wit and humour were so little laboured, that his 
most entertaining scenes seemed to be no more than his 
common conversation committed to paper. Here I confess 
my judgment at a loss, whether, in this, 1 give him more 
or less than his due praise. For may it not be more lauda- 
ble, to raise an estate, whether in tl^lth or fiune, by pains 
and honest industry, than to be bom to it? Yet, if his 
scenes really were, as to me they always seemed, delight- 
ful, arc they not, thus expeditiously written, the moi^ sur- 
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prising ? l4Ct ilie wit aikl merit of them) tbmi) be weighed 
by wiser crUics than 1 pretend to be; but no wonder, 
while his conceptions were so full of life and humour,, his 
muse should be sometimes too warm to wait the slow pace 
of judgment, or to endure the drudgery of forming a r^^- 
lar feble to them : yet we sec the “ Relapse,” however im* 
perfect in the conduct, by the mere ferce of its agreeable 
wit, ran away with the hearts of its hearers; while Love’s 
last Shift,” which,asMr. Congreve justly said of it, had only 
in it, a great many things that were like wit, that in reality 
were not wit ; and what is still less pardonable, as I say of 
it myself, has a great deal of puerility, and frothy stage- 
language in it, yet by the mere moinl delight received from 
its feble, it has been, with the other, in a continued, and 
equal possession of the stage, for more than forty years. 

As I have already promised you to refer your judgment 
of me, as an actor, rather to known fecte, than my own 
opinion, which I could not be sure would keep clear of 
self-partiality, I must a little farther risk my being tedious, 
to be as good as my word. 1 have elsewhere allowed that 
my want of a strong and full voice soon cut short my hopes 
of making any valuable figure in-tragedy ; and I have been 
many years since convinced, that whatever opinion I might 
have of my own judgment or capacity, to amend the palpa- 
ble errors that 1 saw our tragedians, most in fevour, com- 
mit; yet the auditors who would have been sensible of any 
sudi amendmtmts, could 1 have made them, were so very 
few, that my best endeavour would have been but tui un- 
availing labour, or, what is yet worse, might have appear- 
ed both to our actors, and to many auditors, tlte vain mis- 
take of my own self-conceit: for so strong, so very near 
indispensible, is that one article of voice, in the forming a 
good tragedian, that an actor may want any other qualifi- 
cation whatsoever, and yet have a better chance for ap- 
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plause, than he will ever have, with all the skill in the 
world, if his voice is not equal to it. Mistake me not ; I 
say, for applause only — ^but applause does not always stay 
for, nor always follow intrinsic merit ; applause will fre- 
quently open, like a young hound, upon a wrong scent; 
and the majority of auditors, you know, aife generally com- 
posed of babblers, that arc profuse of their voices, before 
there is any thing on foot that calls for them : not but, I 
grant, to lead, or mislead the many, will always stand in 
some rank of a necessary merit ; yet when I say a good 
tragedian, I mean one, in opinion of whose real merit the 
best judges would agree. 

Having so far given up my pretensions to the buskin, I 
ought now to account for my having been, notwithstand- 
ing, so often seen, in some particular characters in tragedy, 
as lagOy WoUey^ SyphaXy Richard the Thirdy If 

in any of this kind 1 have succeeded, perbips it has been a 
merit dearly purchased ; for, from the delight I seemed to 
take in my performing them, half my auditors have t)een 
persuaded that a great share of the wickedness of them 
must have been in my own nature : if this is true, as true I 
fear, 1 had almost said hope, it is, I look upon it rather as 
a praise, than censure of my performance. Aversion there 
is an involuntary commendation, where we are only hated, 
for being like the thing we ought to be like; a sort of 
praise, however, which few actors besides myself could en- 
dure : had it been equal to the usual praise given to virtue, 
my cotemporarics would have thought themselves injured, 
if I had pretended to any share of it : so that, you see, it 
has been as much the dislike others had to them, as choice, 
that has thrown me sometimes iii^ these characters. But it 
may be farther observed, that in the characters I have nam- 
ed, where there is sa much close meditated mischief, de- 
ceit, pide, insolence, or cruelty, they cannot have the least 
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cast, or proffer of the amiable in them ; consequently, there 
can be no great demand for that harmonious sound, or 
pleasing round melody of voice, which in the softer senti*^ 
ments of love, the wailings of distressful virtue, or in the 
throes and swellings of honour and ambition, may be need- 
ful to recommend them to our pity, or admiration : so that, 
again, my want of that requisite voice might less disqualify 
me for the vicious, than the virtuous character. This, too, 
may have been a more favourable reason for my having 
been chosen for them. A yet farther consideration that in- 
clined me to them, was, that they are generally better writ- 
ten, thicker sown with sensible reflections, and come by so 
much nearer to common life and nature, than characters of 
admiration ; as vice is more the practice of mankind than 
virtue: nor could I, sometimes, help smiling at those dainty 
actors that were too squeamish to swallow them, as if they 
were one jot the better men for acting a good man well, or 
another man the worse, for doing equal justice to a bad ** 
one. It is not, surely, what we act, but how we act what 
is allotted us, that speaks our intrinsic value ; as in real 
life, the wise man or the fool, be he prince or peasant, will, 
in either state, be equally the fool, or the wise man. But, 
alas ! in personated life, this is no rule to the vulgar ; they 
are apt to think all before them real, and rate the actor ac- 
cording to his borrowed vice or virtue. 

If, then, I had always too careless a concern for false or 
vulgar applause, I ought not to complain if I have had less 
of it than others of my time, or not less of it than I desired : 
yet I will venture to say, that from the common, weak ap- 
petite of false applause, many actors have run into more 
errors and absurdities, thith their greatest ignorance could 
otherwise have committed : if this charge is true, it will lie 
chiefly upon the better judgment of the spectator to re- 
form it. 

Q 



226 AN APOLOGY FOR THE 

But not to make too great a merit of my avoiding this 
common road to applause, perhaps I was vain enough to 
think 1 had more ways than one to come at it. That, in 
the variety of characters I acted, the chances to win it were 
the stronger on my side ; that, if the multitude were not in 
a roar to see me in Cardinal Wohcjfy I could be sure of 
them in Alderman Fondlcwife. If they hated me in /ogo, 
in Sir Fopling they took me for a fine gentleman ; if they 
were silent at Syphax^ no Italian eunuch was more ap- 
plauded than when I sung in Sir Courtly. If the morals 
of JEsop were too grave for them, Justice Shallow* was as 
simple, and as merry an old rake, as the wisest of our young 
ones could wish me. And though the terror and detesta- 
tion raised by King Richard^ might be too severe a delight 

* Mr. Davies has furnished the following account of Cibber’s 
excellence in this character, which, for its spirit and fidelity, appears 
to deserve the honour of transcription : 

AVTiether lie was a copy or an original in Shallow, it is certain no auili- 
ciicc was ever more fixed in (U^ep attention, at liis first appearance, or more 
shaken with laughter in the progress of the scenes, than at Colley Cibber’s 
exhibition of this ridiculous justice of the peace. Some years after he had 
left the stage, he acted Shallow for Ills sou’s benefit. I believe in ] 737, when 
Quin was the Falstaff, and Mil ward the King, Whether it was owing to the 
pleasure the spectators felt on seeing their old friend return to them again, 
though for that night only, alter an absence of some years, 1 know not ; but, 
surely, no actor or audience were ever better pleased with each other: his man- 
ner was so perfectly simple, his look so vacant, when he questioned his cousin 
Silence about the price of ewes, and lamented, in the same breath, with silly 
surprise, the death of old Double, that it will be impossible for any surviv- 
ing spectator not to smile at the remembrance of it. The want of ideas occa- 
sions Shallow to repeat almost every thing he says. Cibber’s transition from 
asking the price of bullocks, to trite, but grave reflections on mortality, was 
so natural, and attended with such an unmeaning roll of his small pig’s eyes, 
accompanied with such an important utterance of ‘^tick! tick! tick!” not 
much louder than the balance of a watch’s pendulum, that I question if any 
actor was ever superior in the conception or expression of such solemn insig- 
nificancy.—*' Dramatic Miscellanies;” vol. 3, p. 306. 
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for them, yet the more gentle and modem vanities of a Poet 
' or the well-bred vices of a Lord Foppingtouj were 
not at all more than their merry hearts, or nicer morals 
could bear. 

These few instances, out of fifty more 1 could give you, 
may serve to explain what sort of merit I at most pretended 
to ; which was, that I supplied, with variety, whatever I 
might want of that particular skill, wherein others went be- 
fore me. How this variety was executed, for by that only 
is its value to be rated, you who have so often been my spec- 
tator, are the proper judge : if you pronounce my perform- 
ance to have been defective, I am condemned by my own 
evidence; if you acquit me, these outlines may serve for a 
sketch of my theatrical character. 
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CHAP. VII. 


The fttate of the etage^ corUinued . — The occasion of Wilkses 
commencing actor, — His success. — Facts relating to his thea^ 
tr'vcal talent. — Actors more or less esteemed for their private 
characters. 

The Lincoln's Inn Fields company were now, in 1696,* 
a commonwealth, like that of Holland, divided from the 
tyranny of Spain : but the similitude goes very little far- 
ther. Short was the duration of their theatrical power, for 
though success poured in so fast upon them, at their first 
opening, that every thing seemed to support itself ; yet ex- 
perience, in a year or two, showed them that they had never 
been worse governed, than when they governed themselves. 
Many of them began to make their particular interest more 
their point, than that of the general : and though some de- 
ference might be had to the measures and advice of Better- 
ton, several of them wanted to govern in their turn ; and 
were often out of humour, that their opinion was not 
equally regarded. But have we ilot seen the same infirmity 
ill senates ? The tragedians seemed to think their rank as 
much above the comediansf as in the characters they sever- 
ally acted ; when the first were in their finery, the latter 
were impatient at the expense ; and looked upon it as rather 
laid out upon the real, than the fictitious person of the 
actor; nay, I have known in our own company, this ridi- 
^lilou^rsort of regret carried so far, that the tragedian has 


* Mr. Cibber erroneously writes, 1693. 
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thought himself injured, when the comedian pretended to 
wear a fine coat. I remember Powel, upon surveying my 
first dress in the Relapse,” was out of all temper, and 
reproached our master in very rude terms, that he had not 
so good a suit to play Cmsar Borgia in, though he knew, 
at the same time, my Lord Foppington filled the house, 
when his bouncing Borgia would do little more, than 
pay fiddles and candles to it : and though a character of 
vanity might be supposed niore expensive in dress, than 
possibly one of ambition, yet the high heart of this hero- 
ical actor could not bear that a comedian should ever pre- 
tend to be as well dressed as himself. Thus again, on the 
contrary, wh5n Betterton proposed to set off a tragedy, the 
comedians were sure to murmur at the charge of it : and 
the late reputation which Dogget had acquired, from acting 
his Benj in Love for Love,” made him a more declared 
malcontent on such occasions ; he overvalued comedy for 
its being nearer to nature than tragedy, which is allowed 
to say many fine things, that nature never spoke, in the 
same words ; and supposing his opinion were just, yet he 
should have considered, that the public had a taste as Veil 
as himself; which, in policy, he ought to have complied 
with. Dogget, however, could not, with patience, look 
upon the costly trains and plumes of tragedy, in which, 
knowing himself to be useless, he thought they were all a 
vain extravagance: and when he found his singularity 
could no longiT oppose; that expense, he so obstinately ad- 
hered to his own opinion, that he left the society of his old 
friends, and came over to us at the theatre royal : and yet 
this actor always set up for a theatrical patriot. This 
hapj^)ened in the winter following the first division of the 
(only) company. He came time enough to the theatre 
royal, to act the part of Lory^ in the Relapse,” an arch 
valet, quite after the French cast, pert and familiar. But 

Q 3 
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it suited so ill with Dogget’s dry, and closcly^natural man- 
ner of acting, that, upon the second day, he desired it might 
be disposed of to another; which the author complying 
with, gave it to Pinkethman ; who though, in other lights, 
much his inferior, yet this part he seemed better to become. 
Dogget was so immovable in his opinion of whatever he 
thought was right or wrong, that he could never be easy, 
under any kind of theatrical government ; and was gene- 
rally so warm in pursuit of his interest, that he often out- 
ran it. I remember him three times, for some years, unem- 
ployed in any theatre, from his not being able to bear, in 
common with others, the disagreeable accidents, that in 
such societies are unavoidable. But, whatever pretences 
he had formed for this first desi^rting from Lincoln’s Inn 
Fields, I always thought his best reason for it was, that he 
looked upon it as a sinking ship; not only from the melancholy 
abatement of their profits, but, likewise, from the neglect 
and disorder in their government. He plainly saw that 
their extraordinary success at first, had made them too con- 
fident of its duration, and from thence had slackened their 
industry ; by which he observed, at the same time, the old 
house, where there was scarcely any other merit than in- 
dustry, began to flourish. And, indeed, they seemed not 
enough to consider, that the appetite of the public, like 
that of a fine gentleman, could only be kept warm by va- 
riety ; that let their merit be never so high, yet the taste of 
a town was not always constant, nor infellible : that it was 
dangerous to hold their rivals in too much contempt ; for 
they found, that a young industrious company were soon a 
match for the best actors, when too securely negligent ; and 
negligent they certainly were, and fondly fancied that had 
each of their difierent. schemes been followed, their au- 
diences would not so suddenly have fallen off. 

But, alas! the vanity of applauded actors, when they are 
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not crowded to, as they may have been, makes them natu- 
rally impute the change to any cause, rather than the true 
one, satiety ; they are mighty loth to think a town, once so 
fond of them, could ever be tired ; and yet, at one time 
or other, more or less, thin houses have been the certain 
£itc of the most prosperous actors, ever since 1 remember 
the stage. But against this evil the provident patentees 
had found out a relief, which the new house were not yet 
masters of ; viz. never to pay their i)eople 5 when the money 
did not come in ; nor then, neither, but in such proportions 
as suited their convcniency. I myself was one of the many 
who, for six acting weeks together, never received one 
day’s pay; and, for some years atler, seldom had above 
half our nominal salaries : but, to the best of my memory, 
the tiiiances of the other house held it not above one season 
more, before they were reduced to the same expedient of 
making the like scanty payments. 

Such was the distress and fortune of both these compa- 
nies, since their division from the theatre royal ; either 
working at half wages, or, by alternate successes, intercept- 
ing the bread from one another’s mouths; irreconcilable 
enemies, yet without hope of relief from a victory on either 
side ; sometimes both parties reduced, and yet each sup- 
porting their spirits, by seeing the other under the same 
calamity. 

During this state of the stage it was that the lowest ex- 
p^ent was made use of, to ingratiate our company in the 
public favour. Our master,* who had some time prac- 
tised the law, and therefore loved a storm, better than £ur 
weather, (for it was his own conduct, chiefly, that had 
brought the patent into these dangers) took nothing so 

* Christopher Rich, whose history is so well detailed by our- au- 
thor, that he leaves me no opportunity of enlarging it. 

Q 4 
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much to heart, as that partiality wherewith, he imagined, 
the people of quality had preferred the actors of the other 
house to those of his own. To balance this misfortune, 
he was resolved, at least, to be well with their domestics, 
and therefere cunningly opened the upper gallery to them 
gratis : for before this tiihe no footman was ever admitted, 
or had presumed to come into it, till after the fourth act 
was ended : this additional^ privilege (the greatest plague 
that ever playhouse had to complain of) he conceived, 
would not only incline them to give us a good word in the 
respective families they belonged to, but would naturally 
incite them, to come all hands aloft, in the crack of our 
applauses : and, indeed, it so far succeeded, that it often 
thundered from the full gallery above, while our thin pit 
and boxes below, were in the utmost serenity. This riotous 
privilege, so craftily given, and which, from custom, was 
at last ripened into right, became the most disgraceful 
nuisance that ever depreciated the theatre. How often 
have the most polite, audiences, in the most affecting scenes 
of the best plays, been disturbed and insulted by the noise 
and clamour of these savage spectatoi’s! From the same 
narrow way of thinking, too, w«*rc so many ordinary jxjople, 
and unlicked cubs of condition, admitted behind our scenes, 
for money, and sometimes without it : the plagues and in- 
conveniencies of which custom, we found so intolerable, 
when we afterwards had the stage in our hands, that, at 
the hazard of our lives, we were forced to get rid of them ; 
and our only expedient was, by refusing money from all 
persons, without distinction, at the stage-door. By this 
means we preserved to ourselves the right and liberty of 
chusing our own company there, and by a strict observance 
of this order, we brought what had been before debased 
into all the licenses of a lobby, into the decencies of a 
drawing-room. 
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About the distressful time 1 was speaking of) in the year 
l()96f WilkS)* who now had been five years in great esteem 

* The ancestors of this great comedian were seated at Broms- 
grove, in Worcestershire, where Judge Wilks, his grandfather, 
raised a troop of horse, at his own expense, for the service of 
Charles the First. In the cause of this misguided monarch, the 
family suffered so much, tliat the .ipstther of our hero, with his wife, 
and the scanty remains of an ample fortune, removed to Dublin, 
near wldcb, at a place called Rathfarnham, Robert Wilks was born 
in Uie year 1670. 

Having received a liberal education, his father procured him a 
genteel place under government, but from this situation he was 
attracted at a very early age, to try his fortune in the theatre. 
Being intimate with an actor named Richards, ( 1 ) he frequently 
read a speech from the parts this person was studying, and 
Richards complimented him so often upon his success in such 
efforts, that the mind of Wilks began to imbibe a passion for the 
drama. With a little persuasion, he ventured to act, privately, 
the Colonel^ in Dryden’s “ Spanish Friar,” and acquitted himself 
in this character with so much that he resolved upon a public 
trial of the talent he was warmly assured of possessing. His first 
public appearance was made as Othello, about January, 1689, 
and he continued for the two subsequent years upon the Dublin 
boards, till his friend Richards advised him to try the London 
theatre, where, as Betterton, his old associate, was in power, he 
could procure him an introduction. Furnished with letters from 
this veteran, Wilks embarked for England, was admitted into the 

(1) This gentleman was one of the actors taken in by Sir William D'Avc- 
nant, about the year 1662, to complete the company he inherited from 
Rhodes. One of his earliest parts was the Ghoat, in ** Hamlet,” and perhaps, 
it was his most important, as we afterwards find him set down in the* ‘'Roscius 
Anglicanus” for Friar Lawrence^ in ** Romeo and Juliet.” He is said by 
Cbctwood, upon tbc inforinatioh of old Ashbury, to have been a good actor 
both in tragedy and comedy, but not fortunate in his personal appearance. 
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on the Dublin theatre, returned to Drury-lane ; in which 
last he had first set out, and had continued to act some 

Drury-lane company^ and received a salary of fifteen shillings per 
week. Here his busmess, as Cibber relates^was insignificant, 
Lysippus^ in the Maid’s Tragedy,” being not only the first, but 
the best part he assumed. It is to be remembered, however, that 
the youth and figure of Wilks qualified him particularly for this 
personation, and that in characters of consequence, Mountfort, the 
most popular comedian of his time, had just been established. In 
this play, Mr. Betterton, who performed Melantius, had to address 
Wilks, in extenuation of the King*s death, and such was the dig- 
nity with which Betterton delivered himself, that Wilks, as he ac- 
knowledged to Chetwood, could hardly muster up courage enough 
to make the proper replies. Betterton, who had observed his em- 
barrassment, took occasion to encourage him, in tlie following 
words : Young man, this fear does not ill become you. A horse 
that sets out at the strength of his speed will soon be jaded.” 

Wilks remained in London but one winter, during which be 
married a lady of most respectable connections, and with whom, on 
a refusal from the manager to raise his salary, he departed for 
Dublin. There it was raised to £60 per season, and a clear bene- 
fit ; much higher terms than had previously been given to any other 
actor. He took a respectful leave of Betterton, who expressed 
some concern at parting with him, and said, in presence of Rich 
himself, that he thought the manager would be among the first to 
lament his loss; for, if he augured rightly, his assistance would 
very soon be wanted. 

The success of Mr. Wilks, upon his return to Ireland, was ex- 
tremely brilliant; and, it is said by Chetwood, tliat upon the death of 
Mountfort, which happened very soon after he had lefl the London 
theatre, an offer of four pounds a-week was made him by the mana- 
ger, to goback and sustain the characters which Mountfort had filled. 
Chetwood even couples this assertion with a romantic account of 
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small parts for one winter only. The considerable figure 
which he so lately made upon the stage in London^ makes 
me imagine that a particular account of his first commen- 
cing actor may not be unacceptable to the curious ; 1 shall, 
llierefore, give it them as 1 had it from his own mouth. 

In King James’s reign he had been some time employed 
in the secretary’s office in Ireland, (his native country) and 
remained in it, till after the battle of the Boyne, which com- 
pleted the Revolution. Upon that happy and unexpected 
deliverance, the people of Dublin, among the various ex- 
pressions of their joy, had a mind to have a play ; but the 
actors being dispersed during the war, some private persons 
agreed, in the best manner they were able, to give one to 
the public, gratis ^ at the theatre. The play was Othello,” 
in which Wilks acted the Moor ; and the applause he re- 
ceived in it warmed him to so strong an inclination for 
the stage, that he immediately preferred it to all his other 
views in life : for he quitted his post, and with the first fair 
occasion came over, to try his fortune, in the (then only) 
company of actors in London. The person who supplied 
his post in Dublin, he told me, raised to himself, firom 
thence, a fortune of fifty thousand pounds. Here you have 
a much stronger ijistaiicc of an extravagant passion for the 
stage, than tliat which I have elsewhere shown in myself; 
1 only quitted ray hopes of being preferred to the like pdst, 
for it; but Wilks quitted his actual possession^ for the 
imaginary happiness which the life of an actor presented to 
him. And though, possibly, we might both have Ix^ttercd 
our fortunes, in a more honourable station, yet whether 
l)etter fortunes, might have equally gratified our vanity 

liis flight from Dublin, to accept the offer, but Cibber is certainly 
correct in the date he has assigned to his re-appearance. 
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(the universal passion of mankind) may admit of a ques« 
tion. 

Upon his being formerly received into the theatre royal 
(which was in the winter after I had been initiated) his 
station there was much upon the same class with my own ; 
our parts were generally of an equal insignificancy ; not of 
consequence enough to give cither a preference : but 
Wilks beuig more impatient of his low condition than I 
was, (and, indeed, the company was then so well stocked 
with good actors, that there was very little hope of getting 
fiuward,) laid hold of a more expeditious way for his ad- 
vancement, and returned again to Dublin, with Mr. Ash- 
bury, the patentee of that theatre, to act in his new com- 
pany there : there went with him, at the same time Mrs. 
Butler, whose character I have already given, and Est- 
court, who had not appeared on any stage, and was yet 
only known as an excellent mimic. Wilks, having no com- 
petitor in Dublin, was immediately preferred to whatever 
parts his inclination led him, and his early reputation on 
that stage, as soon raised in him an ambition to show him- 
self on a better. And I have heard him say, in raillery of 
the vanity which young Jictors are liable to, that when the 
news of Moiintfort's death came to Ireland, he from that 
time thought his fortune was made, and took a resolution 
to return a second time to England, with the first opptartu- 
nity ; but as his engagements to the stage where he was 
were too strong to be suddenly broke from, he iubtariied not 
to the theatre royal till the year 1696. ' 

Upon his first arrival, Powel, who wad* now in possession 
of all the chief psirts of Mountfort, and the only actor that 
stood in Wilks’s wey, in seeming civility, offered him his 
choice of whatever he thought fit to make Ms first appear- 
ance in 5 thou^ in reality, the favour was intended to 
hurt him. Bu^Wilks rightly judged it more modest to 
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accept only a part of Powel’s, and which Moiintfort had 
never acted, that of Palamede^ in Dryden’s Marriage 
Alamode. ” Here, too, he had the advantage of having the 
ball played into his hands by the inimitable Mrs. Mount- 
fort, who was then his Melanthe in the same play. What- 
ever fame Wilks had brought with him from Ireland, he 
as yet appeared but a very raw actor, to what he was after- 
wards allowed to be : his faults, however, 1 shall rather 
leave to the judgments of those who then may remember 
him, than to take upon me the disagreeable office of being 
particular upon them, farther than by saying, that in this 
part of Palamede^ he was short of Powel, and missed a 
good deal of the loose humour of the character, which the 
other more happily hit. But, however, he was young, 
erect, of a pleasing aspect, and, in the whole, gave the 
town, and the stage, sufficient hopes of him. I ought to 
make some allowances, too, for the restraint he must natu- 
rally have been under, from his first appearance upon a new 
stage. But from that he soon recovered, and grew daily 
more in favour, not only of the town, but likewise of the 
patentee, whom Powel, before Wilks’s arrival, had treated 
in almost what manner he pleased. 

Upon this visible success of Wilks, the pretended con- 
tempt which Powel had held him in, began to sour into 
an open jealousy ; he now plainly saw he was a formidable 
rival, and, which more hurt him, saw, too, that other people 
saw it ; and therefore found it high time to oppose, and 
be troublesome to him. But Wilks happening to be as 
jealous of his fame as the other, you may imagine such 
clashing candidates could not be long without a rupture. 
In short, a challenge, I very well remember, came from 
Powel, when he was hot-headed ; but, the next morning, he 
was cool enough to let it end in favour of Wilks. Yet 
however the magnanimity, on either part, might subside, the 
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animosity was as deep in the heart as ever, though it was not 
afterwards so openly avowed : for when Powel found that 
intimidating would not carry his point, but that Wilks, 
when provoked, would really give battle, he (Powel) grew 
so out of humour, that he cocked his hat, and in his pas- 
sion walked off to the service of the company in Lincoln’s 
Inn Fields. But there, finding more competitors, and that 
he made a worse figure among them, than in the company 
he came from, he staid but one winter with them, before 
he returned to his old quarters, in Drury-lane ; where, after 
these unsuccessful pushes of his ambition, he at last became 
a martyr to negligence, and quietly submitted to the advan- 
tages and superiority which, during his late desertion, 
Wilks had more easily got over him.^ 

* The father of George Powel was an actor in the king’s com- 
pany at the time of its junction, in 1 682 , with the duke’s, when, 
accompanying a few others of the old stock, he followed Mohun in 
hii^ fruitless opposition to the cruel monopoly that had just been 
concluded. Powel’s access to tlie theatre was, therefore, easy ; 
and we are intitled to suspect, though the lime is not to be ascer- 
tained, that he began to act at a very early period. 

We can apply to no source but the pages of Cibber, for a record 
of those qualifications by which Powel was distinguished, the merit 
he displayed, or the estimation that attended him. Cibber’s enthu- 
siasm for Betterton clouded his best faculties, and many brilliant 
gems have been sullied, that this precious diamond might exclu- 
sively sparkle. 

Some are reproached that others may be blamed (1). 

There cannot be a justifiable suspicion that the great and geiw- 
rous Betterton was less than Cibber has depicted biiri, but we have 
indisputable testimony that several of his cotempbraries were more 
than he has recorded. His stiff, reluctant praise of Wilks has been 


(1) Earl of Stirling’s tragedy of Crmsus.'* 
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However trifling these theatrical anecdotes may seem, to 
a sensible reader, yet as the different conduct of these rival 

immeasurably iieightened, and to this estimable actor lie admits that 
Poweb in the best natural requisites, was proudly superior. Powel 
was an actor whom Rich, his employer, preferred to any he had 
ever seen ; and in the advertisement to plays attached to the first 
edition of the Spectator,’’ published in 171 1 and 1712, his name, 
under the management of Dogget, Cibber, and Wilks, was placed 
to many important characters (2). Even, according to Cibber’s 
allowance, when Powel was appointed to the principal parts aban- 
doned by Betterton and his revoltcrs, they were parts for which, 
whether serious or comic, he had both elocution and humour. It 
is remarked by Davies, (3) that Cibber “ seems to have hated 
Powel,” and if so, wc have a ready clue to the neglect and aspe- 
rity with which he has treated him. 

Powel succeeded Betterton, it is supposed, in the part of HoU 
spuTf when that excellent comedian exchanged its choleric attri- 
butes, in his declining years, for the gaiety and humour of Falstaff. 
Edgar y in King Lear,” was also one of his most successful cha- 
racters, but of this, owing to his irregularities, he was dispossessed 
by Wilks. To such a height, indeed, was the intemperance of 
this actor carried, that Sir John Vanbrugh, in his preface to the 
“ Relapse,” 4to, 1697, speaking of Powel’s Worthy y has exposed 
it in the following manner : 

One word more about tbc bawdy, and 1 have done. I own the first night 
this thing was acted, some indecencies had like to have happened ; but it was 
not my fault. The fine gentleman of the play, drinking his mistress's health 
in Nantes brandy, from six in the morning to the time he waddled on upon 
the stage in the evening, had toasted himself up to such a pitch of vigour, I 
confess 1 once gave up Amanda for gone, and am since, with all due respect 
to Mrs. Rogers, very sorry she escaped ; a certain lady, (let no one take it to 
herself that is handsome) who highly blames the play, for the barrenness of 
the conclusion, would then have allowed it a very natural close. 


(2) Leary Leouy Falstaff y &c. 

(3) ** Dramatic Miscellanies," vol. 2, p. 322. 
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actors may be of use to others of the Scame profession, and 
from thence may contribute to the pleasure of the public ; 

To the folly of intoxication he added the horrors of debt, and 
was so hunted by the Sheriffs’ officers, that he usually walked the 
streets with a sword (sheathed) in his hand, and if he saw any of 
them at a distance, he would roar out, “ Get on the other side of 
the way, you dog !” The bailiff, who knew his old customer, would' 
obligingly answer, “ We do not want you now. Master Powel.” 
Harassed by his distresses, and unnerved by drink, it is liardly to be 
wondered at if his reputation decreased, and his ability slackened; 
but that his efforts were still marked by h possession of the very 
highest qualities that criticism can attest, is proved by the follow- 
ing extract from the “ Spectator 

Having spoken of Mr. Powel us sometimes raising liimsclf applause from 
the ill taste of an audience, I must do him the justice to own, that he \i excel- 
lently formed for a tragedian, and, when he pleases, deserves the admiration 
of the best judges. — ^No. 40. 

Addison and Steele continued their regard for this unhappy 
man as long as they could render him any service, and that he 
acted PortiuSj in Cato,’** on its appearance in 1713, must have 
been with the author’s approbation. The last trace we have of 
Powel is confined to a playbill, fur his benefit, in the year 1717, 
since when no vestige^ has been found of his career. He lies 
buried, it has been said, in the vault of St. demont-Danes ; but 
though the period of his death may be fixed not far from the date 
of this document, it cannot be minutely ascertained. 

In the intervals of excess Powel found time for repeated lite- 
rary labour, having written four plays, and superintended the pub- 
lication of three more. His fault was too great a passion for 
social pleasure, but though the irregularities this passion produced, 
disabled him from exerting the talents he was allowed to possess, 
still his excellence on the stage is not to be disputed. He was 
esteemed at one period of his life a rival to Betterton, and had the 
prudence of his conduct been equal to the vigour of his genius. 



L1F£: OF MR. COLLEV CIBBER. 


241 


let that be my excuse for pursuing them. 1 must, therefore, 
let it be known, that though in voice and ear, nature had 
been more kind to Powel, yet he so often lost the value of 
them, by an unheedful confidence, that the constant wake- 
ful care and decency of Wilks, left the other far behind in 
the public esteem and approbation. Nor was his memory 
less tenacious than that of Wilks; but Powel put too much 
trust in it, and idly deferred the studying of his parts, as 
school-boys do their exercise, to the last day ; which com- 
monly brings them out proportionably defective. But Wilks 
never lost an hour of precious time, and was, in all his parts, 
perfect to such an exactitude, that I question, if in forty 
years he ever five times changed or misplaced an article, in 
any one of them. To be master of this uncommon diligence, 
is adding to the gift of nature, all that is in an actor’s 
power; and this duty of studying perfect, whatever actor is 
remiss in, he will proportionably find, that nature may have 
been kind to him in vain : for though Powel had an assurance 
that covered this neglect, much better than a man of more 
.modesty might have done, yet, with all his intrepidity, 
very often the diffidence, and concern for what he was to 
made him lose the look of what he was to 6e. While, 
therefore, Powel presided, his idle example made this 
fault so common to others, that I cannot but confess, in the 
gcmeral infection, I had my share of it ; nor was my too 
critical excuse for it a good one, viz, that scarce one part 
in five, that fell to my lot, was worth the labour. But to 

he would have held, as well as reached, that lofty station for which 
nature had designed him. 

If the testimony of Aston can be relied on, Powel was born in 
the year 1658, being incidentally mentioned by that facetious 
writer, in a pamphlet already quoted, as Betterton's junior by 
three and twenty years. 

R 
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show respect to an audience is worth the best actor’s labour, 
and his business considered, he must be a very impudent 
one, that comes before them with a conscious negligence of 
what he is about. But Wilks was never known to make 
any of these venial distinctions, nor, however barren his 
part might be, could bear even the self-reproach of favour- 
ing his memory ; and I have been astonished to see him 
swallow a volume of froth and insipidity, in a new play, 
that we were sure could not live above three days, though 
favoured and recommended to the stage, hy some good 
person of quality. Upon such occasions, in compassion to 
his fruitless toil and labour, 1 have sometimes cried out 
with Cato, Painful pre-eminence !” So insupportable, 
in my sense, was the task, when the bare praise of not 
having be(in negligent was sure to be the only reward of it. 
But so indefatigable was the diligence of Wilks, that he 
seemed to love it, as a good man does virtue, for its own 
sake ; of which the following instance will give you an ex- 
tniordinaiy proof. 

In some new comedy, he happened to complain of a 
crabbed speech in his part, which, he said, gave him more 
trouble to study tlian all the rc;st of it had done ; upon 
which he applied t(j the author, cither to soften or shorten 
it. The author, that he might make the matter quite easy 
to him, fairly cut it all out. But, when he got home, from 
the rehearsal, Wilks thought it such an indignity to his 
memory that anything should be thought too hard for it, 
that he actually made himself perfect in that speech, though 
he knew it was never to be made use of. From this singu- 
lar act of supererogation, you may judge how indefatigable 
the labour of his memory must have becii, when his profit 
and honour were more concerned to make use of it. 

But besides this indispensible quality of diligence, Wilks 
had the advantage of a sober character in private life, which 
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Powcl not having tlie least regard to, laboured under the 
unhappy disfavour, not to say contempt, of the public, to 
whom his licentious courses were no secret. Even when 
he did well, that natural prejudice pursued him ; neither 
the hero, nor the gentleman ; the young Ammon,* nor the 
Dorimant,\ could conceal, from the conscious spectator, 
the true George Powel. And this sort of disesleem, or 
favour, every actor will feel, and more or less, have his 
share of, as he has or has not a due regard to his private 
life and reputation. Nay, even false reports shall affect 
him, and become the cause, or pretence at least, of under- 
valuing, or treating him injuriously. Let me give a known 
instance of it, and at the same time, a justification of myself 
from an imputation that was laid upon me, many years 
before I quitted the theatre, of which you will sec the con- 
sequence. 

After the vast success of that new species of dramatic 
poetry, the Beggar’s Opera,” the year following, 1 was 
so stupid as to attempt something of the same kind, upon a 
quite different foundation, that of recommending virtue and 
innocence, which I ignorantly thought, might not have a 
less pretence to favour, than setting greatness and authority 
ill a contemptible, and the most vulgar vice and wickedness 
in an amiable, light. But behold how fondly I was mis- 
taken ! Love in a Riddle” (for so my ncw-faiigled per- 
formance was called) was as vilely damned and hooted at, 
as so vain a presumption, in the idle cause of virtue, could 
deserve. Yet this is not what I complain of: I will allow 
my poetry to be as much below the other, as taste or cri- 
ticism can sink it ; 1 will grant, likewise, that the applauded 
author of the “ Beggar’s Opera,” (whom I knew to be an 
honest good-natured man, and who, when he had descended 
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to write more like one, in the cause of virtue, had been rfs 
unfortunate as others of that class;) I will grant, 1 say, 
that in his Beggar’s Opera,” he had more skilfully grati- 
fied the public taste, than all the brightest authors that ever 
wrote before him ; and I have sometimes thought, from the 
modesty of his motto, Nos hcec nacimus esse nihil^^^ that 
he gave them that performance as a satire upon the depra- 
vity of their judgment, (as Ben Jonson, of old, was said to 
give his Bartholomew Fair,” in ridicule of the vulgar taste, 
which had disliked his Sejanus,”) and that, by artfully 
seducing them to be the champions of the immoralities he 
himself detested, he should be amply revenged on their 
former severity and ignorance. This were indeed a triumph 
which even the author of Cato” might have envied, 

Cato,” it is true, succeeded, but reached not, by full 
forty days, the progress and applauses of the Beggar’s 
Opera.” Will it, however, admit of a question, which of 
the two compositions a good writer would rather wish to 
have been the author of? Yet, on the other side, must we 
not allow, that to have taken a whole; nation, high and low, 
into a general aj^plause, has shown a power in poetry, 
which, though often attempted in the same kind, none but 
this one author could ever yet arrive at? By what rule, 
then, tare we to judge of our true national taste? But, to 
keep a little closer to ray point. 

The same author, the next year, had, according to the 
laws of the land, transported his hero to the West Indies, 
in a second part to the Beggar’s Opera but so it hap- 
pened, to the surprise of the public, fhis second part was 
forbid to come upon the stage. Various were the specu- 
lations upon this act of jmwer : some thought that the 
author, others that the town, was hardly dealt with ; a 
third sort, who, perhaps, had ('iivicd him the success of his 
first part, affirmed, when it was printed, that, whatever the 
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intention might be, the fact was in his fiivour ; that he had 
lieen a greater gainer, by subscriptions to his copy, than 
he could have been by a bare theatrical presentation. 

Whether any part of these opinions were true, I am not 
concerned to determine or consider ; but how they affected 
me, I am going to tell you. Soon after this prohibition, ray 
performance was to come upon the stage, at a time when 
many people were out of humour at the late disappoint- 
ment, and seemed willing to lay hold of any pretence of 
making a reprisal. Great umbrage was taken that I was 
permitted to have the whole town to mys(flf, by this abso- 
lute forbiddance of what they had more mind to have 
been entertained with. And, sonic few days before my bau- 
ble was acted, 1 was informed that a strong party would bo 
made against it : this report I slighted, as not conceiving 
why it should be true ; and when I was afterwards told 
what was the pretended provocation of this party, 1 
slighted it still more, as having less reason to suppose any 
persons could believe me capable (had I had the power) of 
giving such a provocation. The report, it seems, that had 
run against me was this : that to make way for the success 
of my own play, 1 had privately found means, or made in- 
terest, that the second part of the Beggar’s Opera” 
might be suppressed. What an involuntary compliment did 
the reporters of this falsehood make me, to suppose me 
of consideration enough to influence a great officer of state, 
to gratify the spleen or envy of a comedian, so far as to rob 
the public of an innocent diversion, (if it were such) that 
none but that cunning comedian might be suffered to give 
it them. This is so very gross a supposition, that it needs 
only its own senseless f^pe to confound it ; let that alone, 
then, be my defence against it. But against blind malice, 
and staring inhumanity, whatever is upon the stage has 
no defence. There, they knew, I stood helpless, and 
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and exposed to whatever they might please to load or 
asperse me with. I had not considered, poor devil ! that, 
from the security of a full pit, dunces might be critics, 
cowards valiant, and apprentices gentlemen. Whether any 
such were concerned in the murder of my play, I am not 
certain ; for I never endeavoured to discover any one of its 
assassins ; I cannot afford them a milder name, from their 
unmanly manner of destroying it. Had it been heard, they 
might have left me nothing to say to them; ’iis'true, it 
faintly held up its wounded head a second day, Jind would 
have spoken for mercy, Imt was not suffered. Not even the 
presence of a royal heir apparent could protect it. But 
then T was reduced to be serious with them ; their clamour, 
then, became an insolence, which 1 thought it my duty, by 
the sacrifice of any interest of my own, to put an end to. 
I therefore quitted the actor for the author, and, stepping 
forward to the pit, told them, That since I found they 
were not inclined that this play should go forward, I gave 
them ray word, that after tliis night, it should never lx; acted 
again : but that, in the meantime, I hoped they would con- 
sider in whose presence they were, and, for that reason at 
least, would suspend what iarihcr marks of their displeasure 
they might imagine I had deserved.” At this there was a 
dead silence ; and, after some little pause, a few civilised 
hands signified their approbation. When the play went 
on, I observed about a dozen persons, of no extraordinary 
appearance, sullenly walked out of the pit ; after which, 
every scene of it, while uninterrupted, met with more ap- 
plause than my best hopes had expected. But it came too 
late : peace to its manes ! I had given my word it should 
fell, and I kept it, by giving out another play for the next 
day, though I knew the boxes were all let for the same 
again. Such, then, was the treatment I met with : how 
much of it, the errors of the play might deserve, I refer to 
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llie judgment of those who may have curiosity and idle time 
enough to read it. But if I had no occasion to complain 
of the reception it met with from its quieted audiei^ce^ 
surely it can be no great vanity, to impute its disgraces, 
chiefly, to that severe resentment which a groundless re* 
port of me had inflamed. Yet those disgraces have left 
me something to boast of, an honour preferable even to the 
applause of my enemies. A noble lord came behind the 
scenes^ and told me, from the box where he was in waiting, 

That what I said to quiet the audience was extremely 
well taken there ; and that I had been commended for it, 
in a very obliging manner.” Now, though this was the 
only tumult that I have known to have been so effectually 
appeased, these flfly years, by anything that could be said 
to an audience, in the same humour, I will not take any 
great merit to myself upon it ; because when, like me, you 
will but humbly submit to their doing you all the mischief 
they can, they will, at any time, be satisfied. 

I have mentioned this particular fact, to inforce what I 
before observed, that the private character of an actor will 
always, more or less, affect his public performance. And 
if I suffered so much, from the bare suspicion of my hav- 
ing been guilty of a base action, what should not an actor 
expect, that is hardy enough to think his whole private 
character of no consequence ? I could offer many more, 
though less severe, instances of the same nature. I have 
seen the most tender sentiment of love, in tragedy, create 
laughter, instead of compassion, when it has been applica* 
ble to the real engagements of the person that uttered it. 

I have known good parts thrown up, from an humble con- 
sciousness that something in them might put fin audience 
in mind of what was rather wished might be forgotten : 
those remarkable words of Evadne^ in the Maid’s Tra- 
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gedy” — A maidenhead, Amintor, at my years ?” — have 
sometimes been a much stronger jest, for being a true one. 
But these are reproaches, which, in all nations, the theatre 
must have been used to, unless we could suppose actors 
something more than human creatures, void of faults or 
frailties. It is a misfortune, iit least, not limited to the 
English stage. I have seen the better-bred audience, in 
Paris, made merry even with a modest expression, when it 
has come from the mouth of an actress, whose private char- 
acter it seemed not to belong to. The apprehension of 
these kind of fleers, from the witlings of a pit, has been 
carried so far in our own country, that a late valuable ac- 
tress* (who was conscious her beauty was not her greatest 
merit) desired the warmth of some lines might be abated, 
when they have made her too remarkably handsome : but 
in this discretion she was alone ; few others were afraid of 
undeserving the finest things that could be said to them. 
But to consider this matter seriously, I cannot but think, 
at a play, a sensible auditor would contribute all he could 
to his being well deceived, and not sutler his imagination so 
far to wander from IIk; well-ac^ted character before him, as 
to gratify a frivolous spleen, b\ mocks or personal sneers, 
on the performer, at the expense of his better entertain- 
ment. But I must now take up Wilks and Powel again, 
where I left them. 

Though the contention for superiority between them 
seemed about this time to end in favour of the former, yet 
the distress of the patentee (in having his servant his mas- 
ter, as Powel had lately been,) was not much relieved by 
the victory ; he had only changed the man, but not the 
malady : for Wilks, by being in possession of so many 
good parts, fell into the common error of most actors, 


* Most probably Mrs. Olddeld. 
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that of overrating tlicir merit, or never thinking it is so 
thoroughly considered as it ought to be ; which generally 
makes them proportionably troublesome to the master, who, 
they might consider, only pays them, to profit by them. 
The patentee, therefore, found it as difficult to satisfy the 
continual demands of Wilks, as it was dangerous to refuse 
them; very few were made that were not granted, and as 
few were granb^d as were not grudged him : not but our 
good master was as sly a tyrant as ever was at the head of 
a theatre ; for he gave the actors more liberty and fiiwcr 
days’ pay than any of his predecessors : he uould laugh 
with them over a bottle, and bite them in their bargiiins : 
he kept them poor, that they might not be able to rebel ; 
and sometimes merry, that they might not think of it ; all 
their articles of agreement had a clause in them that he was 
sure to creep out at, viz. their respective salaries were to 
be paid in such manner and proportion as others of the 
same company were ])aid ; wliicii, in effect, made them 
all, when he pleased, but limited sharers of loss, and him- 
self sole proprietor of profits ; and this loss or profit they 
only had such verbal accounts of, as lie thought proper to 
give them. It is true, he would sometimes advance them 
money, (but not more than he knew, at most, could be 
due to them) upon their bonds; upon which, whenever 
they were mutinous, he would threaten to sue them. This 
was the net we danced in for several years : but no wonder 
wc were dupes, while our master was a lawyer. This 
grievance, however, Wilks was resolved, for himself at 
least, to remedy at any rate ; and grew daily more intract- 
able, for every day his redress was delayed. Here our 
master found himself under a difficulty he knew not well 
how to get out of ; for as he was a close subtle man, he sel- 
dom made use of a confident in his schemes of ffovern- 
tnent : but here tlie old (‘xp(‘dient of delay would stand 
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him ia no longer stead ; Wilks must instantly be complied 
with, or Powel come again into power. In a word, he 
was pushed so home, that he was reduced even to take my 
opinion into his assistance, for he knew I was a rival to 
neither of them ; perhaps, too, he had fancied that, from 
the success of my first play, I might know as much of the 
stage, and what made an actor valuable, as either of them : 
he saw, too, that though they had each of them five good 
parts to my one, yet the applause which in my few I had 
met with, was given me by better judges than, as yet, had 
approved of the best they had done. They generally mea- 
sured the goodness of a part by the qauntity or length of it : 
I thought none bad for being short, that were closely natural ; 
nor any the better for being long, without that valuable qua- 
lity. But, in this, I doubt, as to their interest, they judged 
better than myself ; for I have generally observed that those 
who do a great deal not ill, have been preferred to those 
who do but little, though never so masterly. And there- 
fore I allow, that while there were so few good parts, and 
as few good judges of them, it ought to have been no won- 
der to me that, as an actor, I was less valued by the master 
or the common people than either of them : all the advan- 
tage I had of them was, that by not being troublesome, I 
had more of our master’s personal inclination than any actor 
of the male sex ; and so much of it, that 1 was almost the 
only one whom, at that time, he used to take into his parties 
of pleasure; very ohent&te d and sometimes in a por/ic 

quarree. These, then, were the qualifications, however 
good or bad, to which may be imputed our master’s having 
made choice of me, to assist him in the difficulty under which 
he now laboured. He was himself sometimes inclined to set 
up Powel again as a check upon the overbearing temper of 
Wilks : though, to say truth, he liked neither of them ; but 
w^as still under a necessity that one of them should preside ; 
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though lie scarce knew which of the two evils to chuse. 
This question, when I happened to be alone with him, was 
oftem debated in our evening conversation ; .nor, indeed, 
did I find it an easy matter to know which party I ought to 
recommend to his election. I knew they were neither of 
them well-wishers to me, as in common they were enemies 
to most actors, in proportion to the merit that seemed to 
be rising in them. But as I had the prosperity of the stage 
more at heart than any other consideration, I could not be 
long undetermined in my opinion, and therefore gave it to 
our master, at once, in fiivour of Wilks. I, with all the 
force I could muster, insisted, that if Powel were preferred, 
the ill example of his negligence and abandoned character 
(whatever his merit on the stage might be) would reduce 
onr company to contempt and Ix'ggary ; observing, at the 
same time, in how much better order onr affairs went for- 
ward, since Wilks Ccarac among us, of which I recounted 
several instances, that arc not so necessary to tire my reader 
with. All this though he allowed to be true, yet Powel, he 
said, was a better actor than Wilks, when he minded his 
business ; that is to say, when he was, what he seldom was, 
sober. But Powel, it seems, had a still greater merit to 
him, which was, (as he observed) that when affairs were in 
his hands, he had kept the actors quiet, without one day’s 
pay, for six weeks together, and it was not every body could 
do that ; for you see,” said he, Wilks will never be easy, 
unless I give him his whole pay when others have it not, 
and what an injustice would that be to the rest, if I were 
to comply with him ! How’ do I know, but then they may 
be all in a mutiny, and mayhap (that was his expression) 
with Powel at the head of them ?” By this specimen of our 
debate, it may be Judged under how particular and merry a 
government the theatre then laboured. To conclude, this 
matter ended in a resolution to sign a new agreement w ith 
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Wilks, which entitled him to his full pay of four pounds a 
week, w ithout any conditional deductions. How far soever 
iny advice might have contributed to our master’s settling 
liis aAairs upon this foot, I never durst make the least 
merit of it to Wilks, well knowing that his great heart 
would have taken it as a mortal ailront, had 1, though 
never so distantly, hinted that his demands had needed any 
assistance but the justice of them. From this time, then, 
Wilks became first minister, or bustle-nijister general of 
the company. He now seemed to take new delight in 
keeping Ihe actors close to their business ; and got every 
play revived with care, in w hich he had acted the chief 
part in Dublin : ’tis true, this might be done with a parti- 
cular view of setting off himself to advantage, but if, at the 
same lime, it served the company, he ought not to want our 
commendation: now, though my own conduct neither had 
the appearance of his merit, nor the reward that follow ed 
his industry, I cannot help observing, that it showed me, to 
the best of my power, a more cordial commonwealth’s man. 
His first views, in serving himscHf, made his service to the 
whole blit an incidental m<Tir , whereas, by my prosecuting 
the means to make him easy in his pay, unknown to him, or 
without asking any favour for myselt^ at the same time, I 
gave a more unquestionable proof of my preferring the 
public to my private interest : from the same principle 1 
never murmured at wlmtever little parts fell to my share, 
and though I knew it would not recoinniend me to the fa- 
vour of the common people, I often submitted to play 
wicked characters, rather than they should be worse done 
by weaker actors than myself. But, perhaps, in all this 
patience under my situation, I supported my spirits by a 
conscious vanity ; for I fancied I had more reason to value 
myself upon being sometimes the confident and companion 
of our inast(T, than Wilks had in all the more public lii- 
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vours he hud cxU^iled from him. I imag^iiied, too, there 
was sometimes as much skill to be shown in a short part, as 
in the most voluminous which he generally made choice of; 
that even the coxcombly follies of a Sir John Daw^ might 
us well distinguish the capacity of an actor, as all the dry 
enterprises and busy conduct of a TruewU. Nor could I 
have any reason to repine at the superiority he enjoyed, 
when I considered at how dear a rate it was purchased, at 
the continual expense of a restless jealousy, and fretful im- 
jiatience. These were the passions that, in the height of 
his successes, kept him lean to his last hour, while what 1 
wanted in rank or glory was amply made up to me in ease 
and cheerfulness. But let not this observation either lessen 
his merit, or lift up my own ; since our different tempers 
u (Tc not in our choice, but equally natural to both of us. 
To be employed on the stage was the delight of his life ; to 
be justly excused from it was the joy of mine : 1 loved 
ease, and he pre-eminence : in that he might be more com- 
mendable. Though he often disturbed me, he seldom 
could do it without more disordering himself: in our dis- 
putes his warmth could less bear truth than I could support 
manifest injuries : he would hazard our undoing to gratify 
his passions, though otherwise an honest man ; and I rather 
chos(; to give up my reason, or not see my wrong, than ruin 
our coin’imnity by an equal rashn(‘ss. By this opposite 
conduct, our accounts at the end of our labours stood thus : 
while he lived, he was the elder man, whm he died, he w^as 
not so old as I am : he* never left the stage till he left the 
world: I never so well enjoyed the world, as when I left 
th(^ stage : he died in possession of his wishes ; and I by 
having had a less choleric ambition, am still tasting mine in 
health and liberty. But as he, in a i;rcal measure, woix* 
out the organs of life, in his incessant lal)ours (o gratify tin* 
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public, the many whom he gave pleasure to will always 
owe his memory a favourable report. Some £icts, that will 
vouch for the truth of this account, will be found in the 
sequel of these memoirs. If I have spoken with more free- 
dom of his quondam competitor Powel, let my good inten- 
tions to future actors, in showing what will so much concern 
them to avoid, be my excuse for it : for though Powel had 
from nature much more than Wilks ; in voice and ear, in 
elocution, in tragedy, and humour in comedy, greatly the 
advantage of him ; yet, as I have observed, from the neg- 
lect and abuse of those valuable gifts, he suffered Wilks to 
be of thrice the service to our society. Let me give another 
instance of the reward and favour which, in a theatre, dili- 
gence and sobriety seldom fail of. Mills the elder grew into 
the friendship of Wilks, with not a great deal more than 
those useful qualities to recommend him : he was an honest, 
quiet, careful man, of as few faults as excellencies, and 
Wilks rather chose him for his second in many plays, than 
an actor of perhaps greater skill, that was not so laboriously 
diligent. And from this constant assiduity, Mills, with mak- 
ing^to himself a friend in Wilks, was advanced to a larger 
salary than any man-actor had«*njoycd, during my time on 
the stage. I have yet to offer a more happy recommenda- 
tion of t(^mj)erance, which a late celebrated actor was 
warned into, by the misconduct of Powel. About the year 
that Wilks returned from Dublin, Booth, who had coni- 
mejiccd actor upon that theatre, came over to the com- 
pany ill Lincoln’s Inn Fields : he was then but an under- 
graduate of the buskin, and as he told me himself, had been 
for some time too frank a lover of the bottle ; but having 
had the happiness to observe into what contempt and dis- 
tresses Powel had plunged himself by the same vice, he 
was so struck with the terror of his example, that he fixed 
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a resolution (which, from that time to the end of his days, 
he strictly observed) of utterly reforming it ; an uncommon 
act of philosophy in a young man, of which, in his fame 
and f()rtune, he afterwards enjoyed the reward and benefit. 
These observations I have not merely thrown together as a 
moralist, but to prove that the briskest loose liver or intem- 
perate mail, though morality w'cre out of the question, can 
never arrive at the necessary excellencies of a good or use- 
ful actor. 
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The Patentee of Drury4ane wieer than hie actors.— Hie particu- 
lar management. — The author continues to write jdaye . — 
Wiy. — The beet dramatic poets censured by Jeremy Collier^ 
in his “ Short View of the Staged"* — It has a good effect. — The 
Master of the Reuels, from that time, cautious in his licensing 
of new plays. — A complaint against him. — His authority 
founded upon custom only. — The late law for fixing tlmt autho- 
rity in a proper person considered. 

THOUGH the master of our theatre had no conception 
himself of theatrical merit, either in authors or actors, yet 
his judgment was governed by a saying rule in both. He 
looked into his receipts for the value of a play, and from 
common fame he judged of his actors. But, by whatever 
rule he was governed, while he had prudently reserved to 
himself a power of not paying them more than their merit 
could get, he could not be much deceived by their being 
over or under-valued. In a word, he had, with great skill, 
inverted the constitution of the stage, and quite changed 
the channel of profits arising from it; formerly, when there 
was but one company, the proprietors punctually paid 
the actors their appointed salaries, and took to themselves 
only the clear profits : but our wiser proprietor took first 
out of every day’s receipts two shillings in the pound to 
himself, and left their salaries to be paid only as the less or 
greater deficiencies of acting, according to his own ac- 
counts, would permit, l^hat seemed most extraordinary 
in these measures was that, at the same time, he had per- 
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siiaded us to be contented with our condition, upon his 
assuring us that, as fast as money would come in, we should 
all be paid our arrears : and that we might not have it 
always in our power to say he had never intended to keep 
his word, 1 remember, in a few years after this time, he 
once paid us nine days in one week : this happened when 
the Funeral ; or, Grief li la Mode,” was first acted, with 
more than expected success. Whether this well-timed 
bounty was only allowed us, to save appearances, I will 
not say : but if that was his real motive for it, it was too 
costly a frolic to be repeated, and was, at least, the only 
grimace of its kind he vouchsafed us ; we never having 
received one day more of those arrears, in above fifteen 
years’ service. 

While the actors were in this condition, I think I may 
very well be excused in my presuming to write plays, which 
T was forced to do, for the support of my increasing family, 
my precarious income, as an actor, being then too scanty to 
supply it with even the necessaries of life. 

It may be observable, too, that my muse and my spouse 
were equally prolific ; that the one was seldom the mother 
of a child, but in the same year the other made me the fa- 
ther of a play : 1 think we had a dozen of each sort between 
us ; of both which kinds, some died in their infancy," arid 
near an equal number of each were alive when I quitted 
the theatre. But it is no wonder, when a muse is only 
called upon by family duty, she should not always rejoice 
in the fruit of her labour. To this necessity of writing, 
then, I attribute the defects of my second play, which 
coming out too hastily, the year after my first, turned to 
very little account. But having got as much by my first 
as I ought to have expected fi'om the success of them both, 
I had no great reason to complain : not but, I confess, so 
had was ray second, that 1 do not chuse to tell you the 
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name of it ; and that it might be peaceably forgoltcMi, 1 
have not given it a place in the two vohiracs of those I pub- 
lished in quarto, in the year 1731. And whenever I took 
upon me to make some dormant play of an old author, to 
the best of my judgment, fitter for the stage, it was, ho- 
nestly not to be idle that set me to work ; as a good house- 
wife will mend old linen, when she has not better employ- 
ment : but when I was more warmly engaged by a subject 
entirely new, I only thought it a good subject, when it 
seemed worthy of an abler pen than my own, and might 
prove as useful to the hearer, as profitable to myself : there- 
fore, whatever any of my productions might want of skill, 
learning, wit, or humour, or however unqualified 1 might 
be to instruct others, who so ill governed myself; yet such 
plays (entirely my own) were not wanting, at least, in 
what our most admired writers seemed to neglect, and 
without which, I cannot kllow the most taking play to be 
intrinsically good, or to be a work n][)on which a man of 
sense and probity should value himself ; I mean when they 
do not, as well prodesse, as delectare ^ — give profit with 
delight. The utile duki was, of old, equally the point ; 
and has always been my aim, however wide of the mark, 
I may have shqtmy arrow. It has often given me amaze- 
ment, that our best authors of that time could think the 
wit and spirit of their scenes could be an excuse for mak- 
ing the looseness of them public. The many instances of 
their talents so abused, are too glaring to need a closer 
comment, and are sometimes too gross to be recited. If, 
then, to have avoided this imputation, or rather to have 
had the interest and honour of virtue always in view, 
can give merit to a play, I am contented that my readers 
should think such merit the all that mine have to boast of. 
Libertines of mere wit and pleasure may laugh at these 
grave laws that would limit a Ih^ely genius, but every sen- 
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.sible hoiKJst man, consci<ms of their truth and use, will 
jrivc those ralliers smile fiir smile, and show a due contempt 
for their merriment. 

But while our authors took these extraordinary liberties 
with their wit, I remember the Ladies were tben observed 
to be decently afraid of venturing bare-faced to a new 
comedy, till they had been assured they might do it, i^ith- 
out the risk of an insult to their modesty : or, if their curi- 
osity were too strong for their patience, they took care, 
at least, to save appearances, and rarely came upon the 
/irst days of acting but in masks, (then daily worn, and 
admitted in the pit, the side-boxes, and gallery) which 
custom, however, had so many ill consequences attending 
it, that it has been abolished these many years. 

These immoralities of the stage had, by an avowed in- 
dulgence, been creeping into it ever since King Charles’s 
time ; nothing tliat was loose could then be too low for it : 
the London Cuckolds,” the most rank play that ever 
succeeded, wiis then in the highest court favour. In this 
almost general corruption, Dryden, whose plays were more 
famed for their wit than their chastity, led the way, which 
he tairly confesses, and endeavours to excuse, in his epi- 
logue to the Pilgrim,” revived in 1700 for his benefit, in 
his declining age, and fortune. The following lines of it 
will make good my observation. 

Perhaps the Parson* stretch’d a point too far. 

When with our theatres he wag’d a war. 

He tells you, that this very moral age 
Receiv’d the first infection from the stage. 

But sure, a banish’d court, with lewdness fraught. 

The seeds of open vice returning brought; 


* Mr. CoUier. 
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Thus lodg’d (as vice by great example thrives) 

It first debauch’d tlie daughters, and the wives : 

London, a fruitful soil, yet never bore 
So (fientiful a crop of horns before. 

The poets, who must live by courts or starve. 

Were proud, so good a government to serve, 

* And mixing with buffoons, and pimps, profane. 

Tainted the stage, for some small snip of gain : 

For they, like harlots under bawds profess’d. 

Took all th’ungodly pains, and got the least. 

Thus did the thriving malady prevail. 

The court, its head, the poets but the tail. 

The sin was of our native growth, ’Us true, 

The scandal of the sin was wholly new. 

Misses there were, but modestly conceal’d ; 

Wliitehall the naked Venus first reveal’d, 

Where, standing as at Cyprus, in her shrine. 

The strumpet was ador’d with rites divine, &c. 

This epilogue, and the prologue to the same play, written 
by Dryden, I spoke myself, which not l)eing usually done 
by the same person, I have a mind, while I think of it, to 
let you know on what occasion they both fell to my share, 
and how other actors w'ere affected by it. 

Sir John Vanbrugh, who had given some light touches 
of his pen to the Pilgrim,” to assist the benefit day of 
Dryden, had the disposal of the parts, and I being then, as 
an actor, in some fevour with him, he read the play, first, 
with me alone, and was pleased to offer me my choice of 
what I might like best for myself in it. But as the chief 
characters were not (according to my taste) the most shin- 
ing, it was no great self-denial in me, that I desired he 
would first take care of those who were more difficult to be 
pleased ; I therefore only chose, for myself, two short inci- 
dental parts, that of the Stuttering Cook^ and the Mad 
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Englishman^ in winch homely characters I saw more mat- 
ter for delight, than those that might have a better pretence 
to the amiable : and when the play came to be acted, I was 
not deceived in my choice. Sir John, upon my being con- 
tented with so little a share in the entertainment, gave me 
the epilogue to make up my mess ; which being u^itten so 
much above the strain of common authors, I confess I was 
not a little pleased with. And Dryden, upon his hearing 
me repeat it to him, made me a fiirther compliment of 
trusting me with the prologue. This so particular dis- 
tinction was looked upon by the actors as something too 
extraordinary. But no one was so impatiently ruiSed at it 
as Wilks, who seldom chose soft words when he spoke of 
any thing he did not like. The most gentle thing he said 
of it was, that he did not understand such treatment ; that 
for his part he looked upon it as an affront to all the rest of 
the company, that there should be but one out of the whole 
judged fit to speak either a prologue, or an epilogue. To 
quiet him, I offered to decline either in his favour, or both, 
if it were equally easy to the author : but he was too much 
concerned to accept of an offer that had been made to ano- 
ther in preference to himself, and which he seemed to think 
his best way of resenting, was to contemn. But from that 
time, however, he was resolved, to the best of his power, 
never to let the first offer of a prologue escape him ; which 
little ambition sometimes made him pay too dear for his 
success : the flatness of the many miserable prologues that 
by this means fell to his lot, seemed wofully unequal to the 
few good ones he might have reason to triumph in. 

I have given you this fact, only as a sample of those fre- 
quent rubs and impediments I met with, when any step was 
made to my being distinguished as an actor ; and from this ' 
incident, too, you may partly see what occasioned so many 
prologues, after the death of Betterton, to fall into the hands 

s 3 
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of one speaker : but it is not every successor to a vacant 
post that brings into it the talents equal to those of a pre- 
decessor. To speak a good prologue well is, in rny opinion, 
one of the hardest parts, and strongest proofs, of sound elo- 
cution, of which, I confess, I never thought that any of the 
several who attempted it, showed themselves, by far, equal 
masters tb Betterton. Betterton, in the delivery of a good 
prologue, had a natural gravity, that gave strength to good 
sense ; a tempered spirit, that gave life to wit ; and a dry 
reserve in his smile, that threw ridicule into its brightest 
coloui^. Of these qualities, in the speaking of a prologue. 
Booth only had the first, but attained not to the other two : 
Wilks had spirit, but gave too loose a rein to it, and it was 
seldom he could speak a grave and weighty verse harmo- 
niously : his accents were fn?quently too sharp and violent, 
which sometimes occasioned his eagerly cutting off half the 
sound of syllables, that ought to have been gently melted into 
the melody of metre ; in verses of humour, too, he would 
sometimes carry the mimicry farther than the hint would 
bear, even to a trifling light, as if himself were pleased to see 
it so glittering. In the truth of this criticism, I have been 
confirmed by those whose judgment 1 dare more confidently 
rely on than my own. Wilks had many excellencies, but 
if wc leave prologue-speaking out of the number, he will 
still have enough to have made him a valuable actor. And 
I only make this exception from them, to caution others 
from imitating what, in his time, they might have too im- 
plicitly admired. But I have a w'ord or two more to say 
concerning the immoralities of the stage. Our theatrical 
writers were not only accused of immorality, but profaiie- 
ness ; many flagrant instances of which were collected and 
published by a non-jiiringclergyman, Jeremy Collier, in his 
“ View of the Stage,” &c.,* about the year 1697. How- 
* Steele, in the “ Tattler,” No. 8, recurnniends the stage as an 
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ever just his charge against the authors that then wrote for 
it might be, 1 cannot but think his sentence agamst the stage 

easy and agreeable method of making a polite and moral gentry, 
which would end in rendering the rest of the people regular in their 
conduct, and ambitious of laudable undertakings. The business of 
plays, observes Collier, in strict consonance with this remark, is 
“ to recommend virtue and discountenance vice ; to show the uncer- 
tainty of human greatness, and the unhappy conclusions of violence 
and injustice ; to expose the singularities of pride, to repress affec- 
tation, to make falsehood contemptible; and, in short, to bring in- 
famy and neglect upon every bad thing that deserves their visita- 
tion.” This is that “ apt use of a theatre,” in which all moralists 
must agree, and the only diflercncc that exists in their efforts to 
maintain it, has sprung from the manner in which the blasphemy 
and indecencies of the theatre were viewed. 

Indignant at the lewd ness and debauchery by which the stage 
was disgraced, Mr. Collier proceeded, from a consideration of its 
design, to trace and exhibit the evils by which that design was per- 
verted. He saw that our dramatic pools were writing from another 
principle, and though he owned the value of that power with which 
they wore invested, he denounced the evils that were flowing from 
its utter misapplication. The advantages of show, musFc, action, 
and eloquence, to use iiis own forcible figure, were now in the ene* 
my’s hands, and, like captured cannon, being pointed the wrong 
way, by the very strength of the defence the mischief was made 
tlic greater. To manifest the truth of his complaint, he undertook 
to prove the misbehaviour of the stage, with respect to morality and 
religion, and though his remarks upon both points were sometimes 
rude, intolerant, and fanatical, he certainly substantiated various 
gross irregularities, that the objects of his severity were unable to 
defend. • 

It has been admitted, that many authors in high esteem with the 
public, had written in a style which warranted the censure of 
every person who felt the least dislike of profaneness and immo- 
rality. The leading dramatists of the day were severely handled, 
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itself is unequal : reformation he thinks too mild a treatment 
for it, and is therefore for laying his axe to the root of it. If 
this were to be a rule of judgment for offences of the same 
nature, what might become of the pulpit, where many a se- 
ditious and corrupted teacher has been known to cover the 
most pernicious doctrine with the mask of religion ? This 
puts me in mind of what the noted Jo. Ilayns, the comedian, 
a fellow of a wicked wit, said upon this occasion ; who 
being asked what could transport Mr. Collier into so blind a 
zeal for a general suppression of the stage, when only some 
particular author had abused it; whereas the stage, he 
could not but know, w'as generally allowed, when rightly 
conducted, to be a delightful method of mending our mo- 
rals ? “For that reason,^’ replied Hayns: “Collier is by 
profession a moral-mender himself, and two of a trade, you 
know, can never agree.*’ 

The authors of the “ Old Bachelor,” and of the “Re- 
lapse,” were those whom Collier most laboured to convict 
of immorality ; to which they severally published their re- 
ply : the first seemed too much hurt, to be able to defend 

and though several replies to his book were immediately made 
such was the soundness of his arguments, and the pleasantry of his 
humour, that Mr. Collier succeeded in a sudden, thorough, perma- 
nent reformation of the prevailing excesses. His chapter upon the 
treatment of the clergy, in which he contends for their exemption 
as a class, from the just raillery their vices might provoke, is a piece 
of bigotry that shames his powerful understanding ; and the zeal with 
which he advocates a total suppression of the stage, though setting 
out with an acknowledgment of its value, merely proves to what a 
pitch of absurdity and error the best minds may be carried by reli- 
gious mistake. Mr. Collier's ** View'’ is not to be tried, however, 
by its failings; they may be many and palpable, but the good he 
achieved was so great and lasting, that his work deserves the very 
wannest admiration in which it has ever been held. 
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himdelf, and the other felt him so little, that his wit only 
laughed at his lashes.* 

My first play of the “ Fool in Fashion,” too, being then 
in a course of success, perhaps, for that reason only, this 
severe author thought ^^.self obliged to attack it; in 
which, I hope, he has shown more zeal than justice. His 
greatest charge against it is, that it sometimes uses the 
word Faith!” as an oath, in the dialogue ; but if “ faith” 
may as well signify our given word or credit, as our reli- 
gious belief, why might not his charity have taken it in the 
less criminal sense ? Nevertheless, Mr. Collier’s book was, 
upon the whole, thought so laudable a work, that King 
William, soon after it was published, granted him a"* nolo 
prosequi, when he stood answerable to the law for his 
having absolved two criminals, just before they were exe- 
cuted for high treason. And it must be farther granted, 
that his calling our dramatic writers to this strict account, 
had a very wholesome ciFect upon those who wrote after 
this time. They were now a great deal more upon their 
guard ; indecencies were no longer wit ; and, by degrees, 
the fair sex came again to fill the boxes on the first day of 
a new comedy, without fear or censure. But the Master 
of the Revels, who then licensed all plays for the stage, 
assisted this reformation with a more zealous severity than 
ever. He would strike out whole scenes of a vicious or 
immoral character, though it were visibly shown to be re- 
formed, or punished ; a severe instance of this kind falling 
upon myself, may be an excuse for my relating it. When 

* “ Congreve’s pride was hurt by Collier s attack on plays, which 
all the world had admired and commended; and no hypocrite 
showed more rancour and resentment, when unmasked, than this 
author, so greatly cclcbrat<*d for s\;cctness of temper, and elegance 
of manners.” — “Dramatic .Miscellanies,” vol. 3, p. 377. 
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King Richard the Third,” as I altered it from Shak- 
spearC; came from his hands to the stage, he expunged the 
whole first act, without sparing a line of it. This extraor- 
dinary stroke of a sic volo^ occasioned my applying to him 
for the small indulgence of a sp^h or two, that the other 
four acts might limp on, with a little less absurdity. No ! 
he had not leisure to consider what might be separately 
inoffensive. He had an objection to the whole act, and 
the reason he gave for it %vas, that the distresses of King 
Henry the Sixths who is killed by Richard in the first act, 
would put weak people too much in mind of King tlamc^s, 
then living in. France. A notable proof of his zeal for the 
government ! Those who have read either the play or the*, 
history, I dare say, will think he straiiu^d hard for the 
parallel. In a word, we were forced, for some few years, 
to let f he play take its fate, with only four acts divided into 
five ; by the loss of so considerable a limb, may not one 
modestly suppose it was robbed of, at least, a fifth part of 
that favour it afterwards met with ? For though this first act 
was at last recovered, and made the play whole agaui, yet 
the relief came too late to repay me for the pains I had 
taken in it. Nor did 1 ever hear that this zealous severity 
of the Master of the Revels was afterwards thought justi- 
fiable. But my good fortune, in process of time, gave me 
an opportunity to talk with my oppressor ifi my turn. 

The patent granted by his majesty King George the 
Fii'st, to Sir Richard Steele and his assigns, of which I w^as 
one, made us sole judges of what inlays might be proper for 
the stage, without submitting them to the approbation or 
license of any other particular person. Notwithstanding 
which, the Master of the Revels demanded his fee of forty 
shillings, upon our acting a new one, though we had spared 
him the trouble of perusing it. This occasioned my being 
deputed to him, to inquire into the right of his demand. 
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and to make an araic<i.i)l(; end of our dispute. I confess I 
did not dislike the olTicc ; and told him, according to my in- 
structions, that I came not to defend even our own right, 
in prejudice to his: that if our patent had inadvertently 
superseded the grant of any former power or warrant, 
whereon he might ground his pretensions, we would not 
insist upon our broad seal, but would readily answer his 
demands, upon sight of such his warrant, anything in our 
patent to the contrary notwithstanding. This I had reason 
to think he could not do ; and when I found he made no 
direct reply to my question, I rej)eatcd it with greater civi- 
lities, and offers of compliance, till 1 was forced in the end 
to conclude with telling him, that as his pretensions were 
not backed with any visible instrument of right, and as his 
strongest plea was custom, w e could not so flir extend our 
complaisance, as to continue his fees upon so slender a 
claim to them : and from that time, neithcjr our plays nor 
his fees gave cither o( us any farther trouble. In this nego- 
tiation 1 am the bolder to think justice was on our side, 
because^ the law lately passed,* by which the power of 

* Tlio Abbe Lc Blanc, (i) who was in England at the time this 
law passed, has the following remarks upon it in his correspon- 
dence : 

This act occasioned an universal murmur in the nation, and 
was openly complained of in the public papers : in all the coffee- 
houses of London it was treated as an unjust law, and manifestly 
contrary to the liberties of the people of England. When winter 
came, and the play-houses were opened, that of Covent-garden 
began with three new pieces, which had been approved of by the 
Lord Chamberlain. I'here was a crowd of spectators present at 
the first, and among the number myself. The best play in the 

(1} Mr. Garrick, when in Paris, refused to meet this writer, on account of 
the irrevcix*ncc with which he had treated Shakspcarc. 
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licensing plays, &c. is given to a proper person, is a strong 
presumption that no law had ever given that power to any 
such person before. 

world would not have succeeded the first night. (1) There 
was a resolution to damn whatever might appear, the word hiss 
not being sufficiently expressive for the English. They always 
say, to damn a piece, to damn an author, &c. and, in reality, the 
word is not too strong to express the manner in which they receive 
a play which does not please them. The farce in question was 
damned indeed, withojt the least compassion : nor was that all, 
for the actors were driven off the stage, and happy was it for the 
author that he did not fall into the hands of this furious assembly. 

“ As you are unacquainted with the customs of this country, you 
cannot easily devise who were the authors of all this disturbance. 
Perhaps you may think they were schoolboys, apprentices, clerks, 
or mechanics. No, sir, they were men of a very grave and gen- 
teel profession ; they were lawyers, and please you ; a body of 
gentlemen, perhaps less honoured, but certainly more feared here 
than they are in France. Most of them live in colleges, (2) 
where, conversing always with one another, they mutually pre- 
serve a spirit of independency through the body, and with great 
ease form cabals. These gentlemen, in the stage entertainments 
of London, behave much like our footboys, in those at a fair. 
With us, your party-coloured gentry are the most noisy ; but 
here, men of the law have all the sway, if I may be permitted to 
call so those pretended professors of it, who are rather the organs 
of chicanery, than the interpreters of justice. At Paris the cabals 
of the pit are only among young fellows, whose years may excuse 

(1) The action was interrupted almost as soon as begun, in presence of a 
iiiiinerous assembly, by a cabal who had resolved to overthrow tlic first effect 
of this act of parliament, though it had been thought necessary for the regu- 
lation of the stage. 

(2) Called here Inns of Cuiiit, as the two Temples, Lincoln’s Inn, Gray's 
Inn, Doctor’s Commons, &c. 
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My having mentioned this law, which so immediately 
affected the stage, inclines me to throw out a few observa- 
tions upon it : but I must first lead you gradually through 

their folly, or persons of the meanest education and stamp ; here 
they are the fruit of deliberations in a very grave body of people, 
who are not less formidable to the minister in place, than to the 
theatrical writers. 

“ The players were not dismayed, but soon after stuck up bills 
for another new piece : there was the same crowding at Covent- 
garden, to which I again contributed. I was sure, at least, that if 
the piece advertised was not performed, I should have the pleasure 
of beholding some very extraordinary scene acted in the pit. 

“ Half an hour before the play was to begin, the spectators gave 
notice of their dispositions by frightful hisses and outcries, equal, 
perhaps, to what were ever heard at a Roman amphitheatre. I 
could not have known, but by my eyes only, that I was among an 
assembly of beings who thought themselves to be reasonable. The 
author, who had foreseen this fury of the pit, took care to be 
armed against it. He knew what people he had to deal with, 
and, to make them easy, put in his prologue double the usual dose 
of incense that is offered to their vanity ; for there is an established 
tax of this kind, from which no author is suffered to dispense him- 
self. This author’s v^se precaution succeeded, and the men that 
were before so redoubtable grew calm; the charms of flattery, 
more strong than those of music, deprived them of all their fierce- 
ness. 

** You see, sir, that the pit is the same in all countries: it 
loves to be Battered, under the more genteel name of being com- 
plimented. If a man has tolerable address at panegyric, they 
swallow it greedily, and are easily quelled and intoxicated by the 
draught. Every one in particular thinks he merits the praise that 
is given to the whole in general ; the illusion operates, and the 
prologue is good, only because it is artfully directed. Every one 
saves his own blush by the authority of the multitude he makes 
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llie facts and natarnl causes that made such a law neces- 
sarj. 

Although it had been taken for granted, from lime imme- 


a part of, which is, perhaps, the only circumstance in which a man 
can think himself not obliged to be modest. 

“ The author having, by flattery, begun to tame this wild 
audience, proceeded entirely to reconcile it by the first scene of 
his performance. Two actors came in, one dressed in the English 
manner very decently, and the other with black eyebrows, 
ribbon of an ell long under his chin, a bag-peruke immoderately 
powdered, and his nose all bedaubed with snufl*. What English- 
man could not know a Frenchman by this ridiculous picture ! Tlie 
common people of London xhink we are indeed such sort of 
folks, and of their own accord, add to our real follies all that their 
authors are pleased to give us. But when it was found, that the 
man thus equipped, being also laced down every seam of his 
coat, was nothing but a cook, tlic spectators were equally charm- 
ed and surprised. The author had taken care to make him 
speak all the impertinencies he could devise, and for that reason, 
all the impertinencies of his farce were excused, and the merit of it 
immediately decided. There was a long criticism upon our man- 
ners, our customs, and above all, upon our cookery. The excellence 
and virtues of English beef were cried up, and the author main- 
tained, that it. was owing to the qualities of its juice, that the Eng- 
lish were so courageous, and had such a solidity of understand- 
ing, which raised them above all the nations in Europe : he pre- 
ferred the noble old English pudding beyond all the flnest ragouts 
that were ever invented by the greatest geniuses that France 
has produced ; and all these ingenious strokes were loudly clapped 
by the audience. 

The pit, biassed by the abuse that was thrown on the French, 
forgot that they came to damn the play, and maintain the ancient 
liberty of the stage. They were friends with the players, and 
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niorial, that no company of comedians, could act plays, &c. 
without the royal license, or protection of some legal autho- 
rity; a theatre wjis, iiotwithstjinding, erected in Good- 
man’s- Fields*, about seven years ago, where plays, without 
any such license, were acted for some time unmolested, and 
with impunity. After a year or two, this playhouse; wjis 
thought a nuisance, too near the city ; upon which the 
Lord Mayor and Aldermen petitioned the crown to suppress 
it : what steps were taken, in favour of that petition, 1 
know not, but common fame seemed to allow from what 
had, or had not been done in it, that acting plays in the 
said theatre was not evidently unlawful. However, this 
question of acting without a licens(;, a little time after, 
came to a nearer decision in Westminster Hall. The occa- 
sion of bringing it tliitlier was this : it happened that the 
purchasersf of the patent, to whom Mr. Booth and myself 

even with the court itself, and contented themselves with the pri- 
vilege left them, of lashing our nation as much as they pleased, in 
the room of laughing at the expense of the minister. The license 
of authors did not seem to be too much restrained, since the court 
did not hinder them from saying all the ill they could of the 
French. 

Intractable as the populace appear in this country, those who 
know how to take hold of their foibles, may easily carry their 
point. Thus is the liberty of the stage reduced to just bounds, 
and yet the English pit makes no farther attempt to oppose the 
new regulation. The law is executed without the least trouble, 
all the plays since having been quietly heard, and either succeeded, 
or not, according to their merit..” 

* This theatre was erected in the year 1729, by a Mr. Odell, in 
defiance of a strong opposition raised by many residents in the 
neighbourhood. See an account of this person, and his project, in 
the “ Biographia Dramatica.” 

t Highmore and Giffard. 
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hRd sold our shares, were at variance with the comedians, 
that were then left to their government, and the variance 
ended, in the chief of those comedians deserting, and setting 
up for themselves, in the little house in the Hayrnarket, in 
1733, by which desertion the patentees were Very much 
distressed, and considerable losers. Their affairs being in 
this desperate condition, they were advised to put the act 
of the twelfth of Queen Ann,* against vagabonds, in force 
against these deserters, then acting in th^ Hayj larket with- 
out license. Accordingly, one of their chief pertbrmerst 
was taken from the stage, by a justice of peace’s warrant, 
and committed to Bridewell as one within the penalty of the 
said act. VV hen the legality of this commitment was dis- 
puted in Westminster Hall, by all I could observe from I he 
learned pleadings on both sides, (for 1 had the curiosit^^ to 
hear them) it did not appear to me that the comedian m> 
committed was within the description of th{\ said act, he 
being a housekeeper, and having a vote for the Wesimin- 
ster members of Parliament. He was discharged, accord- 
ingly, and conducted through the hail, with the congratu- 
lations of the crowds that attended, and wished well to ins 
cause. 

The issue of this trial threw me, at that time, into a very 


* It was ordained by this act “ that all persons pretending them- 
selves to be patent-gatherers, or collectors tbr prisons, gaols, or 
hospitals, and wandering abroad for that purpose; all fencers, 
bearwards, common players of irUerludes, &c. should be deemed 
rogues and vagabonds.” This act was enforced, by explanation 
and amendment, in the year 1737. 

t This was Harper, a just and spirited comedian, who had the 
honour to compete with Quin in Fedstaff, and the critics agreed, 
!)avis, that though the latter was more judicious. Harper 
more laughter.” — “ Life of Garrick,” vol. 1 . ed. 1780. 



LIFE OF MR. COLLEY OEBER. 


273 


odd reflection, vix. tbatifju^ij^ pktjs 
not make the performers Tagabonibi unkae Rral|dei^' 
from their habitations so to do, howparticuto was ^ 
of us three late managing actors, at the theatre 
in twenty years before had paid, upon an ayemge, ' 

twenty thousand pounds, to be protec|pd, /^. 
a law that has not since appeared to be against U8« ; 
whether wc might certainly have acted without any licen^ 
at all; I shall not pretend to determine ; but this 1 hayi^, of 
niy own knowledge, to say, that in Queen Ann’s KigR the 
stage wiis in such confusion, and its affairs in such distre^, 
that Sir John Vanbrugh and Mr. Congreve, after t]^ had 
held it about one year, threw up the management dT, it, as 
an unprofitable post, after which a license for aethig vras « 
not thought worth any gentleman’s asking for, and almost 
seemed to go a-begging, till some time after, by the care, 
appHcniion, and industry of three actors, it became so pros- 
perous, and the profits so considerable, that it created a 
new place, and a sinecure of a thousand pounds a-year^ 
which the labour of those actors constantly paid to such 
[)ersons as had, from time to time, merit or interest, 
to get.^ir names inserted as fourth managers in a fidehae . 

for acting plays, &c. ; a preferment that many 
a Sir Prancis Wronghead would have jumped at. But to 
go on with my story. This endeavour of the patentees to 
suppress the' comedians acting in the Haymarket proving, . 
iiieflectual, and no hopes of a reunion then appearing, the • 
remains of the company left in Drury-lane were.reduced to ' 
a very low condition. At this time a third purchaser, 
Charles Fleetwood, Esq.,* stepped in; who, judging . 

* The transactions of this period arfe subsequent td iSHi " 
which Cibber means to depict, and being brought in merely for 
illustration of a legal principle, I diaU abstain here from givhfg feat 

T ' ' 
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best time to bay* iras .whai the stock was at the lowest 
price, struck, up a bargain at once, for five parts ita six of 
the patent ; and, at the same time, gave the revolted come- 
dians, their own terms to return, and come under his goveto* 
meat in Drury-Iane, where they now continue to act, at 
very amjde salaries, as I am informed in 17S8. But (as I 
have'observed) the late cause of the prosecuted comedian 
having gone so strongly in his fovour, and the house in 
Goodman’s Fields, too, continuing to act with as little autho- 
rity, unmolested ; these so tolerated companies gave encou- 
ragement to a broken wit,* to collect a fourth company, 
who, for some time, acted plays in the Haymarket, which 
house the united Drury-lanc comedians had lately quitted. 

. Thb enterprising person, I say, (whom 1 do not chuse to 
name, unless it could be to his advantage, or that it were of 
importance) had sense enough to know that the best plays, 
with bad actors, would turn but to a very poor account, 
and therefore found it necessary to give the public some 
pieces of an extraordinary kind, the poetry of which, he 
conceived, ought to be so strong, that the greatest dunce of 
an actor could not spoil it. He knew, too, that as he was 
in hUste to get mmiey, it would take up less time to be in- 
to^idly abusive, thml decently entertaining; that, to draw 
the mob after him, he must rake the channel, and pelt their 
superiors ; that, to show himself somebody, he must come 
up to Juvenal’s advice, and stand the consequence : 

Aude, aliquid brevibus Gyaris, et carcere dignum 

Si vis esse aliquis.^ ■■ ■ 

Such, then, was the mettlesome modesty he set out with ; 


hiatorical notice of the stage, which may be rendered more fitly 
■ranothw idsce;' 

* Fhldh^r the novelist,, who. stiled his actors the " Grpl^o- 
gol’s cqnpaiiy d* coihedhtni.’’ 
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upon this principle he produced serend fhmk ai^ free 
farces, that seemed to knock all distinctions of mankind <m 
the head : religion, laws, governments^ priests^ judges^ and, 
ministers, were all laid Ait, at the feet of this herculean' 
satirist, this Drawcansir in wit, that spared neither friend 
nor foe; who, to make his poetical feme immortal, like ano- 
ther Erostratus, set fire to his staro, by writing up to an 
act of parliament to demolish it. 1 shall not give the par- 
ticular strokes of his ingenuity a chance to be remembered, 
by reciting them ; it may be enough to say, in general 
terms, they were so openly flagrant, that the wisdom of the 
legislature thought it high time to take a proper notice of 
them« 

Having now shown by what means there came to be four 
theatres, besides a fifth for operas, in London, all open at 
the same time, and that while they were so numerous it 
was evident some of them must have starved, unless they 
fed upon the trash and filth of buffoon^ and licentious- 
ness ; 1 now come, as I promised, to speak of that neces- 
sary law which has reduced their number, and prevents the 
repetition of such abuses, in those that remain open for the 
public recreation. 

While this law was in debate, a lively spirit, and un- 
common eloquence was employed against it.* It was 
urged, that one of the greatest goods we can enjoy, is 
liberty. (This we may grant to be an incontestible truth, 
witlm^ its being the least objection to this law.) It was 
that to bring the stage under the restraint of a 
was leading the way to an attack upon ibd liberty 

* The eloquence allud^ to was that of Lord ChesterSeld^’^O 
delivered a speech against this restrictive bill, which has 
morul evidence to the intrepidity of his spirit, kvA the splendor 
of his understanding. ‘ * 

t2 
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of the pTess. Thb amounts but to a jealousy at best, 
which I hope and believe all honest Englishmen have as 
much reason tbthiiik a groundless, as to fear it is a just, jea* 
Ibiisy: for the st^ and the press, I shall endeavour to 
show, are' vieiy di£ferent weapons to wound with. If a 
great man could be no more injured, by being personally 
ridicnled, or n^e contemptible, in a play, than by the 
'eame matter only printed, and read against him, in a pam> 
phlot, or the strongest verse ; then indeed the stage and 
the press might pretend to be upon an equal foot of liberty : 
but when the wide difference between these two liberties 
comes to be explained and considered, I dare say we shall 
find the injuries from one, capable of being ten times more 
severe and formidable than from the other : let us see, at 
least, if the case will not be vastly altered. Read what 
Mr. CoQier, in his “ Defence of the Short View of the 
Stage,” &c. page 35, says to this point : he sets this differ- 
ence in a clear light. These are his words : 

The satire of a comedian, and another poet have a different 
effect upon reputation: a character of disadvantage, upon the 
stage, makes a stronger impresnon than elsewhere : reading is ^t. 
hearing at second-hand; now hearing, at best, is a more la;|g^ 
conveyance, than sight. For, as Horace observes, 

r ft ' Jn' 

SligiuiiB initaat ammaiDy demissa per'aui:^iny 

Quam qm sunt oculUi Bubjecta fidelibus. • 

The eye » much more afiectingy and strikes deeper into ^ me- 
mory, than the ear: besides^ upon the stage, both the senses are 
in coiydhction. The life of the actor fortifies the object, aii^ 
asruJceiis, the miiid to take hold of it.— Thus a dramatic abuse is 
rifettedy in the audience; a jest is improved into Argument, and 
Hdljrhig. grows up/ihto reason : thus a character of scandal* be- 
con^ almost indelible; a man g^oes for a blockhead, upon con- 
tent, ,aod he that is made a fool in a play, is often made one 



LIFE OF MR. COLLEY CIBBER. 277 

for his life. It is tru#, he {Msses for such only afiaong the preju- 
diced and unthinking; but these are no inconsidei^ble diviMOn of 
mankind. For these reasons,* I humbly conceive tfo stage Mu# 
in need of a great deal of discipline and restraint : to give j^em 
an unlimited range, is in effect to make them masten of all 
moral distinctions, and to lay honour and religion at theilr naercy. 
To show greatness ridiculous, is the way to lose the use, and abate 
the value of the quality. Things made little in jest, will soon be 
so in earnest; for laughing and esteem are seldom bestowed on 
the same object. 

If this was truth and reason (as sure it was) forty yms 
ago, will it not carry the sam6 conviction with it to the^ 
days, when there came to be a much stronger call for a > 
reformation of the stage than when this author wrote 
against it, or perhaps than was ever known since the Eng- 
lish stage had a being ? And now let us ask another ques- 
tion. Does not the general opinion of mankind suppose 
that the honour and reputation of a minister is, or' ought 
to be, as dear to him as his life? Yet when the law, in 
Queen Ann’s time, had made even an unsuccessful attempt- 
upon the life oH a minister capital, could any reason be 
found that the feme and honour of his character should not 
be undejf ^qual protection ? Was the wound that Guiscard 
gafve to the late Lord Oxford, when a minister, a greater 
injury than the theatrical insult which was offered to a 
later minister, in a more valuable part — ^his character ? 
Was it hot as high time, then, to take this dangerous 
weapon of mimical insolence and defemation out of the 
hands of a mad poet, as to wrest the knife from the lifted 
hand of a murderer ? And is not that kw of a milder na- 
ture which prevents a crime, than that which punishes it, 
ifter it is committed ? May not one think, it amazing tihit 
the liberty of dc&ming lawful power and dignity shoidd 
have been so eloquently contended for; or, especially, 

T? 
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.that tlda libefty oi^ht to triumph in a theatre^ when: the 
most able, the most innocent, and most upright person 
^nast himself be, while the wound is g^ven, defenceless i 
How long must a man so iigured lie bleeding, before the 
]»m and anguish of his fiune (if it suffers wrongfiilly) can 
be dispdled ? Or say, he had deserved rqiroof and public 
accuE^on, yet the w^ht and greatness of his office never 
can deserve it from a public stage, where the lowest ma- 
lice, by saucy parallels and abusive inuendoes, may do 
every thing but name him : but, alas, liberty is so tender, 
so chaste a virgin, that, it seems^ not to suffer her to do 
irrqnrable injuries, with impunity, is a violation of her ! 
It cannot surely be a principle of liberty, that would turn 
the stage mto a Court of Inquiry, that would let the partial 
apfdauses of a vulgar audience give sentence upon the 
conduct of authority, and put impeachments into the month 
of a ffarlequin? Will not every impartial man think 
that malice, envy, ffiction, and misrule, might have too 
much advantage over lawful power, if the range of sucdi, a 
stage liberty were unlimited, and insisted on to be enrolled 
among the glorious rights of an English subject ? 

. I remember much such another antient liberty, which 
many- of .the good people of England were once extremely 
fond of ; 1 mean that of throwing squibs and crackers^at 
all spectators, without distinction, upon a Lord , Mayor’s 
day ; but about forty years ago a certain noblemap hqt- 
pening to have one of his eyes burnt out by thw^mSs- 
chievous merriment, it occasioned a .penal laf#'W' pre- 
vent those sorts of jmts from being laughed at for the 
ffiture: yet I have never heard that the most zealqus 
patriot eyei tlmught such a law was tte least restraint upon 
our liberty^ 

if laaa asked, why 1 am so voluntary a champion for 
the honour of tiiis law that has limited the number of play- 
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houses, and which now can no ^longer concern. «|Die^ as a 
professor of tike stage, 1 rejply, ’that .it .bdng <a law.so 
nearly relating to the theatre, it seems not at all to 

my history to.have taken notice of it ; and as 1 liave;15af^r 
promised to give the public a true poitrt^ pf my imiid, 1 
ought fiiirly to let them see how &r I am, or am^not, a 
blockhead, when 1 pretend to talk of serious matfeis, . that 
may be judged so far above my capamty i nor wiU it in die 
least discompose me, whether my observations are con- 
temned or applauded. A blockhead ia not always an 
unhappy fellow, and if the world will not flatter^ ns, we 
can flatter ourselves ; perhaps^ too, it will be as difficult to 
convince us we are in the wrong, as that you wiser gentle- 
men are one tittle the better &r your knowledge. It is yet 
a question with me, whether we W(^ heads have not .as 
much pleasure, too, in giving our shallow reason a little 
exercise, as those clearer brains have, that are allowed to 
dive into the deepest doubts and mysteries ; to reflect, or 
form a judgment upon remarkable things past, is as ddight- 
ful to me, as it is to the gravest politician to penetrate uito 
what is present, or to enter into speculations upon what is, 
or is not likely to come. 'Why are histories written, if all 
men are not to judge of them? Therefore, if my reader 
has no more to do than 1 have, 1 have a chance for his 
being as .willing to have a little more upon the same subject, 
as I am to give it him. 

When direct ^guments against this bill were found too 
weak, recourse was had to dissuasive ones : it was said, 
that this restraint upon the stage would not remedy the 
evil complained of: that a play refused to be licensed, 
would still be printed, with double advantage, when it 
should be insinuated, that it was refused, for some strokes 
of wit, &c., and would be more likely, then, to have its 
efiect among the people. However natural this conse- 
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may seem, I doubt it will be very difficult to give 
a ;|»dnted satire, or libel, t^alf the force or credit of aii 
acted one. The most artful, or notorious lie, or strained 
aUusian^ that ever slandered a great man, may be read, by 
some people, w^ a smile of contempt, or, at worst, it 
can ; impose but on one person, at once: but when the 
, wovd^ of the same plausible stuff shall be repeated on a, 
the. ^t of it ^ong a crowd of hearers is liable to 
be over-valued, and may unite and warm a whole body of 
the malicious, or ignorant, into a plaudit ; nay, the partial 
oclfqps of only twenty ill-minded persons, among several 
hundreds of silent hearers, shall be, and often have been, 
mistaken for a general approbation, 'and frequently draw 
into their party the indifferent, or innpprchensive, uho 
rather than be thought not to understand the conceit, will 
laugh with the laughers, and join in the triumph. But, 
alas, the quiet reader of the same ingenious matter, can 
only like for himself; and the iK)ispn has a much slower 
operation upon the body of a people, when it is so retailed 
putj than when sold to a full audience by wholesale. The 
single reader, too, may happen to be a sensible,^ unpre- 
judiced person ; and then the merry dose meeting with the 
. antidote of a sound judgment, perhaps may have no opera- 
tion at all : with such a one, the wit of the ingenious 
satire, will only by its intrinsic truth or value gain upon 
his approbation ; or if it be worth an answer, a printed 
falsehood may possibly be confounded by printed proo& 
against it. But against contempt and scandal, heightened 
and coloured by the skill of an actor, ludicrously infusing 
it into a multitude, there is no immediate defence to be 
made,^ 0 r equal reparation to be had for it ; for it would be 
but a poor satisfimtion, at last, after lying long patient 
under the injury, that time only is to show (which would 
probably be the case) that the author of it was a desperate 
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indigent, thdt did it for bread. How much fess dangerous 
or offensive,^ then, is the written than the aCted scandal. 
The impression the comedian gives to it is a kind of 
stamp upon the poet’s paper, that raises it to ten tii 
intrinsic value. Might we not strengthen this argument^' 
ti^, even by tlie eloquence that seemed to have opposed^ 
this law ? I will say for myself, at least, that when I came 
to iread the printed arguments against it, I could scarcely be-* 
lieve they were the same, that had amazed, and raised 
such admiration in me, when they had the advantage of 
a lively elocution, and of that grace and spirit which gave 
strength and lustre to them, in the delivery. > 

Upon the whole, if the stage ought ever to have been re- 
formed ; if to place a power somewhere of restraining its 
immoralities, was not inconsistent with the Uberties of a ci- 
vilised people, (neither of which, surely, any moral roan of 
sense can dispute) might it not have shown a spirit too 
poorly prejudiced, to have rejected so rational a law, only 
because the honour and office of a minister might happen, 
in some small measure, to be protected by it ? 

But however little weight there may be in the observa- 
tions I have made upon it, I shall for my own part always 
thiiik them just ; unless 1 should live to see, (which I do not 
expect) someTuture set of upright ministers use their ut- 
most endeavours to repeal it. 

And now wc have seen the consoquence of what many 
people are apt to contend for, variety of playhouses, how 
was it possible so many could honestly subsist, on what 
was lit to be seen ? Their extraordinary number, of course, 
reduced them to live upon the gratification of sudh'hearers 
as they knew would be best pleased with public pffimibe ; 
and public offence, of what kind soever, will' always be d 
good reason for making laws to restrain it. " ' ' 

To conclude, let Us now consider this law in a qedte dif- 
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fcrent' light ; let ns leave the political part of it quite out oi 
the question : what advanta^ could either the spectators of 

C ys, or the masters of playhouses have gained, by its hav- 
never been made ? How could the same stock of plays 
supply ,fi>ur theatres, which (without such additional en- 
tertainments as a nation of common sense oUght to be 
ashamed of) could not well support two ? Satiety must haVc 
been the natural consequence of the same plays being twice 
as oilefi repeated as now they need be; and satiety puts an 
end to all tastes that the mind of man can delight in. Had, 
therefore, this law been made seven years ago, I should 
not have parted with mj share in the patent under a thou- 
sand pounds more, than I received for it ; so that, as for as 
1 am able to judge, both the public, as spectators, and the 
patentees, as undertakers, are, or might be, in a way of 
being better entertained, and more considerable gainers 
by it. 

I now return to the, state of the st^e, where 1 left it, 
about the year 1697, from whence this pursuit of its immo- 
ralities has led me fiirther than I first designed to have fol- 
lowed it. 



LIFE (»F MR. COLLEV CIBBER. 


283 


CHAP. IX. 

A small apoloffy for vorUing on,—Th» differsid state rf the two 
companies , — Wilks invited over from Dftblin. — Estcourt from 
the same stage^ the winter following,— Mrs, Oldfields first ad- 
mission to the TheatreRoyal, — Her character, —The greattheatre 
in the Haymarket huilt^for Bettertods company, — It answers 
not their expectation,— Some observations upon it, — A theatri- 
cal state secret, 

I NOW begin to doubt that the gaieti du ooeur in which 
I first undertook this work, may have drawn :ine into a 
morb laborious amusement than I shall know how to away 
with for though 1 cannot say I have yet jaded my va- 
nity, it is not impossible but, by this time, the most candid 
of my readers may want a little breath ; especially when 
they consider that all this load I have heaped upon their 
patience, contains but seven years of the forty-three I passed 
upon the stage ; the history of which period 1 Imve enjoined 
myself to transmit to the judgment (or oblivion) of poste- 
rity. However, even my dulness will find somebody to do 
it right: If my reader is an ill-natured one, he will be as 
much pleased to find me a dunce in my old age, as possibly 
he may have been to prove me a brisk blockhead in my 

* To away ynth,"] This expression is scriptural. It occurs in 
the book of Isaiah,” and having J^ieen adopted by Shakspeare, 
has occasioned some very ignorant surprise among commen- 
tators. < _ 
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ywth : but if he has no gall to gratify, and would (for his 
' sio^e ammemcnt) as well know how the playhouses went - 
j on Ibil^ j!^Urs.ago, as how they do now, I will honestly tell 
t hira.^rest rtf my story as well as 1 can. Lest therefore 
: the jfieijuent digressions that have broken in upon it may 
j ^tah^ed his memory, I must beg leave just to throw 
. tether the heads of what I have already given him, that 
be may again recover the clue of my discourse. 

Let him, then, remember, Grom the year 166S to 1682,* 

; the various fortune of the (then) King’s and Duke’s two 
' &mou8 Companies ; their being reduced to one united ; the 
distinct characters I have given of thirteen actors, which, 
in the year 1690 were the most &mous, then, remaining of 
them ; the cause of their being again divided in 1695, and 
the consequences of that division, till 1697 ; from whence I 

shall lead them to our second union in hold ! let me see • 

♦ 

ay, it was in that memorable year, when the two king- 
doms of England and Scotland were made one. And I re- 
member a particular that confirms me I am right in my 
jchronology ; for the play of Hamlet” being acted soon 
after, Estcourt, who then took upon him to say any thing, 
added a fourth line to Shakspeare's prologue to the play, in 
: that play, which origmally consisted but of three ; but Est- 
court made it run thus : 

For us, and for our tragedy, 

Thus stooping to your clemency, 

[This being a year of unity,] 

We beg your hearing patielftly. 

* 1662 1682;] Cibber says, “ from 1660 to 1684,” J 

but as the ^ King’s aild DukeV’ two famous companies, were 
embodied ^ the spring of 1662, and nnited 'in November, 16gft^ 

1 have cormted his erf oneous dates. 
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This new chronological line coming unexpectedly upon the 
audience, was received with applause, though sev^I grave 
faces looked a little out of humour at it. However, fiy this 
&ct, it is plain, our theatrical union happened in 1707* 
.But to speak of it, in its place, 1 must go a little back agaiti. 

From 1697, to this union, both companies went on, 
without any memorable change in their affairs, unless fit 
were that Betterton’s people (however good in their kind) 
werennost of them too far advanced in years to mend ; and 
though we, in Drury-lane, were too young to be excellent, 
we were not too oid to be better. But what will not satiety 
depreciate ? For though I must own and avow, that, in our 
highest prosperity, I always thought we were greatly their 
inferiors ; yet, by our good fortune of being seen in quite 
new lights, which several new- written plays had shown us 
in, we now began to make a considerable stand against them. 
One good new plajf, to a rising company, is of inconceivable 
value. In Oroonoko,” and (why may 1 not name ano- 
ther, though it be my own ?) in “ Love’s Last Shift,” and 
in the sequel of it, the Relapse,” several of our people 
showed themselves in a new style of acting, in which na- 
ture had not as yet been seen. I cannot here forget a mis- 
fortune that bcfel our society, about this time, by the loss 
of a young actor, Hildebrand Horden,* who was hilled at 
the bar of the Rose tavern, in a frivolous, rash, accidental 
quarrel ; for which a late resident at Venice, Colonel Bur- 
gess, and several other persons of distinction, took their 
trials, and were acquitted. This young man had almost 
every natural gift that could promise an excellent actor ; he 
had, besides, a good deal of tablewit and humour, with a 
handsome person, and was every day rising into public &- 

* Horden was a respectable scholar, and complimented Powel, 
in a Latin encomium, on his Treacherous Brothers.” 
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voiiir; Before he vm baried, it was observable that, two dr' 
thiNib days together, several of the fair sex, well dressed, 
came in masks, (then frequently worn> and eome in their 
own coached to visit this theatrical hero, in his shrowd. 
Uewas the elder son of Dr. Horden, minister of Twick- 
enham^ in' Middlesex. But this misfortune was soon re- 
paired, by the return of Wilks, from Dublin, (who upon 
this young man’s death, was sent for over) and lived long 
enough among us to enjoy that approbation from which the 
other was so unhappily cut off. The winter following, Est- 
court, the famous mimic, of whom I have already spoken, 
had the sanie invitation from Ireland, where he had com- 
menced actor. His first part here, at the Theatre Royal, 
was the Spanish Friar^ in which, though he had remem- 
bered every look and motion of the late Tony Leigh, so far 
as to put the spectator very much in mind of him, yet it was 
visible through the whole, notwithstanding his exactness in 
the outlines^ the true spirit, that was to fill up the figure, 
was not the same, but unskilfolly daubed on, like a child’s 
painting upon the free of a mezzo-tintb : it was too plain to 
the judicious, that the c()nception was not his own, but im- 
printed in his memory by another, of whom he only pre- 
sented a dead likeness. But these were defects not so ob- 
vious to common spectators ; no wonder, therefore, if by 
his being much sought after in private companies,* ** he met 
with a sort of indulgence, not to say partiality, for what he 
sometimes did upon the stage. 

In the year 1699, Mrs. Oldfield was first taken into the 
house, where she remained about a twdvemonth almost a 
mute, and unheeded, till Sir John Vanbrugh, who first re- 

* Sought after in private companies.'\ Estcourt is said in the 

** Spectator,” to be wholly employed in the agreeable service of 
wit and wine.” 
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commended her, gave her the part of Alinda^ in Pit- 
grim” revised.N This gentle character happily becanfi^ that 
want of confidence which is inseparable from young bligin-* 
ners, who, without it, seldom arrive to any excellence:, 
notwithstanding, I own I was then so £ir deceived in my 
opinion of her, that I thought she had little more than her 
person, that appeared necessary to the forming a good ac» . « 
tress ; for she set out with so extraordinary a diffidence that 
it kept her too despkmdingly down, to a formal, plain, (not 
to say) flat manner of speaking. Nor could the silver tone 
of her voice, till after some time, incline my ear to any hope 
in het &vour. But public approbation is the warm weather 
of a theatrical plant, which will' soon bring it forward, to 
whatever perfection nature has designed it. HowCver, Mrs. 
Oldfield (perhaps for want of fresh parts) seemed to come 
but slowly forward, till the year 1703. ‘ Our company, that 
summer, acted at Bath, during the residence of Queen Ann 
at that place. At that time it happened, that Mrs. Veu 
bruggen, by reason of her last sickness, (of which she some 
few months after died) was left in London ; and though 
most of her parts were of course, to be disposed of, yet so 
earnest was the female scramble for them, that only one of 
them fell to the share of Mrs. Oldfield — ^that of JLemara^ in 
Sir Courtly Nice a character of good plain sense, but 
not over elegantly written. It was in this part Mrs. Old- 
field surprised me into an opinion of her having all the in- 
nate powers of a good actress, though th^ were yet but in 
the bloom of what they promised. Before she had acted 
this part, 1 had so cold an expectation from her abilities, 
that she could scarcely prevail with me to rehearse with her 
th^ scenes she was chiefly, concerned in with Sir Courtly 
which I then acted.’ Howevm, we ran them over, with a 
mutual inadvertency of one another. 1 seemed careless, as 

concluding that any assistance I could give her, would be to 

■ ■ \ 
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, . little, or no purpose ; and she muttered out her words in a 
ibrt dPmifty manner, at my low opinion of her. But when 
the play came to be acted, she had a just occasion to triumph 
ov^ ^ error of my judgment, by the (almost) amazement 
that fiei* un^pected performance awakied me to ; so for- 
ward and sudden a step into nature I bad never seen ; and 
what made her performance more valuable was, that 1 knew 
it all proceeded from her own understanding, untaught 
and unassisted by any one more experienced actor. Per- 
haps it may not be unacceptable, if I enlarge a little more 
upon the theatrical character of so memorable an actress. 

Though this part of Leonora^ in itself, was of so little va- 
lue, that when she got more into esteem it was one of the 
several she gave away to iiilcrior actresses, yet it was the 
first (as I have observed) that corrected my judgment of 
her, and confirmed me in a strong belief, that she could not 
fail, in very little time, of being what she was afterwards 
allowed to be, the foremost ornament of our theatre. Upon 
this unexpected sally, then, of the power and disposition of 
so unforeseen an actress, it was that I again took up the two 
first acts of the Careless Husband,” which I had written 

the summer before, and had thrown aside, in despair of 
having justice done to the character of Betty Mod^ 
ishy by any one woman then among us ; Mrs. Verbruggen 
being notv in a very declining state of health, and Mrs. 
Brac^irdle out of my reach, and engaged in another com- 
pany: but, as I have said, Mrs. Oldfield having throw#'- 
out such new proffers of a genius, I was no^, longer at a Id^ 
for support; my doubts were dispelled, and I had now a neiV 
c^l to finish it. Accordingly, the Careless Husband” 
took its fiite upon the stage, the winter following, in 1704. 
Whatever favouraMe reception ^is comedy has met with 
ftomi the public, it would be unjust in me not to place a 
large share of it to the account of Mrs. Oldfield ; not only 
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from the uncommon excellence of her action, but ei^nfrom 
her personal manner of conversing. There are many sear 
iiments in the character of Zfoefy Betty Modish^ that 
almost say, were originally her own, or only dressed wU|i a 
little more care than when they negligently fell from .l^er 
lively humour : had her birth placed her in a highe'ib rank 
of life, she had certmnly appeared in reality, what in tins 
play she only excellently acted, an agreeable gay woman of 
quality, a little too conscious of her natural attractions. I 
have often seen her, in private societies, where women of 
the best rank might have borrowed some part of her be- 
haviour, without the least diminution of their sense or dig- 
nity. And this very morning, where I am now writing at 
Bath, Npvember the 1 1th, 1738, the same words were said 
of her by a lady of condition, whose better judgment of her 
personal merit, in that light, has emboldened me to repeat 
them. After her success in this character of higher life, all 
that nature had given her of the actress seemed to have 
risen to its full perfection : but the variety of her power 
could not be known, till she was seen in a variety of charac- 
ters ; which, as fast as they fell to her, she equally excelled 
in. Authors had much more from her performance than 
they had reason to hope for from what they had written for 
her ; and none had less than another, but as their genius 
in the parts they allotted her was more or less elevated. 

In the wearing of her person she was particularly fortu- 
nate ; her figure was always improving to her thirty-sixth 
year ; but her excellence in acting was never at a stand : and 
the last new character she shone in, Lady Towrdy^ was a 
proof that she was still able to do more, if more could have, 
been done for Aer. She had me mark of good sense, rarely- 
known in any aetor of either sex but herself. I have .ob- 
served several with promising dispositions, very desirous of 
instruction at their first setting out ; but no sooner had they 

u 
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^Mind their least account in it, than they 'were ^‘Id^irous of 
luno^ left to their own capacity, whidi they then thought ’ 
IjroiiU) 1^ disgraced by their seeming to want any fiirther 
a^iatBatoe. But this was not Mrs. Oldfield’s way of think* 
ingf .fiw, to the last year of hm' Ufe, she never undertook 
ahy patt.she liked, without l)dng importunately desirous of 
baying all the Mps in it, that another could possiUy give 
her. By knowing so much herself, she fotmd how much 
more there was of nature yet needful to be known. Y0 it 
was a hard matter to give her any hint that she was not able 
to .take or improve. W ith all this merit, she was tractable, 
and less presuming in her station, than several titat- had not 
half her pretensions to be troublesome : but she lost-nothing 
by her easy condnet ; she had every thing she adsed 
which she took care dumldibe. always reasonable, because 
she hated as much to be grudged, as defied a civility. 
Upon her exiraordinaj^ action in the Provoked Hus- < 
band,” the managers made her a present of fifty guineas 
more than her agreement, which never was mme than a 
verbal one ; finr they knew she was above deserting them, 
to migage upon any . other stage, and she was conscious 
they would never think it their interest to ^ve her cause of 
complaint. In the last two. months of her illness, when she 
was no longer aide to asnst them she declbied receiving her 
salary, though, by her agreement, she was intitled to it. 
Upon tile whole she was, to the last acene she acted, the 
delight of .ber spectatms : why -then may we not close her 
character with -the same indulgence^ with which Hmace 
speaks of-a ooBmendaUepoem? 

Vbiplura nitent—nan ego paucU 
*' "y CffendoT maciUie-*—^ ^ 

' Where, in the whole, such various beauties shine, 

’Twere idle upon errors to refine. 
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What racHre might be said of her as an actress, be 
found in the pre&ce to the Provoked Husband/^ 16 
I refer the reader. 

With the acquisition, then, of so advanced a comedil|ll^ 
as Mrs. Oldfield, and the addition of one ^ much in &vour 
as Wilks, and by the visible improvement of our othbr 
actors, as Pinkethman, Johnson, Bullock, and I think L may 
venture to name myself in the number (but in what lankyf 
leave 'to the judgment of those who have been my specta- 
tors) the reputation of our company began to get grour^ ; 
MrS;^ Oldfield, and Mr. Wilks, by their fiequently playing 
against one another in our best comedies, very hap^ly sup- 
ported that humour and vivacity which is so peculiar to 
our English stage. The French, our only modern compe- 
titors, seldom give us their lovers in such variqus lights : 
in their comedies, however lively a people they are by na- 
ture, their lovers are generally constant simple sighers, both 
of a mind, and equally distressed about the difficulties of 
their coming, together; which naturally makes their con- 
versation so serious, that they are seldom good company to 
their auditors: and though 1 allow them many other 
beauties of which we are too negligent^ yet our variety of 
humour has excellencies that all tfaeiir valuable observance 
of rules has never yet at%aineii<*to. By these advantages, 
then, we began to have ^ an equal share of the politer sort of 
spectators, who for several years could not allow our coni- 
pany to stand in any eompaiison with the other.' Bat thea- 
trical fe/vour, like public commerce^ wiU sometimesr. deceive 
the best judgments^ by au unaccomtable change of its chan- 
nel ; the best commo'diti^ kre not always known to^me^ 
with the best markets. To this decline of the old qoni^kiliy 
many accidents might contribute ; as the too dii^^t slfiiiU: 
tion of their theatre ; or their want of a better, for it was 
not then in the condition it now is ; but small, and poorly 
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fitted up, within the walls of a Tennis quarte Court, ivhich 
is of lesser sort* Booth, who was then a young actor 
among them, hs^ often told me of the difficulties Betterton 
, then laboured under, and complained of; how impractica- 
ble he found it, to keep their body to that common order 
which was necessary for their support ; of their relying too 
much upon their intrinsic merit ; and though but few of 
them were young, even wh6n they first became their own 
masters, yet they were all now ten years older, and conse- 
quently more liable to fall into an inactive negligence, or 
were only separately diligent, ^ for themselves, in the sole 
regard of their benefit plays ; 'which several of their prin- 
cipals knew at worst, would raise them contributions that 
would more than tolerably subsist them for the current year. 
But as these were too precarious expedients to be always 
depended upon, and brought in nothing to the general sup- 
port of the numbers who were at salaries under them, they 
were reduced to have recourse to foreign novelties; 
L’Abb^e, Balon, and Mademoiselle Subligny, three of the, 
then, most famous dancers of the 'French opera, were, at 
several times, brought over at extraordinary rates, to revive 
that sickly appetite which plain sense and nature had sa- 
tiated. But, alas, there was no recovering to a sound con- 
stitution by those mere costly cordials ; the novelty of a 
^ncc was but of a short duration, and perhaps hurtful in 
its consequence ; for it made a play without a dance less 
endured, than it bad been before, when such dancing was 
not to be had. But, perhaps, their exhibiting these no- 
velties n^ht be owing to the success we had met with in 
(Etimr more barbarous introducing of French mimics and 
tinklers the y^ before ; of which Mr. Rowe thus com- 

in his prologue to one of his first plays : 

Must Shakspeare, Fletcher, and laborious Ben, 

Be left for Scaramouch and. Harlequin ? 
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While the crowd, therefore, so fluctuated from one house 
to another, as their eyes were more or less.regaled than their 
ears, it could not be a question much in debate, wUph,bad 
the better actors ; the merit of either seemed to be o/ little 
moment j and the comph^int in the foregoing lines, though 
it might be just for a time, could not be a just one forever ; 
because the best play that ever was written, may tire by 
being too often repeated, a misfortune naturally attending 
the obligation to play every day ; not that, whenever such 
satiety commences, it will be any proof of the play’s being a 
bad one, or 'of its being illacted. In a word, satiety is sel- 
dom enough considered, by either critics, spectators, or 
actoi's, as the true, not to say just, cause of declining au- 
diences to the most rational entertainments : and though I 
cannot say I ever saw a good new play not attended with 
due encouragement, yet to keep*a theatre daily open, with- 
out sometimes giving the public a bad old one, is more than, 
1 doubt, the wit of human writers, or excellence of actors, 
will ever be able to accomplish. And, as both authors and 
comedians may have often succeeded, where a sound judg- 
ment would have condemned them, it might puzzle the 
nicest critic, living, to prove in what sort of excellence the 
true value of either consisted : for if their merit were to be 
measured by the full houses they may have brought ; if the 
judgment of the crowd were infidlible, I am afraid we shall 
be reduced to allow, that the Beggar’s Ojiera” was the 
best- written play, and Sir Harry Wildair^ as Wilks 
played it, was the best acted part, that ever our English 
theatre had to boast of. That critic, indeed, must be rigi4 
to a folly, that would deny either of them their due praise, 
when they severally drew such numbers after then^; all 
their hearers could not be mistaken ; and yet, if they wero 
all in the right, what sort of £ime will remain to th^ 
celebrated authors , and actors, that had so long and 

u 3 
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deservedly been admired, before these were in being ? The 
only distineiidn I shall make between them is, that to write 
or act like the anthoks or actors of the latter end of the last 
cesitt^,! amof pinion, be found a for better pretence to 
suecess^ than to Imitate these wbo have been so crowded to 
beginning of this. All I ’would infer from this ex- 
planation ii^ that though we had then the better audiences, 
and might have more of the youiig world on our side,- yet 
this Was do sore proof that the other company ^weref not, in 
the tnith of' action, greatly our superiors. These elder 
actors then, berides the disadvantages 1 have mentioned, 
haviag tmly the fewer tnie judges to admire them, naturally 
wanted the support of the^ crowd, whose taste was to be 
pleased at a cheaper rate, and with coarser fare. To reco- 
ver them, therefore, to their due estimation, a new project 
was formed, of boilding them a stately theatre in the Hay- 
market, by Sir John Vanbrugh, for which he raised a sub- 
scription of thiHy persons of quality, at one hundred pounds 
each, in consideratioh wherec^^evy sub^iber, for his own 
life, was to be admitted to whatever entertainments should 
be publicly p<»formcd there, without farther payment for 
his entrance. Of this theittrc I saw the first stone laid, on 
which was ihscnbec] 


TUB 

LITTLE 


WHIG, 

in honour to a lady of extmordinary beauty, then the i 
{grated toast and pride of thatparty. , 

In the year l'?06, when this house was finished, Betfer- 


toit4i|^hiB co-paitncrs dissolved their own agreement, ,^d 
threw tifeinselves under the direction of Sir John Van- 
brugh mid Mr. Congreve; imagining, perhaps, that the 
coikdtict of two such eminent authors might give a more 
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' ‘ -t. . * . ^ 

piwpen>iis toni. to. tiheit condition 

now be their interest to. write. for thiera, 
the town to a true, taste, .and bf an Bdi^tage.ihat^^|^pi(^.. i 
company could hope that, in tbe -jidei^^^illig^^i-; 
plays cQuld- be written, the grandeur ef thdr housed 
was a new spectacle, might ^ure toe; cto^d to, 
thm : but if thtoe.iYere their .views,, we ahall see. toflit tbete«^ 
dependence up(m them was too sanguine. Aa.to tome 
prospect of new (days, I doubt it was not enough constdm* 
ed, that good ones were plants of a sloW’ growth;. and' 
though Sir Jidin Vuibrugh had a very quick pto> yet Mr. 
Congreve was too.judicious a writer, to let any thing come 
hastily out of his hands: as to their other dependence, 
the house, they had not discovered that almost every 
proper quality and convenience of a good theatre had been 
sacrificed or neglected, to . show the spectator a vast, tri- 
umphal piece of arcUtecture ; and that the best play, for 
the reasons I am going to oSee, ■ could .not but be under 
great disadvantages, and-be lesv capable of delighting the 
auditor there, than it could , havd been in the plain theatre 
they came from. For what could their vast oblumns, toeir 
gilded cornices, their immoderate high roofi avail, - when 
scarce one word in ten could be distinctly heard in it ? 
Nor had it, then, the form it’How stands in, which neces- 
sity, two or three years after, reduced it to. the first 
opening it, the flat ceiling, that is now over the orchestra, 
was then a semi-oval arch, that sprung fifteen feet higher 
from above the cornice t the ceiling over the pit, too,' was . 
still more raised, .being one level lino from the higher 
back the upper gallery, to front of toe stage u 

the fiom^xes were a contmued semi-circle, to ttl|a..b^;i 
wdls of the house on each side : this extraordinaj^. , 
superfluous space occasioned such an undulation froipt’j^.. 
voice of every actor, that, generally, what they said sound- 
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ed like the gabbling of so many people in the lofty aisles 
in a c^edrail. The tone of a trumpet, or the swell of an 
eunuch’s holding note, it is true, might be sweetened by 
it; ’but "the {^ticulate sounds of^a speaking voice were 
dirowni^ by the hollow reverberations of one word upon 
another. To this inconvenience, Why may wc not add that 
of its situation; for at thatlimeit had nbtthe advantage of 
almost a large city, which has since been built, in its neigh- 
bourhood? Those costly spaces of Hanover, Grosvenor, 
and Cavendish Squares, with the many and great adjacent 
streets about them, were then all but so many green fields 
of pasture, from whence they could draw little or no suste- 
nance, unless it were that of a milk diet. The city, the 
inns of court, and the middle part of the town, which were 
the most constant support of a theatre, and chiefly to be 
relied on, were now too fiir out of the reach of an easy 
w alk ; and coach-hire is often too hard a tax upon the pit 
and gallery. But from the vast increase of the buildings 
I have mentioned, the situation of that theatre has since 
that time received considerable advantages ; a new world 
of people of condition are nearer to it than formerly, and 
I am of opinion, that if the auditory part were a little more 
reduced to the model of that in Drury-lane, an excellent 
company of actors would, Blow, find a better account in 
it, than in any other house in this populous city. Let me 
not be mistaken. 1 say, an excellent company, and such 
as might be able to do justice to the best of plays, and throw/ 
out those latent beauties in them, which only cxccHcht 
actors can discover and give lifo to. If such a company 
were now there, they would meet with a quite different set 
of ai^itors than other theatres have lately been used to : 
polite hearers would be- content with polite entertainments; 
and I remember the time when plays, without the aid of 
farce or pantomime, were as decently attended as operas, 
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or private assemblies; where a noisy sloven would have 
passed his time as imeasily, in a front-box^ as in a drawing- 
room ; when a hat upon a man’s head there would have 
been looked upon as a sure mark of a brute or a booby : but ^ 
of all this I have secn^ too^ the reverse, where in the pre- 
sence of ladies, at a play, common civility has been set at 
defiance, and the privil^e of being a rude clown, even to 
a nuisance, has, in a manner, been demanded as one of 
the rights of English liberty. Now, though I grant that 
liberty is so precious a jewel that we ought not to suffer 
the least ray of its lustre to be diminished, yet methinks 
the libciiy of seeing a play in quiet, has as laudable a claim 
to protection, as the privilege of not suffering you to do it, 
has to impunity. But since we are so happy as not to 
have a certain power among us, which, in another country, 
is called the police, let us rather bear this insult, than buy 
its remedy at too dear a rate; and let it be the punish- 
ment of such wrong-headed savages, that they never will 
nor can know the true value of that liberty which they so 
stupidly abuse : such vulgar minds possess their liberty, as 
profligate husbands do fine wives, only to disgrace them. 
In a word, when liberty boils over, such is the scum of it. 
But to our new erected theatre. 

Not long before this time, the Italian opera began first 
to steal into England ; but in as rude a disguise, and as 
unlike itself as possible ; in a lame, hobbling translation 
into our own language, with false quantities, or metre out 
of measure, to its original notes, sung by our own unskilful 
voices, with graces misapplied to almost every sentiment, 
and with action lifeless and unmeaning, through every cha- 
racter. The first Italian performer that made any distin- 
guished figure in it, was Yalentini, a true sensible .sir^r, 
at that time, but of a throat too weak to sustain those melo- 
dious warblings, for which the fiiirer sex have, since ido- 
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lised his successws. However, this' defect was so wdl 
si^p^ud by hisacUortj^tfaat his hearon bore with the absur- 
dity -orids singHig'hisdrBt part of Tumus, in Camilla,” 
all in' Italian, while every other character was sung and 
recked to‘ him in English. This 1 have mentioned, to 
show not only our tramcmiane taste^'but -that the crowded 
attdimices which followed it to Dniry-lane, m^bt be 
another ocCamon of thdr graw^ thinner in Lincoln's 
Inn Fields. ' - 

To strike ' in, thnefore, with this prevailing novelty. Sir 
John Vmibrugh and Mr. Congreve opened their new Hay- 
market theatre, widi a translate opera, to Italian music, 
riilledthe ** Triumph of Love,” but this not having in it 
the charms of Camilla,” either iroin the inequality of the 
music or voices, had but a^ld reception, being performed 
but three days, and those not qrowded. Immediately, 
upon the feilure of this opera, Sir John Vanbrugh pro- 
duced his' comedy calkid the ^^ Cmifederacy,” taken (but 
greatly improved) from the ** Bmiigeois h la Mode” of 
DancOur. Thmigh tiie fete of this {day. was something 
better, yet 1 thought it was not equal to its merit, for it is 
written with an unbommon vein of irit and humour ; which 
confirms me in my former bbserration, that the difficnlty of 
hcaring'distuictly in that, th^, -wide theatre, was no small 
impedimmit to the a{qilauBe that might have followed the 
same actors in it, upon every other stage ; and, indeed, 
every {day -acted there, before the house was altered, seemed 
to Baffin* feom the same inconvenienoe. ' In-a word, the 
praq^eetof profits from this theatre was -so vmy . barren, 
thal.'Mr. C!<M)greve, in a few months, gave, tqr his sliare and 
Hiterint in - die goveninmnt 'of it' wbdly ' to Sir John Vaa- 
brugfc... -^ButSir John being. 8<de {ntqirietor of the house, 
was, A(",all . events, -oUigdl. to do his iihnost to support it. 
As-he-had a luqqner taleik of throwing the English spirit 
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into his translation of French plays than any former aathw 
who had borrowed from them, he,' in tlw same seas0n,^gave 
the public three more of that kind, called the “ Ciidudd b 
Conceit, ’’from the “ Cocu Iroaginaite” of Moliere ; Squire 
Trelooby,” from' his Monsieur de Pourceangnac,'’’ and 
the-^ Mistake,” from the.‘‘ D^pit Amoureux” of same 
author Yet all, these, however well executed, came to 
the ear in. the same undi^nguished utterance, by which, 
almost all their plays had equally , sufi^d ; for what -few 
coilld plainly hear, it was not likely a great many could 
applaud. 

It miist forther be considered, too, that this company 
were not now w^t they had been, when they first revolted 
from' the patentees b Drury-lane, and became their own 
masters in Lincob’s Inn Fields. Several of them, excellent 
in their different talents, were now dead; as Smith, Ky* 
naston, Sandford, and Leigh : Mrs. Betterton, and Under* 
hill being at this time also superannuated pensaoners, whose 
places Were generally but ill supplied: nor could it be 
expected that Betterton himsdf, ■ at past seventy, could 
retain his former force and spirit, though he was yet for 
distant from any competitor. Thus, 'then, were these 
remains oLlte best set of actors that, I believe, were ever 
known, at once, in England, by lime, death, and the satiety 
of their hearers, mouldering to decay. 

It was now the town«Udk that nothing but a union of 
the two companira could recover the stage to its former 
reputation ; which opinion was certainly true. One wonid 
have thought, too, that the patentee of Drury*lane could 
not have foiled to close with it, he being, then, on " 
prosperous side of the question, havbg.no rdteftoask^firit ' 
himself, and little more to do in the mattm',tlian to omiridw' 
what he bight safely grant. But it seems this wwiiot-lus 
way of counting; he had other persons who had-^feat 
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claims to shanks in the profits of this stage, which profits, 
by a union, he foresaw would be too visible to be doubted 
and might raise up a new spirit in those adventurers, 
to revive their suits at law with him ; for he had led them 
a chase in Chancery several years, and when they had 
driven him into a contempt of that court, he conjured up 
a spirit in the shape of six and eight pence a-day, that 
constantly struck the tipstaff blind whenever he came near 
him. He knew the intrinsic value of delay, and was re- 
solved to stick to it, as the surest way to give the plaintiffs 
enough of it. ’ And by this expedient our good master had 
long walked about, at his leisure, cool and contented as a 
fox, when the hounds were drawn off, and gone home from 
him. But whether I am right or not in my conjectures, 
certain it is, that this close master of Drury-lane had no 
inclination to a union, as will appear by the sequel. 

Sir John Vanbrugh knew, too, that to make a union 
worth his while, he must not seem too hasty for it; he 
therefore found himself under a necessity, in the mean time, 
of letting hb whole theatrical farm to some industrious te- 
nant, that might put it into better condition. This is that 
crisis, as I observed in the eighth chapter, when the royal 
license for acting plays, &c. was judged of so little value, 
as not to have one suitor for it. At this time, then, the 
master of Drury-lane happened to have a sort of premier 
agent in his stage affairs, that seemed in appearance as 
much to govern the master, as the master himself did to 
govern his actors : but this person was under no stipula- 
tion, or salary, for the service he rendered ; but had gra- 
dtially wrought himself into the master’s extraordinary 
confidmee and trust, from an habitual intimacy, a cheerful 
humour, and an indefatigable zeal for his interest. If 1 
should fiirther say, that this person has been well known 
in almost every metropolis in Europe; that few private 
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men have^ with so little reproach, run through more 
various turns of fortune ; that, on the wrong side of three 
score, he has yet the open spirit of a hale young fclIoW of 
five and twenty ; that though he still chuses to speak what 
he thinks, to his best friends, with an undisguised freedom, 
he is, notwithstanding, acceptable to many persons of the 
first rank and condition ; that any one of them (provided 
he likes them) may now send hini for their service to Con- 
stantinople, at half a day's warning ; that time has not yet 
been able to make a visible change in any part of him, 
but the colour of his hair, from a fierce coal-black, to that 
of a milder milk-white. When I have taken this liberty 
with him, methinks it cannot be taking a much grpater, if 
I at once should tell you, that this person was Mr. Owen 
Swiny,^ and that it was to him Sir John Vanbrugh, in this 

* Mr. Swiny, or M^Swiny, on his return from Italy, procured a 
place in the custom-house, and was also made keeper of the king's 
mews. He died on the 2d of October, 1754, and having long 
been an admirer of Mrs. Woffington, bequeathed her the whole of 
his property. 

Swiny is the old man," of whom Davies, in his Dramatic 
Miscellanies," relates the following anecdote: 

** Small matters, they say, often serve as preludes to mighty 
quarrela In the year 1754, the play of H^nry the Fourth” was 
acted at the theatre in Drury-lane. Barry was the Hotspur; a 
very beautiful and accomplished actress condescended, in order 
to give strength to the play, to act the trifling character of Lady 
Percy; Berry was the Falstaff, The house was far from crowded ; 
for the public could no more bear to see another Falstaff^ while 
Quin was on the stage, than they would now flock to see a new 
Shylock, as long as Macklin continues to have strength fit to repre- 
sent < the Jew which Shakspeare drew.’ 

** A very celebrated comic actress triumphed in the barren- 
ness of the pit and boxes; she threw out some expressions 
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exigence of his theatrical affairs^ made an offer of his ac- 
tors, under such agreements salary as might be made 
with'^them ; and of his house, clothes, and scenes, with the 
queen’s license to employ them, upon payment of only the 
casual rent of five pounds, iippn every acting day, and not 
to exceed seven hundred pounds in the year. Of this pro- 
posal Mr. Swiny desired a day or two to consider ; for, 
however he might like it, he would not meddle in any sort, 
without the consent and approbation of his friend and 
patron, the master of Drury-lane. Having given the rea- 
sons why this patentee was averse to a union, it may now 
seem less a wonder, why he immediately consented that 
Swiny should take the flaymarket house, &c. and continue 
that company to act against him ; but the real truth was, 
that he had a mind both companies shoidd be clandestinely 

against the consequence of the Lady I^rcy. This produced a 
very cool, but cutting, answer from the other; who reminded 
the former of her playing, very Mely, to a much thinner audience, 
one of her favourite parts. And now, the ladies, not being able 
to restrain themselves witliin the bounds of cool conversation, a 
most terrible fray ensued, f do not believe that they went so far 
as pulling of caps, but their altercatidn would not bisvie disgraced 
the females of Billingsgate. While the two great actresses were 
thus entertaining each other one part of the green-room, the 
admirer of Lady Percy y an old gentleman who afterwards be- 
queathed her a considerable fortune, and the brother of the comic 
lady, were more seriously ^j^byed. The cicisbeo struck the 
other with his cane; thus provoked, he veiy calmly laid hold of 
the old man’s jaw. * Let go my jaw, you villain!^ and * Throw , 
down your canO, sir!’ were repeatedly et^oed by the combatants. 
Barry, who was aflraid lest die audience should hear full as much 
of the quarrel as of the play, rushed into the green-room, and 
put aii end to the battle. The printsellers laid hold of this dispute, 
;^nd published a print called ^ The Green-lroom Scuffle.’ ” 
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under, one and the same interest; and yet in ^so loose a 
manner, that he might declare his verbal agreement with 
S winy good, or null and void, as he might best find his 
account in either*. What flattered him that he had- this 
wholesome prefect, and Swuiy to execute it, both in his 
power^ was, that at this time, Swiny happened to stand in 
his books debtor to cash, upwards'of two hundred pounds. 
But here, we shall find, he overrated his security. How- 
ever, Swiny as yet followed his orders ; he took the Hay- 
market theatre, and had, farther, the private consent of the 
(Kitentee to take such of his actors from Drury-lanc, as, 
either from inclination or discontent, 'might be willing to 
come ovef to him in the Hay-market. The only one he 
made an exception of was myself : for though he chiefly 
depended upon his singers and dancers, he said it would 
be necessary to keep some one tolerable actor with him, 
that might enable him to set those machines a-going. Under 
this limitation of not entertaining me, Swiny seemed to 
acquiesce, till after he had opened with the so-recruited 
company in the Haymarket. The actors that came to 
him from Drury-lane, were Wilks, Estcourt, Mills,* 

* Our first notice of this actor is found in the “ Roscius Angli- 
canus/’ where Downs, who seems anxious to dispatch, his sub- 
ject, says summarily that he excels in tragedy,’’ but without 
making the rehiotest allusion to any characters in which his talent 
had been displayed. 

John Mills the elder was, in person, inclined to the athletic 
size ; his features were large, though not expressive ; his voice was 
full, but not flexible; and his deportment was manly, without 
being graceful or majestic. He was considered one of the moat . 
useful actors that ever served in a theatre, but though, invested by 
the patronage of Wilks with many parts of the highest order, be 
bad no pretensions to quit the secondary line in which .he ought 
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Keen,* Johnson, Bullock, Mrs. Oldfield, Mrs. Rogers, 
and some few others of less note« But I must here let you 

to have been placed. Steele(l) taxes him very broadly with a 
want of sentiment/* and insinuates tliat by making gesture tCK> 
much his study, he neglected the better attributes of his' art. 

On the death of Betterton, or soon after, Wilks, who took upon 
himself to regulate the theatrical cast, gave Macbelhy with great 
partiality, to Mills, while Booth and Powel were condemned to 
represent the inferior parts of Banquo and Ltnox. Mills, though 
he spoke the celebrated soliloquy on time,— 

^ To-morrow, and to-morrow, etc., 

with propriety, feeling, and effect, wanted genius to realise the tur- 
bulent scenes in which this character abounds. So much, indeed, 
was his deficiency perceived, that the indignation of a country 
gentleman broke out one night, during the ^performance of this 
play, in a very odd manner. The ’squir^ after having been 
heartily tired with Mills, on the appearance of his old companion, 
Powel, in the fourth act, exclaimed, loud enough to be heard by 
the audience, For God’s sake, George, give us a speech, and 
let me go home.” (2) 

One of the best parts sustained by Mills, was that of Pierre, 
which he acted so much to the taste of the public, that the ap- 
plause it produced him exceeded all that was bestowed upon his 
best efforts in every thing else. He also acted Fentidius with the 
true spirit of a rough and generous old soldier, and in Bajaeei, 
by thh aid of his strong, deep, melodious voice, he displayed 
more than ordinary power. (3) 

(1) “Tattter;” No. 201. 

(2) Dramatic MiscellameB vol. 2, p. 132. 

(3) Aaron Hill, no mean judge of acting, was very severe upon Milk in 
tluB personation, and even made the mistakes in his manner a subject of pre- 
ceptive remark. 

** Mr. Mtils found out that a great noise was one sure mark of anger; but 
he forgot that all this noise in the anger of a sovereign, should take its mca- 
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know, that this project was formed and put in execution 
all in very few days, in the summer season, when no theatre 

I recollect an incident of the same sort occurring at Bristol, 
where a very indifierent actor, declaimed so long and to such 
little purpose, that an honest farmer, who sat in the pit, started 
up with evident signs of disgust, and waving his hand, to motion 
the speaker off, cried out, Tak* un away, tak* un away, and let’s 
have another.” 

It is supposed that Mills died in November, 1736, respected by 
the public as a decent actor, and beloved by his friends as a worthy 
man. Nor can a higher tribute, perhaps, be paid to his memory ; 
for though wanting the glitter of genius, it possesses the lustre of 
virtue ; and, if life may be resembled to a garment, what is 
genius but the spangling that adorns it, while virtue is the stuff of 
which it is composed ? 

* Theophilus Keen received his first instructions in acting from 
Mr. Ashbury, of the Dublin theatre, in which he made his appear 
]mce about the year 1695. He most probably came into the 
Drury-lane company with Johnson and others, when Rich had 
beaten up for recruits. On the opening of the new house in 
Lincoln’s Inn Fields, he went over to it, and, according to Chet- 
srood, had a share not only of the management, but in the profit 
md loss, which latter speculation proved so disastrous to him, that 
le died in the year 1719, of a broken heart. He was buried in 
:he church of St. Clement-Danes, and so much does he seem to 
lave been respected, that more than two hundred persons in^deep 
nourning, attended his funeral. 

The influence he possessed in the theatre sometimes led him to 
issume such parts as Edgar^ Oroonokoy and EsieXy while his 

sure from his dignity, and the decorum ^proper to his condition. Mr. M.-— , 
igain, was lucky enough to guess right, that a captive king, in fury and de- 
spair, should move with turbulence and agitation ; but it never came into his 
bead that there is a turbulence without bullying, and an agitation adihout 
lukwardness.**— Victor’s “ History of the Theatres;” vol. 2, p. 200. 

X 
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was open. To all which I was cniirely a stranger, being 
at this time at a gentleman's house in Gloucestershire, 
scribbling, if 1 mistake not, the “ Wife’s Ilesenlment.” 

The first word I heard of this transaction, was by letter 

from S^iny, inviting me to make one in the Haymarkct 

company, whom he hoped 1 could not but now think the 

stronger party. But, I confess, I was not a little alarmed 

at this revolution : for I considered, that 1 knew of no visi- 
* 

blc fund to support these actors, but their own industry ; 
that all his recruits from Drury-lane would want new cloth- 
ing ; and that the warmest industry would be always la- 
bouring up hill, under so necessary an expense, so bad a 
situation, and so inconvenient a theatre. I was always of 
opinion, too, that in changing sides, in most conditions, 
there generally were discovered more unforeseen inconve- 
niencies than visible advantages ; and that, at worst, there 
would always some sort of merit remain with fidelity, though 
unsuccessful. Upon these considerations, I was only thank- 
ful for the ofiers made me from the Haymarket, without 
accepting them ; and soon after came to town, towards the 
usual time of their beginning to act, to oiTer my service to 
our old master. But I found our company so thinned, that 
it was almost impracticable to bring any one tolerable play 
upon the stage. When I asked him where were his actors, 
and in what manner be intended to proceed, he replied, 


excellence lay in ClytuSy and characters of a similar cast. His 
figure and voice, though neither elegant nor soft, were good, and 
his action was so complete, that it obtained for him the epithet of 
majestic, and when he spoke those lines of the King^ in Ham- 
let,” where he descants upon the dignity that doth hedge” a 
monarch, his look and whole deportment were so commanding, 
that the audience accompanied them always with the loudest ap- 
plause. 
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‘‘ Don’t you trouble yourself ; come along, and Til show 
you. ” lie then led me about all the by-placcs in the house, 
and showed me fifty little back-doors, dark closets, and nar^ 
row passages; in alterations and contrivances of which 
kind he had busied his head most part of the vacation; for 
he was scarcely ever without some notable joiner, or a 
bricklayer extraordinary, in pay, for tiventy yeara. And 
there are so many odd obscure places about a theatre, that 
his genius in nook-building was never out of employment ; 
nor could the most vaiii-hcadcd author be more deaf to an 
interruption in reciting his works, than our HYisc master 
was, while entertaining me with the improvements he had 
made in his invisible architecture ; all which, without think- 
ing any one part of it necessary, though I seemed to ap- 
prove, I could not help,' now and then, breaking in upon 
his delight, with the impertinent question of— But, master, 
where are your actors?”* But, it seems, I had taken a 
wrong time for this sort of inquiry ; his head was full of 
matters of more moment and, (as you find) I was to come 
another time for an answer: a very hopeful condition I 
found myself in, under the conduct of so profound a vir- 
tuoso, and so considerate a master ! But, to speak of him 
seriously, and to account for this disregard to his actors, his 
notion was, that singing and dancing, or any sort of exotic 
entertainments, would make an ordinary company of actors 
too hard for the best set, who had only plain plays to subsist on. 
Now, though I am afraid too much might be said in fiivour 
of this opinion, yet I thought he laid more stress upon that 
sort of merit than it would bear ; as I therefore found my- 
self of so little value with him, 1 could not help setting a 
little more upon myself, and was resolved to come to a short 
explanation with him. I told him I came to serve him at 
a time when many of his best actors had deserted him ; that 
he might now have the refusal of me-; but I could not af- 

xg 
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ford to carry the compliment so far as to lesson my income 
by it ; that I therefore expected either my casual pay to be 
advanced, or the payment of my former salary made certain, 
for as many days as we had acted the year before. — No, he 
^as not willing to alter his former method ; but I might 
chuse whatever parts 1 had a mind to act of theirs who had 
left him. When I found him, as I thought, so insensible 
or impregnable, I looked gravely in his face, and told him 
he knew upon what terms I was willing to serve him ; and took 
my leave. By this time, the Haymarket company had be- 
gun acting* to audiences something better than usual, and 
were all paid their full salaries, a blessing they had not felt, 
in some years, in cither house before. Upon this success, 
S winy pressed the patentee to execute the articles they had 
as yet only verbally agreed on, which were in substance, 
that Swiny should take the Haymarket house in his own 
name, and have' what actors he thought necessary from 
Drury-lane, and after all payments punctually made, the 
profits should be equally divided between these two under- 
takers. But, soft and fair. Rashness was a fault, that had 
never yet been imputed to the patenfee ; certain payments 
were methods he had not of a long, long time been used to ; 
that point still wanted time for consideration. But Swiny 
was as hasty as the other was slow, and was resolved to 
know what he had to trust to, before tiiey parted ; and to 
keep him the closer to his bargain, he stood upon his right 
of having me added to that company, if I was willing to 
come into it. But this was a point as absolutely refused on 
one side, as insisted on on the other. In this contest, high 
words were exchanged on both sides, till, in the end, this 
their last private meeting came to an open rupture : but 
before it was publicly known, Swiny, by fairly letting me 
into the whole transaction, took effectual means to secure 
me in his interest. When the mystery of the patentee’s in- 
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iliflercticc tu me was unfolded, and that his slighting me 
was owing to the security he relied on of Swiny’s not dar- 
ing to engage me, 1 could have no further debate with my- 
self which side of ithe question I should adhere to. To 
conclude, I agreed, in two words, to act with Swiny ; and 
from this time, every change that happened in the theatri- 
cal government, was a nearer step to that twenty years of 
prosperity, which actors, under the management of actors, 
not long afterwards enjoyed. What was the immediate 
consequence of this last desertion from Drury-lanc, shall be 
the subject of another chapter. 
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CtiAP. X. 


The recruited aciore^ in the Haymarket encouraged by a euh^ 
eeription,~Drury^lane9 under a ^particular management . — 
The power of a Lord Chamberlain over the theatres consider- 
ed* — How it had been formerly exercised. — A digression to 
tragic authors. ' 

HAVING shown the particular conduct of the patentee, in 
refusing so fair an opportunity of securing to himself boUi 
companies under his sole power and interest, 1 shall now 
lead the reader, after a short view of what passed in this 
new establishment of the Haymarket theatre, to the acci- 
dents that, the year following, compelled the same patentee 
to receive both companies, united, into the Drury-lane tlie- 
atre, notwithstanding his disinclination to it. 

It may, now, be imagined that such a detachment of ac- 
tors, from Drury-lane, could not but give a new spirit to 
those in the Haymarket; not only by enabling them to act 
each others’ plays to better advantage, but by an emulous 
industry, which had lain too long inactive among them, 
and without which, they plainly saw, they could not be 
sure of subsistence. Plays, by this means, began to recover 
a good share of their former' esteem and favour ; and the 
profits of them, in about a month, enabled our new manager 
to discharge his debt (of something more than two, hundred 
pounds) to his old friend the patentee, who had now left 
him and his tioop, in trust, to fight their own battles. The 
greatest inconvenience they still laboured under was the im- 
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moderate widencs-s of their house; in whichy as I have ob- 
served, the difficulty of hearing may be said to have buried 
half the auditoiV entertainment. This defect seemed evi- 
dent from the much better reception several new plays (first 
acted there) met with when they afterwards came to be 
played by the same actors in Drury-lane : of this number 
were the Beaux' Stratagem,” and the “ Wife’s Resent- 
ment to which I may add, the Double Gallant.” This 
last was a play made up of what little was tolerable in two 
or three others that had no success, and were laid aside ns 
so much poetical luml)er ; but by collecting and adapting 
the best parts of them all into one play, the Double Gal- 
lant” has had a place, every winter, amongst the public 
entertainments, these thirty years. As 1 was only the com- 
piler of this piece, I did not publish it in my own name ; 
but as my having but a hand in it could not be long a se- 
cret, I have been often treated as a plagiary 6n that ac- 
count : not that I think I have any right to complain of 
whatever would detract from the merit of that sort of la- 
bour. Yet a cobbler may be allowed to be useful, though he 
is not famous ; and 1 hope a man is not blamable for doing 
a little good, though he cannot do as much as another. But 
so it is ; two]^)eiiny critics must live, as well as eighteen- 
penny authors. 

W hile the stage was thus recovering its former strength, 
a more honourable mark of fevour was shown to it than it 
was ever known before or since to have received. The 
then Lord Halifax was not only the pQitron of the men of 
genius of his time, but had likewise a generous concern for 
the reputation and prosperity of the theatre, from whence 
the most elegant dramatic labours of the learned, he knew, 
had often shone in their brightest lustre. A proposal, there- 
fore, was drawn up, and addressed to that noble lord, tor 
his approbation and assistance, to raise a public subscrip- 

x4 
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tion for reviving three plays of the best authors, with the 
full strength of the company ; every subscriber to have three 
tickets, for the first day of each play, for his single pay- 
ment of three guineas. This subscription his lordship so 
zealously encouraged, that, from his recommendation chief- 
ly, in a very little time it was completed. The plays 
were Julius Caesar’’ of Shakspeare ; the King and no 
King” of Fletcher; and the comic scenes of Dryden’s 
‘‘ Marriage a la Mode,” and of his ‘‘Maiden Queen,” put 
together, for it was judged that as these comic episodes were 
utterly independent of the serious scenes they were origin- 
ally written to, they might on this occasion be as well epi- 
sodes either to the other, and so make up five livelier acts 
between them : at least the project so well succeeded, that 
those comic parts have never since been replaced, but were 
continued to be jointly acted, as one play, several years 
after. 

By the aid of this subscription, which happened in 1707, 
and by the additional strength and industry of this com- 
pany, not onfy the actors (several of which were hand- 
somely advanced in their salaries) were duly paid, but the 
manager himself, too, at the foot of his account stood a con- 
siderable gainer. 

At the same time the patentee of Drury-lane went on in 
his usual method of paying extraordinary prices to singers, 
dancers, and other exotic performers, w hich were as con- 
stantly deducted out of the sinking salaries of his actors. 
It is true, his actors, perhaps, might not deserve much more 
than he gave them ; yet, by what 1 have related, it is plain 
he chose not to be troubled with such as visibly had de- 
served more : for it seems he had not purchased his share 
of the patent to mend the stage, but to make money of it ; 
and to say truth, his sense of every thing to b(^ shown there, 
was much upon a level with the taste of the multitude, 
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whose opinion and whose money weighed with him full as 
much^ as that of the best judges. His point was to please 
the majority, who could more easily comprehend any thing 
they saw, than the daintiest things that could be said to 
them. But in this notion he kept no medium ; for, in my 
memory, he carried it so far, that he was (some few years 
before this time) actually dealing for an extraordinary large 
elephant,* at a certain sum, for every day he might think 
(it to show the tractable genius of that vast quiet creature, in 
any play or farce, in the theatre (then standing) in Dorset- 
garden. But from the jealousy which so formidable a rival 
had raised in his dancers, and by his bricklayer’s assuring 
him that, if the walls were to be opened wide enough for its 
entrance, it might endanger the fall of the house, he gave 
up his project, and with it so hopeful a prospect of making 
the receipts of the stage run higher than all the wit and force 
of the best writers had ever yet raised them to. 

About the same time of his lieing under this disappoint- 
ment, he put in practice another project of as new, though 
not of so bold a nature ; which was, his introducing a set of 
rope-dancers into the same theatre, for the first day of 
whoso performance he had given out some play in which 1 
had a material part: but I was hardy enough to go into the 
pit, and acquaint the spectators near me, that I hoped they 
would not think it a mark of my disrespect to them, if I de- 
clined acting upon any stage that was brought to so low a 
disgrace as ours was like to Ix^ by that day’s entertainment. 
My excuse was so well taken, that I never after found any 
ill consequences, or heard of the least disapprobation of it : 
and the whole body of actors, too, protesting against such 

* Wc have seen this admirable scheme realised uf late years, b3' 
the proprietors of Covent-gardon. 
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ari abuse of flioir profession, out cautious master was too 
much alarmed and intimidated to repeat it. 

After what 1 have said, it will be no wonder that all due 
regards to the original use and institution of the stage 
should be utterly lost or neglected : nor was the conduct of 
this manager easily to be altered, while he had found the 
secret of making money out of disorder and confusion : for, 
however strange it may seem, I have often observed him 
inclined to be cheerful in the distresses of his theatrical 
affairs, and equally reserved and pensive when they went 
smoothly forward with a visible profit* Upon a run of 
good audiences he was more frightened to be thought a 
gainer, which might make him accountable to others, than 
he was dejecled with bad houses, which, at worst, he knew 
would make othei's accountable to him: and as, upon a 
moderate computation, it cannot be supposed that the con- 
tested accounts of a twenty yeaiV wear and tear in a play- 
house could be fairly adjusted by a master in chancery, 
under four-score years more, it will be no surprise, that by 
the neglect, or rather the discretion of other proprietors, 
ill not throwing away good money after bad, this hero of a 
manager, who alone supported the war, should in time so 
fortify himself by delay, and so tire his enemies, that he 
became sole monarch of bis theatrical empire, and .left the 
quiet possession of it to his successoi's. 

If these facts seem too trivial for the attention of a sen- 
sible reader, let it be considered, that they are not chosen 
fictions, to entertain, but truths necessary to inform him 
under what low shifts and disgraces, what disorders and 
revolutions, the stage laboured, before it could recover that 
strength and reputation wherewith it began to flourish to- 
wards the latter end of Queen Ann’s reign ; and which it 
continued to enjoy tor a course of twenty years following. 
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liut let US resume our account of the new S(;ttlement in the 
J fay market. 

It may be a natural question, why the actors whom 
Swiny brought over to his undertaking, in the Haymar- 
ket, would tie themselves down t(> limited salaries ; for 
though he, ns 'their manager, was obliged to make them 
certain payments, it was not certain that the receipts would 
enable him to do it ; and since their own industry was the 
only visible fund they liad to depend upon, why would 
tliey not, for that reason, insist upon their being sharers as 
well of possible profits, as losses ? How far in this pouit 
they acted right or wrong, will appear from the following 
state of their case. 

It must first be considered, that this scheme of their de- 
sertion was all concerted and put in execution in a week’s 
time, which short warning might make them overlook that 
circumstance, and the sudden prospect of being delivered 
from having seldom more than half their pay, was a con- 
tentment that had bounded all their farther views. Be- 
sides, as there could be no room to doubt of their receiving 
their full pay, previous to any profits that might be reaped 
by their labour, and as they had no great reason to c'lppi^ 
hend those profits could exceed their respective salaries ^ 
fur as to make them repine at them, they might think it but 
reasonable to let the chance of any extraordinary gain be 
on the side of their leader and director. But, farther, us 
this scheme had the approbation of the court, these actors, 
in reality, had it not in their power to alter any part of it : 
and what induced the court to encourage it was, that by 
having the. theatre and its manager more immediately de- 
{xmdeiit on the i)ower of the Lord Chamberlain, it was not 
doubted but the stage would be recovered into such a repu- 
tation as might now do honour to that absolute command, 
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which the court, or its officers, seemed always tbiid of 
having over it. 

Here, to set the constitution of the stage in a clearer 
light, it may not be amiss to look back a little on the power 
of a Lord Chamberlain, which, as may have been observed, 
in all changes of the theatrical government, has been the 
main spring without which no scheme, of what kind soever, 
could be set in motion. My intent is not to inquire how 
far, by law, this power has been limited or extended ; but, 
merely as an historian, to relate facts to gratify the curious, 
and then leave them to their own reflections. This, too, I 
am the more inclined to, because there is no one circum- 
stance which has affected the stage, wherein so many spec- 
tators, from those of the highest rank to the vulgar, have 
seemed more positively knowing, or less informed in. 

Though in all the letters patent for acting plays, &c., 
since King Charles the First’s time, there has been no men- 
tion of the Lord Chamberlain, or of any subordination to 
his command or authority, yet it was still taken for grant- 
ed, (hat no letters patent, by the bare omission of such a 
great officer’s name, could have superseded, or takem out of 
^ hands, that power which, time out of mind, lie always 
had exercised over the theatre. The common opinions 
then abroad were, that if the profession of actors was un- 
lawful, it was not in the power of the crown to license it ; 
and, if it were not unlawful, it ought to be free and inde- 
pendent, as other professions ; and that a patent to exercise 
it was only an honorary favour from the crown, to give it a 
better grace of recommendation to the public. But as the 
truth of this question seemed to be wrapt in a great deal of 
obscurity in the old laws, made in former reigns, relating 
to players, &c., it may be no wonder that the best comjxi- 
nics of actors should be desirous of taking shelter under the 
visible power of a Lord Chamberlain, who, tliey knew, 
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had, at his pleasure, favoured and protected, or borne hard 
upon them ; but be all this as it may, a Lord Chamberlain, 
from whoncesoever his power might be derived, had, till 
of later years, had always an implicit obedience paid to it : 
I shall now give some few instances in what manner it was 
exercised. 

What appeared to be most reasonably under his cognis- 
c'lncc was the licensing or refusing new plays, or striking 
out what might be thought offensive in them ; which pro- 
vince had been, for many years, assigned to his inferior 
officer, the Master of the Revels ;* yet was not the license 
irrevocable; for several plays, though acted by that per- 
mission, had been silenced afterwards. The first instance 
of this kind that common fame has delivered down to us, is 
that of the Maid’s Tragedy,” of Beaun^ont and Fletcher, 
which was forbidden in King Charles the Second’s time, 
by an order from the Lord Chamberlain. For what reason 
this interdiction was laid upon it, the politics of those days 
have only left us to guess. Some said, that the killing of 
the king in that play, while the tragical death of King 
Charles the First was then so fresh in people’s memory, 
was an object too horribly impious for a public entertain- 
ment. What makes this conjecture seem to have some 
foundation is, that the celebrated Waller, in compliment 
to that court, altered the last act of this play (which, is 
printed at the end of his works) and gave it a new catas- 
trophe, wherein the life of the king is loyally saved, and 
the lady’s matter made up, with a less terrible reparation. 
Others have given out, that a repenting mistress, in a ro- 
mantic revenge of her dishonour, killing the king in the 
very bed he expected her to come into, was showing a too 
dangerous example to other Evadnes^ then shining at court 


* This office was instituted in the time of Edward the Sixth. 
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in the same rank of royal distinction ; who, if ever their 
consciences should have nin equally mad, might have had 
frequent opportunities of putting the expiation of their 
frailty into the like execution. But this, I doubt, is lob deep 
a speculation, or too ludicrous a reason, to be relied on ; it 
being well known, that the ladies then in favour were not 
so nice in their notions as to think their preferment their 
dishonour, or their lover a tyrant : besides, that easy mo- 
narch loved his roses without thorns ; nor do we hear that 
he much chose to be himself the first gatherer of them. 

The Lucius Junius Brutus” of Nat. Lee was, in the 
same reign, silenced after the third day of acting it ; it bc- 
ing objected, that the plan and sentiments of it had too 
boldly vindicated, and might inflame republican princi- 
ples. 

A prologue (by Dryden) to the Prophetess,” was for- 
bidden by the Lord Dorset, after the first day of its being 
spoken. This happened when King William was prose- 
cuting the war in Ireland. It must be confessed that this 
prologue had some familiar, metaphorical sneers at the re- 
volution itself; and as the poetry of it was good, the oflbiicc 
of it was less pardonable. 

The tragedy of “ Mary Queen of Scotland” had been 
offered to the stage twenty years before it was acted ; but 
from the profound penetrafion of the Master of the ’Revels, 
who saw political spectres in it that never appeared in the 
presentation, it had lain so long upon the hands of the au- 
thor ; who had at last the good fortune to prevail w'ith a 
nobleman to fovour his petition to Queen Ann, for permis- 
sion to hare it acted : the queen had the goodness to refer 
the merit of his play to the opinion of that noble person, al- 
though he was not her majesty’s Lord Chamberlain ; upon 
whose report of its being, every way, an innocent piece, it 
was soon after acted with success. 
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Reiider, by your leave. — I will but just speak a wortl or 
two to any author that has not yet written one line of his 
next play, and then I will come to*my point again. What 
1 would say to him is (his : sir, before you set pen to paper^ 
think well and principally of your design, or chief action, 
towards which) every line you write ought to be drawn, as 
to its centre : if we can say of your finest sentiments, this or 
that might be left out, without maiming the story you 
would tell us, depend upon it that the fine thing is said in 
a wrong place ; and though you may urge that a bright 
thought is not to be resisted, you will not be able to deny 
that those very fine lines would be much finer, if you could 
find a proper occasion for them: otherwise, you will be 
thought to take less advice from Aristotle or Horace than 
from poet Bays^ in the Rehearsal,” who very smartly 
says~^‘ What the devil is the plot good for, but to bring 
in fine things ? ” Compliment the state of your hearers as 
much as you please with them, provided they belong to 
your subject ; but don’t, like a dainty preacher, who has his 
eyes moie upon this world than the next, leave your text 
for them. When your table is good, every part of it will 
cost you much less labour to keep your narration alive, than 
you will be forced to bestow upon those elegant discourses 
that arc not absolutely conducive to your catastre^he, or 
main purpose : scenes of that kind show but, at best, the 
unprofitable or injudicious spirit of a genius. It is but 
a melancholy commendation of a fine thought, to say, when 
we have heard it, ‘‘ Well ! but what’s all this to the pur- 
pose ? ” Take, therefore, in some part, example by the au- 
thor* last mentioned. There are three plays of his, the 
“ Earl of Essex,” Anna Sullen,” and << Mary Queen of 
Scots,” which, though they arc all written in the most bar- 


* John Banks. 
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ren, barbarous stile that was ever able to keep possession oF 
the stage^ liave all interested the hearts of his auditors. To 
what then could this success be owing, but to the intrinsic 
and naked value of the well-conducted tales he has simply 
told us ? There is something so happy in the disposition of 
all his fiibles ; all his chief characters are thrown into such 
natural circumstances of distress, that their misery or afflic- 
tion wants very little assistance from the ornaments of stile, 
or words to speak them. When a skilful actor is so situ- 
ated, his bare plaintive tone of voice, the cast of sorrow 
from his eye, his slowly graceful gesture, his humble sighs 
of resignation under his calamities; all these, I say, are 
sometimes, without a tongue, equal to the strongest elo- 
quence. At such a time, the attentive auditor supplies 
from his own heart whatever the poet’s language may fall 
short of in expression, and melts himself into every pang of 
humanity, which the like misfortunes in real life could have 
inspired. 

After what I have observed, whenever I see a tragedy de- 
fective in its fable, let there be never so many fine lines in 
it, I hope I shall be forgiven, if I impute that defect to the 
idleness, the weak judgment, or barren invention of the au- 
thor. 

If I should be asked, why I have not always myself fol- 
lowed the rules 1 would impose upon others, I can only 
answer, that whenever I have not, I lie equally open to the 
same critical censure. But having often observed a better 
than ordinary stile thrown away upon the loose and wander- 
ing scenes of an ill-chosen story, I imagined these observa- 
tions might convince some future author of how great 
advantage a fable well planned must be to a man of any 
tolerable genius. 

All this, I own, is leading my reader out of the way ; but 
if he has as much time upon his hands as 1 have, (provided 
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>vc are neither of os tired) it may be equally to the purpose, 
what he reads, or what I write of. But as I have no ob- 
jection to method when it is not troublesome, 1 return to my 
subject. 

Hitherto we have seen no very unreasonable instance of 
this absolute power of a Lord Chamberlain, though we were 
to admit that no one knew of any real law, or construc- 
tion of law, by which this power was given him. I shall 
now offer some facts relating to it, of a more extraordinary 
nature, which 1 leave my reader to give a name to. 

About the middle of King William’s reign, an order of 
the Lord Chamberlain was then subsisting, that no actor of 
either company should presume to go from one to the other, 
without a discharge from their respective managers,* and 
the permission of the Lord Chamberlain. Notwithstanding 
such order, Powel, being uneasy at the favour Wilks was 
then rising into, had, without such discharge, left Drury- 
lane theatre, and engaged himself to that of Lincoln’s Inn 
Fields: but, by wliat follows, it will appear that this order 
as not so much intended to do both of them good, as to do 
that which the court chiefly flivoured (Lincoln’s Inn Fields) 
no harm. For when Powel grew dissatisfied at his station 

^ This order was superfluous, because in the patent granted to 
Kiilegrew and D'Avenant that very prohibition was inserted : 

And the better to preserve amity and correspondency betwixt the said 
companies, and that the one may not encroach upon the other by any indirect 
means, we will and ordain, that no actor or other person employed about 
cither of the caid theatres, erected by the said Sir William D'Avenant and 
Tliomas Kiilegrew, or either of them, or deserting his company, shall be re- 
ceived by the governor or any of the said other company, or any other person 
or persons, to be employed in acting, or in any matter relating to the stage, 
without the consent and approbation of the governor of the company, where- 
of the said person so ejected or deserting was a member, signified under his 
hand and seal. 

Y 
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there, too, he returned to Drury-lane (as Ik? had before 
gone from it) without a discharge : but, halt a little here, 
on this side of the question : the order wiis to stand in force, 
and the same offence sigainst it, now, was not to be equally 
passed over. He was the next day taken up by a messen- 
ger, and confined to the porter’s-lodgc, where, to the best 
of my remembrance, he remained about two days ; when 
the managers of Lincoln’s Inn Fields, not thinking an actor 
of his loose character worth their farther trouble, gave him 
up ; though, perhaps, he was released for some better rea- 
son. Upon this occasion, the next day, behind the scenes 
at Drury-Ianc, a person of great quality, in my hearing, in- 
quiring of Powcl into the nature of his ofFence, after he had 
heard it, told him, that if he had had patience or spirit 
enough to have staid in his confinement till he had given 
him notice of it, he would have found him a handsomer way 
of coming out of it. 

Another time the same actor, Powel, was provoked at 
Will’s Coffee-house, in a dispute about the playhouse 
affairs, to strike a gentleman whose family had been some- 
times masters of it ; a complaint of this insolence was, in the 
absence of the Lord Chamberlain, immediately made to the 
Vice Chamberlain, who so highly resented it, that he thought 
himself bound in honour to carry his power of redressing it 
as far as it could possibly go: for Powel having a pail in 
the play that was acted the day after, the Vice Chamberlain 
sent an order to silence the whole company, for having suf- 
fered Powcl to appear upon the stage, before he had made 
that gentleman satisfaction, although the masters of the? 
theatre had had no notice of PowePs misbehaviour ; how- 
ever, this order was obeyed, and remained in force for two 
or three days, till the same authority was pleased, or advis- 
ed, to revoke it. From the measures this injured gentle- 
man took for his redress, it may be judged how far it was 
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taken for granted that a Lord Chamberlain had an absolute 
l)ower over the theatre. 

I shall now give an instance of an actor who had tjie re- 
solution to stand upon the defence of his liberty, against 
the same authprity, and was relieved by it. 

Ill the same king's reign, Dogget, who though, from a 
severe exactness in his nature, he could be seldom long 
easy in any theatre, where irregularity, not to say injustice, 
too often prevailed, yet, in the private conduct of his 
affairs, he was a prudent, honest man. He therefore took 
an unusual care, when he returned to act under the patent, 
in Drury-lanc, to have his articles drawn firm and binding : 
but having some reason to think the patentee had not dealt 
fairly with him, he quitted the stage, and would act no 
more, rather chusing to lose his, whatever unsatisfied, de- 
mands, than go througli the chargeable and tedious course 
of law to recover it. But the patentee, who (from other 
people’s judgment) knew the value of liim, and who want- 
ed, too, to have him sooner back than the law could possi* 
bly bring him, thought the surer way would be, to desire a 
shorter redress from the authority of the Lord Chamberlain. 
Accordingly, upon his complaint, a messenger was immedi- 
ately dispatched to Norwich, where Dogget then was, 
to bring him up, in custody : but doughty Dogget, who had 
money in his pocket, and the cause of liberty at his heart, 
was not in the least intimidated by this formidable sum- 
mons. Ife was observed to obey it with a particular 
chcKirfulncss, entertaining his fellow-traveller, the messen- 
ger, all the way in the coach (for he had protested against 
riding) with as much humour as a man of his business 
might be capable of tasting. And as he found his charges 
were to be defrayed, he, at every inn, called for the best 
dainties the country could afford, or a pretended weak ap- 

v2 
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petite could digest.. At this rate they jollily rolled on, 
more with the air of a jaunt than a journey, or a party of 
pleasure, than of a poor devil in durance. Upon his arrival 
in town, he immediately applied to the Lord Chief Justice 
Holt, for his habeas corpus. As his case was something 
particular, that eminent and learned minister of the law 
took a particular notice of it : for Dogget was not only 
discharged, but the process of his confinement (according 
to common fame) had a censure passed upon it in court, 
which I doubt I am not lawyer enough to repeat. To 
conclude, the ofiicious agents in this affair finding that, 
in Dogget, they had mistaken their man, were mollified in- 
to milder proceedings, and (as he afterwards told me) whis- 
pered something in his ear, that took away Dogget’s farther 
uneasmess about it. 

By these instances we see how naturally power, only 
founded on custom, is apt, where the law is silent, to run 
into excesses, and while it laudably pretends to govern 
others, how hard it is to govern itself. But since the law 
has lately opened its mouth, and has said plainly, that some 
part of this power to govern the theatre shall be, and 
is placed in a proper person; and as it is evident, that the 
power of that white staff, ever since il lias been in the no- 
ble hand that npw holds it, has been used with the utmost 
lenity, I would beg leave of the murmuring multitude, 
who frequent the theatre, to offer them a simple question or 
two, viz. gentlemen, how came you, or rather 

your forefathers, never to be mutinous upon any of the oc- 
casional facts 1 have related ? And why have you been so 
often tumultuous upon a law’s being made that only con- 
firms a less power than was formerly exercised, without any 
law to support it? You cannot, sure, say such discon- 
tent is either just or natural, unless you allow it a maxim 
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in your politics, that power exercised without law, is a 
less grievance than the same power exercised according to 
law?” 

Having thus given the clearest view I was able of the 
usual regard paid to the power of a Lord Chamberlain, the 
reader will more easily conceive what influence and opera- 
tion that power must naturally have in all theatrical revolu- 
tions ; and particularly in the complete re-union of both 
companies, which happened in the year following. 



326 


AN APOLOGY I'OR THE 


CHAP. XL 

Some chimerieai thoughts of making the Stage useful. — Some to 
its reputation.— The patent unprofitable to all the proprietors 
but one.— A fourth part of it given away to Colonel Brett . — 
A digression to his memory.— The tw( companies of actors 
re-uniledf by his interest and management . — The first direc- 
tion of OperaSy only, given to Mr. Swing. 

FROM the time that the company of actors in the Hay- 
market was recruited with those from Drury-lane, and 
came into the hands of their new director, Swiny, the 
theatre, for three or tour years following, sulFered so many 
convulsions, and was thrown every other winter under such 
diflFerent interests and management, before^ it came to a 
firm and lasting settlement, that 1 am doubtful if the most 
candid reader will have patience to go through a full and 
fair account of it. And yet I would tain flatter myself 
that those who are not too wise to frciiueiit the theatre (or 
have wit enough to distinguish what sort of sights there 
either do honour or disgrace to it) may think their national 
diversion no contemptible subject for a more able historian 
than 1 pretend to be. If I have any particular qualifica- 
tion for the task more than another, it is that I liavc been 
an ocular witness of the several facts that are to 611 up the 
rest of my volume ; and am, perhaps, the only person 
living (however unworthy) from whom the same materials 
can be collected : but let them come from whom they may, 
whether, at best, they will be worth reading, perhaps a 
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judgment may be better formed after a patient perusal of 
the following digression. 

In whatever cold esleem the stage may be among the 
wise and powerful, it is not so much a reproach to those 
who contentedly enjoy it in its lowest condition, as that 
condition of it is to those who (though they cannot but 
know to how valuable a public use a theatre, well esta- 
blished, might be raised) yet in so many civilised nations 
have neglected it. This, perhaps, will be called thinking 
my own wiser than all the wise heads in Europe. But I 
hope a more humble sense will l)c given to it ; at least I 
only iiicaii, that if so many governments have their reasons 
for their disregard of their theatres, those reasons may be 
<l(?oper than my capacity has yet been able to dive into. 

1 f, therefore, my simple opinion is a wrong one, let the 
siiigiihiriiy of it expos(^ me : and though I am only build- 
ing a theatre in the air, it is there, however, at so little 
t'xpensc, and in so much a better taste than any I have yet 
seen, that I cannot help saying of it, as a wiser man did 
(it maybe) ujxm a wiser occasion : 

— — Si quid novisti rectius istis. 

Cand id us imperti; si non — 
give me leave to play with my project in fancy. 

1 say, then, that as 1 allow nothing is more liable to 
diabase and corrupt the minds of a people than a licentious 
theatre, so, under a just and proper establishment, it were 
possible to make it, as apparently, the school of manners 
and of virtue. Were I to collect all the arguments that 
might be given for my opinion, or to enforce it by exem- 
plary proo6, it might swell this short digression to a vo- 
lume ; I shall therefore trust the validity of what I have 
laid down to a single fact, that may be still fresh in the 
memory of many living spectators. When the tragedy of 
Cato” was first acted, let us call to mind the noble spirit 

V 4 



328 


AN APOLOGY FOR THE 


of patriotism which that play then infused into the breasts 
of a free people that crowded to it ; with what aflecting 
force was that most elevated of human virtues recom- 
mended! Even the fidse pretenders to it felt an unwilling 
conviction, and made it a point of honour to be foremost in 
their approbation ; and this, too, at a time when the fer- 
mented nation had their different views of government. 
Yet the sublime sentiments of liberty, in that venerable 
character, raised in every sensible hearer such conscious 
admiration, such compelled assent to the conduct of a suf- 
fering virtue, as even demanded two almost irreconcileable 
parties to embrace, and join in their equal applauses of it. 
Now, not to take from the merit of the wAter, had that 
play never come to the stage, how much of this valuable 
effect of it must have been lost ? It then could have had 
no more immediate weight with the public, than our 
poring upon the many antient authors, through whose works 
the same sentiments have been, perhaps, less profitably 
dispersed, though amongst millions of readers; but by 
bringing such sentiments to the theatre, and into action, 
what a sui)erior lustre did they shine with ? There, Cato 
bn^athed again in life : and though he jKTished in the 
cause of liberty, his virtue was victorious, and left the 
triumph of it in the heart of every melting spectator. If 
effects like these are laudable ; if the representation of such 
plays can carry conviction with so much pleasure to the 
understanding, have they not vastly the advantage of any 
other human helps to eloquence ? What equal merit can 
be found to lead or stimulate the mind to a quicker sense 
of truth and virtue, or warm a people into the love mid 
practice of such principles, as might be at once a defence 
and honour to their country? In what shape could we 
listen to virtue with equal delight, or ap[)etitc of instruc- 
tion ! The mind of man is naturally free, and when he is 
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compelled or menaced into any opinion that he does not 
readily conceive, he is nvore apt to doubt the truth of it, 
than when his capacity is led by delight into evidence and 
reason. To preserve a theatre in this strength and purity 
of morals, is, 1 grant, what the wisest nations have not 
been able to perpetuate, or to transmit long to their poste- 
rity : but this difficulty will rather heighten than take from 
the honour of the theatre. The greatest empires have de- 
cayed for want of proper heads to guide them, and the ruins 
of them sometimes have been the subject of theatres, thui 
could not be themselves exempt from as various revolutions. 
Yet may not the most natural inference from all this be, 
that the talents requisite to form good actors, great writers, 
and true judges, were like those of wise and memorable 
ministers, as well the gifts of fortune as of nature, and not 
always to be found in all climes or ages. Or can there 
be a stronger modern evidence of the value of dramatic 
performances, than that in many countries where the papal 
religion prevails, the holy policy (though it allows not to 
an actor Christian burial) is so conscious of the usefulness 
of his art, that it will frequently take in the assistance of 
the theatre, to give even sacn.*d history in a tragedy, a 
recommendation to the more pathetic regard of their people ? 
I low can such principles, in the face of the world, refuse 
the bones of a wretch the lowest benefit of Christian cha- 
rity, after having admitted his profession (for which they 
deprive him of that charity) to serve the solemn purposes 
of religion ? How far, then, is this religious inhumanity 
short of that famous painter's, who, to make his crucifix a 
master-piece of nature, stabbed the innocent hireling from 
whose body he drew it ; and, having Iieighfcned the holy 
portrait with his last agonies of life, then sent it to be the 
consecrated ornament of an altar ? Though we have only 
the authority of common fame for this story, yet be it true 
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or f^sc, the comparison will still be just. Or let me ask 
another question more humanly political. 

How came the Athenians to lay out an hundred thousand 
pounds upon tlic decorations of one single tragedy of So- 
phocles? Not, surely, as it was merely a spectacle for 
idleness or vacancy of thought to gape at, but because it 
was.the most rational, most instructive, and most delightful 
composition that human wit had yet arrived at ; and, con- 
sequently, the most worthy to be the entertainment of a wise 
and warlike nation. And it may be still a question, whether 
the Sophocles inspired this public spirit, or this public spirit 
inspired the Sophocles. 

But, alas, as the power of giving or receiving such inspi- 
rations, from either of these causes, seems pretty well at an 
end, now I have shot my bolt, I shall descend to talk more 
like a man of the age 1 live in: for, indeed, what is all 
this to a conunon English reader ? Why? truly, as Shak- 
speare terms it, Caviare to the multitude.” Honest 
John Trott will tell you, that, if he were to believe what 1 
have said of the Athenians, he is, at most, but astonished 
at it ; but that if the twentieth part of the sum 1 have men- 
tioned were to be applied out of the public money, to the 
setting off the best tragedy the nicest noddle in the nation 
could produce, it would probably raise the passions higher 
in those that did not like it, than in those that did ; it 
might as likely meet with an insurrection, as the applause 
of the people, and so, mayhap, be fitter for the subject of a 
tragedy, than for a public fund to support it. Truly, Mr. 
Trott, 1 cannot but own that I am very much of your opi- 
nion. I am only concerned, that the theatre has not a 
better pretence to the care and further consideration of 
those governments where it is tolerated; but as what 1 
have said will not probably do it any great barm, 1 hope 
1 have not put you out of p^itience, by throwing a few good 
wishes after an old acquaintance. 
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To conclude this dig*ressiou. [f for the support of the 
stage, what is generaliy shown there must be lowered to the 
taste of common spectators ; or if it is inconsistent with 
liljcrty to mend that vulgar taste, by making the multitude 
less merry there ; or by abolishing every low and senseless 
jollity in which the understanding can have no share; 
whenever, I say, such is the state of the stage, it will be as 
often liable to unanswerable censure, and manifest disgraces. 
Yet there was a time, not yet out of many people’s memory, 
when it subsisted upon its own rational labours ; when even 
success attended an attempt to reduce it to decency ; and 
when actors themselves were hardy enough to hazard their 
interest, in pursuit of so dangerous a reformation. And 
tliis crisis 1 am myself as impatient as any tired reader con 
be to arrive at. I shall therefore endeavour to lead him 
the shortest way to it. But as 1 am a little jealous of the 
badness of the road, I must reserve to myself the liberty of 
calling upon any matter, in my way, for a little refreshment 
to wlmtcver company may have the curiosity or goodness 
to go along with me. 

When the sole managing patentee at Drury-lanc, for 
several years, could never be persuaded or driven to any 
account with the adventurers. Sir Thomas Skipwith (who, 
if I am rightly informed, had an equal share with him) grew 
so weary of the affair, that he actually made a present of his 
entire interest in it, upon the following occasion. 

Sir Thomas happened, in the summer preceding the re- 
union of the companies, to make a visit to an intimate friend 
of his, Colonel Brett, of Sandywell, in Gloucestershire ; 
where the pleasantness of the place, and the agrecNible man- 
ner of passing his time there, had raised him to such a gal- 
lantry of heart, that, in return to the civilities of his friend 
itie colonel, he made him an offer of his whole right in the 
patent; but not to overrate the value of his present, told 
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him, he Iiimself had made nothing of it these ten years : but 
the colonel (he said) being a greater &yourite of the people 
in power, and (as he believed) among the actors too, than 
himself was, might think of some scheme to turn it to ad- 
vantage, and in that light, if he liked it, it was at his service. 
Aflera*great deal of raillery on both sides, of what Sir Tho- 
mas had not made of it, and the particular advantages the 
colonel was likely to make of it, they came to a laughing 
resolution that an instrument should be drawn the next 
morning of an absolute conveyance of the premises. A 
gentleman of the law, well known to them both, happening 
to be a guest there, at the same time, the next day produced 
the deed, according to his instructions, in the presence of 
whom, and of others, it was signed, sealed, and delivered 
to the purposes therein contained. 

This transaction may be another instance (as 1 have else- 
where observed) at how low a value the interests in a thea- 
trical license were then held ; though it was visible, from 
the success of Swiny in that very year, that, with tolerable 
management, they could, at no time, have failed of being a 
profitable purchase. 

The next thing to be considered was, what the colonel 
should do with his new theatrical « commission, which, in 
another’s possession, had been of so little importance. Here 
it may be necessary to premise, that this gentleman was the 
first of any consideration, since niy coming to the stage, 
with whom 1 had contracted a personal intimacy ; which 
might be the reason, why, in this debate, my opinion had 
some weight with him ; of this intimacy, too, I am the more 
tempted to talk, from the natural pleasure of calling back, 
in age, the pursuits and happy ardours of youth long past, 
which, like the ideas of a delightful spring, in a winter’s 
rumination, arc sometimes equal to the former enjoyment 
of them. I shall, therefore, rather chusc in this place to 
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gratify myself than my reader, by setting the feircst side 
of this gentleman in view, and by indulging a little consci- 
ous vanity, in showing how early in life 1 fell into the pos- 
session of so agreeable a companion Whatever filings he 
might have to others, he had none to me; nor was he, 
where he had them, without his valuable qualities to balance 
or soften them. Let, then, what was not to be com- 
mended in him rest with his ashes, never to be raked into : 
but the friendly favours I received from him, while living, 
give me still a pleasure in paying this only mite of my ac- 
knowledgment in my power to his memory. And if my 
taking this liberty may find pardon from several of his fair 
relations, still living, for whom I profess the utmost respect, 
it will give me but little concern, though my critical readers 
should think it all impertinence. 

This gentleman, then, Henry, was the eldest son of Henry 
Brett, Esq., of Cowley, in Gloucestershire, who coming 
early to his estate of about two thousand a-year, by the 
usual negligences of young heirs, had, before this his eldest 
son came of age, sunk it about to half that value, and that 
not wholly free from incumbrances. Mr. Brett, whom I 
am speaking of, had his education, and 1 might say, ended 
it, at the university of Oxford ; for though he was settled 
some time after at the Temple, he so little follow^cd the law 
there, that his neglect of it made the law (like some of his 
fair and frail admirers) very often follow him. As he had 
an uncommon share of social w it, and a handsome person, 
with a sanguine bloom in his complexion, no wonder they 
persuaded him that he might have a better chance of fortune, 
by throwing such accomplishments into the gayer world, 
than by shutting them up in a study. The first view that 
fires the head of a young gentleman of this modish ambition, 
just broke loose from business, is to cut a figure (as they 
call it) in a side-box, at the play, from whence their next 
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step is to fhc green-room, behind the scones, sometimes 
iheir non ultra. Hither, at last then, in this hojK'ful 
quest of his fortune, came this gentleman-errant, not doubt- 
ing but the fickle dame^ while he was thus qualified to re- 
ceive her, might be tempted to fall into his lap. Aiid 
though, possibly, the charms of our theatrical nymphs might 
have their share in drawing him thither, yet, in my obser- 
vation, the most visible cause of his first coming was a more 
sincere passion he had conceived for a fair, full-bottomed 
periwig, which I then wore in my first play of the Fool 
in Fashion,”* in the year 1695. For it is to be noted, that 
the beaux of those days were of a quite difierent cast from 
the modern stamp, and had more of the stateliness of the 
peacock in their mien, than (which now seems to be their 
highest emulation) the pert air of a lapwing. Now, what- 
ever contempt philosophers may have for a fine periwig, 
my friend, who was not to despise the world, but to live in 
it, knew very well that so material an article of dress upon 
the head of a man of sense, if it became him, could never 
fail of drawing to him a more partial regard and benevo- 
lence than could possibly be hoped for in an ill-made one. 
This, perhaps, may soften the grave censure which so youth- 
ful a purchase might otherwise have laid upon him : in a 
word, he made his attack upon this periwig, as your young 
fellows generally do upon a lady of pleasure ; first, by a few, 

* The heads of our actors at the period spoken of, were cover- 
ed with wigs of an immoderate size, a fashion that arose in the 
reign of Charles the Second, and was not entirely disused in pub- 
lic till about the year 1720. They were flowing and flaxen, and 
both Booth and Wilks, as well as Cibber, are said to have bestow- 
ed forty guineas each on the exorbitant thatching of their 
heads.(l) 


(l; Draiiiallc Miscellanies j** vol. 3, p. 82 
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familiar praises of her person, and then a civil inquiry into 
the price of it. But upon his observing me a little surprised 
at the levity of his question about a fop’s periwig, he be- 
gan to mlly himself with so much wit and humour upon 
tlic folly of his fondness for it, that he struck me with an 
equal desire of granting any thing, in my power, to oblige 
so £icetious a customer. This singular beginning of our 
conversation, and the mutual laughs that ensued upon it, 
ended in an agreement to finish our bargain that night, 
over a bottle. 

If it were possible the relation of the happy indiscretions 
which passed between us that night could give the tenth 
part of the pleasure 1 then received from them, I could 
still repeat them with delight; but as it may be doubtful 
whether the patience of a reader may be quite so strong as 
the vanity of an author, I shall cut it short, by only saying, 
that single bottle was the sire of many a jolly dozen that, 
for some years following, like orderly children, whenever 
they were called for, came into the same company. Nor, 
indeed, did I think from that time, whenever he was to be 
had, any evening could be agreeably enjoyed without him. 
But the long continuance of our intimacy, perhaps, may 
be thus accounted foY. 

He who can taste wit in another may, in some sort, be 
said to have it himself : now, as I always had, and (I bless 
myself for the folly) still have a quick relish of whatever 
did or can give me delight, this gentleman could not but 
see the youthful joy I was generally raised to, whenever 1 
had the happiness of a Ute a tele with him, and it may be a 
moot point, whether wit is not as often inspired by a proper 
attention, as by the brightest reply, to it. Therefore, as he 
had wit enough for any two people, and 1 had attention 
enough for any four, there could not well be wanting a so- 
ciable delight on cither side. And though it may Ik* true 
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that a man of a handsome person is apt to draw a partial 
ear to every thing he says, yet this gentteman seldom said 
any thing that might not have made a man of the plainest 
person agreeable. Such a continual desire to please, it 
may be imagined, could not but, sometimes, lead him into 
a little venial flattery, rather than not succeed in it. And I, 
jierhaps, might be one of those flies that were caught in this 
honey. As I was then a young successful author, and an 
actor in some unexpected &voar, whether deservedly or 
not imports not ; yet such appearances, at least, were plau- 
sible pretences enough for an amicable adulation to enlarge 
upon; and the sallies of it a less vanity than mine might 
not have been able to resist. Whatever this weakness on 
my side might be, I was not alone in it ; for 1 have heard 
a gentleman of condition say, who knew the world as well 
as most men that live in it, that let his discretion be ever so 
much upon its guard, he never fell into Mr. Brett’s com- 
pany without being loth to leave it, or carrying away a 
better opinion of himself from it. If his conversation had 
this effect among the men, what must we suppose to have 
been the consequence, when he gave it a yet softer turn 
among the fair sex? Here, now, a French novelist would 
tell you fifty pretty lies of him ; but as I chuse to be tender 
of secrets of that sort, I shall only borrow the good breed- 
ing of that language, and tell you, in a word, that I knew 
several instances of his being un homme d bonne fortune. 
But though his frequent successes might generally keep 
him from the usual disquiets of a lover, he knew this was a 
life too liquorish to last; and therefore had reflection 
enough to be governed by the advice of his friends, and 
turn these his advantages of nature to a better use. 

Among the many men oT condition with whom his con- 
versation had recommended him to an intimacy, Sir Tho- 
mas Skipwith had taken a particular inclination to him, 
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and, as he had the advancement of his fortune at heart, in- 
troduced him wfadre there was a lady* who had enough in 
her power to disencumber him of the world, and make him, 
every way, easy for life. 

While he was in pursuit of this affair, which no time 
was to be lost in, (for the lady was to be in town but 
for three weeks) I one day found him idling behind the 
scenes, l3efore the play was begun. Upon sight of him, 
I took the usual freedom he allowed me, to rate him roundly 
for the madness of not improving every moment in his 
power, in what was of such consequence to him, Why 

are you not,^’ said I, where you know you only should 
be? If your design should once get wind in the town, the 
ill-will of your enemies, or the sincerity of the lady’s friends, 
may soon blow up your hopes, which, in your circumstances 
of life, cannot be long supported, by the bare appearance 
of a gentleman.” — ^But, it is impossible to proceed, without 
some apology for the yery femiliar circumstance that is to 
follow ; yet, as it might not be so trivial in its effect as I 
fear it may be in the narration, and is a mark of that inti- 
macy, which, it is necessary should be known, had been 
between us, I will honestly make bold with my scruples, 
and let the plain truth of my story take its chance for con- 
tempt or approbation. 

After twenty excuses, to clear himself of the neglect I 
had so warmly charged him with, he concluded them, with 
telling me, he had been out ail the morning, upon business, 

* This lady’’ was the most infamous and unnatural Countess 
of Macclesfield, who bastardised her son, Savage, in order to pro- 
cure a separation from her husband, with whom she had long lived 
upon uneasy terms. To the discreet conduct of this lady in man- 
aging Brett, it is said that Cibber owes a chief incident in his 
“ Careless Husband.” 
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and that his linen was too much soiled, to be sem in com* 
pany. “ Ob, ho I'’ said I, that aU I Ck>me along with 
me ; we will soon get over that dainty difficulty.” Upon 
which I hauled him, by the sleeve, into ray shifting-room, 
he either staring, laughing, or hanging back all the way. 
There, when I had. locked him in, J began to strip off my 
upper clothes, and bad lum dotbefiame ; still he either did 
not, or would not seem to understand me, and continuing 
his laugh, mied, What is the puppy mad ?” ** No, no, 
only positive,” said 1 ; look you, in short, the play is 
ready to begin, and the paite that you and I are to act to 
day, are not of equal consequence; mineof Young Reveller 
(in “ Greenwich-Fark”) is but a rake ; but whatever you 
may be, you are not to appear so; therefore take my shirt, 
and give me yours ; for depend upon it, stay here you shall- 
not, and so go about your business.” To conclude, we iairly 
changed linen, nor could his mother’s have wrapped him up 
more fortunately; for in about ten days he married the 
lady. In a year or two after his marriage, he was chosen 
a member of that PUrliament which was sitting when King 
William died ; and, upon raisiugof some new regiments, was 
made Lieutenant Colonel to that of Sir Charles Hotham : 
but as his ambition extended not beydnd the bounds of a 
park- wall, and a pleasant retreat in the corner of it, whi(^ 
with too much expense, he had jiKt finished, he, withm 
another year, had leave to resign his company to a younger 
brother. 

This was the figure in life he made, when Sir Thomas 
Skipwith thought him the most proper person to oblige (if 
it could,be rm obligation) with. the present of his interest in 
the patent. And from these anecdotes of my intimacy 
with him, it may be less, a surprise, when he came to 
to>vn.invested wfth this new theatrical power, that 1 should 
be the first person to whom he took any notice of it. And 
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notwithstanding he knc^ I was thm: engaged in another 
inters, at the Hayniarket, he dc^ir^ we might consider 
together of the bi^tiise' he coudd make of assuiiag hie, 
at the same ttme,;he shmld think it of none to himseli^^n^ 
less it could, in ^me shape, be turifedi to my advaift^; 
This friendly declaration,' though it might be gcnerohs in 
him to make,«wra not ntedfixl to inclhie me, in what- 
ever might be honestij in my power, whedier by inter- 
est or negotiation, to serve him. My first advice, there- 
fore, was, that he should produce his *deed to the other 
mansiging patentee of Dmry-lane, mid demand immediate 
entrance to a joint possesdoh all effects and powers to 
which that deed had given him an equal tide.< After 
which, if he met with no opposffion to this demand, (as 
upon sight of it he did not) that he should be watchful 
against any contradiction from his colleague, in whatever 
he might propose, in carrying on the afl&ir; but to let 
him see that he was determined in all hb measures, yet 
to heighten that resolution, with an ease and temper in 
his manner, as if he took it for granted there could be 
no opposition made to whatever he had a mind to;* for 
that this method, added to his natural talent of persuad- 
ing, would imperceptibly lead Ins colleague intoti reliance 
on his superior understanding ; that, however little he cared 
for business, he should give himself the air at least of in- 
quiry into what Aod.been done, that what he intended to do 
might be thought more considerable, and be the readier 
complied with : for if he once suffered his colleague to 
seem wiser than himself, = there would be no end of his 
perplexing him with absurd and dilatory measures; di- 
vect knd plain dealing being a quality his natural diffidence 
would never suffer him to be master of; of which, his not 
complying with his verbal agreement with Swiny, when 
the Haymarket house was taken fi>r both their uses, was 

z2 



340 an apologv Fon the 

an evidence. And though some people tihonght it depdr 
and policy in Inm to keep things irften in confusion^ it<vva». 
ever my opinion they overura^d his skiU,' md that^-in redit^» 
hia parts were too weak for hn post, mwhidi he had always 
acted to the best of hb knowledge. That his hrte colleague, 
Sir Tl^miB Skipudth, had trusted too much to his capacity 
for this sort (^bunne88,and was treated by him accordingly, 
without ever receiving any profits from it, for severd years: 
insomuch,, that whoi he found his interest in such despoate 
hands, he thought the best tiling he could do with it was, 
(as he saw) to give it away. TImrefore, if he (Mr. Brett) 
could once fix himself, as 1 had advised, upon a diilereut 
foot with' this hitherto untractable manager, the business 
would soon run through whatever channel he might have a 
mind to lead it. And though, 1 allowed, the greatest 
difficulty be would meet with would be in getting his con- 
sent to a unimi of the two companies, which was the only 
scheme that could nuse the patent to its former value, and 
which, 1 knew, this close manager would secretly lay all 
possible rubs in the way to ; yet, it was visible, there was a 
way' of reducing him to compliance: for though it was 
true his caution would never part with a straw, by way of 
concession, yet to a high hand he would give up any thing, 
provided he were suffered to keep his title to it : if his hat 
were taken from his head, in the street, he would make no 
forther resistance, than to say, « 1 am not wiOing to part 
with it :” mudi less would he have the resolution, openly, 
to oppose any just measures, when he should find one%ho, 
with an equal right to his, and with a known intsiest to 
bring tbmn about, was resdved to go through witlrthem. 

Now,' though I'knew ray Mend was as thoroughly 
acquainted with this patentee’s temper as myself, yet 
1 thought it not amiss to ^quicken and support his re- 
ariutiort, by confirming to him the little trouble he would 
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meet with in pursuit of the jmion X bad advised him to; 
for it muM^ be known that) on our sidey jbrouble' was a sort of 
physic we did not^mlich care to take: but as the fttigue of 
thisaffiiir was likely to be lowered by n^ood deal ofrenter- 
tainment and hiimoiir)^ whick woidd naturally engage him 
in kis dealing with so exotic a pEurtnerf X knew that this 
softening the business into a diversion, would lessen every 
difficulty that lay in pur way to it. 

However copiously I may have indulged myself in this 
commemmpration of a gentleman witb whom 1 had passed 
so many of my younger days with pleasure, yet the reader 
may by this insight into his character, and by that of the 
other patentee, be better able to judge of the secret spings 
that gave motion to, or obstructed^ so considerable an event as 
that of the re-union of the two companies of actors in 1708. 
In histories of more weight, for want of such particulars, 
we are often deceived in the true causes of fficts that most 
concern us to be let into ; which sometimes makes us ascribe 
to policy, or false appearances of wisdom, what, perhaps, 
in reality, was the mere eifect of chance or humour. 

Immediately after Mr. Brett was admitted as a joint-pa- 
tentee, he made use of the intimacy he had with the Vice 
Chamberlain, to assist his scheme of this intended union, in 
which he so far prevailed, that it was soon after left to the 
particular care of the same Vice Chamberlain, to give him 
all the aid and power necessary to the bringing what he 
desired to perfection. The scheme was to have but one 
theatre for plays, and another for operas, under separate in- 
terests. And this the generality of spectators, as well as 
the most approved actors, had been some time calling for, 
as the only expedient to recover the credit of the stage, 
and the valuable interests of its managers. 

As the condition jof the comedians at this time is taken 
notice of in my dedication of the Wife’s Resentment” to 

z3 
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the Marquis (now Dtahe) ef Kent, and then Lord Chamber* 
lain, which war-phblfihed’ above thirty years ago. When 1 
had no thought of evo* troubling the world with tfaSi thea- 
trical -history, L see no resBon why ft may not pass as a 
voucher' of the fects-I am now spealdng-of: I'shall there- 
fore give dfem in the light 1 then saw them. AAnr 
some aeknowledgmait for his lordship’s protection of otfr 
(Haymark^) theatre, it u fnrthmr said': 

The stage has, fo'r many ymrs, till of late groaned nn- 
'der the greatest discouragements, which have been very 
much, if not wholly, owing to the mismanagement of those 
that have aukwardly governed it. Great sums have been 
ventured upon ^pty projects, and hopes of immoderate 
gains ; imd when those h(qies have ^ed, the loss has been 
tyrannically deducted out of the actors’ salary. And if 
yoiir lordship had not redeemed thmn (this is meant of our 
being suffered to come over to Swiny) they were very near 
being whcdly laid aride,'or^ at least, the use of their labour 
was to be swallowed jup, in the pretended merit of singing 
and dancing.” 

What follows, relates to the difficulties in dealing with 
the, then, impracticable manager; r». 

— And though your lordship’s tendemeas of oppress- 
ing is so very just, that yon have rather staid to convince a 
man of yoiu* good intentions to him, than to do him even a 
service against his wdi ; yet since your lordship has so hap- 
pily begun the establishment t>f the separate diversions, we 
live in hope that the same justice and resolution will still 
persuade you to go as successfully through with it. But 
while any num is suffered to confound the industry and use 
of them, by acting publicly, in opposition to your lord- 
ship’s equal intentions, under a folse and intricate pretence 
of not being able to cmnply witii them, the town is likely 
to be more entertained with the private dissensions than the 
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public performance of cither, and the4u:toj:s in a perpetual 
fear and necessity, of petitioning your lordship ev^ry season 
for new relief.” * 

Such was the state of the stage, immediately preceding 
the time of Afr. Brett’s being admitted a joint-patentee, 
who, as he saw, with clearer eyes, what was its evident in- 
terest, left no proper measures unattempted to make this so 
Jong despaired-of union practicable. The most apparent 
difficulty to be got over in this affiiir was what could be 
done for Swiny, in consideration of hisheing obliged to give 
up those actors, whom the power and choice of the Lord 
Chamberlain had, the year before, set him at the head 
of, and by whose management those actors had found them- 
selves in a prosperous condition. But an accident, at this 
time, happily contributed to make that matter easy. The 
inclination of our people of quality for foreign operas had 
now reached the ears of Italy, and the credit of their taste 
had drawn over from thence, without any more particular 
invitation, one of their capital singers, the fomous Signior 
Cavaliero Nicdini, from whose arrival, and the impatience 
of the town to hear him, it was concluded that operas, be- 
ing now so completely provided, could not foil of success ; 
and that, by makiiig Swiny sde director of them, the profits 
must be an ample compensation for his resignation of the 
actors. This matter being thus adjusted, by Swiny’s ac- 
ceptance of the opera only to be performed at the Haymar- 
ket house, the actors were all ordered to return lo Drury- 
lanc, there to remain (under the patentees) her majesty’s 
only Company of comedians* 
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CHAP. XII. 

A short view of the opera^ when first divided from the comedy - — 
Ptays recover their credit , — The old patentee uneasy at their 
success , — }/i^y,—Tfie occasion of Colonel BreiCs throwing vp 
his share in the patent, — The consequences of it,— Anecdotes of 
Goodman the actor , — The rate of favourite actors in his time, 
— The patentees 9 by endeavouring to reduce their price, lose 
them all a second time, — The principal comedians return to the 
Haymarket in shares with Bwiny , — They alter that theatre.— 
TJte origirpal and present form of the theatre in Drurydane 
compared. — Operas fall off,— The occasion of it, — Farther oh- 
servations upon them, — Tlw patentee dispossessed of Brury- 
lane theatre,— Mr, Collier, with a new license, heads the re- 
mains of that company, 

PLAYS and operas being thus established upon separate 
interests, they were now left, to make the best of their way 
into favour, by their different morit. Although the opera is 
not a plant of our native growth, nen* what our plainer ajj- 
petites are fond of, and is of so delicate a nature that, with- 
out excessive chaige, it^mhot live long among us, especi- 
ally while the nicest cmnotsseurs in music Ml into such 
various heresies in taste, every sect pretending to be the true, 
one ; yet^ as it is called a theatrical enlertainnuent, and by its 
alKmoe or U^ntrality has m(N:e or less affected our domestic 
theatrsr, a short vieW of its progress may be allowed a place 
in our history 

After this new regulation, the first opera that appeared, 
was Pyrrhus/* Subku'iptions, at that time, were hot 
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fixtendcd, as of late, to the whole season^ but were timited 
to the first six days only of a new opera. The chief per- 
formers in this were Nicolini, Valentini, and Mrs. Tofts 
and, for the inferior parts, the best that were then to be 
found. Whatever praises may have been given to the 
most famous voices that have been heard since Nicolini, 
upon the whole, I cannot but come into the opinion that 
still prevails among several persons of condition, who arc 
able to give a reason for their liking, that no singer since 
his time, has* so justly and gracefully acquitted himself, in 
whatever character he appeared, as Nicolini. f At most, 

* This lady sang in English, while her associated responded in 
Italian. Such was the delicacy of our national taste. 

t Signor Nicolini Grimaldi is thus described in the Tattler/’ 
No. 1 Id, from whidi I extract the passage, given also, overleaf, by 
Cibber, on account of the complete notice that it furnishes of this 
eminent performer. 

I went on Friday last to the Opera, and was surprizedUo find 
a thin house at so noble an entertainment, till 1 heard that the tum- 
bler was not to make his appearance that night. For my own 
part, I was fully satisfied with the sight of an actor,' who, by the 
grace and propriety of his actioii and gesture, does honour to an 
human figure, as much as the other vilifies and degrades it. Evety 
one will easily imagine 1 mean Sigliior Nicolini, Who sets off the 
character he bears in an opera by his action, as much as he does the 
words of it by his voice. Every limb, and every finger, contri- 
butes to the part he acts, insomuch that a deaf man might go along 
with him in the sense of it. There is scarcely a beautiful posture in 
an old statue which he does not plant himself in, as the difierent 
circumstances of the story give occasion for it. He performs the 
most ordinary action in a manner suitable to the greatness of his 
character, and shows the prince even in the giving of a letter, or 
dispatching a message. Our best actors are somewhat at a loss to 
support themselves with proper gesture, as they move from any 
considerable distance to the front of tlie stage ; but 1 have seen the 
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the dffierence between him and the greatest favourite of 
the ladies, Farinelli, wounted but to this->-that he might 
sometimes more estqutsitdy surprise us, but Nicolini (by 
pleasing the eye as ii^ell as the ear) filled us with a more 
various and rational delight* Whether^ in this exccllcnoe^ 
he has since had any competitor, perhaps will be better 
judged, by what the critical censor of Great Britain says of 
him, in his 1 16th “ Tattler viz. 

Nicolini sets off the c^racter he bears in an opera, by hb 
action, as much as he does the words of it, by bis voice ; every 
limb, and finger, contributes to the part he acts, insomuch, that a 
deaf man might go along with him in the sense of it. There is 
scarcely a beautiful posture in an old statue, which he does not 
{dant himself in, as the different circumstances of the story give 
occasion for it. He performs the most ordinary action, in a man- 
ner suitable to the greatness of his character, and shows the prince, 
even in the giving of a letter, or dispatching of a message, &c. 

Ilis voice, at this first time of being among us, (fi)r he 
made us a second visit when it was impaired) had all that 
strong, clear sweetness of tone so lately admired in Senc- 
sino. A blind man could scarcely have distinguished 
them ; but in volubility of throat, the former had much the 
superiority. This so excellent performer’s agreement was 
eight hundred guineas for the year, which is but an eighth 
part more than half the sum that has since been given to 
several that could never totaQy surpass him. The conse- 
quence of which is, that the losses by operas, for several 
seasons, to the end of the year 17S8, have been so great, 
that those gentlemen of quality who last undertook the 
direction of them, found it ridiculous any longer to enter- 

person of whom 1 am now speaking, enter alone at the remotest 
part of it, and advance from it with such greatness of air and mien, 
as seemed to fill the stage, and at the same time commanded the 
attention of the audience with the majesty of his appearance*”— 
Monday, Jan, 2, 1710. 
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tain tile public at-eo Extravagant, an expense, wlale no one 
particularperson i^Knigbt himself oUiged by it. ' 

Mrs. Tofts, who took.her firrt grounds of music kere in 
her own coantry,Jbefiire the Italian ta|te had so h%hlyfire> 
vuled> was then not* an adept m it : yet whatever d^ct 
the fidiionaUy slolftil might find, in her manner,* she had, 
in the general sense’ of her spectators, diaems that few of 
the most learned singers arrive at. The beauty of her 
feie-proportioned figure, and exquisitely sweet silver tone 
of her voice, mth that peculiar rapid swiftness of her 
throat, were perfections not to be imitated 1^ art or labour. 
Valentini 1 have already mentioned, therefbre need only 
say fiuiher of him, that though he was every way inferior 
to Nioolini, yet te he had the advantage of giving us our 
first impression of a good opera-singer, he had still his 
admirers, and was of great service, in being so skilfid a 
second to his superior. 

Three such excellent performers, in the same kind of 
entertainment at once, 'Englwd till this time had never 
seen. Without any ferther comparison, then, with the 
much d,earer bought who have succeeded them,' their no- 
velty, at least, was a charm that drew vast audiences of the 
fine world after them. Swiny, tiieir sole director, was 
prosperous, and in one winter a gainer by them of a moder- 
ate younger brother’s fortune. But as music, by so pro- 
fuse a dispensation of her beauties, could not always supply 
our dainty appetites with equal variety, nor for ever please' 
us 'with the same objects, the opera, after one luxurious 
season, like the fine wife of a roving husband, Ixgan to lose 

* —not an adept in »t.] — In his quarto edition of this work, Mr. 
Cibber wrote — “ but an adept,” making the word, adapts, imply a 
novice, instead of a prc^kietU. His (dd inveterate enemy Fielding, 
in the Champion,” seized upon this blunder, and very forcibly 
urged it as a proof of ignorance. 
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itS' charmayand evei^ dajr discoveied to our satitstyj 
fections which^ur, fiinuer fiiEdneto liad been blind to< - But 
of this I ahall observe tnoie in its place in. tbe ,iBean> 
tim^.let ii8...iiiquiR^ into Bie producUons of our native 
theatre^. . , 

It may ^ily be conceived tbat, by thinentire re-union of 
tlm twO'CtMuptoiieSj-plays most generally have been perform- 
ed to a more than usual advantage and exactness ; for now 
every chief actor, according, to his particular capacity, 
piqued himself upon rectifying those errors which, during 
their divided state, were almost unavoidtible. Such a 
choice of actms added a richness to every gOod pfoy, as it 
was then served up to the public entertainment. Tbe com- 
mon people crowded to them, with a more joyous expecta- 
tion, and those, of the higlmr taste, returned to them, as to 
old acquaintances, with new desires, after a long absence^ 
In a word, all parties seemed better pleased, but he who, one 
migU imagine, had most reason to be. so, the (lately) s(de 
managing patentee. He, indeed, saw hb power daily moul- 
derjmg from his own hands, into those of Mr. Brett, whose 
geidlemanly marmer of making every one’s business easy^. 
him, threw their old master under a disregard which he 
had not been used to, nor could, with all -his happy change 
of aiiairs, support. Although this grave theatricid minis- 
ter, of whom 1 have been obliged to make such fi^ucnt 
mention, had acquired the reputation of a most profound 
politician,, by being often incomprehensible, yet 1 am not 
sure that his conduct, at this juncture, gave us not an evi- 
dent proof that he was, like other frail mortals, more a 
slave pi his passions than his interest ; for no creatum ever 
scem^ more fond of power, that so little knew bow to use 
it to his profit and reputation ; otherwise, he could not pos- 
sibly have been so discpntented, in his secure and proapm- 
ous state of the theatre, as to resolve, at all hazards, to 
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it. We shall now see what kifiillilile nieai^Tes he 
took to bring this laddahte scheme to perft^ 

tie plainly saw that, ^ tfab disagreeable prosperity was 
chiefly owing to IhO' conduct of Mr. Brett, there could be 
no hope of recovering the stage to its former confusion, Ihit 
by finding some efl^ual means to make Mr. Brett w^ary 
of his charge. The most probahie he could, for the pres- 
ent, think of, in this distress, was to call in the adventurers 
(whom for many years, by his defence in law, he had^ept 
out) now to take care of their viribly improvmg interests. 
This fair appearance of equity, being kno^n to be his own 
proposal, he rightly guessed would incline these adven- 
turers to form a majority of votes on his side, in all theat- 
rical question^ ; and consequently becomC a check upon 
the power of Mr. Brett, who had so visibly alienated the 
hearts of his theatrical subjects, and now began to govern 
without him. When the adventurers, therefore, were re- 
admitted to their old government, after having recom- 
mended himself to them, by proposing to make some small 
dividend of the profits, (though he did not design that jest 
should be repeated) he took care that the creditors of the 
patent, who were then no inconsiderable body, should carry 
off the every week’s clear profits, in proportion to their 
several dues and demands. This conduct, so speciously 
just, he had hopes would let Mr. Brett see that his share in 
the patent was not so valuable an acquisition as, perhaps, 
he might think it ; and probably make a man of his turn to 
pleasure, soon weary of the little profit and great plague it 
gave him. 

Now, though these might be all notable expedients, 
yet I cannot say they would have wholly contributed to 
Mr. Brett’s quitting his post^ had not a matter of much 
stronger moment, an unexpected dispute between him and 
Sir Thomas Skipwith, prevailed with him to lay it down : 
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fin*, in the midst'bf tbilf'fliJarishing^ state of the patient, Af r.' 
Brett was sorptised with a subpotba into Chanceiy^ftom' 
Sir Thomas Sidpwith, who alleged, in his 1^1, that tte con> 
veyanoe he had Blade of huifntePest in the patihit to Mr.' 
Bidit, was only intended hi trust. Whatever the intent 
might l>e, the deed itsdf^ trlrich I then itad, made Ho men<^ 
tion of any trust whatever. ' But whether Mr. Brett, as Sir 
Thomas 'ferther asserted, had previoiisly,' or after the deed 
was signed, given his word of hOnow that, if he shoitld 
eter mahe the stage turn to any account or profit, he wadld 
ceitidnly lestove *it, that indeed 1 can say nothing to ; but 
be the deed valid or void, the fiicts that aj^iarently fob 
lowed vtore that, though Mr. Brett, in his answer to this 
bill, absolutely denied his receiving this assignment, either 
in trust, or upon any limited concKtion, of what kind soevd*,' 
yet he nlade no fiitther defence in the cause. But since he 
found Sir Thomas had thought fit, on any account, to sue 
fiir the resfitntion of it ; and Mr. Brett being himself con- 
scious that, as the worid knew, he had paid no consideration 
fin* it, his keeping it might be nnsconsttned, or not fiivour- 
aUy Spoken of; or perhaps finding, though the profits were 
gyeat, they were constantly swallowed up (as has been ob-i 
served) by the previous satisfection of <dd debts, he grew so 
tired of the plagtae and trouble the whole afiair had given 
him, and* was likely still to engage bim in, that, in a few 
weeks after, he withdrew himself fi-om all concern with the 
theatre, and quietly left Sir Ibomas to find his better ac- 
count in it; And thus stOod his undecided right, till, upon 
the dmnise of Sir Thomas, Mr. Bmtt, being allowed the 
charges he had been at, in this attmidanee and prosecution 
of ite. union, reconveyed this share of the patent to Sir 
Geoll|e Sidpwith, the son and heir of Sir Thomas. 

Oar politidan, the (dd patentee^ having thus fortunately 
got rid of Mr; Brett, who had so'rashfy brought thC patent 
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eoee more to. be a. proStoble. again at 

liberty ito chuRb rii^r tatoe not to ihave^ it all to 

hims^i: .. 

1 have^ iflMfl iar e iObaCTved that nothlag ca||.to eflfectually 
secure tito 8toength,'>or contrilmte- .to the |nt>sperity.of a 
good company, as tiie directors of it having always, as near 
as ^lOBsiUe,' an amicable, understanding with three or four 
of their best actola, whose good or ill will must naturally 
mahe a adde difibrence in their pr^toble or useless manner 
of serving them. Whde'the principal are kept’ reasonably 
easy, the lower class can nev^ be. troublescnne, without 
hurting themselves; but when a valuaUe actor is hardly 
treated, the master must be a very canning man that finds 
his accoimt in it. We shall now see how &r eiqterience 
will verify this observation. 

The patentees thinking themselves secure, in being re< 
stored to their former absolute power over this now only 
company, chose rather to govern it by the leveise of the 
method 1 have recommended : for though the daily charge’ 
of their united company amounted not, by a good deal, to 
what either of the two companies now inDrury-lane or Co> 
vent-garden, singly, arises £to3 ; tiiey, notwitoatanding, fdl 
into their former p(ditics, of thinking every shilling taken 
from a hired actor so much clear gain to the pit^ietor : 
many of their people, therefore, were actually, if not inju- 
diciously, reduced ip their pay, and others given to undM^ 
stand the same fiite was designed them; of which, last num- 
ber 1 myself was one ; which occurs to my mmnory by tire 
answer 1 made to one of the adventums, who, in justifica- 
tion of their intended proceeding, told me, th^ my salary, 
though it should be less than it was by ten diillingB a-week, 
would still be more than ever Groodman had, who was a 
better actor than 1 could pretmid to be. To which I re- 
plied, This may be true; but then you know, sir, it is 
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as true, that Goodman was forced to go upon, the highway 
for a livelihood/* As this was a known of Goodman,^ 

my mentioning it on that occcasipn, I believe, was of ser^ 
vice to me ; a,t le^t my salary was not reduced after it. 
To say a worlf or two more of Goodman, so celebrated an 
actor in his time, perhaps may set the conduct of the patent- 
ees in a clearer light. Though. Goodman had left the 
stage before 1 came to it, I had some slight acquaintance 
with hjbm. About the time of his being expected to be an 
evidence against Sir John Fenwick, in the assassination 
plot, in 1696,* I happened to meet him at dinner at Sir 
Thomas Skipwith’s, who, as he was an agreeable compa- 
nion himself, liked Goodman for the same quality. Here 
it was, that Goodman, without disguise, or sparing himself, 
fell into a laughing account of several loose passages of his 
younger life ; as his being expelled the university of Cam- 
bridge, for being one of the hot-headed sparks who were 
concerned in the cutting and defacing the Duke of Mon- 
.mouth’s picture, then chancellor of that place. But this, 
disgrace, it seems, had not disqualified him for the stage ; 
which, like the sea-service, refuses no man for his morals, 
that is able-bodied. There, as an actor, he soon grew into 
a different reputation ; but whatever his merit might be, 
the pay of a hired hero, in those days^ was so very low, 
that he was forced, it seems, to take the air, (as he called 
it) and borrow what money the first man he met had about 
him. But this being his 6rst exploit of that kind, which 
the scantiness of his theatrical fortune had reduced him to. 
King James was '^prevailed upon to pardon him; which, 
Goodman said, was doing him so particular an honour, that 

* It is a strange circumstance that Goodman should be suffered 
to pollute the presence of any honest man, at this juncture, while, 
labouring under the charges of treason and projected Qnurder. 
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no man could wonder if his achnowledgiriient had carried 
him a little farther than ordinary, into the interest of that 
prince* But as he had, lately, been oiit of luck, in back- 
ing his old master, he had now no way to get home the life 
he was out, upon his account, but by being under the same 
obligations to King Willimn. 

Another anecdote of him, though not quite so dishonour- 
ably enterprising, which I had from his own mouth, at a 
different time, will equally show to what low shifts in life 
the poor provision for good actors, under the early govern- 
ment of the patent, reduced them. In the younger days 
of their heroism, Captain Griffin and Gfoodraan were con- 
fined by their moderate salaries, to the economy of lying 
together in the same bed, and having but one shirt between 
them. One of them being imder the obligation of a ren- 
dezvous with a feir lady, insisted upon his wearing it out of 
his turn, which occasioned so high a dispute, that the 
combat was immediately demanded, and accordingly their 
pretensions to it were decided by a fair tilt upon the spot, 
in the room where they lay. But whether Clytus or Alea?^ 
ander was obliged to see ho company till a worse could 
be washed for him, seems not to be a material point in their 
history, or to my purpose. 

By this rate of Goodman, who, till the time of his quit- 
ting the stage, never had more than what is called forty 
shillings a-week, it may be judged how cheap the labour 
of actors had been formerly ; and the'patentees thought it 
a folly to continue the higher price, (which their divi- 
sions had since raised them to) now there was but one 
market for them ; but, alas, they had forgotten their for- 
mer fatal mistake of squabbling with their actors, in 1695, 
nor did they make any allowance for the changes and 
operations of time, or enough consider the interest the ac- 
tors had in the Lord Chamberlain, on whose protection 

A A 
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they might always rely^ and whose decrees had been less 
restrained by precedent than thosci of a Lord Chancellor. 

In this mistaken view of their interest, the patentees, by 
treating their actors as enemies, really made them so. And 
when once the masters of a hired company think not their 
actors* hearts as necessary as their hands, they cannot be 
said to have agreed for above half the work they are able to 
do in a day. Or, if an unexpected success should, notwith- 
standing, make the profits, in any gross disproportion, 
greater than the wages, the wages will always have 
something worse than a murmur at the head of them, that 
will not only measure the merit of the actor by the gains of 
the proprietor, but will never naturally be quiet, till every 
scheme of getting into property has been tried, to make 
the servant his own master ; and this, as far as experi* 
ence can make me judge, will always be, in either of these 
cases, the state of our English theatre. What truth there 
may be in this observation, we are now coming to a 
proof of. 

To enumerate all the particular acts of power in which 
the patentees daily bore hard upon this now only company 
of actors, might be as tedious as unnecessary ; 1 shall, there- 
fore, come at once to their most material grievance, upon 
which they grounded their complaint to the Lord Cham- 
berlain, who, in the year following, 1709, took efibctual 
measures for their relief. 

The patentees, observing that the benefit-plays of the ac- 
tors, towards the latter end of the season, brought the most 
crowded audiences in the year, began to think their own 
interests too much neglected by these partial fovours of the 
town to their actors, and therefore judged it would not be 
impolitic, in such wholesome annual profits, to have a fel- 
low-feeling with them. Accordingly, an indulto was laid 
of one-third, out of the profits of every benefit, for the 
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proper me and hehoef of the patent.^ But that a clear 
judgment may be formed 'of the equity, or hardship of this 
imposition, it will be necessary to show from whence, and 
from what causes, the actors’ claim to benefits originally 
proceeded. 

During the reign of King Charles, an actor’s benefit had 
never been heard of. The first indulgence of this kind was 
given to Mrs. Barry,t (as has been formerly observed) in 
King James’s time, in consideration of the extraordinary 
applause that hack followed her performance ; but there this 
favour rested, to her alone, till after the division of the only 
company in 1695, at which time the patentees were soon 
reduced to pay their actors, half in good words, and half 
in ready money. In this {Bcec^rious condition, some par- 
ticular actors (however binding their agreements might be) 
were too poor, or too wise to go to law with a lawyer ; and 
therefore rather chose to compound their arrears, for their 
being admitted to the chance of having them made up by 

* After Mr. Rich was again restored to the management of the 
playhouse, he made an order to stop a certain proportion of the clear 
profits of every benefit-play, without exception ; which being done, 
and reaching the chief players as well as the underlings, zealous ap- 
plication was made to the Lord Chamberlain, to oblige Mr. Rich to 
return the money stopped to each particular. The dispute lasted 
some time, and Mr. Rich, not giving full satisfaction upon that 
head, was silenced ; during the time of which silence, the chief 
players • * * * * * set up for themselves, and got into the pos- 
session of the playhouse inDrury-lane.” — Answer to Steele’s^* State 
of the Case 1720. 

Rich, in this business made out his right before the Attorney- 
general, and other lawyers, and then petitioned the council, who, 
refusing to determine the ntatter, referred him to law, and there 
mattera rested till he built a new house in Lincoln’s-inn-fields. 

t This mistake is corrected in a former note. 

A a2 
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the profits of a benefit-play. This expedient had this con- 
sequence ; that t^’e patentees, though their daily audi- 
ences might, and did sometimes, mend, still kept the short 
subsistence of their aqtors at a stand, and grew more 
steady in their resolution so to keep them, as they found 
them less apt to mutiny while their hopes of being cleared 
off by a benefit were depending. In a year or two, these 
benefits grew so advantageous, that they became^ at last, 
the chief article in every actor’s agreement. 

Now, though the agr^ments of these united actors I am 
speaking of in 1708, were as yet only verbal, yet that made 
no difference in the honest obligation to keep them. But, 
as honour at that time happened to have but a loose bold 
of their consciences, the patentees rather chose to give it 
the slip, and went on with their work without it. No 
actor, therefore, could have his benefit fixed, till he had 
first signed a paper, signifying his voluntary acceptance of 
it upon the above conditions, any claims from custom to 
the contrary, notwithstanding. Several at first refused to 
sign this paper ; upon which the first in rank were offered 
on the same conditions, to come before the refusers ; this 
smart expedient got some few of the fearful the preference 
to their seniors ; who, at last, seeing the time was too 
short for a present remedy, and that they must either come 
into the boat, or lose their tide, were forced to comply 
with what they as yet silently resented as the severest in- 
jury. In this situation, therefere, they chose to let the 
principal benefits be over, that their grievances might 
swell into some bulk, before they made any application for 
redress to the Lord Chamberlain; who, upon hearing 
their general complaint, ordered the patentees to show 
cause why their benefits had been diminished one third, 
contrary to the common usage. The patentees pleaded the 
signed agreement, and the actors’ receipts of the other two 
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thirds, in full satisfariion ; but these were proved to have 
been exacted from them by the methods already men- 
tioned. They, notwithstanding, insisted upon them as law- 
ful. But as law and equity do not always agree, they 
were looked upon as unjust and arbitrary ; whereupon the 
patentees were warned at their peril to revise the actors 
full satisfaction. But here it was thought necessary' that 
judgment should be for some time respiti^d, till the actors, 
who had leave so to do, could form a body strong enough 
to make the inclination of the Lord Chamberlain to relieve 
them practicable. 

Accordingly, Swiny (who was then sole director of the 
opera only) had permission to enter into a private treaty 
with such of the united actors in Drury-lane as might be 
thought fit to head a company under their own manage- 
ment, and to be sharers with him in the Haymarket. The 
actors chosen for this charge were Wilks, Dogget, Mrs. 
Oldfield, and myself. But, before I proceed, lest it should 
seem surprising that neither Betterton^ Mrs. Barry, Mrs. 
Bracegirdle, or Booth, were parties in this treaty, it must 
be observed, that Betterton was now seventy-three, and 
rather chose, with the infirmities of age upon him, to rely 
on such salary as might be appointed him, than to involve 
himself in the cares and hurry that must unavoidably attend 
the regulation of a new company. As to the two celebrated 
actresses I have named, this has been my most proper oc- 
casion of making it known, that they had both quitted the 
stage the year before this transaction was thought of ; and 
Booth -as yet was scarcely out of his minority as an actor, 
or only in the promise of that reputation, which, in about 
four or five years_ after, he happily arrived at. However, 
at this juncture he was not so far overlooked, as not to be 
offered a valuable addition to* his salary ; but this he de- 
clined, being, while the patentees were under this distress, 

A A 3 
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of a heart injuriously treated, and now relieved by that in-^ 
stant occasion, why might they not be pardoned 2 

The authority of the patent now no longer subsisting, all 
the confederated actors immediately walked out of the 
house, to which they never returned, till they became 
themselves the tenants and masters of it. 

Here, again, we see an higher instance of the authority of 
a Lord Chamberlain, than any of those I have elsewhere 
mentioned : from whence that power might be derived, as 
I have already said, I am not lawyer enough to know ; 
however, it is evident that a lawyer obeyed it, though to his 
cost I which might incline one to think that the law was not 
clearly against it : be that as it may, since the law has lately 
made it no longer a question, let us drop the inquiry, and 
proceed to the facts which followed this order, that silenced 
the patent. 

From this last injudicious disagreement of the patentees 
with their principal actopt, and from what they had suffer* 
cd on the same occasion, in the division of their only com- 
pany in 1G95, might we not imagine there was something 
of infiituation in their management? For though I allow 
actors, in general, when they are too much indulged, or 
governed by an unsteady head, to be as unruly a multitude 
as power can be planed with; yet there is a medium, 
which, if cautiously obsdirved by a candid use of power, 
making them always know, without feeling, their superior, 
neither suffering their encroachments, nor invading their 
rights, with an immovable adherence to the accepted laws 
they are to walk by ; such a regulation, I say, has never 
friled, in my observation, to have made them a tractable 
/ind profitable society. If the government of a well-estab- 
lished theatre were to be compared to that of a nation, 
there is no one act of policy or misconduct in the one or the 
other, in which the manager might not, in some parallel 
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caste (laugh, if yon please) be equally applauded^ or con- 
demned with the statesman. Perhaps this will not be 
found so wild a conceit, if you look into the 193d Tat- 
tler,” voL 4., where the affiiirs of the state, and those 
of the very stage I am now treating of, are, in a letter from 
Downs the prompter, compared, and, with a great deal of 
wit and humour, set upon an equal foot of policy.* The 

* " Honoured Sir: July 1, 1710. 

Finding by divers of your late papers, that you are a friend 
to the profession of vhich 1 was many years an unworthy mem- 
bet, I the, rather make bold to crave your advice touching a pro- 
posal that has been lately made me of coming again into business, 
and the sub-administration of stage affairs. I have, from my 
youth, been bred up behind the curtain, and been a prompter from 
the time of the restoration. 1 have seen many changes, as well of 
scenes as of actors, and have known men within my remembrance 
arrive to the highest dignities of the theatre, who made their en- 
trance in the quality of mutes, joint-stools, flower-pots, and tapes- 
try hangings. It cannot be unknown to the nobility and gentry, 
that a gentleman of the inns of court, and a deep intriguer, had 
some time since worked himself into the sole management and di- 
rection of the theatre. Nor is it less notorious, that his restless 
ambition, and subtle machinations, did manifestly tend to the ex- 
tirpation of the good old British actors, and the introduction of 
foreign pretenders ; such as Harlequins, French dancers, and Ro- 
man singers; which, though they impoverished the proprietors, 
and imposed on the audience, were for some time tolerated, by 
reason of his dexterous insinuations, which prevailed upon a few 
deluded women, especially the vizard masks, to believe that the 
stag6 was in danger. But his schemes were soon exposed, and the 
great ones that supported him withdrawing their favour, he made 
his exit, and remained for a season in obscurity. During this re- 
treat, the Machiavelian was hot idle, but secretly fomented divi- 
sions and wrought over to his side some of the inferior actors, rc- 
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leltcr is supposed to have been written on the last change of 
the ministiy in Queen Ann’s time. 1 will therefore venture, 

serving a trapdoor to himself^ to which only he had a key. This 
entrance secured, this cunning person, to complete his company, 
bethought himself of calling in the most eminent strollers froth all 
parts of the kingdom. I have seen tliem all ranged together be- 
hind the scenes; but they are many of them persons that never 
trod the stage before, and so very aukward and ungainly, that it is 
impossible to believe the audience will bear them. He was looking 
over his catalogue of plays, and indeed picked up a good tolerable 
set of grave faces for counsellors, to appear in the famous scene of 
Venice Preserved,” when the danger is over ; but they being but 
mere outsides, and the actors having a great mind to play the 
Tempest,” there is not a man of them, when he is to perform 
any thing above dumb show, is capable of acting with a good grace 
so much as the part of Trinculo. However, the master persists in 
his design, and is fitting up the old Storm;” but I am afraid he 
will not be able to procure able sailors or experienced officers for 
love or money. 

Besides all this, when he comes to' cast the parts, there is so 
great a confusion amongst them for want of proper actors, that for 
my part I am wholly discouraged. The play with which they de- 
sign to open is, the “ Duke and no Duke ;” and they are so put 
to it, that the master himself is to play the Conjuror ^ and they 
have no one for the General but honest George Powel. 

Now, sir, they being so much at a loss for the dramatis per- 
sonofi viz. the persons to enact, and the whole frame of the house 
being designed to be altered, I desire your opinion, whether you 
think it advisable for me to undertake to prompt them ? For though 
I can clash swords when they represent a battle, and have yet lungs 
enough left to huzza their victories, I question, if I should prompt 
them right, whether they would act accordingly. — I am 

Your honour’s most humble servant, 

John Downs. 
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vpoa the authority of that author’s imagination) to carry 
the comparisoit as high as it can poasiblj go^ and say) that 
as 1 remember one of our princes, in the last ceptury, 
to have lost his croiyn by too arbitrary a use of his power, 
though he knew how fiital the same measures had been 
to his unhappy Either before him ; why should we wonder, 
that the same passions, taking possession of men in lower 
life, by an equally impolitic usage of their theatrical sub- 
jects, should have involved the patentees in proportionable 
calamities* 

During the vacation, which immediately followed the si- 
lence of the patent, both parties were at leisure to form 
their schemes for the winter ; for the patentee would still 
hold out, notwithstanding his being so miserably maimed or 
over-matched: he had no more regard to blows than a 
blind cock of the game ; he might be beaten, but would ne- 
ver yield ; the patent was stiU in his possession, and the 
broad seal to it visibly as fresh. as ever : besides, he had yet 
some actors in his service, at a much cheaper rale than 
those who had lefl him, the salaries of which last now they 
would not work for him, be was not obliged to pay. In 
this way of thinking, he still kept together such as had not 
been invited over to the Haymarkct, or had been influenced 
by Booth to follow his fortune in Drury-lanc. 

By the patentee’s keeping these remains of his broken 
forces together, it is plain that he imagined this order of si- 
lence, like others of the same kind, would be recalled, 
of course, after a reasonable time of obedience had been 

P. S. Sir, since 1 wrote this, I am credibly informed, tliat they 
design a new house in LincolnVinn-fields, near the popish ^chapeU 
to be ready by Michaelmas next; whUdi indeed is but repairing an 
old one that has already failed. You know the honest man who 
kept the office is gone already.” 
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paid to it:* but, it seems, he had relied too much upon 
former precedents ; nor had his politics yet dived into the 
secret, that the couit power, with which the patent had 
been so Irnig and often at variance, had now a mind to take 
the public diversions more absolutely into their own hands : 
not that 1 have any stronger reasons for this conjecture, 
than that the patent never after this order of silence got 
leave to play during the queen's reign. But upon the 
accession of his late majesty, power having then a different 
aspect, the patent found no difficulty in being permitted to 
exercise its former authority for acting plays, &c., which, 
however, from this time of their lying still, in 1709, did not 
happen till 1714, which the old patentee never lived to see r 
ibr he died about six weeks before the new-built theatre in 
Lincoln's Inn Fields was opened, where the first play acted 
was the Recruiting Officer," under the management of 
his heirs and successors. But of that theatre it is not yet 
time to give any further account. 

The first point resolved on by the comedians now re- 
established in the Haymarket, was to alter the auditory part 
of their theatre ; the inconvcniencies of which have been 
fully enlarged upon in a former chapter. What embar- 
rassed them most in their design was, their want of time to 
do it in a more complete manner than it now remains in, 
otherwise they had brought it to the original model of that 
in Drury-lane, only in a larger proportion, as the wider 
walls of it would require. As there are not many spectators 

* So confident was Rich of this result, that he applied himself, 
immediately upon his expulsion from Drury-lane theatre, to the 
building of his new house in LincolnVinn-fields. There is a hint 
of this purpose l^.the postscript to Downs’s letter, already quoted, 
in which the “m house'’ is designed to be ready in the autumit 
of 171 ( 
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who may remember what form the Drury-lane theatre stood 
in about forty years ago, before the old patentee, to make it 
hold more monej, took it in his head to alter it, it were but 
justice to lay the original figure which Sir Christopher 
Wren first gave it, and the alterations of it, now standing, 
in a fair light; that equal spectators may see, if they were 
at their choice, which of the structures would incline them 
to a preference. But in this appeal, I only speak to such 
spectators as allow a good play, well acted,^ to be the most 
valuable entertainment of the stage. Whether such plays 
(leaving the skill of the dead or living actors equally out of 
the question) have been more or less recommended to their 
presentation, by either of these different forms of that thea- 
tre, is our present matter of inquiry. 

It must be observed, then, that the area, or platform, of the 
old stage projected about four feet forwarder, in a semi-oval 
figure, parallel to the benches of the pit; and that the 
former lower doors of entrance for the actors were brought 
down between the two foremost (and then only) pilasters ; 
in the place of which doors, now the two stage-boxes are 
fixed. That where the doors of entrance now are, there 
formerly stood two additional side- wings, in front to a full 
set of scenes, which had then almost a double efiect in their 
loftiness and magnificence. 

By this original form, the usual station of the actors, in 
almost every scene, was advanced at least ten feet neaier to 
the audience than they now can be; because, not only 
from the stage’s being shortened, in front, but likewise 
from the additional interposition of those stage-boxes, the 
actors (in respect to the spectators that fill them) are kept 
so much more backward from the main audience thari they 
used to be : but when the actors were in possession of that 
forwarder space, to advance upon, the voice was then 
more in the centre of the house, so that the most distant 
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par had scarce the least doubt or difficulty in hearing what 
fell from the'^ weakest utterance: all objects were thus 
drawn nearer to the sense ; every' p^ted scene was 
stronger; every grand scene and dance more extended; 
every rich, or fine-coloured habit had a more lively lustre ; 
nor was the minutest motion of a feature (pn^rly changing 
with the passion or humour it suited) ever lost, as tlicy 
frequently must be, in the obscurity of too great a distance : 
and how valuable an advantage the fecility of hearing 
distinctly is to every well-acted scene^ every common spec- 
tator is a judge. A voice scarcely raised above the tone of 
a whisper, either in tenderness, resignation, innocent dis- 
tress, or jealousy suppressed, often has as much concern 
with the heart, as the most clamourous passions ; and when, 
on any of these occasions, such affecting speeches are 
plainly heard or lost, hOw wide is the difference from the 
great or little satisfiiction received from them? To all 
this, a master of a company may say, I now receive teh 
pounds morej than could have been taken formerly, in 
every ftill house. Not unlikely. But might not his house 
be oftener foil, if the auditors were oftener pleased ? Might 
not every bad house, too, by a possibility of being made 
every day better, add as much to one side of his account, 
as it could take from the other? If what I have said 
carries any truth in it, why might not the original form of 
this theatre be restored? But let this digression avail 
what it may, the actors now returned to the Haymarket, 
as 1 have observed, wanting nothing but length of time, 
to have governed their alteration of that theatre by this 
original ihodel of Drury-lane, which I have recommended. 
As their time, therefore, was short, they made their best use 
of it ; they did something to it : they contracted its wide- 
ness by three ranges of boxes on each side, and brought 
down its enormous high ceiling within so proportionable a 
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Compass, that it eii'cctiially cured those hollow undulations 
of the voice formerly complained of. The remedy had its 
effect : their audiences exceeded their expectation. There 
was now no other theatre open against them ; they had the 
town to themselves ; they were their own masters, and the 
profits of their industry came into their own pockets* 

Yet with all this &ir weather, the season of their unin- 
terrupted prosperity was not yet arrived; for the great 
expense, and thinner audiences of the opera, (of which they 
then were equally directors) was a constant drawback 
upon their gains, yet not so far, but that their income this 
year was better than in their late station at Drury-Iane. 
But by the short experience we had then had of operas ; 
by the high reputation they seemed to have been arrived at 
the year before; by their power of drawing the whole 
body of nobility, as by enchantment, to their solemnities ; 
by that prodigality of expense at which they were so 
willing to support them ; and from the late extraordinary 
profits Swiny had made of them ; what mountains did We 
not hope from this mole-hill ? But, alas the &iry vision 
was vanished, this bridal beauty was grown familiar to the 
general taste, and satiety began to make excuses for its 
want of appetite : or, what is still stranger, its late admirers 
now as much valued their judgment, in being able to find 
out the faults of the performers, as they had before, in dis- 
covering their excellencies. The truth is, that this kind of 
entertainment being so entirely sensual, it had no possi- 
bility of getting the better of our reason, but by its novelty ; 
and that novelty could never be supported but by an an- 
nual change of the best voices, which, like the finest 
flowers, bloom but for a season, and when that is over, 
are only dead nosegays. From this natural cause, we have 
seen, within these two years, even Farinelli singing to an 
audience of five-and-thirty pounds ; and yet, if common 
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fiune may be credited, the same voice, so neglected in one 
country, has in another had charms sufficient to make that 
crown sk easy on the head of a monarch, which the jealousy 
of politicians (who had their views in his keeping it) feared 
without , some such extraordinary amusement, his satiety of 
empire might tempt him a second time to resign.* 

There is, too, in the very species of an Italian singer, 
such an innate, ffintastical pride and caprice^ that the go- 
vernment of them (here at least) is almost impracticable. 
This distemper, as we were not sufficiently warned or ap- 
prised of, threw our musical affairs into perplexities, we 
knew not easily bow to get out of. There is scarcely a 
sensible auditor in the kingdom that has not since that 
time, had occasion to laugh at the several instances of it. 
'But what is still more ridiculous, these costly Canary birds 
have sometimes infested the whole body of our dignified 
lovers of music with the same childish animosities. Ladies 
have been known to decline their visits, upon account of 
their being of a different musical party. CaDsar and Pom- 
pey made not a warmer division in the Roman republic, 
than those heroines, their countrywomen, the Faustina and 
Cuzzoni blew up in our commonwealth of academical 
music, by their implacable pretensions to superiority. 
And while this greatness of soul is their unalterable 
virtue, it will never be practicable to make two capital 
singers of the same sex do as they should do in one 

* The monarch alluded to, I suppose, was Victor Amadeus, King 
of Sardinia. Carlo Broschi, better known by thb name of Farinelli, 
was born in the dukedom of Modena, in 1705, and suffered emas- 
culation, from an accident, when young. The Spanish king Fer- 
dinand created him a knight of Calatrava, honoured him with his 
friendship, and added to his fortune. He returned to Italy on 
his patroffs death, and died in 1782. 
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opera, at the same time ! No, not though ta> ^ 

double the sums it has already thrown 
even in their own country, where an extiU 4 !^fdh)(^ ^ 

has called a greater number of their bestib^tqbgti%6ll^^ 
the mischief they have made has been prdpwttolillriki^ 
instance of which, if 1 am rightly infortned, 

Parma, where, upon the celebration of the marriage af<Aat 
duke, a collection was made of the most eminent voices ^ 
that expense gr interest could purchise, to give as comj^te 
an opera as the whole vocal power of Italy could form. 
But when it came to the proof of this musical project, 
behold, what woful work they made of it ! Every perfor- 
mer would be a Cmsar, or nothing ; their several preten- 
sions to preference were not to be limited within the laws 
of harmony ; they would all chose their own songs, but not , 
more to set off themselves, than to oppose or deprive ano- 
ther of an occasion to shine. Yet any one would sing a 
bad song, provided nobody else had a good one, till, at last, 
they were thrown together, like so many feathered war« 
riors for a battle royal in a cock-pit, where every one was 
obliged to kill another, to save himself. What pity it was 
that these ffoward misses and masters of music had not been 
engaged to entertain the court of lome King 9 f Morocco, 
that could have known a good opera from a bad one. With 
how much ease would such a director have brought them 
to better order ! But, alas I as it has been said of greater 

things, « 

Suis et ipsa Roma viribus ruit. 

Imperial Rome fell by the too great strength of its own 
citizens ; so fell this mighty opera, ruined by the too great 
excellency of its singers; for, upon the whole, it proved 
to be as barbarously bad, as if malice itself had composed 
it. 

Now, though something of this kind, equally provoking, 
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^i 9 M|Fr^eiiilMurr^^ the etetc^ of operas^ thj^ thirty 
mi^rtunfe <rf the^nianaglQg at 
jMYsMt th9 first .e^fecte of it;; The hop- 
«b 4 the. iater^ pf the ondertakor warp 
ap vwiMwe, that the latter hegan.to have but. a bad 

bar|pia»ld4 iiot impute ippep -to the eaprice of 

tiheeait^^riherB than was really tr^ jAeip were two dif* 
acchleats that drew nomben from oar apdieoceSf 
before the seasmi was ended ; which, wbre another company 
permitted to act in Prary'Iane, and the hmi^ trial of Doi^cr 
Sacheverd, in Westminster Hall. By^the way^ it ma^,be 
observed that this company was not under the direction ,pf 
the patent, (which continued still silenced) but was^ set up 
by a third interest, with a license from court. The person 
to whom this new license was granted, was William Coif 
lier. Esq., a lawyer of an enterprising bead, and a jovial 
heart ; what sort of &vqur he was in with the people then 
in power, may be judged from his being often' admitted' to 
partake with them those detached hours of life, wlmn bori- 
nms was to give way to pleasurb : but this was not all his 
merit ; he was, at the same time, a member of pariiament 
for Truro, in Cornwall, and we pannot suppose a person 
so qualified^ could be'^eftised' such a trifle as a license to 
head a broken onnpany of actors. This sagacious lawyer, 
then, who had a lawyer to' deal with, observing that bis 
antagtmist kept possession of a theatre without making use 
of it, and for which -he was pot obliged to pay rent, unless 
he actually did use it, wisely (xmceived it might be the inter- 
est of the joint-landlords, since their tenement was in so 
precarious a condition, to grant a lease to mic who bad an 
undisputed authority to be liable, by acting plays in it, to 
pay the rent of it t especially when he tempted them whb 
an ofier of rabing it from three to four pounds per diem. 
His project succeeded, the lease was signed ; hut the means 
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cf getting into jpoese^ekm wete to be left tobbl own cSe^. 
and discfetion/ This 't<H>k him up but little time. ' He 
dialely laid siege to it, y^h a sufficient number of foFcM^ 
whether hwtdss or lawful I forget, but they were such as 
^l^dthe old govemorlto give it up ; who, notwithi^nd- 
htg, had got intelligence of his approaches and design, time 
enough to ^carry off every thing that was worth moving, 
except a great numbet of old scenes and new actors that 
could not easily follow him. 

A ludicrous acmunt of this transaction, nnder fictittOus 
Uttlileii^liiaytie foiuidin t]ie09th«< TatOer,” vol. 3., which 
this eXfdanation may now render mdre intelligible to the 
veaadm of that agreeable author.* 

This other new license being now in possession of the 
Drury-hme fhoatre, those acton whom the patented, ever 
since the ordex of silence, liad retained in a state Of in* 

* On the 22d instant, a night of public rejoicing, the enemies 
of Divko nnde a' largess to the people, of feggots, tubs, and other 
combustible matter, which was erected into a bonfire before the 
palace. Plentiful cans were at the same time distributed among 
the dependencies of that principalitj; and the artful rival pf Divito, 
observing them prepared for enterprise, presented the lawful owner 
of the neighbouring edifice, and diowed his deputation under hira^ 
War immediately ensued upon the peaceful empire of wit and the 
muses; the Goths and Vandals mcking Rome did not dumten a ' 
more barbarous devastation of arts and sciences. But when th^y 
had forced then* entrance, the experienced Divho had detached all 
his subjects, and evacuated all his stores. The neighbouring in- 
habitants report, that the refuse of Divito’s followers marched off 
the night before disguised in magnifioence ; door-keepers came oOt 
clad like cardinals, and scene-drawers like heathen gc^s. Divito 
himself was wrapped up in oiie of his black clouds, aUd left to the 
enemy nothing but an empty stage, full of trapdoors, known only 
to himself and his adhermits.” 
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action^ all to a man came over to the service of Collier. 
Of these Booth was then the chief. The merit of the rest 
had as yet made no considerable appearance, and as the 
patentee had not left a rag of their clothing behind him, 
they were but poorly equipped for a public review ; con- 
sequently, at their first opening, they were very little able 
to annoy us. But during the trial of Sacheverel, our 
audiences were extremely weakened, by the better rank of 
people’s daily attending it : while, at the same time, the 
lower sort, who were not equally admitted to that grand 
spectcacle, as eagerly crowded, into Drury-lane, to a new 
comedy, called the Fair Quaker of Deal.” This play, 
having some low strokes of natural humour in it, was 
rightly calculated for the capacity of the actors who played 
it, and to the taste of the multitude, who were now more 
disposed, and at leisure to see it : but the most happy inci- 
dent in its fortune was the charm of the fair Quaker^ 
which was acted by Miss Santlow, (afterwards Mrs. Bootlr^) 
whose person was then in the full bloom of what beauty 

she might pretend to : before this, she had only been ad- 
/ ^ 

* This lady, originally a dancer, who had previously been kept 
by the Duke of Marlborough and Mr. Graggs, gave her hand to 
Booth in the year 1719. It is insinuated by Dennis that when this 
tragedian was admonished by his friends not to form a connection 
that would cover him with shame and infamy, h e^i yore, from 'a 
feeling it is impossible to analyse, that, though fluntended wife 
was a strumpet, “ he liked her the better for 

Mrs. Booth erected a monument to the incmo^ of her liusband, 
about six months before her death, in Westminster-abbey, and 
died on the 31st (2), of January, 1773, in the ninety-third year of 
her age. 

(1) ' Character and Conduct of Sir Joli# Edgar.*’ 

(2) “ Biographia Dramatica,” says 1 5th. 
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mired as the most excellent dancer;* 
not a little contribute to the fevouraUe sl^ 

now met with, as an actre^., in this dhsdkctbr, which so 
happily auited her figure and ca^eityV The gent}e soft- 
ness of her voice, the composed ihhocence of he^ aspect, 
the modesty of her ^rfes, the resCTved decency of her gest- 
ure, and the simplicity of the sentiments that naturally fell 
firom her, made her seem the amiaiAe maid she r^resentted : 
in a word, not the enthusiastic maid of Oiieans was more 
serviceable of old to the French army, When the English 
had distressed them, than this fain quaker was,' at the head 
of that dramatic attempt, upon which the support of their 
weak society depended. 

But when the trial I have mentioned, and the run of this 
play were over, the tide of the town beginning to turn 
again in our favour, Collier Was reduced to give his thea- 
trical aliairs a different scheme; which advanced the stage 
another step towards that settlement, which, in my time, 
was of the longest duration* 

* << Far off from these* see $antlow, fam’d for dance.” 

Gay's “ Mr. Pope's welcome from Greece." 
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CHAP. XIII.^ 

Tlie I^UerUee, having now no actor 9 9 rebuilds the new theatre in 
Lincoln's Inn Fields,-^ guess at his reasons for ity^More 
changes in the state of the stage, — The beginning of its better 
daySf under the Triumvirate of Actors.-^A sketch of their 
governing characters. 

AS coarse mothers may have comely children, so anarchy 
has been the parent of many a good government ; and, by a 
parity of possible consequences, we ^hall find that from the 
frequent convulsions of the stage arose, at last, its longest 
settlement and prosperity ; which many of my readers (or, 
if 1 should happen to have but few of them, many of my 
spectators, at least) who, I hope, have not yet lived half 
their time, will be able to remember. 

Though the patent had been often under distresses, it 
had never felt any blow equal to this unrevoked order of 
silence ; which it is not easy to conceive could have fallen 
upon any other person’s conduct, than that of the old paten- 
tee: for if he was conscious of his being under the .sub- 
jection of that power which had silenced him, why would 
he incur the danger of suspension, by his so obstinate and 
impolitic treatment of his actors ? If he thought such 
power over him illegal, how came he to obey it now, more 
than before, when he slighted a former order, that enjoined 
him to give his actors their benefits, on their usual condi- 
tions ? But, to do him justice, the same obstinacy that in- 
volved him in these difficulties, at last preserved to his heirs 
the property of the patent, in its full force and value ; yet 
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to suppose that he foresaw a milder use of power, in some 
future prince’s reign, might be more favourable to him, is 
begging at best but a cold question. But whether he knew 
that this broken condition of the patent would not make his 
troublesome friends, the adventurers, fly from it, as from a 
filling house, seems not so diflicult a question. However, 
let the reader form his own judgment of them, from the 
foots that followed. It must, therefore, be observed, that 
the adventurers seldom came near the house, but when 
there was some visible appearance of a dividend : but I could 
never hear that upon an ill run of audiences they had ever 
returned, or brought in a single shilling to make good the 
deficiencies of thpir daily receipts. Therefore, as the pa- 
tentee in possession had, alone,, for several years, supported 
and stood against this uncertainty of fortune, it may be 
imagined that his accounts were under so voluminoi^ a 
perplexity, that few of those adventurers would have leisure 
or capacity enough to unravel them : and as they had for- 
merly thrown away their time and money at .law, in a fruits 
less inquiry into them, they now seemed to have entirely 
given up their right and interest : and, according to my 
best information, notwithstanding the subsequent gains of 
the patent have been sometimes extraordinary, the forther 
demands, or claims of right, of the adventurers have Iain 
dormant above these five and twenty years. 

Having shown by what means Collier had dispossessed 
this patentee, not only of the Drury-lane house, but likewise 
ofoLhose few actors which he had kept, for some time, un- 
employed in it ; we are now led to consider another project 
of the same patentee, which, if we are to judge of it by the 
event, has shown him more a wise than a weak man; 
which, 1 confess at the time he put it in execution, seemed 
not so clear a point : for, notwithstanding he now saw the 
authority and power of his patent was superseded, or was at 
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best but precarious, and that he had not one actor left 
in his service ; yet, under all these dilemmas and distresses, 
he resolved upon rebuilding the new theatre in Lincoln’s 
Inn Fields, of which he had taken a lease, at a low rent, 
ever since, Betterton’s company had first left it. This con- 
duct seemed too deep fijr my comprehension. What are 
wi^ to think of his taking this lease, in the height of his 
prosperity, when^he could have.no occc^ion for it? Was 
iie a prophet ? .'Could W then foresee he should, one time 
or. ptbeg, be turned . out dT Drury-laite. ?, Or did his mere 
app^ite of architecture urge him to build a house, while he 
. cojuld oot be sure hfs ^ould ever have leave to make use of 
it ? But of all this we may think as we please*; whatever 
wiui hi^ motiy^, he, at his own expense, in this interval of 
his having nothiug^slse to do, rebuilt that theatre firom the 
grmmduas nouf staudii^** As for the order of silence, 
he seemed lit!lIe;|:cMp|^med at it, while it gave him so much 
uninterrupted supervise a work which he naturally 

took delight, in, ^ , 

After this defeat of , the patentee, the theatrical forces of 
CoUier, in Druryrlane, notwithshiiiding their haying drawn 
the multitude after them, for about three weeks, during the 
trial of Sacheverel, had made but an indifierent campaign, 
at the end of the season. Collier, at least, found so little 
account in it, that it obliged him to push his court-interest 
(which, wherever the stage was concerned j was not incon- 
siderable) to support him in another scheme ; which was, 
that in consideration of his giving up the Drury-Ianc 
clothes, scenes, and actors, to Swiriy, and his joint-sharers, 
in the Ilaymarket, he (Collier) might be put into an equal 

* This building, as most persons know, is even ‘‘ now stand- 

ing,” though occupied as a warehouse for crockery To what 
base uses we may return, Horatio ! ” 
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possession of the }Iaymarket theatre, with all the singers, 
&c., and be made sole director of the operai Accordingly, 
by permission of the Lord Chamberlain, a treaty was enter- 
ed into, and in a few d9.ys ratified by all parties, conform- 
able to the said preliminaries. This was that happy crisis 
of theatrical liberty which the labouring comedians had 
long sighed for ; and w hich, for above twenty years follow- 
ing, was so memorably fortunate to them. 

However, there were two hard articles in this treaty, 
which, though it might be policy in the actors to comply 
with, yet the imposition of them seemed little less despotic 
than a tax upon the poor, when a government did not 
want it. 

The first of these articles was that, whereas the sole li- 
cense for acting plays was presumed to be a more profitable 
authority than that for acting operas only, that, therefore, 
two hundred pounds a-year should be paid to Collier, 
while master ,of the opera, by the comedians ; to whom a 
verbal assurance was given by the plenipoes on the court- 
side, that, while such payment subsisted, no other com- 
pany slioiild be permitted to act plays against them, within 
the liberties, &c. The other article was that, on every 
Wednesday whereon an opera could be ])erfbrmed, the 
plays should, toiies quoiies^ be silent at Drury-lane, to give 
the opera a fairer chance for a foil house. 

This last article, however partial in the intention, was, 
in its effect, of great advantage to the sharing actors ; for, 
in all public entertainments, a day’s abstinence naturally 
increases the appetite to them : our cveiy Thursday’s au- 
dience, therefore, was visibly the better, by thus making the 
day before it a fast. But as this was not a favour designed 
us, this' prohibition of a day, metfainks, deserves a little 
further liptice, because it evidently took a sixth part of their 
income from .all the hired actors, who were only paid in 
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proportion to the number of uctmg days* This extraordi- 
nary regard to operas was, in eflfect, making the day-la- 
bouring actors the principal subscribers to (hem, and the 
shutting out people from the play every Wednesday many 
murmured at, as an abridgment of their usual liberty. And 
though I was one of those who profited by that order, it 
ought not to bribe me into a concealment of what was then 
said and thought of it. 1 remember a nobleman of the 
first rank, then in a high post, and not out of court-favour, 
said openly behind the scenes, — It was shameful to take 
part of the actors’ bread from them to support the silly di- 
version of people of quality.” But, alas, what was all this 
grievance, when weighed against the qualifications of so 
grave and stanch a senator as Collier ? Such visible merit, 
it seems, was to be made easy, though at the expejrisc of the 
— I had almost said, honour of the court, whose gracious 
intention for the theatrical commonwealth might liave 
shone with thrice the lustre, if such a paltry price had not 
been paid for it. But as the government of the stage is but 
that of the world in miniature, we ought not to have won- 
dered that Collier had interest enough to quarter the weak- 
ness of the opera upon (he strength of the comedy. Gener- 
al good intentions are not always practicable to a perfec- 
tion ; the most necessary law can hardly pass, but a 
tend(;rness to some private interest shall often hang such 
exceptions upon particular clauses, till at last it comes out 
lame and lifeless, with the loss of half its force, purpose, 
and dignity. As for instance, how many fruitless motions 
have 1x;en made in parliaments, to moderate the enormous 
exactions in the practice of the law ? And what sort of 
justice must that be called, which, when a man has not a 
mind to pay you a debt of ten pounds, it shall cost you fifty 
before you can get it I How long, loo, has the public 
been labouring for a bridge at Westminster? But the 
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wonder, that it was not built a hundred ^rs ago ceases, 
when we are told that the fear of making one end of Lon- 
don as rich as the other, has been so long an obstruction 
to it: and though it might seem a still greater wonder, 
when a new law for building one had at last got over that 
apprehension, that it should meet with any ibrther delay, 
yet experience has shown us that t^e structure of this 
useful ornament to our metropolis has been so clogged by 
private jobs, that were to be picked out of the undertaking, 
and the progress of the work so disconcerted by a tedious 
contention of private interests, and endeavours to impose 
upon the public abominable bargains^ that a whole year 
was lost before a single stone could be laid to its foun- 
dation. But posterity will owe its praises to the zeal, and 
resolution of a truly noble commissioner, whose distin- 
guished impatience has broken through those narrow arti- 
fices, those false and frivolous objections, that delayed it, 
and has already began to raise, above the tide, that future 
monument of his public spirit. 

How far all this may be allowed applicable to the state 
of the stage is not of so great importance, nor so much 
my concern, as that what is observed upon it should always 
remain a memorable truth to the honour of that nobleman. 
But now I go on- Collier, being thus possessed of his 
musical government, thought his best way would be to 
farm it out to a gentleman, Aaron Hill, £sq.,* (who, he 


* This gentleman^ whose ardour for the interest of the stage 
should endear his memory to all by whom its value is still main- 
tained, bore a conspicuous part in the theatrical transactions of his 
time, from the period of his admission to the management of Dru- 
ry-lane theatre, till about ten years before his death, in the year 
1T49. He was almost the only critic of his age who laboured as- 
siduously to understand 4he art of acting, and who tpok incessant 
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had reason to suppose, knew something more of theatrical 
mutters^than himself) at a rent, if I mistake not, of six 
hundi'ed pounds per annum : but before the season was 
ended (upon what occasion, if I could remember, it might 
not be material to say) took it into his hands again. But 
all his skill and interest could not raise the direction of the 
opera to so good a^post as he thought due to a person 
of his consideration: he, therefore, the year following, 
entered upon another high-handed scheme, which, till the 
demise of the queen, turned to his better account. 

After the comedians were in possession of Drury-lane, 
from whence, during my time upon the stage, they never 
departed, their swarm of audiences exceeded all that had 
been seen in thirty years before ; which, however, I do not 
impute so much to the excellence of their acting, as to 
their indefatigable industry, and good management ; for, 
as 1 have often said, 1 never thought, in the general, that 
we stood in any place of comparison with the eminent 

pains to communicate the knowledge he had been enabled to ac- 
quire. His precepts are certainly worth an actor’s consideration, 
but so far from being^slavislily adopted, in many cases they must 
excite his contempt and distrust. The art of acting is a bubble 
which experience has long dissolved ; it is a flower of spontaneous 
growth, which the hand of system may cultivate, but can never 
raise. Hill, however, with a wild defiance of natural law, thought 
actors might be fashioned at any time, and in one of his letters to 
Victor spoke of producing performers, never seen, heard of, or 
thought of,” who, at their very outset, should exhibit unquestion- 
able power, and achieve unqualified success. To heighten the 
joke, these substitutes for certain ** great men of the stage,” whose 
loss the public was yet lamenting, were a parcel of boys who had 
been drilled but a month or two ” by their sanguine instructor ! 
Hill lived long enough to feel the futility of his schemes, but never 
abandoned the notion upon which they Wbre formed. 
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sictors before us ; perhaps, too, by there being now an end 
of the frequent divisions and disorders tliat Iiad, from time 
to limey broken in upon and frustrated their labours, not a 
little might be contributed to their success. 

Collier, then, like a true liquorish courtier, observing 
the prosperity of a theatre, which he, the year before, had 
parted with for a worse, began to meditate an exchange of 
theatrical posts with Swiny, who had visibly very fair 
pretensions to that he was in, by his being first chosen, by 
the court, to regulate and rescue the stage from the disord- 
ers it had suffered, under its former managers : yet Collier 
knew that sort of merit could stand in.no competition with 
his being a member of parliament; he, therefore, had 
recourse to his court-interest (where mere will and pleas- 
ure, at that time, was the only law that disposed of all 
theatrical rights) to oblige Swiny to let him be off from his 
bad bargain for a better. To this it may be imagined 
Swiny demurred, and, as he had reason, strongly remon- 
strated against it : but as Collier had listed his conscience 
under the command of interest, he kept it to strict duty, 
and w'as iihmovablc; insomuch, that Sir John Vanbrugh, 
who was a friend to Swiny, and who, by his intimacy with 
the people in power, better knew the motive of their 
actions, advised Swiny rather to accept of the change, 
than, by a non-compliance, to hazard his being excluded 
from t'lny post or concern in cither of the theatres : to con- 
clude, it was not long before Collier had procured a new 
license for acting plays, &c., for himself, Wilks, Dogget, 
and (fibber, exclusive of Swiny, who, by this new regula- 
tion, was reduced to his Hobson’s choice of the opera. 

Swiny being thus transferred to the opera in the sinking 
condition Collier had left it, found the receipts of it, in the 
winter following, 1711, so far short of the expenses, that 
he was driven to attend his fortune in some more favour- 
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able elimate, where he remained twenty years an eitile 
from his friends and countiy ; though there has been scarce 
an English gentleman, who, in his tour of France or Italy, 
has not renewed or created an acquaintance with him. As this 
is a circumstance that many people may have forgot, I cannot 
remember it without that regard and concern it deserves 
from all that know him. Yet it is some mitigation of his 
misfortune, that, since his return to England, his gray 
hairs and cheerfril disposition have still found a general wel- 
come among his foreign and former domestic acquaintance. 

Collier, being now first-commissioned manager with the 
comedians, drove them, too, to the last inch of a hard bar- 
gain, the natural consequence of all treaties between power 
and necessity. He not only demanded six hundred a-year, 
neat money, the price at which he had farmed out his 
opera, and to make the business a sinecure to him ; but 
likewise insisted upon a moiety of the two hundred that had 
been levied upon us the year before, in aid of the operas ; 
in all seven hundred pounds. These large and ample con- 
ditions, considering in what hands we were, we resolved 
to swallow without wry faces ; rather chusing lo run any 
hazard, than contend with a formidable power, against 
which we had no remedy. But so it happened that for- 
tune took better care of our interest than we ourselves had 
like to have done, fojr had Collier accepted of our first of- 
fer of an equal share with us, he had got three hundred 
pounds a-year more, by complying with it, than by the 
sum he imposed upon us ; our shares bding never less than a 
thousand annually, to each of us, till the end of the queen’s 
reign, in 1714. After which, Collier’s commission was 
superseded ; his theatrical post., upon the accession of his 
late majesty, being given to Sir Richard Steele.* 

* This appointment he owed to the friendship of the Duke of 
Marlborough, in consequence of a pleasant repartee. 
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From these various revolutions in the government of the 
theatre, allowing <o the patentees' mistaken principle of in- 
creasing their profits, by too fkr enslaving their people, and 
keeping down the price of good actors (and 1 could almost 
insist, that giving large salaries to bad ones, could not 
have had a worse consequence) I say, when it is consid- 
ered that the authority for acting plays, &c., was thought 
of so little worth, that (as has been observed) Sir Thomas 
Skipwith gavdMaway his share of it, and the adventurers 
had fled from it ; that Mr. Congreve, at another time, had 
voluntarily resigned it ; and Sir John Vanbrugh (merely to 
get the rent of his new house paid) had, by leave of the 
court, farmed out his license to Swiny, who, not without 
some hesitation had ventured upon it ; let me say again, 
out of this low condition of the theatre, was it not owuig 
to the industry of three or fijur comedians, that a new 
place was now created for the crown to give away, with- 
out any expense attending it, well worth the acceptance of 
any gentleman, whose merit or services had no higher 
claim to preferment, and which Collier and Sir Richard 
Steele, in the two last reigns, successively enjoyed ? 
Though, I believe, 1 may have said something like this, in 
a former chapter, I am not unwilling it should be twice 
taken notice of. 

We are now come to that firm establishment of the 
theatre, which, except the admittance of Booth into a share, 
and Dogget’s retiring from it, met with no change or alter- 
ation for above twenty years after. 

Collier, as has been said, having accepted of a certain 
appointment of seven hundred per annum; Wilks, Dogget, 
and myself were now the only acting managers, under the 
Queen’s license ; which, being a grant but during plea- 
sure, obliged us to a conduct that might not undcserve that 
&vour. At this time we were all in the vigour of our ca- 
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pjicities ns aclors ; and our prosperity enabled us to pay, 
at least, double the salaries to what the same actors had 
usually received, or could have hoped for under the gov- 
ernment of the patentees. Doggct, who was naturally an 
economist, kept our expenses and accounts to the best of 
his power, w^ithin regulated bounds and moderation. Wilks, 
who had a stronger passion for glory than lucre, wiis a 
little apt to be lavish in what was hot iilways as necessary 
for the profit as the honour of the theatre : Ibr example, at 
the beginning of almost every season he would order two 
"or three suits to be made or refreshed for actors of moder- 
ate consequence, that his having constantly a new one for 
himself might S(^cm less particular, though he had, as yet, 
no new part for it. This expeditious care of 'doing us 
good, w ithout waiting for our consent to it, Dogget always 
Iook(‘d upon with the eye of a man in pain : but I, who 
hated pain, (though I as little liked the flivour as Dogget 
himself) rather chose to laugh at the circumstance, than 
complain of wdiat 1 knew was not to be cured but by a 
remedy w orse; than the evil. Upon these occasions, there- 
fore, whenever I saw him and his followers so prettily 
dressed out, for an old play, I only commended his fancy ; 
or, at most, but whispered him not to give himself so much 
trouble about others, upon whose performance it would but 
be thrown away ; to which, with a smiling air of triumph 
over my want of penetration, he has replied — Why, now, 
that was what 1 really did it for; to show others that I 
love to take care of them, as well as of myself.” Thus, 
whenever he made himself easy, he had not the least con- 
ception, let the expense be what it would, that we could 
possibly dislike it. And, from the same principle, pro- 
vided a thinner audience were liberal of their applause, he 
gave himself little concern about the receipt of it. As in 
these different tcmjK;rs of my btother managers there might 
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be equally sometliiiig right and wrong, it was equally iny 
business to keep well with them both : and, though of the 
two, 1 was rather inclined to Dogget’s way of thinking, 
yet I was always under the disagreeable restraint of not 
letting Wilks see it : therefore, when in any material 
point of management they were ready to come to a rup- 
ture, I found it advisable to think neither of them abso- 
lutely in the wrong ; but by giving to one as much of the 
right, in his opinion, this way, iis I took from the othtjr in 
that, tlieir diflerences were sometimes softened into conces- 
sions that I have reason to think prevented many ill conse- 
quences in our aifairs, that otherwise might have attended 
them, iliit this was always to l)e done with a very gentle 
hand ; for as Wilks was apt to be easily hurt by opposition, 
so when he felt it he was apt to be insupportable. How- 
ever, there were some points in which we were always 
unanimous. In the twenty years while we were our own 
directors, wc never had a creditor that had occasion to 
come twice for his bill ; every Monday morning discharged 
us of all demands, before we took a shilling for our on n 
use. And, from this time, wc neither asked any actor, nor 
were desired by them, to sign any written agreement (to 
the best of my memory) whatsoever : the rate of tlwur re- 
spective salaries w ere only entered in our daily pay-roll ; 
which plain record every one looked upon as good as city 
security; for where an honest meaning is mutual, the 
mutual confidence w ill be bond enough, in conscience, on 
both sides : but that I may not ascribe more to our con- 
duct than was really its due, 1 ought to give fortune her 
share of the commendation ; for had not our success ex- 
ceeded our expectation, it might not have been in our 
power so thoroughly to have observed those laudable rules 
of economy, justice, and lenity, which so happily supported 
us : but the severities and oppression wc had suffered un- 
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der our former masters made us incapable of imposing them 
upon others ; which gave our whole society the cheerful 
looks of a rescued people. But notwithstanding this gen- 
eral cause of content, it was not above a ycjir or two be- 
fore the imperfection of human nature began to show itself 
in contrary symptoms. The merit of the hazards which 
the managers had run, and the diffioullies tlu'y had com- 
bated, in bringing to perfection that revolution by whicli 
they had all amply profited, in the amendment of their 
general income, began now to be forgotten ; their acknow- 
ledgments, and tliankful jiroinises of fidelity, were no more 
repeated, or scarce? thought obligatory : (vase and plenty, 
by an habitual enjoxmeiit, had lost their novelty, and the 
largeness of their salaries seenu'd rather h'ssened than ad- 
vanced, by tli(* extraordinary gains of the undertakers ; for 
that is the scale in which the hired actor will always weigh 
his performanc e ; but whatc\er reason there may seem to 
be ill his case, \el as ho is frequently aj)t to ihrenv a little 
self-partiality into the balance, that consideration may a 
good deal alter the j‘istiie'ss of it. While the actors, there- 
fore, had this way of th-nking, hajipy was it for the mana- 
gers, that their united interest was so inseparably the same, 
and that their skill and pow(?r in acting stood in a rank so 
far above the rest, that if the whole? body of private men 
had deserted them, it would yet have been an casic?r matter 
for the managers to have picked np recruits, than for the 
descrtc?rs to have found propc*r officers to head them. 
Here, then, in this distinction lay our security : our being 
actors ourselves was an advantage to our government 
which all former managers, who were only idle gentlemen, 
wanted: nor was our establishment easily to be broken, 
while our health and limbs enabled us to be joint-labourers 
ill the work wc were masters of. 

The only actor who, in the opinion of the public, schemed 
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io have had a pretence of b(nn^ advanced to a share with 
us, was certainly Booth : but when it is considered how 
strongly he had opposed the measures that had made us 
managers, by setting himself (as has been observed) at the 
head of ail opposite interest, he could not, as yet, have 
much to complain of : beside, if the court had thought 
him, now, an equal object of favour, it could not have been 
in our power, to have opposed liis preferment. This 1 
mention, not to take from his merit, but to show from 
what cause it w'as not, as yet, better [irovidcd for. Theie- 
tcire, it may be no vanity to say our having at that time no 
visible competitors on the stage, was the only interest that 
raised us to be tlic managers of it. 

But Iiere l(*t me rest awhile, and since, at my time of 
day, our best possessions arc but ease and quiet, I must be 
content, if 1 will have sallies of pleasure, to take up with 
those only that are to be found in imagination When I 
look back, therefore, on the storms of the stage w(j had 
been tossed in ; when I consider that various vicissitude of 
hopes and fears we had for twenty years struggled with, 
and found ourselves, at last, thus safely set on shore, to 
en joy the produce of our own labours ; and to have raised 
<lios(‘ labours, by our skill and industry, to a much fairer 
profit than our task-masters, by all their severe and griping 
government, had ever reaped from them ; a good-natured 
reader, tluit is not offended at tlie comparison ofgreat things 
with small, will allow w^as a triumph, in ]iroportion, equal 
to those that have attended the most heroic enterprises for 
liberty. What transport could the first Brutus feel, upon 
Ills expulsion of the Tarquins, greater than that which now 
danced in the heart of a poor actor, who, from an injured 
labourer, unpaid his hire, had made himsi'lf, without guilt, 
a legal manager of his own fortune ? Let the grave and 
great contemn or yawn at these low conceits, but let me 
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be happy inihe enjoyment of them ! To this hour my mem- 
ory runs over that pleasing prospect of life past, with 
little less delight than when I was first in the real posses- 
sion of it. This is the natural temper of my mind, which 
my acquaintance are frequently witnesses of. And as this 
was all the ambition Providence had made my obscure con- 
dition capable of, I am thankful that means were given me 
to enjoy the fruits of it. 

■ ■ Hoc est 

Vivere bis, vita posse priore frui. 

Something like the meaning of this the less learned reader 
may find in my title-page. 
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CHAP. XIV. 

Huge in its highest prosperity, — The managers not with- 
out errors, — Of what kind,—^* Cato"*^ first acted , — What 
brought it to the stage , — The company go to Oxford , — Their 
success i and different auditors there. — Booth made a sharer, 
— Dogget objects to him. — Quits the stage upon his admit- 
tance,— That not his true reason , — What was, — DoygeCs 
theatrical character, 

NOTWITHSTANDING the managing actors were, now, 
in a happier situation than their utmost pretensions could 
have expected ; }et it is not to be supposed but wiser men 
might have mended it. As wc could not all govern our- 
sclvi^, there were seasons when we were not all lit to govern 
others. Our passions and our interest drew not always the 
same way. Self had a grcjit sway in our debates : wc had 
our partialities ; our prejudices ; our favourites of less 
merit ; and our jealousies of those who came too near us ; 
frailties which societies of higher consideration, while they 
are composed of men, will not always be free from. To 
have been constantly capable of unanimity had been a bless- 
ing too great for our station : one mind among three peo- 
ple were to have had three masters to one servant ; but 
when that one servant is called three different ways, at the 
same time, whose business is to be done first ? For my own 
part, I was forced, almost all ray life, to give up my share 
of him, and if I could, by art or persuasion, hinder others 
from making what I thought a wrong use of their power, it 
was the all and utmost I desired. Yet, whatever might be 

cc 3 
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our personal errors, 1 shall think 1 have no ri^ht to speak 
of them farther than where the public enlerlainment was 
affected by them. If, therefore, among so many, some 
particular actors were remarkable in any [Kirt of their pri- 
vate lives, that might sometimes uiake the world merry 
without doors, I hope my laughing friends will excuse me 
if I do not so far comply with their desires or curiosity, as 
to give them a place in my history. 1 can only recommend 
such anecdotes to the amusement of a noble person, who, 
in case I conceal them, does me the flattering honour to 
threaten my work with a supplement. ’Tis enough for me 
that such actors had their merits to the public : let those 
recite their imperfections who are themselves without them : 
it is my misfortune m»t to have that qiialiflcation. Let us 
see, then, whatever was amiss in it, how our administra- 
tion went forward. 

When wc w ere first invested with this power, the joy of 
our so unexpectedly coming into it, kept us, for some time, 
in amity and good humour with one another : and the plea- 
sure of reforming the many false measures, absurdities, 
and abuses, that, like weeds, had sucked up the due nour- 
ishment from the fruiis of the theatre, gave us, as yet, no 
leisure for jirivate dissentions. Our daily receipts ex- 
ceeded our imagination : and wc seldom met, as a board, 
to settle our weekly accounts, without the satisfaction of 
joint-heirs, just in iK)sscssioii of an unexpected estate that 
had been distantly intailed upon them. Such a sudden 
change of our condition, it may be imagined, could not but 
throw out of us a new spirit in almost every play we aj)- 
peared in ; nor did we ever sink into that common negli- 
gence which is apt to follow good fortune : industry, we 
knew, was the life of our business ; that it not only con- 
cealed faults, but was of equal value to greater talents with- 
out it ; which the decad(‘nce once of Betterton’s company 
in Lincoln’s Inn Fields had lately shown us a proof of. 
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This tliim was that happy period when both actors and 
managers were in their highest enjoyment of general con- 
tent and prosperity. Now it was that the politer world, 
too, by their decent attention, their sensible taste, Jind their 
generous encouragements to authors and actors, once more 
saw that the sfcige, under a due njgulation, was capable of 
being what the wisest ages thought it might be, the most 
rational scheme that human wit could form, to dissipate, 
with innocence, the cares of life ; to allure even the turbu- 
lent or ill-disposed from worse meditations, and to give the 
leisure hours of business and virtue an instructive recn^a- 
tion.* 

If this grave assertion is less recommended by fltlling from 
the pen of a comedian, I must appeal for the truth of it to 
the tragedy of Cato,*^ which was tirst acted in 1712. I 
submit to the judgment of those who were then the sensible 
speclators of it, if the success and merit of that play were 
not an evidence of every article of that value which I have 
given to a decent theatre? But, as I was observing, it could 
not be expected the summer days I am speaking of, could 
be the constant w^eather of the year ; we had our clouded 
hours as w ell as our sunshine, and were not always in the 
same good humour with one another : fire, air, and water, 
could not be more vexatiously opposite than the diflerent 
tempers of the three managers, though they might equally 
have their useful, as well as their destructive qualities. 
How variously these elements, in our scvcTal dispositions, 
operated, may be judged from the following .single instance, 
as well as a thousand others, which, if they were all to be 
told, might possibly make my reader wish I had forgotten 
them. 

* “ The stage might be made a perpetual source of the most no- 
ble and useful entertainments, were it under proper regulations.” — 
“ Spectator No. 93. 


c c 4 
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Much about this tinu?, then, there came over from Dublin 
theatre two uncelebrated actors, to pick up a few pence 
among us, in the winter, as Wilks had, a year or two be- 
fore, done on their side the water, in the summer. But it 
was not so clear to Dogget and myself, (hat it was in their 
power to do us the same service in Drury-lane, as Wilks 
might have done them in Dublin. However, Wilks was 
so much a man of honour, that he scorned to be outdone in 
the least point of it, let the cost be what it would to his fel- 
low managers, who had no particular accounts of honour 
open with them. To acquit himself, therefore, with a better 
grace, Wilks so ordered it, that his Hibernian friends were 
got upon our stage, before any other manager had well 
heard of their arrival. This so generous dispatch of their 
affair gave Wilks a very good chance of convincing his 
friends that himself was sole master of the masters of the 
company. Here, now, the different elements in our tem- 
pers began to work wdth us. While Wilks was only ani- 
mated by a grateful hospitality to his friends, Dogget was 
ruffled into a storm, and looked upon this generosity as so 
much insult and injustic'c upon himself and the fraternity. 
During this disorder I stood by, a seeming quiet passen- 
ger, and since talking to the winds, I knew, could be to no 
great purpose, whalcver weakness it might be called, could 
not help smiling to observe with what officious ease and d<v 
light Wilks was treating his friends at our expense, who 
were scarce acquainted with them : for, it seems, all this 
was to end in their having a benefit play, in the height of 
the season, for the unprofitable service they had done us, 
w'ithout our consent or desire to employ them. Upon this 
Dogget bounced, and grew almost as untractable as Wilks 
himself. Here, again, I was forced to clap my patience to 
the helm, to weather this difficult point between them : ap- 
plying myself, therefore, to the person I imagined was most 
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likely to hear me, I desired Dogget to consider that I must, 
naturally, be as much hurt by this vain and overbearing 
behaviour in Wilks as he could be; and that, though 
it was true, these actors had no pretence to the favour 
designed them, yet we could not say they had done us 
any farther harm, than letting the town see the parts they 
had been shown in had been better done by those to whom 
they properly belonged : yet, as we had greatly profited by 
the extraordinary labour of Wilks, who acted long parts 
almost every day, and at least twice to Dogget’s once ; 
and that [though] 1 granted it might not be so much his 
consideration of our common interest, as his fondness fur 
applause, that set him to work, yet even that vanity, if 
he supposed it such, had its merit to us ; and as we had 
found our account in it, it would be folly upon a punctilio, 
to tempt the rashness of a man who was capable to undo all 
he had done, by any act of extravagance that might Hy into 
his head : that, admitting this benefit might be some little 
loss to us, yet to break with him upon it could not but be 
ten tim(*s of worse consequence, than our overlooking his 
disagreeable maimer of making the demand upon us. 

Though J found this had made Dogget drop the severity 
of his features, yet he endeavoured still to seem uneasy, by 
his starting a new objection, which was, that wo could 
not be sure even of the charge they w(*rc to pay for it. 

For Wilks,” said he, you know, will go any lengths 
to make it a good day to them, and may whisper the door- 
keepers to give them the ready money taken, and return 
the account in such tickets, only, as these actors have not 
themselves disposed of.” To make this easy, too, I gave 
him my word to be answerable for the charge myself. 
Upon this he acceded, and accordingly they had the bene- 
fit play. But so it happened, whether as Dogget had sus- 
pected or not I cannot say, the ready money received fell 
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ten pounds short of the sum they had agreed to pay for it. 
Upon the Saturday ibllowiiig, the day on which we con- 
stantly made up our accounts, 1 went early to the office, 
and itiquired if the ten pounds had yet been paid in ; but 
not hearing that one shilling of it had found its way thither, 
I immediately supplied the sum out of my own pocket, and 
directed the treasurer to charge it received from me, in the 
deficient receipt of the benetit day. Here, now, it might 
be imagined, all this silly matter was accommodated, and 
that no one could so properly say he was aggrieved as 
myself. But let us observe what the consequence says. 
Why, the effect of iiiy insolent interposing honesty proved to 
be this, — that the party most obliged was the most offended ; 
and the offence was imputed to me, who had been ten 
pounds out of pocket, to be able to commit it: for when 
Wilks found, in the account, how spitefully the ten pounds 
had been paid in, he took me aside into the adjacent stone 
passage, and with some warmth asked me what I meant 
by pretending to pay in this ten pounds, and [said] that, for 
his part, he did not understand such treatment. To which 
I replied, that, though I was amazed at his thinking 
himself ill-treated, 1 would give him a plain, justifiable an- 
swer, — ^that 1 had given my word to Dogget the charge of 
the benefit should be fully paid, and, since his friends had 
neglected it, I found myself bound to make it good. Upon 
which he told me I was mistaken if I thought he did not 
sec into the bottom of all this ; that Dogget and I were al- 
ways endeavouring to thwart and make him uneasy; but 
he was able to stand upon his own legs, and we should find 
he would not be used so ; that he took this payment of the 
ten pounds as an insult upon him, and a slight to his 
friends ; but rather than suffer it he would tear the whole 
business to pieces ; that I knew it was in his power to do 
it ; and if he could not do a civil thing to a friend, without 
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;ill this senseless rout aliout it, he could be received in Ire- 
land upon his own terms, and could as easily mend a com- 
pany there, as he had done here; that if he were gone. Dog- 
get and I would not be able to keep the doors open a week, 

and, by G , he would not be a drudge for nothing. As 

I knew all this was but the foam of the high value he had 
set upon himself, I thought it not amiss to seem a little 
silently concerned for the helpless condition to which his 
resentment of the injury I have related was going to reduce 
us : for I knew I had a friend in his heart, that if I gave 
him a little time to cool, would soon bring him to reason. 
The swfeet morsel of a thousand pounds a-year was not to 
be met with at every table, and might tempt a nicer palate 
than his own to swallow it, when he was not out of hu- 
mour. This, I knew, would always be of weight with 
him, when the best arguments I could use would be of 
none. I therefore gave him no farther provocation, than 
by gravely telling him, we all had it in our power to do 
one another a mischief; but I believed none of us much 
cared to hurt ourselves ; that, if he was not of my opinion, 
it would not be in my power to hinder whatever new 
scheme he might resolve upon ; that London would always 
ha\ c a play-house, and I should have some chance in it, 
though it might not be so good as it had been ; that he 
might be sure if I had thought my paying in the ten pounds 
could have been so ill received, I should have been glad to 
have saved it. l^pon this he seemed to mutter something 
to himself, and walked off’, as if he had a mind to be alone. 
I took the occasion, and returned to Dogget, to ffnish our 
ficcouiits. Ill about six minutes Wilks came in to us, not 
in the best humour, it may be imagined ; yet not in so ill a 
one, but that he took his share of. the ten pounds, without 
showing the least contempt of it ; which, had he been 
proud enough to have refused, or to have paid in himself, I 
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might have thought he intended to make good his menaces, 
and that the injury I had done him would never have 
been forgiven; but it seems we had different ways of 
thinking. 

Of this kind, more or less delightful, was the life I led 
with this impatient man, for full twenty years. Dogget, 
ns we shall find, could not hold it so long ; but as he had 
more money than I, he had not occasion for so much phil- 
osophy. And thus w^cre our theatrical affairs frequently 
disconcerted by this irascible commander, this Achilles of 
our confederacy; >\ho, 1 may be bold to say, came very 
little short of the spirit Horace gives to that hero in his — 

• impiger, iracundiis, inexorabilis, acer. 

This, then, is one of those personal anecdotes of our vari- 
ances, which, as our public performances were aflected by 
it, could not, w ith regard to truth and justice, be omitted. 

From this time, to the year 1712, my memory, from 
which repositoiy, alone, every article of what I write is 
collected, has nothing worth mentioning, till the first act- 
ing of the tragedy of Cato.” As to the play itself, it 
might be enough to sny that the author and the actors had 
their different hopes of fame and profit amply answered by 
the performance ; but .as its success was attended with re- 
markable consequences, it may not be amiss to trace it, 
from its several years’ concealment in tlie closet, to the 
stage. 

In 1703, nine years before it was acted, I had the plea- 
sure of reading the first four acts, which was all of it then 
written, privately with Sir Richard Steele : it may be need- 
less to say it was impossible to lay them out of my hand till 
I had gone through them, or to dwell upon the delight his 
friendship to the author received, upon my being so warmly 
pleased with them : but my satisfaction was as highly 
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disappointed^ when he told me, whatever spirit Mr. Addi- 
son had shown in his writing it, he doubted he would never 
have courage enough to let his Cato” stand the censure 
of an English audience ; that it had only been the amuse- 
ment of his leisure hours in Italy, and was never intended 
for the stage. This poetical diffidence Sir Richard himself 
spoke of with some concern, and in the transport of his 
imagination, could not help saying, Gbod God, what 
a part would Betterton make of Cato I But this was 
seven years before Betterton died, and when Booth, who 
afterwards made his fortune by acting if, was in his theatri- 
cal minority. In the latter end of Queen Ann’s reign, 
when our national politics had changed hands, the friends 
of Mr. Addison then thought it a proper time to animate 
the public with the sentiments of Cato ; ” in a word, their 
importunities were too warm to be resisted ; and it was no 
sooner finished than hurried to the stage, in April 1712, at 
a time when three days a-we(‘k were usually appointed for 
the benefit plays of particular actors ; but a work of that 
critical importance was to make its way through all private 
considerations ; nor could it possibly give place to a custom 
which the breach of could very little prejudice the benefits, 
that, on so unavoidable an occasion, were (in part, though 
not wholly) jrostponed ; it was, therefore, Mondays excepted, 
acted every day for a months to constantly crowded houses. 
As the author had made us a present of whatever profits he 
might have claimed from it, we thought ourselves obliged 
to spare no cost in the projxir decorations of it. Its 
coming so late in the season to the stage proved of par- 
ticular advantage to the sharing actors ; because the har- 
vest of our annual gains was generally over before the 
middle of March ; many select audiences being then usually 
reserved in favour to the benefits of private actors; which 
fixed engagements naturally abated the receipts of the days 
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before and after them : but this unexpected after-crop of 

Cato” largely supplied to us those; deficicncicsj and was 
almost equal to two fruitfiil seasons, in the same year; 
at the close of which, the three managing actors found 
themselves each a gainer of thirteen hundred and fifty 
pounds : but to return to the first reception of this play from 
the public. 

Although Cato” seems plainly written upon what are 
called w^hig principles, yet thi; tories of that time had 
sense enough not to take it as the least reflection upon their 
administration ; but, on the contrary, they seemed to 
brandish and vaunt their approbation of every sentiment in 
favour of liberty, which, by a public act of their generosity, 
was carried so high, that one day, while the play was 
acting, they collected fifty guineas in the boxes, and made a 
present of them to Booth, with this compliment : For his 
honest opposition to a peipctual dictator ; and his dying so 
bravely in the cauH(' of liberty.” What was insinuated by 
any part of these words is not my affair ; but so public 
a reward had the appt'arance of a laudable spirit, which 
only such a play as Cato” could have inspired ; nor could 
Booth be blamed if, upon so particular a distinction of his 
merit, he began hims(;lf to set more value upon it : how tar 
he might carry it, in making use of the favour he stood in 
with a certain nobleman* then in power at court, was not 
difficult to penetrate; and, indeed, ought always to have 
been expected by the managing actors: for which of them, 
making the case every w^ay his own, could, with such 
advantages, have contented himself in the humble station of 
an hired actor? But let us sec how the managers stood 
severally affected upon this occasion. 

Dogget, who expected, though he feared not, the at- 


* Lord Bolin^brokc. 
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(cinpt of v/hat after happened, imagined he had thought of 
an expedient to prevent it : and, to cover his design with 
all the art of a statesman, he insinuated to us (for he was a 
stanch whig) that this present of fifty guineas was a sort 
of a tory triumph, which they had no pretence to ; and that, 
for his pai’t, he could not bear that so redoubted a champion 
for liberty as Calo^ shoiild be bought ofl‘ to the cause of 
a contrary party : he, therefore, in the sccMiiing zeal of his 
heart, proposed that the managers themselves should maki? 
the same present to Booth which had been made him; from 
the boxes, tlic day before. This, he said, would recom- 
mend the equality and liberal spirit of our management to 
the town, and might be a means to secure Booth more 
firmly to our interest ; it never having been knowii that the 
skill of the best actor had received so round a reward or 
gratuity, in one day, before. Wilks, who wanted nothing 
but abiliticiij to be as cunning as Dogget, was so charmed 
with the proposal, that he longed, that moment, to make 
Booth the present with his own hands; and, though he 
knew he had no right to do it without my consent, had no 
patience to ask it ; upon which 1 turned to Dogget, with a 
cold smile, and told him, that if Booth could be purchased 
at so cheap a rate, it would be one of the best proo& of his 
economy we had ever been beholden to : I therefore desired 
we might have a little patience; that our doing it too 
hastily might be only making sure of an occasion to throw 
the fifty guineas away; for if we should be obliged to 
do better for him, we could never expect that Booth would 
think himself bound, in honour, to refund them. This 
seemed so absurd an argument to Wilks, that he began, 
with his usual freedom of speech, to treat it as a pitiful 
evasion of their intended generosity: but Dogget, who 
was not so wide of my meaning, clapping his hand upon 
mine, said, with an air of security, “ O, don’t trouble 
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yourself; there must be two words to that bargain ; let me 
alone to manage that matter.” Wilks, upon this dark 
discourse, grew uneasy, as if there were some secret Iks 
tween us that he was to be left out of. Therefore, to avoid 
the shock of his intemperance, I was reduced to tell him 
that it was my opinion that Booth would never be made 
easy by any thing we could do for him, till he had a share 
in the profits and management; and that, as he did not 
want friends to assist him, whatever his merit might be 
before, every^ one would think, since his acting of Caio^ he 
had now enough to back his pretensions to it. To which 
Dogget replied, that nobody could think his merit was 
slighted by so handsome a present as fifty guineas; and 
that, for his farther pretensions, whatever the license might 
avail, our property of house, scenes, and clothes, was our 
own, and not in the pow er of the crown to dispose of. To 
conclude, my objections that the money would be only 
thrown away, &c., were overruled, and the same night 
Booth had the fifty guineas, which he received with a 
thankfulness that made Wilks and Dogget perfectly easy; 
insomuch, that they seemed for some time to triumph in 
their conduct, and often endeavoured to laugh my Jealousy 
out of countenance : but, in the following winter, the game 
happened to take a different turn : and then, if it had been a 
laughing matter, I had as strong an occasion to smile at 
their former security. But, before 1 make an end of this 
matter, I cannot pass over the good fortune of the com- 
pany that followed us to the act at Oxford, which was 
held in the intervening summer : perhaps, too, a short view 
of the stage, in that different situation, may not be unac- 
ceptable to the curious. 

After the restoration of King Charles, before the cavalier 
and round-head parties, under their new denomination of 
whig and tory, began again to be politically troublesome, 
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public acts at Oxford, as I /iiid by the date of several 
prologues written by Drydeii, for Hart on those occasions, 
had b(;en more frequently held than in later reigns. Whe- 
ther the same party dissentions may have occasioned the 
discontinuance of them, is a speculation not necessary to be 
ent(?rcd into. But these academical jubilees have usually 
been looked upon as a kind of congratulatory compliment 
to the accession of every new prince to the throne, and 
generally, as such, have attended them. King James, 
not withstanding his religion, had the honour of it ; at which 
the players, as usual, assisted. This I have only mention- 
ed, to give the reader a theatrical anecdote of a liberty 
which Tony Leigh, the comedian, took with the character 
of the well-known Obadiah Walker,* then head of Uni- 
versity College, who, in that prince’s reign, had turned 
llomaii catholic : the circumstance is this. 

In the latter end of the comedy called the Committee,” 
Leigh, who acted the part of Teague^ hauling in Ohadiahj 
with an halter about his neck, whom, according to his 
written part, he was to threaten to hang, for no better rea- 
son than his refusing to drink the king’s health, here Leigh, 
to justify his purpose with a stronger provocation, put him^ 
.self into a more than ordinary heat with his captive Obadiah, 
which having heightened his master’s curiosity to know what 
Obadiah had done, to deserve such usage, Leigh, folding 
his arms, with a ridiculous stare of astonishment, replied, 

Upon my shoul, he has shange his religion.” As the 

* This man, a native of Yorkshire, obtained his education in 
University-college, Oxford, of which he rose to be master, but was 
displaced at the revolution, for his superstitious attachment to po- 
pery, which he had embraced with the view of court-favour. Rad- 
clitfe, the physician, who had been his scholar, received him into 
his house, where he died in 1698. 
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merit of this jest lay chiefly in the auditors’ sudden appli- 
cation of it to the Obadiah of Oxford, it was received witli 
all the triumph of applause which the zeal of a different 
religion could inspire. Bui Leigh was given to understand 
that the king was highly displeased at it, inasmuch as it 
had shown him that the university was in a temper to make 
a jest of his proselyte. But to return to the conduct of our 
own affairs there, in 1712. 

It had been a custom for the comedians, while at Oxford, 
to act twice a day ; the first play ending every morning, 
before the colleg(! hours of dining, and the other never to 
break into the time of shutting their gates in the evening. 
This extraordinary labour gave all the hired actors a title to 
double pay, which, at the act in King William’s time, I 
had myself accordingly received there. But the present 
managers, considering that by acting only once a day their 
spirits might be fresher for every single performance, and 
that, by this, means, they might be able to fill up the term 
of their residence without the repetition of their best and 
strongest plays ; and as their theatre was contrived to hold 
a full third more than the usual form of it had done, one 
house, w'ell filled, might answer the profits of two but mod- 
erately taken up: being enabled, too, by their late suc- 
cess at London to make the journey pleasant and profitable 
to the rest of their society, they resolved to continue to 
them their double pay, notwithstanding this new abatement 
of half their labour. This conduct of the managers more 
than answered their intention, which was rather to get 
nothing themselves, than not let their fraternity be the bet- 
ter for the expedition. Thus they laid an obligation upon 
their company, and were themselves considerable, though 
unexpected, gainers by it. But ray chief reason for bring- 
ing the reader to Oxford, was to show the different taste of 
plays there from that which prevailed at London. A great 
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deal of that false flashy wit, and forced humour, which had 
been the delight of our metropolitan multitude, was only 
rated there at its bare intrinsic value ; applause was not 
to be purchased there, but by the true sterling, the sal 
atticum of a genius ; unless where the skill of the actor 
piissed it upon them, with some extniordinary strokes of 
nature. Shakspeare and Jonson had there a sort of classi- 
cal authority, for whose masterly scenes they seemed to 
have as implicit a revereiu'.e, as formerly for the ethics of 
Aristotle ; and were as incapable of allowing moderns to 
be their competitors, as of changing their academical 
habits for gaudy colours or embroidery. Whatever merit, 
therefore, some few of our more politely-written comedies 
might pretend to, they had not the same effect upon th(; 
imagination there, nor were received with that extraordi- 
nary applause they had met with from the people of mode 
and pleasure in London, whose vain accomplishments did 
not dislike Uiemselves in the glass that was held to them. 
The elegant follies of higher life were not at Oxford among 
their acquaintance, and, consequently, might not be so good 
company to a learned audience, as nature in her plain 
dress, and iinoriianiented in her pursuits and inclinations, 
seemed to be. 

The only distinguished merit allowed to any modern 
writer was to the author of Cato,” which play, being the 
flower of a plant raised in that learned garden, for there 
Mr. Addison had his education, what favour may wc not 
suppose was due to him, from an audience of Inethren, who 
from that local relation to him, might naturally have a 
warmer pleasure in their benevolence to his fame ? But, not 
to give more weight to this imaginary circumstance than it 
may b(iar, the fact was that on our first day of acting it out 
house was, in a manner, invested ; and entrance demanded* 
by twelve o’clock at noon, and, before one, it was not wide 
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enough for many who came too late for places. The same 
crowds continued for three days together, (an uncommon 
^ curiosity in that place) and the death of Cato triumphed 
over the injuries of C^sar, every where. To conclude, our 
reception at Oxford, whatever our merit might be, ex- 
ceeded our expectation. At our taking leave, we had the 
thanks of the Vice Chancellor, for the decency and order 
observed by our whole society ; an honour which had not 
always been paid upon the same occasions ; for at the act in 
King William’s time, I remeinber some pranks of a dif- 
ierent nature had been complained of. Our receipts had 
not only enabled us, as I have observed, to double the pay 
of every actor, but to afford out of them towards the repair 
of St. Mary’s church, the contribution of fifty pounds : 
besides which) ^^<^h of the three managers had to his respec- 
tive share, clear of all charges, one hundred and fifty more, 
for his one-and-twenity days’ labour ; which, being added 
to his thirteen hundred and fifty shared in the winter pre- 
ceding, amounted, in the whole, to fifteen hundred, the 
greatest sum ever known to have been shared, in one year, 
to that time: and to the honour of our auditors, here 
and elsewhere, be it spoken, all this was raised without the 
aid of those barbarous entertainments with which, some 
few years after, upon the re-establishment • of two con- 
tending companies, we were forced to disgi’ace the stage, 
to support it. 

This, therefore, is that remarkable period when the stage, 
during my time upon it, was the least reproachable : and 
it may be worth the public obserYation, if anything I have 
said of it can be so, that one stage may, as I have proved it 
has done, very laudably support itself by such spectacles 
only as are fit to delight a sensible people ; but the equal 
Jirosperity of two stages has always been of a very short 
durationi If, therefore, the public should ever recover into 
the true taste of that time, and stick to it, the stage must 
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come into it, or starve ; as, whenever the general taste is 
vulgar, the stage must come down to it, to Iwe. But I 
ask pardon of the multitude, who, in all regulations of the 
stage, may expect to be a little indulged in what they like : 
if, therefore," they will have a may-pole, why, the players 
must give them a may-pole ; but I only speak, in case they 
should keep an old custom of changing their minds, and by 
their privilege of being in the wrongs should take a fancy, 
by way of variety, of being itt the right. Then, in such a 
case, what I have said may appear to have been no in- 
tended design against their liberty of judging for them- 
selves. 

After our return from Oxford, Booth was at full leisure 
to solicit his admission to a share in the management, in 
which he succeeded, about the .beginning of the following 
winter : accordingly a new license (recalling all former 
licenses) was issued, wherein Booth’s name was added to 
those of the other managers* But still there was a'difHculty 
in his qualification to be adjusted, — what consideration he 
should allow for an equal title to our stock of clothes, 
scenes, &c., without which the license was of no more use 
than the stock was without the license ; or, at least, if there 
were any difference, the former managers seemed to have 
the advantage in it ; the stock being entirely theirs, and 
three parts in four of the Hcense ; for Collier, though now 
l>ut a fifth manager, still insisted on his former appointment 
of seven^hundred pounds a-year ; which, in equity, ought 
certainly to have been proportionably abated : but court- 
fav()ur was not always measured by that yard. Collier’s 
matter was soon out of the question his pretensions 
were too visible to be contested ; but the afiair of Booth 
was not so clear a point. The Lord Chamberlain, there- 
fore, only recommended it to be adjusted among ourselves ; 
which, to say the truth, at that time was a greater indul- 
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gencc than 1 expected. Let us see, then, how this critical 
case was handled. 

'Wilks'was of opinion that to set a good round value 
upon oulr stock was the only way to come near an equiva- 
lent for the diminution of our shares, which the admission 
of Booth must occasion : but Dogget insisted that he had 
no mind to dispose of any part* of his property, and there- 
fore would set no price upon it at all. Though I allowed 
that both these opinions might be grounded on a good deal 
of equity, yet 1 was not sure that either of them was prac- 
ticable ; and therefore told them, that when they could both 
agree which of them could he made so, they might rely on 
ray consent, in any shape. In the meantime, I desired 
they would consider that as onr license subsisted only during 
pleasure, we could not pretend that the Queen might not 
rccal or alter it : but that, to speak out, without mincing 
the matter on either side, the truth was plainly this : that 
Booth had a manifest merit as an actor, and as he was not 
supposed to be a whig, it was as evident, that, a good deal 
for that reason, a secretary of state had taken him into his 
protection, which 1 was afraid the weak pretence of our 
invaded property would not be able to contend with ; that 
his having signalised himself in the character of Catoj 
whose principles the lories had alTectcd to have taken into 
their own possession, was a very popular pretence of rpuking 
him free of the stage, by advancing him to the profits of it. 
And, as we had seen that the stage was frequently treated 
as if it was not supposed to have any pro[x;rty at all, this 
favour intended tO’ Booth was thought a right occasion to 
avow that opinion, by disposing of its property at pleasure. 
But be that as it might, I owned it was not so much iny 
apprehensions of what the court might do, that swayed me 
into an accommodation with Booth, ns what the tow n, in 
whose favour he now api)arently stood, iiiighi think ou^hl 
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to be done. That there might be more danger in contest- 
ing (heir arbitrary will and pleasure, than in disputing this 
less terrible strain of the prerogative. That if Booth were 
only imposed upon us from his merit to the court, we were 
then in the condition of other subjects. Then, indeed, law, 
right, and possession, might have a tolerable tug for our 
property ; but, as the town would always look upon his 
merit to them in a stronger light, and be judges of it them- 
selves, it would be a weak and idle endeavour in us not to 
sail with the stream, when we might possibly make a merit 
of our' cheerfully admitting him : that though his former 
opposition to our interest might, between man and m^, a 
good deal justify our not making an earlier friend of him, 
yet that was a disobligation, out of the town^s regard, and 
con^uently would be of no weight against so approved' an 
actor’s being preferred. But all this notwithstanding, if 
they could both agree in a different opinion, I would, at 
the hazard of any consequence, be guided by it. 

Here, now, will be shown another instance of our differ- 
ent tempers : Dogget, who, in all matters that concerned 
our common w^eal and interest, little regarded our opinion, 
and, even to an obstinacy, walked by his own, looked only 
out of humour at what I bad said, and without thinking 
himself obliged to give any reason for it, declared he would 
maintain his property. Wilks, who, upon the same occa- 
sions, was as remarkably ductile as, when his superiority 
on the stage was in question, he was assuming and intract- 
able, said, for his part, provided our business of acting was 
not interrupted, he did not care what we did: but, in 
short, he was for playing on, come what would of it. This 
last part of his declaration 1 did not dislike, and therefore 
I desired we might all enter into an immediate treaty with 
Booth, upon the terms of his admission. Dogget still sullen- 
ly replied, that he bud no occasion to enter into any treaty. 
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Wilks then, to soften him^ proposed that, if l^ liked it, 
Dogget might undertake it himself. 1 agreed. No ; he 
would not Be concerned iu it. I tjben ofTerec^jithe same 
triist to Wilks, if Dogj^t approved of if. Wilks said he 
was not good^at making of j^rgains, if ,1 was willing, ^ 

he would rather leave it to me. Dogget, at this, rose up, , 
and said we might both do as we pleased, but that nothing 
but the law should make him part with his property, and 
so went out of the room. After which he never can^ among 
us more', either as an actor or i^uager. 

^By his having, in this abmpt manner, abdicated His post 
in 'oin^ government, what he left of it naturally devolved 
upon Wilks and myself. However, this did not so much 
distre^*' bur afiair as 1 have reason to believer Dogget 
thought it would : for though, by our indentures tripartite, 
we could hot dispose of his property without his con^nt, 
yet those indentures coiild not oblige us to last because ho 
had no* appetite ; and if the mill did not grind, we could 
have no bread : we therefiirc determined, at any hazard, 
to keep our business still going, and that our safest way 
would be, ta make' the best bargain we could with Booth ; 
one article of which was to be, that Booth should stand 
equally answerable with us to Dogget for the consequence : 
to which Booth made no objection, aud the rest of his. 
agreement was to allow us six hundred pounds for his share 
in our property, which was to be paid by such sums 
should arise from half his^irofits of acting, till the whole; 
was discharged : yet, so cautious were wc in this aifair, 
that this agreement wa^ only verbal on our part, though, 
written and signed by Booth, as what entbely contented 
him : however, bond and judgment could nqt have made 
it more seurc to him, for he had his share, and was able to 
discharge the incumbrance upon it by his income of that 
year only. .Let us see what Dogget didh in this affair, after 
he had left us. 
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’T'Might it not be imagined that Wilks and myself, by 
having made this matter easy to Jiooth, should have 
desi^frved' the approbation, at leasts if not the fiivour of 
the court, that had exerted so much power to prefer 
him ? But shall I be believed when I affirm that Dogget, 
who had so strongly opposed the court in his admission to 
a share, was very near getting the better of us . both, 
upon that account, and for some time appeared to have 
more favour there iban cither of us ? Let me tell out 
my story, and then think what you please of it. 

Dogget, who was equally obliged with us to act upon 
the stage as to assist in the management of it, though he had 
refused to do either, still demanded of us his wliole share of 
the profits, without considering what part of them Booth 
might pretend to, from our late concessions. ' After many 
fruitless endeavours to bring him back to us, Booth joined 
with us in making him an offer of half a share, if he had a 
mind totally to quit the stage and make it a sinecure. No ; 
he wanted the whole, and to sit still himself, while we (if 
we pleased) might work for him, or let it alone, and none of 
us all, neither he lior we, be the better for it. What we 
imagined encouraged him to hold us at this short defiance 
was, that he had laid up enough to live upon, without the 
stage?, for he was one of those close economists whom prodig- 
als call a miser, and therefore partly from an inclination, as 
an invincible whig, to signalise himself in defence of his pro- 
perty, and as much presuming that our necessities would 
oblige us to come to his own terms, he was determined, 
even against the opinion of his friends, to make no other , 
peace with us.^ But not being able, by this inflexible per- 
severaJ»ce,*to haVe his wicked will of us, he was resolved to 
go to the foun&in-head of his own distress, and try if from 
thence he could turn the current against us. lie upp^ed 
to the Vice Chamberlain, to whose direction the adjusting 
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of all these theiUrical difficulties was then committed. But 
there, I dare say, the reader does not expect he should 
meet with much fiivour. However, be that as it may ; for 
whether any regard was had to his having some thousands 
in his pocket, or that he was considered as a man who 
would or could make more noise in the matter than cour- 
tiers might care for ; or what charms, spells, or conjura- 
tions he might make use of, is all darkness to me ; yet so it 
was, he, one way or other, played his part so well, that, in 
a few days after, wc received an Order from the Vice Cliam- 
berlain, positively commanding us to pay Dogget his whole 
share, notwithstanding we had complained before of his 
having withdrawn himself from acting on the stage, and 
from the management of it. This I thought was a 
dainty distinction, indeed ; that Dogget’s defiance of the 
commands in favour of Booth should be rewarded with 
so ample a sinecure, and that we, for our obedience, should 
be condemned to dig in the mine, to pay it him. This bitter 
pill, 1 confess, was more than I could down with, and 
therefore soon determined, at all events, never to take it. 
But, as 1 had a man of power to deal with, it was not 
ray business to speak out to him, or to set forth our treat- 
ment in its proper colours. My only doubt was whether 
I could bring Wilks into the same sentiments, for he 
never cared to litigate any thing that’did not affect his 
figure upon the stage ; but I had the good fortune to 
lay our condition in so precarious and disagreeable a light 
to him, if we submitted to this order, that he fired before I 
could *get through half the consequences of it; and 1 
began now to find it more difficult to keep him within 
bounds, than I had before to alarm him. I then pro- 
posed to him this expedient ; that we shdbld draw up a 
remonstrance, neither seeming to refuse or comply with 
this order, but to start such objections and perplexing dif- 
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ficulties as should make the whole impracticable ; that 
under such distractions as this would raise in our affairs, \vc 
could not be answerable to keep open our dooi^, which 
consequently would destroy the fruit of the &vour lately 
granted to Booth, as well as of this intended to Dogget 
himself. To this remonstrance we received an answer in 
writing, which varied something in the measures to accom- 
modate matters with Dogget. This was all 1 desired. When 
1 found the style of sic jubeo was altered ; when this for- 
midable power began to parley with us, we knew there 
could not be much to be feared from it ; fur 1 would have 
remonstrated till I had died rather than have yielded to the 
roughest or smoothest persuasion that could intimidate or 
deceive us. By this conduct we made the affair, at last, 
too troublesome for the ease of a courtier to go through 
with ; for, when it w'as considered that the principal point, 
the admission of Booth was got over, Dogget was fairly left 
to the law for relief. 

Upon this disappointment, Dogget accordingly preferred 
a bill in Chancery against us. Wilks, who hated aU busi- 
ness but that of entertaining the public, left the conduct of 
our cause to me ; in which we had, at our first setting out, 
this advantiHgc of Dogget, that we had three pockets to 
support our expense, w here he had but one. My first di- 
rection to our solicitor was to use all possible delay that the 
law would admit of; a direction that lawyers seldom ne- 
glect ; by this means we hung up our plaintiff about tw^o 
years in Chancery, till we were at full leisure to come to a 
hearing before the Lord Chancellor Cowper, which did 
not happen till after the accession of his late majesty. The 
issue of it was this., Dogget had about fourteen days al- 
low ed him to make his election, whether he would ret^urn 
to act as usual ; but he declaring, by his counsel, that he 
rather chose to quit the stage, he was decreed six hundred 
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pounds for his share in our property, with fifteen per cent. 
interest, from the date of the last license; upon the re- 
ceipt of which, both parties were to sign general releases, 
and severally to pay their own costs. By this decree, Dog- 
get, when his lawyer’s bill was paid, scarcely got one year’s 
purchase of what we had ofiTered him without law, which, 
as he survived but seven years after it, would have been an 
annuity of five hundred pounds, and a sinecure for life.* 

* Thomas Dogget was born in Castle-street, Dublin, though at 
what period it is impossible to ascertain, and made his first theatri- 
cal attempt upon the stage of that metropolis. Not meeting with 
the encouragement there that his merit deserved, he came over to 
, England, and joined a travelling company, from which he. very 
soon removed to London, and established himself at Drury-lano 
theatre. His admirable performance of a part ( 1 ) in D’Urfey’s 

Marriage-hater,” in the year 1692, first brought his talent into 
notice, and the excellence he displayed shortly afterwards as Fon^ 
dkmfe^ in the Old Bachelor,” enlarged his reputation. Downs, 
in the Roscius Anglicanus,” pays a high compliment to each of 
these persouationa 

When the new theatre in Lincoln's-inn-fields was built and open- 
ed under the auspices of Betterton, Mr. Dogget withdrew from 
Drury-lane, and sustained his celebrated character of Ban, in 

Lov^ for Love,” with which the revollers commenced their sea- 
son. Here he was unive^ly approved in 'every part he under- 
took, till upon the removal of this company to the Haymarket, 
wjaen he retired for a short time, and only returned to assist at 
Betteir^B’s benefit, (2) in April 1709. When Collier, by displac- 
ing obtained his license for Drury-)ane theatre, Dogget re- 
sume^.^bis antient station, and, with WiHcs and Cibber, was 

( 1 ) SoUm. 

( 2 ) It 18 expreSbly said in the Tattler,'* No. 1 , that he was not con- 
cerned in the house," when that event took place. 
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Though there are many persons living who know every 
article of these facts to be tnie, yet it will be fpund that 

admitted to a division of its proHts and power. Downs^^about this 
lime, is very lavish in his'praise of Dogget, whose reputation was, 
indeed, so high, that Steele honours him with the appellation of 
“ famous,” and unequivocally terms him the “ best of comedi- 
ans.”(3) .He was certainly, in general opinion, an original and 
peerless actor; a close copier of nature in all her attitudes or dis- 
guises ; a man so sensible of what his own natural abilities could 
effect, that he never ventured upon any part to which they were 
not adapted. In addition to his great skill in dressing, it is said he 
could also colour his face with such .exactness, as to represent the 
different degrees of old age. most distinctly; which occasioned Sir 
Godfrey Kncller to tell him one day, at Button’s, that he excelled 
him in painting ; for, that he could only copy nature from the ori- 
ginals before him, while Dogget varied them at pleasure, and yet 
preserved a strong likeness. 

According to Aston, he was a little, lively, spract man,” and 
there is a portrait of him in the collection of Mr. Mathews, which ' 
shows his countenance, though far from handsome, to have been 
animated and agreeable. In company, his behaviour was modest, 
cheerful, and complaisant; and though his education had been 
greatly neglected, he possessed a large share of natural intelligence. 
He was master of a strolling company, at some period of his life, 
for several years, and set his troop so excellent an example of 
feeling and conduct, that they lived, wherever they went, in com- 
fort and respectability. 

Though Dogget, as we have seen, renounced his share in the 
management when Booth was forced upon him and his associatefr, 
still his name was retained in the patent procured by Sir Richard 
Steele. By trafficking in the funds, and frugality in tlie applica- 
tion of his income, he had amassed a handsome property at the 


(3) “Tattler;” No. 120. 
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the strongest of them was not the strongest occasion of 
Dogget’s quitting the stage. If, therefore, the reader 
should not have curiosity enough to know how the public 
came to be deprived of so valuable an actor, let him con- 
sider that he is not obliged to go through the rest of 
this chapter, which I (airly tell him, before-hand, will only 
be filled up with a few idle anecdotes leading to that dis- 
covery. , * 

After our law-suit was ended, Doggel, for some ft^v 
years, could scarcely bear the sight of Wilks or myself; 
though, as shall be shown, for difterent reasons : yet it was 
his misfortune to meet with us almost every day. Button’s 
Coffee-house, so celebrated in the Tattler” for the good 
company that came tliere, was at this time in its high- 
est request. Addison, Steele, Pope*, and several other gen- 
tlemen of dilfercnt merit, then made it Ibeir constant rend- 
ezvous. Nor could Dogget decline the agreeable conver- 
sation there, though he was daily sure to find Wilks or 
myself in the same place to sour his share of it : for as 
Wilks and he were diflerently proud, the one rejoicing in 
a captious, over-bearing, valiant pride, and the other, in a 


time of his retirement, with which he enjoyed himself till his death, 
at Eltham, in Kent, on the 22nd of September, 1721. 

The political principles of Mr. Dogget were so strong, that, to 
mark his veneration for the house of Hanover, he left a waterman's 
coat and badge to be rowed for, annually, on the first of August, 
in honour of its accession, on that day, to the throne of these 
realms. The expense of this prize is defrayed by the interest of a 
certain sum appropriated to that purpose, and is still contended for 
by half-a-dozen rowers. 

Dogget wrote a comedy, called the ** Country Wake,” which 
having been reduced to a ballad-farce, is still occasionally per- 
formed under the title of a « Flora ; or. Hob in the Well.” 
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stiff, sullen, purse pride ; it noiay be easily conceived, when 
two such tempers met, how a^eeable the sight of one was 
to the other. And as Dogget knew I had beem the 
conductor of our defence against his law-suit, which had 
hurt him more for the loss he had sustained in his reputa- 
tion of understanding business, which he valued himself 
upon, than his disappointment had of getting so little by it, 
it was no wonder if I was entindy out of his good graces, 
which, I confess, I was inclined upon any reasonable 
terms to have recovered ; he being of all my theatrical 
brethren the man I most delighted in ; for, when he was 
not in a fit of wisdom, or not over-concerned about his 
interest, he had a great deal of entertaining humour : I 
therefore, notwithstanding his reserve, always left the door 
open to our former intimacy, if he were inclined t6 come 
into it. I never failed to give him my hat, and, “ Your* 
servant,” wherever 1 met him; neither of which he would 
ever return, for above a year after ; but 1 still persisted in 
my usual salutation, without observing whether it was 
civilly received or not. This ridiculous silence between 
two comedians that had so lately lived in a constant course 
of raillery with one another, was often smiled at by our 
acquaintance who frequented the same coffee-house, and 
one of thejn carried his jest upon it so far that, when I was 
at some distance from town, he wrote me a formal account 
that Dogget was actually dead. After the first surprise his 
letter gave me was over, I began to consider that this, 
coming from a droll friend to both of us, might possibly be 
written to extract some merriment out of my real belief of 
it : in this I was not unwilling to gratify him, and returned 
an answer, as if I had taken the truth of his news for 
granted ; and was not a little |^sed that I had so Mr 
an opportunity of speaking my mind freely of Dogget, 
which 1 did in some fiivour of his character ; I excused his 
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faults, and was just to his merit. Ifis law-suit with us 
I^ojily imputed to his having naturally deceived himself in 
the justice of his cause. What I most complained of was, 
his irreconcilable disaffection to me u{X)n it, whom lie 
could not reasonably blame for standing in my own de- 
fence ; that^not to endure roc after it was a reflection upon 
his sense, when all our acquaintance had been witnesses 
of our former intimacy ; which iny behaviour in his life- 
time had plainly shown him I had a mind to renew. But 
since he was flow gone, however great a churl he was 
to me, I was sorry my correspondent had lost him. 

This part of my letter I was sure, if Dogget’s eyes were 
still open, would be shown to him ; if not, I had only 
written it to no purpose. But, about a month after, when 
I came to town, I had some little reason to imagine it had 
’the effect 1 wished from it ; for one day, sitting over against 
him at the same coffee-house, where we often mixed at 
the same table, though we never exchanged a single 
syllable, he graciously extended his hand for a pinch of my 
snuff : as this seemed, from him, a sort of breaking the 
ice of his temper, I took courage, upon it, to break silence 
on my side, and asked him how he liked it. To which, 
with 'a slow hesitation, naturally assisted by the action 
of his taking the snuff, he replied — Umph ! the best — 
umph! — 1 have tasted a great while.’’ — If the reader, 
who may possibly think all this extremely trifling, will 
consider that trifles sometimes show characters in as strong 
a light as facts of more serious impoi*tance, I am in hopes 
he may allow that my matter less needs an excuse than the 
excuse itself does ; if not, I must stand condemned at the end 
of my stolry.— But let me go on. 

After a few dfiq^sof thesiik:oy, lady-likc compliances on his 
side, we grew into a more convcrsible temper : at last 1 
took a proper occasion, and desired he would be so frank 
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with me as to let me know what was his real* dislike, or 
motive, that made him throw up so good an income as his 
share with us annually brought him in ? For though, by 
our admission of Booth, it might not probably amount to 
so much by a hundred or two a-year, as formerly, yet the 
remainder was too considerable to be quarrelled with, and 
was likely to continue more than the best actors before 
us hdd ever got by the sta^e. And ferthcr, to encourage 
him to be open, I told him if I had done any thing that 
had particularly disobliged him, I was ibady, if he could 
put me in the way, to make him any amends in my power ; 
if not, I desired he would be so just to himself as to let me 
know the real truth, without reserve; but reserve he 
could not, from his natural temper, easily shake off. All 
he said came from him by half sentences and iriuendoes, as 
— No, he had not taken any thing particularly ill — for his 
part, he was very easy, as he was ; but where others were 
to dispose of his property as they pleased — if you had stood 
it out, as I did, Booth might have paid a better price for it. 
— You were too much afraid of the court — but that’s all 
over. — There were other things in the playhouse. — ^No 
man of spirit — In short, to be always pestered and provok- 
ed by a trifling wasp— a vain — ^shallow — a man would 
sooner beg his bread, than bear it. — Here it was easy to 
understand him: I therefore asked him, what he had to 
bear that 1 had not my share of? No ; it was not the 
same thing,” he said. — “ You can play with a bear, or let 
him alone, and«do what he would; but 1 could not let 
him lay his paws upon me, without being hurt ; you did 
not feel him, as I did. — ^And for a man to be cutting of 
throats, upon every trifle, at my time of day ! — ^If I had 
been as covetous as he thought me, may be I might have 
borne it, as well as you — ^but I would not be a lord of 
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the treasury, if such a temper as Wilks's were to be at the 
head of it.” 

Here, then, the whole secret was out: the rest of our 
conversation was but explaining upon it. In a word, the 
^ painful behaviour of Wilks had hurt him so sorely, that the 
affair of Booth was looked upon {is much a relief as a griev- 
ana*, in giving him^^o plausible a pretence to get rid of us 
all, with a better grace. 

Booths too, in a little time, had his share of the same 
uneasiness, and (fften complained of it to me: yet. as we 
neither of us could, then, aflbrd to pay Dogget’s price for our 
remedy, all we could do was to avoid every occasion, 
ill our ])Ower, of inflaming the distemper ; so that we both 
agreed, though Wilks’s nature was not to be changed, 
it was a less evil to live with him than without him. 

Though I had often suspected, from what I had felt my- 
self, that tlie temper of Wilks was Dogget’s real quarrel to 
the stage, yet I could never thoroughly believe it, tilt I had 
it from his own mouth. And I, then, thought the concern 
he had shown at it was a good deal inconsistent with that 
understanding w liicli was generally allowed him. When I 
give my reasons tor it, perhaps the reader will not have a 
better opinion of my own : be that as it may, I cannot help 
wondering that he, who was so much more capable of 
reflection than Wilks, could sacrifice so valuable an in- 
come to his impatience of another’s natural frailty ; and 
though my stoical way of thinking may be no rule for 
a wiser man’s opinion, yet, if it should happen to be right, 
the reader may make his use of it. Why then should wc 
not always consider that th^ rashness of abuse is but the 
false reason of a weak man, and that offensive terms are 
only used to supply the want of strength in argument? 
which, as to the common practice of the sober world, wc 
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do not find every man in business is obliged to resent with 
a military sense of honour ; or^ if he should, would not the 
conclusion amount to this, — because another wants sense 
and manners I am obliged to be a madman ? for such every 
man is, more or less, while the passion of anger is in jx)s- 
session of him. And what less can we call that proud 
man who would put another out of the world only for 
putting him out of humour ? If accounts of the tongue 
were always to be made up with the sword, all tlie wise 
men in the world might be brought in debtors to block- 
heads ; and when honour pretends to l)e witness, judge, 
and executioner in its own cause, if honour were a man, 
would it be an untruth to say honour is a very impudent 
fellow ? But in Uogget’s case it may be asked, TIow was 
he to behave himself? Were passionate insults to be 
borne for years together ? To these questions 1 can only 
answer with two or three more : Was he to punish himself 
because another was in the wrong ? How many sensible 
husbands endure the teasing tongue of a fro ward wife, 
only because she is the weaker vessel, and why should not 
a weak man have the same indulgence ? Daily experience 
will tell us that the fretful temper of a friend, like the 
personal beauty of a fine lady, by use and cohabitation 
may be brought down to give us neither pain nor pleas- 
ure ; such, at least, and no more was the distress I found 
myself in upon the same provocations, which I generally 
returned with humming an air to naysclf ; or, if the storm 
grew very high, it might, perhaps, sometimes ruffle me 
enough to sing a little out of tune. Thus, too, if I had any 
ill nature to gratify, I often saw the unruly passion of the 
aggressor’s mind punish itself by a restless disorder of {he 
body. 

What inclines me, therefore, to think the conduct of 

E E S! 
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Dogg^et was as rash as the provocations he complairicd 
of, is that, ill some time after he liad left us, he plainly 
discovered he had repented it. His acquaintance observ- 
ed to us that he sent many a long look after his share in the 
still prosperous state of the stage ; but, as his heart was too 
high to declare (what we saw, too,) his shy inclination to 
return, he made us no direct overtures. Nor, indeed, did 
we care (though he was a golden actor) to pay too dear for 
him : for as most of his parts had been pretty well supplied, 
he could not, now, be of his former value to us. However, 
to show the town, at least, that he had not forsworn the 
stage, he, one day, condescended to play for the benefit of 
Mrs. Porter,* in the Wanton Wife,” at which he knew 

* This valuable and respected actress, who was not only an 
honour to the stage, but an ornament to liuman nature, obtained 
the notice of Betterton by performing, when a child, the Genius 
of Britain, in a Lord Mayor’s pageant, during the reign of Charles 
or James the Second. It *was the custom for fruit-women in the 
theatre formerly to stand fronting the pit, with their backs to the 
stage, and their oranges, &c. covered with vine leaves, under one 
of which Betterton threatened to pqt his little pupil, who was ex- 
tremely diminutive, if she did not speak and act as he would have 
her. 

Mrs. Porter was the genuine successor of Mrs. Barry, and had 
an elevated consequence in her manner, which has seldom been 
equalled. One of her greatest parts was Shakspeare’s Queen 
Catherinef in which her sensibility and intelligence, her graceful 
elocution and dignified behaviour, commanded applause and atten- 
tion in passages of little importance. When the scene was not 
agitated by passion, to the general spectator she failed in commu- 
nicating equal pleasure; her recitation of fact or sentiment being 
so modulated as to resemble musical cadence rather than speak- 
ing. Where passion, however, predominated, she exerted her 
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his late majesty was to be present. Now, though I speak 
it not of my own knowledge, yet it was not likely Mrs. 

powers to a supreme degree^ and exhibited that enthusiastic 
ardour which filled her audience with animation, astonishment, 
and ■ delight. 

The dislocation of her thigh-bone, in the summer of 1731, was 
attended with a circumstance that deserves to be recorded. She 
lived at Hey wood-hill, near Hendon, and, afler the play, went 
home every night in a one-horse chaise, prepared to defend herself 
against robbery, with a brace of pistols. She was stopped on one 
of those occasions by a highwayman, who demanded her money, 
and having the courage to level one of her pistols at him, the 
assailant, who was probably unfurnished w'ith a similar weapon, 
assured her that he was no common thief, and had been driven to 
his present course by the wants of a starving family. lie told her, 
at the same time, where he lived, and urged his distresses withsucli 
earnestness, that she spared him all the money in her purse, which 
was about ten guineas. The man left her, on which she gave a 
lash to the horse, who suddenly started out of the track, overturned 
her vehicle, and caused the accident already related. Let it be 
remembered to this good woman’s credit, that notwithstanding tlic 
pain and loss to which he had, innocently, subjected her, she. made 
strict inquiry into the highwayman’s character, and finding that 
he had told the truth, she raised about sixty pounds among her 
acquaintance, and sent it, without delay, to the relief of his 
wretched family. There is a romantic generosity ir^this deed that 
captivates me more than its absolute justice. 

About the year 1738, Mrs. Porter returned to the stage, and 
acted many of her principal characters, with much vigour and 
great applause, though labouring under advanced age and uncon- 
querable infirmity. She had the misfortune to outlive an annuity 
upon which she depended, and died in narrow circumstances, 
about the year 1762. 
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Porter would have asked that fiivour of him without some 
previous hint that it would be granted. His coining 
among us, for that day only, had a strong appearance of 
his laying it in our way to make him proposals, or that 
he hoped the court or town, might intimate to us their 
desire of seeing him oftener : but as he acted only to do 
a particular favour, the managers owed him no compliment 
for it, beyond common civilities, and, as that might not be 
all he proposed by it, his farther views (if he had any) 
came to nothing; for, after this attempt, he never re- 
turned to the stage. To speak of him as an actor, he 
w'as the most an original, and the strictest observer of 
nature, of all his contemporaries. He borrowed from 
none of them : his manner was his own : he was a pat- 
tern to others, whose gr(?a(est merit was that they had 
sometimes tolerably imitated him. In dressing a character 
to the greatest exactness he was remarkably skilful; the 
least article of whatever habit he w ore, seemed in some de- 
gree to speak and mark the different humour he presented ; 
a necessary care in a comedian, in which many have been 
too remiss or ignorant. lie could be extremely ridiculous, 
without stepping into the least impropriety to make him so. 
Ilis greatest success was in charjicters of lower HR*, which 
he improved, from the delight he took in his observations 


Thoygh hej voice was harsh and unpleasing, she surmounted 
its defetL^by her exquisite judgment. In person she was tall and 
^’ell shaped; her complexion was fair; and her features, though 
nc»t handsome, were made susceptible of all that strong feeling 
could desire to convey. Her deportment was easy, and her action 
unaffected ; and the testimony upon which the merits of Mrs. Por- 
ter are placed, entitles us to rank her in the very first class of thea- 
trical performers. 
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of that kind in the real world. In songs,* and particular 
dances, too, of humour, he had no competitor. Congreve 
was a great admirer of him, and found his account in the 
characters he expressly wrote for him. In those of Fondle- 
wifcj in his Old Bachelor,” and Bew, in Love for 
Love,” no author and actor could be more obliged to their 
mutual masterly performances. He was very acceptable 
to several persons of high rank and taste, though he seldom 
cared to be the comedian, but among his more intimate 
acquaintance. 

And* now let me ask the world a question. When men 
have any valuable qualities, why are the generality of our 
modern wits so fond of exposing their failings only, which 
the wisest of mankind will never wholly be free from ? Is 
it of more use to the public to know their errors than their 
perfections ? Why is the account of life to be so unequally 
stated ? Though a man may be sometimes debtor to sense 
or morality, is it not doing him wrong not to let the world 
sec, at the same time, how for he may be creditor to both ? 
Are defects and disproportions to be the only laboured fea- 
tures in a portrait ? But perhaps such authors may know 
how to please the world better than I do, and may naturally 
suppose; that what is delightful to themselves may not be 
disagreeable to others. For my own part, I contess my- 
self a little touched in conscience, at what I have just 
now observed to the disadvantage of my other brother 
manager. 

If, therefore, in discovering the true cause of the public’s 
losing so valuable an actor as Dogget, I have been obliged 
to show the temper of Wilks in its natural complexion, 

* Hogget sang between the acts, the night our first Italian opera 
was produced upon the English stage. 

E E 4 
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ought 1 not, in amends, and balance of his imperfections, 
to say at the same time of him that if he was not the 
most correct or judicious, yet as Hamlet says, of the 
king his &ther, Take him for all in all,” &;c., he 
was certainly the most diligent, most laborious, and most 
useful actor that 1 have seen upon the stage in fitly 
years. 
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CHAP. XV. 

Sir Richard Steele eucceede Collier in the theatre Yoyal.—Lin* 
colrCs Inn Fields house rebuilt.~The patent restored, — Eight 
actors at once desert from the Kinfs company , — Why, — A 
new patent obtained by Sir Richard Steele^ and assigned in 
shares to the managing actors of Drury-lane, — Of modem 
pantomimes , — The rise of them. ^Vanity invincible, and 
ashamed . — The “ Nonfuroi^’* acted. — Theautlwr not forgiven, 
and rewarded for it. 

UPON the death of the queen, plays, as they always had 
been on the like occasions, were silenced for six weeks, 
but this hsippening on the first of August, in the long vaca- 
tion of the theatre, the observance of that ceremony, which, 
at another juncture, would have fallen like wet weather 
upon their harvest, did them now no particular damage. 
Their license, however, being of course to be renewed, 
that vacation gave the managers time to cast about for the 
better alteration of it : and since they knew the pension of 
seven hundred a-year, which had been levied upon them 
for Collier, must still be paid to somebody, they imagined 
the merit of a whig might now have as good a chance for 
getting into it, as that. of a tory had for being continued 
in it. Having no obligations, therefore, to Collier, who 
had made the last penny of them, they applied themselves 
to Sir Richard Steele, who had distingu^hed himself, by 
his zeal for the house of Hanover, and had been expelled 
the House of Commons, for Carrying it, as was Judged at a 
certain crisis, into a reproach of the government. This we 
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ought 1 not, in amends, and balance of his imperfections, 
to say at the same time of him that if he was not the 
most correct or judicious, yet as Hamlet says of the 
king his father, Take him for all in all,” &;c., he 
was certainly the most diligent, most laborious, and most 
useful actor that 1 have seen upon the stage in fifty 
years. 
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CHAP. XV. 

Sir Richard Steele eueceede Collier in the theatre YoyaL — Lin- 
cohCs Inn Fields house rebuilt,— The patent restored,— Eight 
actors at once desert from the Kinfs company , — Why,— A 
new patent obtained by Sir Richard Steele, and assigned in 
shares to the managing actors of Drury4ane, — Of modem 
pantomimes. — The rise of them,— Vanity invincible, and 
ashamed, — The Nonfuror"^^ acted. — The author not forgiven, 
and rewarded for it, 

UPON the death of the queen, plays, as they always had 
been on the like occasions, werc silenced for six weeks, 
but this happening on the first of August, in the long vaca- 
tion of the theatre, the observance of that ceremony, which, 
at another juncture, would have fallen like wet weather 
upon their harvest, did them now no particular damage. 
Their license, however, being of course to be renewed, 
that vacation gave the managers time to cast about for the 
better alteration of it : and since they knew the pension of 
seven hundred a-year, which had been levied upon them 
for Collier, must still be paid to somebody, they imagined 
the merit of a whig might now have as good a chance for 
getting into it, as that, of a tory had for being continued 
in it. Having no obligations, therefore, to Collier, who 
had made the last penny of them, they applied themselves 
to Sir Richard Steele, who had distinguished himself, by 
his zeal for the house of Hanover, and ha,d been exiielled 
the House of Commons, for carrying it, as was judged at a 
certain crisis, into a reproach of the government. This we 
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knew was his pretension to that favour in which he now 
stood at court. We knew, too, the obligations the stage 
had to his writings, there being scarcely a comedian of merit 
in our whole company whom his Tattlers” had not made 
better, by his public recommendation of them, and many 
days had our house been particularly filled by the influence 
and credit of his pen. Obligations of this kind from a 
gentleman with whom they all had the pleasure of a per- 
sonal intimacy, the managers thought could not be more 
justly returned, than by showing him some warm instance 
of their desire to have him at the head of them. We 
therefore begged him to use his interest for the renewal of 
our license, agd that he would do us the honour pf getting 
our names to stand with his in the same commission. This, 
we told him, would put it still farther into his power of 
supporting the stage in that reputation to which his lucu- 
brations had already so much contributed ; and that, there- 
fore, we thought no man had better pretences to partake 
of its success. 

Though it may be no addition to the fovourable part of 
this gentleman’s cliaracfor, to say with what pleasure he 
received this mark of our inclination to him, yet my vanity 
longs to tell you that it surprised him into an acknowledg- 
ment that people who are shy of obligations are cautious of 
confessing. His spirits took such a lively turn upon it, that 
had we been all his own sons, no unexpected act of filial 
duty cmild have more endeared us to him. 

It must be observed, then, that as Collier had no share 
in any part of our property, no difficulties from that 
quarter could obstruct this proposal. And the usual time 
of our beginning to act for the winter season, now draw- 
ing near,^ we pressed him not to lose any time in his 

^ The season began, f believi, early in November, and ended 
about the middle of fbne. 
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salicitatiaii of this new licmso. Accordingly Sir Richard 
applied himself to the Duke of Marlborough, the hero of 
his heart, who, upon the jfirst mention of it, obtained it of 
his majesty, for Sir Richard and the former managers, who 
were actors. Collier we heard no more of. 

The court and town being crowded very early in the 
winter season, upon the critical turn of affairs so much 
expected from the Hanover succession, the theatre had its 
particular share of that general blessing, by a more th?in 
ordinary concourse of spectators. 

About this time the patentee, having very nearly finished 
his house in Lincoln’s Inn Fields, began to think of form- 
ing a new company ; and, in the meantime, found it neces- 
sary to apply for leave to employ them. By the weak 
defoncer he had always made against the several attacks 
upon his interest and former government of the theatre, it 
might be a question, if his house had been ready, in the 
queen’s time, whether he would, then, have had the spirit 
to ask, or interest enough to obtain leave to use it. But in 
the following reign, as it did not appear he had done any- 
thing to forfeit the right of his patent, he prevailed with 
Mr. Craggs the younger, afterwards secretary of state, to 
lay his case before the king, which he did in so effectual a 
manner, that, as Mr. Craggs himself told me, his majesty 
was pleased to say upon it, That he remembered, when 
he had been in England before, in King Charles’s time, 
there had been two theatres in London, and as the patent 
seemed to be a lawful grant, he saw no reason why two 
playhouses might not be continued.” 

The suspension of the patent being thus taken off, the 
younger multitude seemed to call aloud for two playhouses. 
Many desired another, from the common notion that 
would always create emulation in (he actors, an opinion 
which I have considered in a former chapter. Others, too, 
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were as eager for them, from the natural ill-will that follows 
the fortunate or prosperous in any undertaking. Of this 
low malevolence we had, now and then, had remarkable 
instances ; we had been forced to dismiss an audience of a 
hundred and fifty pounds, from a disturbance spirited up 
by obscure people, who never gave any better reason for it, 
than that it was their fiuicy to support the idle complaint 
of one rival actress against another, in their several preten- 
sions to the chief part in a new tragedy. But as this tumult 
seemed only to be the wantonness of English liberty, 1 shall 
not presume to lay any farther censure upon it. 

Now, notwithstanding this public desire of re-establish- 
ing two houses; and though 1 have allowed the former 
actors greatly our superiors ; and the nqtanagers I am speak- 
ing of not to have been without their private errors ; yet, 
under all these disadvantages, it is certain the stage, for 
twenty years before this time, had never been in so flourish- 
ing a condition : and it was as evident, to all sensible spec- 
tators, that this prosperity could be only owing to that bet- 
ter order and closer industry, now daily observed, and 
which had formerly been neglected by our predecessors. 
But that 1 may not impose upon the reader a merit which 
was not generally allowed us, 1 ought honestly to let him 
know that, about this time, the public papers, particularly 

Mist's Journal,’’ took upon them very often to censure 
our management with the same freedom and severity as if 
we had been so many ministers of state. But so it hap- 
pened that these unfortunate reformers of the world, these 
self-appointed censors, hardly ever hit upon what was 
really wrong in us ; but, taking up facts upon trust or hear- 
say, piled up many a pompous paragraph that they had 
ingeniously conceived was sufficient-to demolish our admi- 
nistration, or, at least, to make us very uneasy in it ; which, 
indeed, had so far its effect, that my equally-injared 



LIFE OF MR. COLLEY CIBBER. 


429 


brethren, Wilks and Booth, often complained to me of 
these disagreeable aspersions, and proposed that some pub- 
lic answer might be made to them, which I always opposed, 
by, perhaps, too secure a contempt of what such writers 
could do to hurt us ; and my reason for it was, that 1 knew 
but of one way to silence authors of that stamp, which 
was, to grow insignificant and good-for-nothing, and then 
we should hear no more of them.* But while we conti- 
nued in the prosperity of pleasing others, and were not 
conscious of having deserved what they said of us, why 
should we gratify the little spleen of our enemies, by win- 
cing at it, or give them fresh opportunities to dine upon any 
reply they might make to our publicly taking notice of 
them ? And though silence might, in some cases, be a 
sign of guilt or error confessed, our accusers were so low 
in their credit and sense, that the content we gave the 
public, almost every day, from the stage, ought to be our 
only ansiyer to them. 

However, as I have observed, we made many blots, 
which these unskilful gamesters never hit. But the fide- 
lity of an historian cannot be excused the omission of any 
truth which might make for the other side of the question. 
1 shall therefore confess a fact which, if a happy accident 
had not intervened, had brought our affairs into a very tot- 
tering condition. This, too, is that iact which, in a former 
chapter, 1 promised to set forth as a sea-mark of danger 
to future managers, in their theatrical course of govern- 
ment. ' 

* Mr. Cibber sometimes lost this desirable equanimity, and was 
once so far transported by passion, as to publish the following 
advertisement in the “ Daily Post.” 

Ten Pounds will be paid by Mr. Cibber, of the theatre royal, to any per- 
son who shall (by a legal proof) discover the author of a pamphlet, intituled 

The Character and Conduct of Sir John Edgar,” &c. 
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When the new-built theatre in Lincx)ln’s Inn Fields was 
ready to be opened, seven or eig^ht actors, in one day, 
deserted from us to the service of the enemy, which 
obliged us to postpone many of our best plays, for want 
of some inferior part in them, which these deserters 
had been used to tilL But the indulgence of the royal 
family, who then frequently honoured us by their pre- 
sence, was pleased to accept of whatever could be has- 
tily got ready for their entertainment. And though this 
critical good fortune prevented, in some measure, our 
audiences falling so low as otherwise they might have done, 
yet it was not suflicicnt to keep us in our former prosperity : 
for that year our prohis amounted not to above a third part 
of our usual dividends, though in the following year we 
entirely recovered them. The chief of these deserters were 
Keen, Bullock, Pack,* Leigh, t son of the &mous Tony 
Leigh, and others of less note. ’Tis true, they none of them 
had more than a negative merit, in being only able to do us 
more harm by their leaving us, without notice, than they 
could do us good by remaining with us ; for though the 
best of them could not support a play, the worst of them, 
by their absence, could maim it ; as the loss of the least 
pin in a watch may obstruct its motion. But, to come to 

* Pack was so excellent an actor, that he played Marploty Beau 
Muen, and many other leading parts, at tlie production of those 
pieces in which they are comprised. He came upon the stage, 
when very young, as a singer, having received his instructiopivhi 
the vocal art from Leveridge, and left it in the meridian of life, to 
keep the Globe tavern, Charing-cross, just opposite the Hay- 
market, where he died, but at what time 1 cannot even conjec- 
ture. 

t This actor is not to be confounded with John Leigh, who also * 
belonged to the Lincoln Vinn-fields company. 
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the true ^ause of thek* desertion. After my having disco- 
vered the (Imig-unknown) occasion that drove Dogget 
from the stage, before his settled inclination to leave it, it 
will be less incredible that these actors, upon the first op- 
portunity to relieve themselves, should all, in one day, have 
left us from the same cause of uneasiness. For, in a little 
time after, upon not finding their expectations answered in 
Lincoln’s Inn Fields, some of them, who seemed to answer 
for the rest, told me the greatest grievance they had in our 
company was the shocking temper of Wilks, who, upon 
every almost no occasion, let loose the unlimited language 
of passion upon them, in such a manner as their patience 
was not longer able to support. This, indeed, was what 
we could not justify. This was a secret, that might have 
made a wholesome paragraph in a critical newspa{)er ; but 
as it was our good fortime that it came not to the ears of 
our enemies, the town was not entertained with their pub- 
lic remarks upon it. 

After this new theatre had enjoyed that short run of fa- 
vour which is apt to follow novelty, their audiences b^an 
to flag : but whatever good opinion we had of our own 
merit, we had not so good a one of the multitude as to de- 
pend too much upon the delicacy of their taste. We kr^ew, 
too*, that this company, being so much nearer to the city 
than we were, would intercept many an honest customer, 
that jmight not know a good market from a bad one; and 
that the thinnest of their audiences must be always taking 
something from the measure of our profits.- All these dis- 
advantages, with many others, we were forced to lay be- 
fore Sir Richard Steele, and forther to remonstrate to him 
that, as he now stood in Collier’s place, his pension of seven 
hundred pounds was liable to the same conditions that Col- 
lier had received it upon, which were that it should be 
only payable during our being the only company permitted 
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to act, but in case another should be set up iq^ainst us, 
that then this pension was to be liquidated Into an equal 
share with us, and which we now hoped he would be con- 
tented with. While we were offering to proceed, Sir 
Richard stopped us short,, by^ assuring us that, as he came 
among us by our own invitation, he should always think 
himself obliged to come into any measures for our ease and 
service ; that to be a burthen to our industry would be more 
disagreeable to him than it could be to us ; and as he had 
always taken a delight in his endeavours for our prosperity, 
he should be still ready, on our own terms, to continue 
them. Every one who knew Sir Richard Steele in his 
prosperity, before the effects of his goodnature had brought 
him to distresses, knew that this was his manner of dealing 
with his friends in business. Another instance of the same 
nature will immediately fell in my way. 

When we proposed to put this agreement into writing, 
he desired us not to hurry ourselves ; for that he was ad- 
vised, upon the late desertion of our actors, to get our 
license (which only subsisted daring pleasure) enlarged into 
a more ample and durable authority, and which he said he 
had reason to think would be more easily obtained, if we 
were willing that a patent for the same purpose might be 
granted to him, only, for his life and three years after, wRich 
he would then assign over to us. This was a prospect be- 
yond our hopes, and what we had long wished for^: for 
though I cannot say we had ever reason to grieve at the 
personal severities or behaviour of any one Lord Chamber- 
lain, in my time, yet the several officers under them who 
had not the hearts of noblemen, often treated us, to use Shak- 
speare’s expression, with all the insolence of office” that 
narrow minds are apt to be elated with ; but a patent, we 
knew, would free us from so abject a state of dependency. 
Accordingly, we desired Sir Richard to lose no time ; he 
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was immediately promised it : in the interim, we sounded 
the inclination of the actors remaining with^us, who had all 
sense enough to know that the cre^t and reputation we 
stood in with the town, could not but be a better security 
for their salaries than the promise of any other stage, put 
into bonds, could make good to them. In a few days after. 
Sir Richard told us that his majesty, being apprised that 
others had a joint power with him in the license, it was ex- 
pected we should, under our hands, signify that his petition 
for a patent was preferred by the consent of us all. Such 
an acknowledgment was immediately signed, and the patent 
thereupon passed the great seal ; for which, I remember, the 
Lord Chancellor Cowper, in compliment to Sir Richard, 
would receive no foe. 

We received the patent January 19, 1718, and Sir Richard 
being obliged the next morning to set out for Boroughbridge; 
in Yorkshire, where he was soon after elected member of 
parliament, we were forced that very night to draw up in 
a hurry, till our counsel might more advisably perfect it, 
his assignment to us of equal shares in the patent, with 
farther conditions of partnership : but here I ought to take 
shame to myself^ and at the same time to give this second 
instance of the equity and honour of Sir Richard ; for this 
assignment, which 1 had myself the hasty penning of, was 
so worded, that it gave Sir Richard as equal a title to our 
property as it had given us to his authority in the patent ; 
but Sir Richard, notwithstanding, when he returned to 
town, took no advantage of the mistake, and consented, in 
our second agreement, to pay us twelve hundred pounds, 
to be equally intitled to our property, which, at his death, 
we were obliged to repay (as we afterwards did)' to his ex- 
ecutors ; and which, in case any of us bad died before him, 
the survivors were equally obliged to have paid to the ex- 
ecutor of such deceased person, upon the same account. 


FF 
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. But Sir Richard’s modqjratipn with us was rewarded with 
the reverse of j^lUerV stifTn^: Collier, by insisting on 
his pension, lost three hundred pounds a*ycar; and Sir 
Richard', by his accepting a sfiare in lieu of it, was, one year 
with another, as much a gainer. 

, The grant of this patent having assured us of a competent 
term to be, relied on, we were now emboldened to lay out 
larget sums in the decorations of our plays ; upon the re- 
vival of Dryden’s All for Love,”* the habits of that tragedy 
amounted to an expense of nearly six hundred pounds ; a 
^ sum unh^d of, ibrmany years before, on the like occasions. 
But we thought such extraordinary marks of our acknow- 
ledgment were due to the favours which the public were 
now again pouring in upon us. About this time we were so 
nmeh in fashicui and followed, that our enemies (who they 
were it would not be fiiir to guess, for we never knew them) 
made their push of a good round lie upon us, to terrify those 
'audkprs from our support whom they could not mislead by 
their private arts or public invectives. A current report 
that the walls and roof of our house were liable to foil had 
got such ground in the town that, on a sudden, we found 
our audiences unusually decreased by it. Wilks was imme- 

* It was the production of thb play, in preference to his altera- 
tion of Shakspeare^s Coriolanus,” wlucK ao bitterly incensed 
Dennis, and occasioned his subsequent animosity against Cibber. 
The vindictive old critic thus enlarges upon this revival in a letter 
to Steele: 

' Well, tdr, when the winter came on, what was ^ne by your depnties ? 
.Why, bstead of keeping their Word ndth me, they spent above tWO* months 6f 
the seaiRon' fai getting np ** All for Love ; or, the World well Lost,*’ a play 
which bks indeed a noble first act,.atiact which'ei^vntha'scenebeooming 
0 ^ the dignity of the tragic stage* But if Horace had been now alive, and been 
either a reader or spectator of that 'entertsinm^t, he would have passed his 
old sentence upon the author; 

* Infeliz opera suminft, quls ponere totum 

Nesciet.* 
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diiMidy ^^nbundi^ ^ tfiie aafhOT of 

thk i^ilselfoo^y'Bnd feteofferlng a toward to whoever could 
disoch^' hioK ' '‘Afit'liNcaB thouglA more necessary first -to 
diif^iib^^'&lKllbbdj .and then to pay what comptimehts 
might be thoo^t 'adt^nabTe to the author. Accordingly) 

' an onler fiom the king was obtained to have bur t^iynant 
surveyed by sir Thomas Hewett, then the pn^r b^eer^ 
whose report of its being in a safe and sound .Couditiqiiyanid 
signed by him, was-publisfaed in every newspaper.*. This 
had so immediate an effect, that , our spectatorsj whose <iqH 
prehenuons had latdy kept them absent, now made up bbr 
losses, by returning' to us with a freidi iuclinatibn, and 
greater numbnis. , 

cWhen it was first publicly known that the new theatre 
would be opened against us, I cannot help going a little 
back to remember the concern that my brother mana^rs 

* This report from Sir Thomas Hewett, surveyor of his majes- 
ty’s works, to his grace the Duke of Newcastle, lord-chamberlain, 
of his majesty’s household, is as followeth : 

Mr Lord, ScoUuid-yRrd, Jan. 21, 1721. 

In obedience to his majesty’s commands, signified to me by your grace 
on the 18th instant, I have suireyed the playhouse in Drury-lane, and took 
with me Mr. Ripley, commissioner of his majesty’s Board of Works, the mas- 
ter biicklayer, and carpenter. We ejuunined all its parts with the greatest 
exactness we could ; and found the walls, roofing, stage, pit, boxes, galleries, 
machinevy, scenes, &c. sound, and almost as good as when first built ; 
neither decayed, nor in the least danger of falling ; and when some small 
repairs are made, and an useless stack of chimneys (built by the late Mr. 
Rich) taken down, the building may continue for a long time, being form, 
the materials and joints good, and no par( giving way ; and capable to bear 
much greater weight than is put on them. 

, My Lord Duke, 

Your Drace’s most humble and obedient servant, 

THOMAS HEWETT. 

N. B. The stack of chimneys mentioned in thb repot! (which were placed 
over the Slone fawsage lewling to the boxes) are actually taken down. 

F p2 
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expressed at what might be the consequences of it. .They 
imagined that now all those who wished ill to us^ and pm** 
ticularly a great party who had been disobliged by our abut- 
ting them out from behind our scenes^ even to the refusal of 
their money, would now ex^ themselves in any partial or 
extravagant measures that might either hurt us or support 
our compkitors: these, too, were some of those farther 
, reasons which had discouraged them from running the 
hazard of continuing to Sir Richard Steele the same pension 
which had been paid to Collier, upon all which I observed 
to them that, for my own part, 1 had not the same ap- 
ptoheiisions ; but that I foresaw as many good as bad 
consequences from two houses: that though the novelty 
might possibly at first abate a little of our profits, yet, 
if we slackened not our industry, that loss would be am- 
ply balanced by an equal increase of our ease, and quiet : 
that those turbulent spirits which were always molesting 
us, would now have other employment ; that the ques- 
jtioned merit of our acting would now stand in a clearer 
light, when others were fairly compared to us; that 
though faults might be found with the best actors that 
ever were, yet the egregious defects that would appear 
in others would now be the effectual means to make our 
superiority shine, if we had any pretence to it ; and that 
what some people hoped might ruin us, would in the end 
reduce them to give up the dispute, and reconcile them 
to those who could best entertain them. 

In every article of this opinion they afterwards found I 
had not been deceived ; and the truth of it may be so well 
remembered by .many living spectators, that it would be 
too frivolous and needless a boast to give it any further ob- 
servation. - 

But, in what I have said, .1 would not be understood to 
be an advocate for two playhouses ; for we shall %oon find 
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that two sets of actors, tolerated in the same place, have 
constantly ended in the corraptiosn of the theatre, , of which 
the auxiliary entertainments that have, so barbarously sup- 
plied the defects of weak action, have, for some years past^ 
been a flagrant instance ; it may not, therefore, be here im- 
proper to show how our childish pantomimes first came to 
take so gross a possession of the stage. 

1 have, upon several occasions, already observed that 
when one company is too hard for another, the lower, ui re- 
putation has always been forced to exhibit some new^gled 
foppery, to draw the multitude after them : of these expe- 
dients, singing and dancing had formerly been the most 
effectual but, at the time I am peaking of, our Eng- 
lish music had been so discountenanced, since the taste of 
Italian operas prevailed, that it was to no purpose to pre- 
tend to it. Dancing, therefore, was now the only weight 
in the opposite scale, and as the new theatre sometimes 
found their account in it, it could not be safe for us wholly 
to neglect it. To give even dancing, therefore, some im- 
provement, and to make it something more than motion 
without meaning, the feble of Mars and Venus was 
formed into a connected presentation of dances in char- 
acter, wherein the passions were so happily expressed, 
and the whole story so intelligibly* told, by a mute narra- 
tion of gesture only, that even thinking spectators allowed 
it both a pleasing and a rational entertainment ; though, at 
the same time, firom our distrust of its reception, we durst 
not venture to decorate it with any extraordinary expense 
of scenes or habits ; but upon the success of this attempt, it 
was rightly concluded, that if a visible expense in both were 

* Entertainments, of singing and dancing were fi»t introduced 
by D’Avenant, to check the superiority enjoyed by the royal 
comedians in their exhibition of the regular drama. 

F F 3 
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itji^ld^npt fitii of 

^inal^tjl&en, sprolig 

that 8acde$sion 6f moiisfiK^^iDecneyslIia^ 
festcd tiie st^e, Isiud wlKch aro^e upoo obe anotKer alter- 
nately at b^1iouses,H9utv)*ing 4a expense, like contending 
bribes dh both sides at an election, to secure a majority of 
thd ihulmade. But sb it is, t^th complain, and merit 
mUrtniir,' with what justice it may, the lew will never be a 
match for thd many, unless authority shall think fit to inter- 
I^ise, and put down these poetical drams, these gin-shops of 
the stage, that intoxicate its auditors, and dishonour their 
understanding with a levity for which 1 want a name. 

If I am askcd^ after my condemning these fooleries, myself, 
how I came to assent, or continue my share of expense to 
them, I have no better excuse for my error than confessing 
it. 1 did it against my conscience ; and had not virtue 
enough to starve, by opposing a multitude that would have 
been tod hard for me. Now let me ask an odd question. 
Had Henry the Fourth of France a better excu^ for chang- 
ing his religion ? 1 was still in my heart, as much as he 
could be, on the side of truth and sense, but with this 
difi^nce, that I liad their leave to quit them when they 
could not support me. For what equivalent could I have 
found for my falling a martyr to them ? How far the hero 
or tte comedian was in the wrong, let the clergy and the 
critics decide. Necessity will be as good a plea for the one 
as the btiicr. But let the question go which way it will, 
tfenry the' Fourth haii ' always be^n allowed a great man ; 
and^what I want of his grandeur,' you by the infer* 
ence, nature has amply supplied to me, in vanMy $ a plea- 
sure^ which neither the of wit nor the gravity of 

wisdom wfll ever persttdamo to.psM with. And Why^ 
there not as mucb hoviesty in owning^ in concealing ilf 
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which elwjr^body«^j4k into ? To Jtio 

thcQ^^jftcdiaiv^in]^*^ deal: of a 

great :dGid cannot he/^bowiiig^fio mu^ s ^aitd 
may be art in a man’s accusing himself, then . 

more pardonable than self-commendation. Dq not :W:e^|&d.. 
that even good actions have their share of it ; 
inseparable from our being as our nakedness ? And, tb^gh,/ 
it may be equally decent to cover it, yet the wisest 
can no more be without it, than the weakest can l^CVe he 
was born in his clothes. If then what we say of ourselves .. 
be true, and not prejudicial to others, to be called Vain 
upon it is no more a reproach than to be called a brohm or 
a fail* man. Vanity is of all complexions; ’tis the growth 
of t;vrry ( Unie and capacity ; authors of all ages have had a 
imeture of it, and yet you read Horace, Montaigne, and Sir 
William Temple with pleasure. Nor am I sure, if it were 
curable by precept, that mankind would be mended by it. 
Could vanity' be eradicated from our nature, 1 am afraid 
that the reward of most human virtues would not be found 
ill this world ; and happy is he who has no greater sin to 
answer for in the next. 


But what is all this to the theatrical fellies 1 was talking 
of? Perhaps not a great deal ; but it is to my purpose ; for, 
though 1 am an historian, 1 do not write to the wise and 
learned only; I hope to have readers of no more judgmW 
than some of my quondam auditors ; and 1 aiii ai|bid they 
will be as hardly contented with dry matters of feet, as. with 
a plain play without entertainments ; this rhapsody, there*- 
fbre^ has been thrown in^ as a dwee ^ween the acts, to 
make up for the dulness of what wOjeldi^ve been by itself 
only^proper. But 1 now come to my story a^n. ' 
Notwithstanding, then, tUs our coi^plkm^ with the vul- 
p F 4 
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gar tasie^i we generdly made use of these pantomimes but as 
crutcKes^tb our weakest plajs. Nor were we so lost to all 
sense of wtiat ^as' {aiiidlfle, as to dishonour our best authors 
in such bad company. . We had still a due respect to.sever- 
al select plays that wejri^ able to be their own support ; and 
in Which we found odir constant account, without painting 
and patching them out, like prostitutes, with these follies 
in fashion : if, therefore, we were not so strictly chaste in 
the other part of our conduct, let the error of it stand 
among the silly consequences of two stages. Could the in- 
terests of both companies have been united in one only 
th^tre, I had been one of the few that would have used 
my utmost endeavour of never admitting to the stage any 
spectacle that ought not to have been seen there ; the er- 
rors of my owm plays, which I could not see, excepted. 
And though, probably, the majority of spectators would 
not have been so well pleased with a theatre so regulated, 
yet sense and reason cannot lose their intrinsic value, be- 
cause the giddy and the ignorant ar^ blind and deaf, or nu- 
merous ; and I cannot help saying, it is a reproach to a sen- 
sible people to let folly so publicly govern their pleasures. 

While 1 am making tliis grave declaration of what 1 
would have done, had one only stage been continued, to ob- 
tain an easier belief of my sincerity I ought^to put my 
reader in mind of what I did do, even after two companies 
were again established. 

About this time* jacobitism had lately exerted itself, by 
the mostij|hiprovoked rebellion that our histories have, hand- 
ed down to, us since the Norman conquest: 1 therefore 
thought that to set the authors and principles of that 
desperate* folly in a fiur light, by allowing the mistaken 

consciences of some thdr best excuse, and by makihg 

• 

' ; '* , 1718 .'^ , _ 
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the artful pretenders to conscience as r^iCuloign as they 
were ungratefully wicked, was a subject for tj^e honest 
satire of comedy, and what might, 'ij^ it succeeded, do 
honour to the stage, by showing the valuable use of it. 
And considering whaf numbers, at that time, might come 
to it, as prejudiced spectators, it may be allowed that the 
undertaking was not less hazardous than laudable. . 

^ To give life, therefore, to this design, I borrowed tl^e 
Tartuffe” of Moliere, and turned him into a modern 
nonjuror : upon the hypocrisy of the French character I 
ingrafted a stronger wickedness ; that of an English popish 
priest, lurking uhder the doctrine of our own church to* 
raise his fortune upon the ruin of a worthy gentleman, 
whom his dissembled sanctity had seduced into the treas- 
onable cause of a Roman catholic outlaw. How this de- 
sign, in the play, was executed, I refer to the readers of it; 
it canUot be mended by any critical remarks I can make in 
its favour : let it spfeak for itself. All the reason I had 
to think it no bad performance was that, it was acted 
eighteen days running, and that the party that were hurt 
by it, as I have been told, have not been the smallest num- 
ber of my back friends ever since. But happy was it for 
this play that the very subject was its protection ; a, few 
smiles of silent contempt were the utmost disgrace that, on 
the first day of its appearance, it was thought safe to throw 
upon it ; as the satire was chiefly employed on the enemies 
of the government, they were not so hardy, as to own them- 
selves such, by any higher disapprobation or resentment. 
But as it was then probable 1 might write again, they 
knew it would not be long before they might with more 
scemty give a loose to their spleen, and make up accounts 
witffmd. And, to do them justice, in every play I after- 
wards produced they paid me the balance, to a tittle. But 
to nofie was I more beholden than that ccleblhted author 
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purtjr4»il^g^]||^tF^ Uie Ihe stAge w<$re 

eiV‘ tIieg|fti^^,'1ii|)gl:^- as-^«on^ tf^oR: now,- 

^.tty'<^ paYt^ th<^||^ Jt\Coold <Qlm' peiirsuAdei my Wit 
‘to hlte^aq <^en A^iOit wiA him', fer, as be had no 
of his oWa, 1' did not fldidt mysel^'obliged to answer hffi^ 
bflb ; notwithstanding, 1 Irfll. be so ^heritable to his real 
manes, and to the mheS of his jpqter, as to mention one 
particular civility be paid to toy menuny, ^er he thought 
he had ingeniously killed me: Soon i^to^he Nonjuror” 
had received; the favour of the town, 1 read in one of 
hu journals the following shtwt paragtopb, viz : << Ycster* 
d^ died l|r. CoUey Gibber, hde comedian of the theatre 
royal, notorious for writing the * Nonjuror.’ ” The com- 
p1inM»t in the latter ptotj I cmifess,.! did; not dislike, 
because it came.^^^sojinpeittol a judge; and it leaUyso 
ha{^)mied that ^ former paH of it was very near being 
true, for 1 h{^ that wry dby just mrawled out, after having 
been; some /weeks bid up by a fevm : bowevmr, I saw 
’ no use in' being thought to be ftioroil^Iy dead before my 
tune, and j^iefttoe had a raitto to. toe whether the 'town 
cato^, to-.hnye/me aMye again : so the. {day of the Or- 
phmt*^ being tojbe that day, I quitoly stde myself in- 
to the pon^pf the. GkfipfoNin, which 1 had not been seen in 
for many years b^ie. . The surprise of the audience at 
ray uneapeoted jppeitnmce on the vmy day I had been 
dosto in .the news,.a|id the pcdpitefB of niy lo^, seemed to 
ms^foa d^bt;;wfaether,l ww not the ghost' of myreal 
self depertedi 'but whm I qipke, fttoir wonder' aaqd^^elf 
by an ^pbuse wideb conviiubd me they were thenwis- 
fied that my ftimid j^bt had told of me. No.#, if 
simply to have shown m^f to'bread' life, and' about my 
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caUed;A.l6epIyj<^...«^ :1lie. onljf i 
alive^.eT«{di!pi« ftwaisBe^ How.&t/, 
in suppo^ tinRithis'-pla; bro^ht pe; 
of so many pits and 'YaliSfit auditors aaalterwp^'Rpfjeiiil^ &. 
ag^lnP-me^.lrt tboworlio aiay.tbi^ it porih their .potioo.H 
^udger. In the raetuitinie, tiU 1 can find a.bett^ epqiiie;' 
filt their sometimes particular trPhnent of me,.l'.ami>Ot. 
casQj give up my suspicion : and if 1 add a mctfe- r«na4#r;' 
ble &ct that afterwards confirmed me in it, perhaps, :£U stay 
incline others to join in my opinion.' . ... 

On the first day of tibe ^^.Provoked- Hudwad,” ten years 
after the “ Nonjuror” had appeared, a /powerful pdrfy^ not, . 
having the fear of pidblio offence or ^vnteiiginry before . 
didr eyes, appeared teost imp^npvody oonoomed for the 
demolition of it in which they se^^lar succeeded, Aid for 
soipe tUB&I gave it up for lost ; and, to. fidlow thdr bfows, . 
in the public papers of tl|e.:next day it was attacked, .wad 
triumphed overy-as aidead.nnd-danmed pieces aKSwingmg 
critidsp was made tpoKiity in g^sal invective' term%-fi»r 
they disdained to trouble the Vvorld with particulate;, tlunr. 
sentence, it seems, was proof 'enough of its -deserving. ilu» 
fiite it faad';]»et wite. iStd this damned {day whs, notwidi*' 
standing,' acted tw«ity«eighi nights togetU^, and left.offat . 
a recdiptr^upwnrds'ofh hanfoled and forty. ponnds'rwioi^ 
happenedto be morethan in fifty veam.tefore could be then 
said of any oi^ play, whatsoever. ; 

Now :if such notidde behaviour could,break out upon s^^ 
successful a play, whfoh, too, npcm .the share Sir. John. Vtan- 
bri^h had m'it,.-l^wiH vimture tot cell « good one, what 
shall vte inqm.te it i Why may not I, {dainly say it ,waa . 
not flay, but me who. had a hand in it, they did 
not like? And for what reason ? If they were not asham- 
ed of it, why did not they publish it i No, the ieas(|n had 
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published itself, — 1 wjis the author of the “ Nonjuror.” 
But, perhaps, of all authors, I ought not to make this sort 
of complamt, b^use 1 have reason to think that that par- 
ticular offence has made me more honourable friends than 
enemies ; the latter of urhich 1 am not uncling should 
know, however unequal the merit may be to the reward, 
that part of the bread I now eat was given me for having 
written, the “ Nonjuror.”* 

And yet 1 cannot but lament, with many quiet spectat- 
ors, the helpless misfortune that has so many years attended 
the stage; that no law has had force mough to give it ab- 
solute proteetkm : for till we can civilise its auditors, the 
auth(»s tiiat write for it will seldom have a greater call to 
it than necessity ; and how unlikely is the imagination of the 
needy to inform or delight the many in affluence, ot how 
often does necessity make many unhappy gentlemen turn 
.authors, in spite of nature ! What a blessing, therefore, is 
it, what an enjoyed ddhverance, after a wretch has been 
driven by fortune to stand so mtoy wanton buffets of 
unmanly fierceness, to find hhuself, at last, quietly lifted 
above the reach of them ! But let not this reflection foil 
upon my auditors, without distinction ; for though candour 
and benevoleice are silent virtues, fliey are as visible as the 
most vociferous ill-nature ; and I confess the public has given 
me pmre fiuqucnt reason to be thankfiil than to complain. 

•i: 

* So popular was this {day, that Lintot gave an hundred guineas 
for the copyright of h, though Rowe’s tragedies of" Jane Shore,” 
and “ Lady Jane Gray,” only a few years previous to this pur- 
chase, had jointly produced but one hundred and twenty4wo 
pounds. 
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CHAP. XVI. 

" F ' ^ 

The auttwr steps out of the way, •^Pleads his theatrical cause, in 
Chancery, — Carries it, — Hays acted at Hampton^ourt , — 
Theatrical anecdotes in former reigns, — Ministers, and mana- 
gers always censured , — The difficulty of supplying the stage 
with good actors, consider ed,^Ccurticrs, and eamediam gov- 
erned hy the same passions, — Examples^ both,— The auMj^r 
quits the stage . — Why, 

HAVING brought the government of the stage, through 
such various changes and revolutions, to this settled state, 
in which it continued to almost the time of my leaving it, 
it cannot be supposed that a period of so much quiet, and 
so long a train of success, though happy for those who.en- 
joyed it, can afford such matter of surprise or amusement as 
might arise from times of more distress and disorder. A 
quiet time in history, like a calm in a voyage, leaves us but 
in an indolent station: to tidkof our affairs, when they 
were no longer ruffled by misfortunes, would be a picture 
without shade, a flat performance at best. As I m^ht, 
therefore, throw all that tedious time of our tranquillity into 
one chasm in my history, and cut my way short, at once, 
to my last exit from the stage, 1 shaU, at least, fill it up with 
such matter, only, as I have a mind should be known, how 
few soever may have patience to read it : yet, as I despair 
not of some readers, who may be most awake when they 
think others have most occasion to sleep ; who may be more 
pleased to find me languid than lively, or in the wrong than 
in the right 5 why should I scruple, when it is so easy a 
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to0;^ to girafi^ paitlcuIiHr^faate, by Veatorinig 
ortfie weakneMof^j^ju^- 
tteiit'ibM(kitdsQieto«wiiiU? I think, too, I'hivemWy 
good cbanm 'fbr my raccess in this piBsive amtdtioB^ by 
showing ntyself in a light 1 hate not been seen in. ' ' 

^ .By your leave, then, gentlemen : let the scene open, and 
at once discover your comedian, at the bar. There you 
will find him a defendant, and pleading his own theatrical 
cause in a court of Chancery : but as I chuse to have a 
chance of {deasing others as well as indulging you, gentle* 
men, I must first beg leave to„open my case to them ; after 
W^h, my whole qieech, upon that occasion, shall be at 
yom mercy. 

In all the transactions of life, there cannot be a more 
punful circamsthoce.,tlian a dispute at law with a man with 
wboin we have long lived in an agreeable amity : but when 
Sir Richard Steele, to get himself out of difficulties, was 
obli^d to throw his afiy m into the hands of lawyers and 
trustees, that consideration, then, could' be of no weight : 
the Mend, or the gmtlcmnn, had np more to do in the 
matto.: Thus, while Sir Richard no longer acted from 
himself it may be no wpnder -if a flaw was found in our 
conduct,' for the law .to make work with. It must be ob* 
smrved, then, that aboht two or three years before this suit 
was' commenced, upon Sir Richard’s totally absenting him- 
self finm all care and nutnagement of the stage, which, by 
our articles of partnership, he was. equally and jointly 
obliged with us to attend) we were tedheed to let hu&.bnow 
that we could not go on at that tate I 'blit that if Ife cqcpect- 
ed to make the business a. sinecure,. wO had iatmuch reason 
to expect a consideration for our extei(M^iniiiy'"eare' bf.it; 
and that daring .his absence we therefore intended to c^tgs 
our selves at a salary of.li. Ids. 4d, evoy. acting dayj ubr 
leas he could show us cause' to the contiRry, for our manu^ 
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men! : to which, in' bis compost manner, hi^ii^yaittiiiWed 
that, to be sure, we knew what w& fitter to be he 

did; that he had always taken a delight in making ps^j^y, 
and had no reason to doubt of our doing him Now 

whether, under this easy style of approbation, he coiicesa^ 
any dislike of our resolution I cannot say; but, if I.may 
speak my private opinion, 1 really believe, from bis natural 
negligence of his affairs, he was glad, at any rate, to be ex- 
cused an attendance which he was now grown weary of. 
But whether I am deceived or right in my opinion, the 
feet was truly this, that he never once, directly nor indirect- 
ly, complained or objected to our being paid the abov4^ 
mentioned daily sum, in near three years together ; and yet 
still continued to absent himself from us and nur affidris. 
But, notwithstanding, he had seen and done all this wiA 
his eyes open, his lawyer thought here was still a feir field 
for a battle in Chancery, in which, though his client 
be beaten, he was sure his bill must be paid for it : accord- 
ingly, to work with us he went. But not to be so long as 
the lawyers were in bringing thb cause to an issue, 1 shall, 
at once, let you know that it came to a hearing- before the 
late Sir Joseph Jekyll, then master of the rolls, in the year 
1726 . Now, as the chief point in dispute was of T^bathind 
or importance the business of a manager was, or in what it 
principally consisted, it could not be supposed that the 
most learned counsel could be so apprised of the nature 

of it as ^ne who had himself gone through the caj^e and 
fetigue of it. I was therefore encouraged by our counsel to 
speak to that particular head myself: which, 1 con^, I 
was glad he suffered me to undeitake ; but when 1 tell you 
that two uftfae learned counsel against us came afterwards 
to be suiqcessively Lcard Chancellors, it sets my presumption 
in a light that I still tremble to show it in : but, however, 
not to assume more merit from its success than^was really 
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its due, I ought fairly to let you know that I was not so 
hardy as to deliver my pleading without notes in my hand 
of the heads I ‘ intended to enlarge upon ; for though 1 
thought I could conquer roy fear, I could not be so sure of 
my memory : but when it came to the critical moment, the 
dread and apprehension of what I had undertaken so dis- 
concerted my courage, that though 1 had been used to talk 
to above fifty thousand different people every winter, for 
upwards of thirty years together, an involuntary and unaffect- 
ed proof of my confusion fell from my eyes ; and, as 1 found 
myself quite out of my element, 1 seemed rather gasping for 
life than in a condition to cope with the eminent orators 
against me. But, however, I soon found from the favour- 
able attention of my hearers, that my diffidence had done 
me no disservice : and as the truth 1 was to speak to need- 
ed no ornament of words, 1 delivered it in the plain 
manner following ; viz : 

In this cause, sir, 1 humbly conceive there are but two points 
that admit of any material dispute. The first is whether Sir 
Richard Steele is as much obliged to do the duty and business of a 
manager as either Wilks, Booth, or Cibber : and the second is 
whether by Sir Richard^s totally withdrawing himself from the 
business of a . manager, the defendants are justifiable in charging 
to each of themselves the sSl • 13s. 4d. per diem, for their particular 
pains and care in carrying on the whole affairs of the stage, with- 
out any assistance from Sir4lichard Steele. 

As to the first, if 1 do not mistake the words of the assignment, 
there is a clause in it that says all matters relating to the govern- 
ment or management of , the theatre shall be concluded by a 
majority of voices. Now, I presume, sir, there is no room left to 
allege that Sir Ricliard was ever refused his voice, though, in above 
three yearsj he never desired to give it: and 1 believe there will 
be as little room to say that he cpuld have, a voice, if he were not 
a manager. But, sir, his hieing a manager is so self-evident, that 
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it is amazing how he could conceive 'that he was to take , the profits 
and advantages of a manager, without doing ^the du];^ of it. And 
1 will be bold to say, sir, that his assignment of 1l||p ^t^t to Wilks, 
Booth, and Cibber, in no one part of it, by the seveWt construction 
in the world, can be wrested to throw the heavy burden of the 
management only upon their shoulders. Nor does it appear, sir, 
that, either in his bill or in his answer to our cross-bill, he has offered 
any hint or glimpse of a reason for^his withdrawing from the 
management at all, or so much as pretend, from the time com- 
plained of, that he ever took the least part of his shai%^bf it. 
Now, sir, however unaccountable this conduct of Sir Richard may 
seem, we will -still allow that he had some ca\ise for it ; but whether 
or no that cause was a reasonable one, your honour will the better 
judge, if 1 may be indulged in the liberty of explaining it. 

Sir, the case, in plain truth and reality, stands thus : Sir Richard,* 
though no man alive can write better of economy than himself, yet, 
perhaps, he is above the drudgery of practising it : Sir Richard, 
then, was often in want of money, and, while we were in friend- 
ship with him, we often assisted his occasions: but those complian- 
ces had so unfortunate an effect, that they only heightened his im- 
portunity to borrow more, and the more we lent the less he minded 
us, or showed any cotacern for our welfare. Upon this, sir, we 
stopped our hands at once, and peremptorily refused to advance 
another shilling, till, by the balance of our accounts, it became due 
to him. And this treatment, though we hope not in the least un- 
justifiable, we have reason to believe so ruffled his temper, tliat he 
at once wa^ as short with us as we had been with him ^ for, from . 
that day, he never more calne near us : nay, sir, he not only con- 
tinued to neglect what he should have done, but actually did what 
he ought not to have done ; he made an assignment of his share 
without our consent, in a manifest breach of our agreement ; for, 
sir, we did not lay that restriction upon ourselves for no reason ; 
we knew, before hand, what troupe and inconvenience it would 
be to unravel and expose oui||lpbcounts to strangers, who, if 
they were to do us no hurt by divulging our secrets, we were 
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sure could do us no good by keeping them. If Sir Richard had 
had our common interest at heart, he would have boon as warm in 
it as we were, and as tender of hurting it : but, supposing his as- 
signing his share to others may have done us no great injury, it is, 
at least, a shrewd proof that he did not care whether it did us any 
or no; and if tlie clause was not strong enough to restrain him 
from it, in law, there was enough in it to have restrained him, in 
honour, from breaking it. , But, take it in its best light, it shows 
him as remiss a manager in our affairs, as he naturally was in his 
own. Suppose, sir, we had all been as Ctireless as himself, wliich 
I cannot find he has any more right to be than we have, must not 
our whole affair have fallen to ruin? And may we not, by a parity 
of reason, suppose that, by his neglect, a fourth part of it does fall 
to ruin? But, sir, there is a particular reason to believe that from 
our want of Sir Richard, more than a fourth part does suffer by it : 
liis rank and^fignre in the world, while he gave us the assistance of 
them, were of extraordinary service to us; he had an easier access, 
and a more regarded audience at court, than our low station of life 
could pretend to, when our interest wanted, as it often did, a par- 
ticular solicitation there. But, since we have been deprived of 
him, the very end, the very consideration of his share in our profits, 
is not performed on his part. And will Sir Richard, then, make 
us no compensation for so valuable a loss in our interests, and so 
palpable an addition to our labour? I am afraid,«ir, if wc were all 
to be as indolent in the managing part as Sir Richard presumes he 
has a riglit to be, our patent would soon run us as many hundreds 
in debt, as he had, and still seems willing to have, his share of, for 
doing of nothing. 

Sir, our next point in question is, whether Wilks, Booth, and 
Cibber are justifiable in charging the ^1. 13^. 4d.per dianiy for 
their extraordinary inanagornent in the absence of Sir Richard 
Steele. J doubt, sir, it will be hard to epme to the solution of this 
point, unless we may be a littte indulged in setting forth what is the 
daily and necessary business attePduty of a manager. But, sir, we 
will endeavour to be as short as the circumstances will admit of. 
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Sir, by our books, it is apparent that the managers have under 
their care no less than one hundred and forty persons, in constairt 
daily pay ; and, among such numbers, it will be no wonder if a 
great many of them are unskilful, idle, and sometimes untractable; 
all which tempers are to be led or driven, watched, and restrained, 
by the continual skill, care, and patience of the managers. Every 
manager is obliged, in his turn, to attend two or three hours every 
morning, at the rehearsal of plays, and other entertainments for 
the stage, or else every rejtearsal would be but a rude meeting of 
mirth and jollity. The same attendance is as necessary at every 
play, during the time of its public action, in which one or more of 
us liave constantly been punctual, whether we have had any part 
in the play then acted or not. A manager ought to be at the 
leading of every new play, when it is first offered to the stage, 
though there are seldom one of those plays in twenty which, upon 
hearing, proves to be fit for it; and upon such occasions the 
attendance must be allowed to be as painfully tedious, as the getting 
rid of the authors of such plays must be disagreeable and difficult. 
Besides this; sir, a manager is to order all new clothes, to assist in 
the fancy and propriety of them, to limit the expense, and to with- 
stand the unreasonable importunities of some that are apt to think 
themselves injured if they are not finer than their fellows. A, 
manager is to direct and oversee the painters, machinists, musi- 
cians, singers, and dancers; to have an eye upon the door- 
keepers, under-servants, and officers that, without such care, are 
too often apt to defraud us, or neglect their duty. 

And all this, sir, and more, much more, which we hope will be 
needless to trouble you with, have we done every day, without the 
least assistance from Sir Richard, even at times when the concern 
and labour of our parts, upon the stage, have n^de it very difficult 
and irksome to go through with it. 

In this place, sir, it may be worth observing that Sir Ric^rd, 
in his answer to our cross-bill, seems to value himself,upon Gibber's 
confessing, in the dedication of a play,* which he made to Sir 

* Xlmcnes; or, the Heroic Daughter:” tragedy, 1719. 

GG 2 
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Richard, that be (Sir Richard) had done the stage very’cpnsider* * 
able service, by leading the town to our plays, and filling our 
bouses, by the force and infinence of his Tattlers.” But Sir Richard 
forgets Uiat those “ Tattlers” were written in the late Queen’s 
reign, long before he was admitted to a share in the playhouse. 
And, in truth, sir, it was our real sen^ of those obligations, and 
Sir Richard’s assuring us they ^ould be continued, that first and 
chiefly inclined , us to invite him to sliare the profits of our labours, 
upon such farther conditions as, in his. alignment of the patent to 
us, are specified. And, sir, as Cibber’s public acknowledgment of 
those favours is at the same time an equal proof of Sir Richard’s 
.power to continue them, so, sir, we hope it carries an equal 
probability that without his promise to use that power, he would 
never have been thought on, much less, have been invited by us 
into a joint-management of the stage, and into a sliare of the 
profits: and, iq^leed, what pretence could he have formed for 
asking a patent from the’ crown, had he been possessed of. no emi- 
nent qualities but in common witli other men ? But, sir, all these 
advantages, all these hopes, nay certainties of greater profits from 
those great qualities have we been utterly ^^ipriyed of, by the 
wilful and unexpected neglect of Sir Richard. But we find, sir, 
Jt is a common thing, in the practice of mankind, to justify one 
error by committing another. For Sir Richard has not only refused 
us the extraordinary assistance which he is able and bound to give 
us, but, on the contrary, to our great expense and loss of time, 
now calls us to account, in this honourable court, for the wrong we 
have ddne him, in nut doing his business T>f a manager for notliing. 
But, sir, Sic^ichard has not met with such treatment from us : he 
has not written plays for us for nothing; we paid him very well, and 
in an extraordinary manner, for jhis late comedy of the Conscious • 
>jLover8 and though^ in writing that play he had more assistance . , 
‘from one ot the managers thipmi becomes me to enlarge upon, of 
yhich evidence has been givecl^^fi^n oath by ^veral of our actors, 
^et, sir, he w^/ldlowed the full particular profits of Uiat play, 
^8 an author^ ^lljcb amounted t^ three hundred pounds, besides 
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about three hundred more, which he received as a joint-sharer of 
the general profits that arose from it. Now, sir, though tlie mana 
gers are not all of them able to write plays, yet they have all of 
them been able to do (I won’t say as good, but, at least,) as pro- 
fitable a thing ; they have invented and adorned a spectacle diat^ 
for forty days together, has brought more money to the house, than 
the best play that ever was written. The spectacle I mean, sir, 
is that of the coronation ceremony of AnnaBullen;” and though 
we allow a good play to be the more laudable performance, yet, 
sir, in the profitable part of, it there is no comparison. If, there- 
fore, our spectacle brought in as much or more money than Sir 
Richard’s comedy, what is there on his side, but usage, that intitles 
him to be paid for one more than we are for the qther ? But then 
sir, if he is so profitably distinguished for his play, if we yield him 
up the preference, and pay him for his extraordinary composition, 
and take nothing for our own, though it turned out more to our 
common profit ; surely, sir, while we do such extraordinary duty, 
as manager.4, and while he neglects his share of that duty, he 
cannot grudge us the moderate demand we make for our separate 
labour* 

To conclude, sir, if by our constant attendance, our care, our 
anxiety, (not to mention the disagreeable contests we sometimes 
meet with, both withi'j and without doors, in the management of 
our theatre) we have not only saved the whole from ruin, wliich, 
if we had all followed Sir Richard’s example, could not have been 
avoided ; I say, sir, if we have still made it so valuable an income 
to him, without his giving us the least assistance for several years 
past, we hope, sir, tliat the poor labourers that have done all this 
for Sir Richard, will not be thought unworthy of their hire. 

How far our affairs being set in this particular light 
might assist our cause, may be of no great importance to 
guess ; but the issue of it was this, that Sir RichariL not 
having made any objection to what we had charged for 
management, for three years together, and as our 
ceedings had been all transacted in open day, without any 
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clandestine intention of fraud, we were allowed the sums 
in dispute, above-mentioned ; and Sir Richard not bciiij;* 
advised to appeal to the Lord Chancellor, both parties paid 
theiF own costs, and tliought it their mutual interest tp let 
' this !>e the last of their lawsuits. 

And now, gentle reader, 1 ask pardon for so long an iiu- 
]30sition on your patience : for though I may have no ill 
opinion of this matter myself, yet, to you, I can very easily 
conceive it may have been tedious. * You are, therefore, 
at your own liberty of charging the whole impertinence of 
it cither to the weakness of my judgment, or the strength of 
my vanity; and I will so far join in your censure, that 1 
farther confess 1 have been so impatient to give it you, that 
you have had it out of its turn : for some years before this 
suit was commenced, there were other facts that ought to 
have had a precedence in my hisU^ry. Bui that, I dare 
say, is an oversight you will easily excuse, provided you 
afterwards find them worth reading. However, as to that 
point I must take ray chance, and shall therefore proceed 
to speak, of the theatre, which was ordered by his date 
migcsty to be erected in the gxeat hall at Hampton Court, 
where plays were intended to Ijiave been acted twice a week, 
during the summer season. But before the thccalrc could 
be finished, above half the month of S(‘pleniber being 
elapsed, there were but seven plays acted befpre the court 
returned to London. This tlurowing open a theatre in a 
royal palace seemed to be reviving the old English liospii- 
table grandeur, where the lowest rank of neighbouring 
subjects might make themselves merry at court, without 
being laughed at theihselves. In former reigns, tlunatrical 
entertainments at the royal palaces had been performed at 
vast expense,* as appears by the description of the dcco- 

* A masque given by the four inns of court, on the 2d of Fe- 
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rations in several of Ben Jf) 9 son’s masques, in King James 
and Charles the P'irst’s time ; many curious and original 
dranghls of which, by Sir Inigo Jones, I have seen in the 
museum of our greah^st master and patron of arts jind archi- 
tecture, whom it would be a needless liberty to name.* 
But when our civil wars ended in the decadence of nio- 
iiarqh'y, it was then an honour to the stage to have £illea 
with it : yet, after the restoration of Charles the- Second^ 
some faint attempts were made to revive these theatrical 
spectacles at conk ; but I have met with no account of above 
one mask act(xl there, by the ifo]>ility ; which was that of 
“ Calisto,” written by Crowne, the author of Sir Courtly 
Nice. ” For what reason Crowne was chosen to that honour, 
rather than.Dryden, who was then poet-laureat, and out of 
all comparison, his superior in poetry, may seem surprising. 
But if we consider the offence which the then Duke of Buck- 
ingham took at the character of if /win, in Dryden’s Absa- 
lom and Achitophel,” (which might probably be a return to 
his grace’s Drawcansir in the Rehearsal,”) w e may sup- 
pose the prejudice and recommendation of so illustrious a 
pretender to poetry, might prevail, at court, to give Crow ne 
this preference. In the same reign, the king had his couit - 
dians at Windsor, but upon a particular establishment; 
for though they acted in St. Geoi'ge’s Hall, within the royal 
pal&ce, yet (as I have been uifbrmed by an eye-witness) 
they w ere permitted to take money at the door of every 
spectiitor ; whether this was an indulgwice, in conscience, 
1 cannot say, but it was a common report among the prin- 
cipal actors, when 1 first came into the theatre royal, in 
1690, that there was, then, due to the company, from that 

bruary, 1033-4, cost twenty thousand pounds. The clothes of an 
hundred horsemen employed in it amounted to half the sum. 

* The Earl of Burlington. 
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court, about one thousand five hundred pounds, for plays 
commanded, &c*, and yet it tvas the general complaint, in 
that prince’s reign, that he paid top much ready money fi>r 
his pleasufes. But th^e assertion's I only give as I received 
them, ' without being answerable for their reality. This 
theatrical anecdote, however, puts me in mind of one of a 
more private nature, which I‘ had from old scriemn Boihan,* 
the late actor of Venerable memory. Boman, then a youth, 
and iamed for his voice, was appointed to sing some part in 
a concert of music, at the private lodgings of Mrs. Gwyiin ; 
at which were only present th#^ king, the Duke of Y ork, 
and one or two more, who were usually admitted upon those 
detached parties of pleasure. When the performance was 
ended, the king expressed himself highly pleased, and gave 
it extraordinary commendations ; Then, sir,’' said the 
lady, “ to show you don’t speak like a courtier, 1 hope 
you will make the performers a handsome present.” The 
king said he had no money about him, and asked the duke 
if he had any? To which the duke replied, ^‘1 believe, 
sir, not above a guinea or two.” Upon which the laugh- 
ing lady, turning to the jyople about her, and making bold 
with the king’s common expression, cried, w Odd’s fish, 
what company am I gdl into !” . ' 

Whether the reverend historian of his Own Time^\ 
among the many other reasons of the same kind he might 
have for styling t])is fiiir one the indisc reetest, and wUdest 
creature^ that evd^ was in a court,” might know this to be 
one of them, I can’t say : but if wc consider her, in all the 

* Thi.s actor was the last of the Bettertonian school, and conti- 
nued upon the, stage till he had nearly reached bis eigbtietli year. 
He Joined the duke’s ^mpany, when a boy, in 1673, (I) and 
played at I>rury4ane theatre in 1735. . 

t Bishop Burnet. , - . 

(1) “ Roschis Anglicanus.” 
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disadvantages of her rank and education, she does not 
appear to have had any criminal errors more remarkable 
than her sex’s frailtv to answer for. And-' if the. same 
author, in his latter end of that prince’s life, seems to .jc- 
proach his memory with too kind a concern for her sup- 
port, wc may allow that it becomes a bishop to have had 
no eyes or taste for the frivolous charms or playful badinage 
of a king’s itiistrcss : yet, if the common lame of her may 
be believed, which in my memory was not doubted, she 
had less to be laid to her charge than any other of those 
ladies who were in the same state of preferment. She 
never meddled in matters of serious moment, nor was the 
tool of working politicians : never broke into those amorous 
infidelities nbich othem, in that grave author, are accused , 
of ; but was as visibly distinguished hy^ her particular 
personal iucliiiation to the king, as hor rivals were, by 
their titles and grandemr. Give me leave to carry (per- 
haps, the partiality of) my observation a little farther. 
The same author, in the same page, 263, tells us, that 
Another of the king’s mistresses, the daughter of a cler- 
gyman, Mrs. Roberts, in whom her first education had so 
deep a root that, thougl^ she fell into many scandalous 
disorders, with very dismal adv^ures in them all, yet 
a principle of religion was so deep laid in her that, though 
it did not restrain her, yet it kept alive in her such a con- 
stant horror of sin, that she was never easy in an ill course, 
and died with a great sense of her former ill life.” To all 
this let us give an implicit credit. ^Here is the account of 
a frail sinner'made up with a reverend witness, yet I cannot 
but lament, that this mitred historiith, who seems 'io> know 
more personal secrets than any that ever wrote, before him^ 
should not have ^heen as inquisitive a|ler the last hours of 
our other fair offender, whose repetftahcc, I have been 
unquestionably uiformcd, appeared in all the contrife symp- 
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toms of a Christian sincerity. If, therefore, you find I 
am so much concerned to make this favourable mention of 
the one, bedfhise she w.os' a sister of the theatre, why may 
not — but 1 dare not be so presumptuous, so uncliaritably 
bold, as to suppose the other was spoken better of merely 
because she was the daughter of*a clergyman. Well, and 
what then ? What’s all this idle prate, you may say, to 
the matter in hand ? Why, I say your question is a little 
too critical ; and if you won’t give an author leave, now 
and then, to embellish his work by a natural reflection, you 
are an ungentle reader. But I have done with my digres- 
sion, and return to our theatre at Hampton Court, where I 
am not sui*e the reader, be he ever so wise, will meet with 
anything more worth his notice : however, if he happens 
to read as 1 write, for want of something better to do, he 
will go on ; and, perhaps, wonder when I tell him that a 
play presented at court or acted on a public stage seem, 
to their different auditors, a different entertainment. Now 
hear niy reason for it. In the common theatre the guests 
are at home, where the politer forms of good-breeding are 
not so nicely regarded ; G\cxy one there falls to, and likes 
or finds fault according to*his natural taste or appetite. 
At court, where the prlbce gives the treat and honours the 
table with his own presence, the audience is under the 
ix'straint of a circle, where laughter or applause, raised 
higher than a whisper, would be stared at. At a public 
play they are both let loose, even till the actor is sometimes 
pleased with his not being able to be heard, for the clamour 
of them. But this coldness or decency of attention at 
court, I observed, had but a mehincholy effect upon the 
impatient vanity of some of our actors, who seemed incon- 
solable when their flashy endeavours to please had passed 
unheeded. Their mot considering where they were quite, 
disconcerted them; nor could they recover their spirits 
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till, from the lowest rank of the audience, some gaping 
John or Joan, in the fulness of their hearts, roared^ out 
their approbation : and, indeed, such a natuii((t instance 
of honest simplicity a prince himself, whose indulgence 
knoi^s where to make allowances, might reasonably smile 
at, and perhaps not think it the worst part of his entertain- 
rnerit. Yet* it must be owned, that an audience may be as 
well too much res<'rvcd as too profuse of their applause : 
lor though it is possible a Betterton would not liave been 
discouraged from throwing out an excellence, * or elated 
into an <Tror, by his auditors being loo little or too much 
pleased, yet as actors of his judgment are rarith^s, those of 
less Judgment may sink into a tlatness in their performance, 
for want of that applause which, from the generality of 
judges, they might perhaps, have some pretence to: and, 
tlu; auditor, when not seeming to feel what ought to affect 
him, may rob himself of something more that he might 
have had, by giving Ihc actor his due, who measures out 
his power to please according to the value he sets upon his 
iicarcr’s taste or capacity. But, however, as we w^e not 
livTc itinerant adventurers, and had properly but one royal 
auditor to please, after that honour was attained to, the 
rcsbof our ambition had little to look after : and that the 
king was often pleased we were not only assured, by those 
who had the honour to be near him, but coidd s(*c it, from 
the frequent satisfaction in hisdooks at particular scenes and 
passages. One instance of which 1 am tempted to relate, 
because it was at a speech that might more naturally affect 
a sovereign prince than any private spectator. In Shak- 
speare’s Henry the Eighth,” that King commands the 
Cardinal to write circular letters of indemnity into every 
county where the payment of certain heavy taxes had been 
disputed ; upcwi which the Cardinal whispere the following 
directions to his secretary, Cromwell: ^ 
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—■ ■■ ■ A word with 3 'ou : 

Let there be letters writ to every shire, 

0 |H|e kind's grace, and pardon : the griev’d commons 
Plaraly conceive of me. Let it be nois’d. 

That through our intercession, this revokement. 

And pardon, comes. I shall anon advise you 
Farther in the proceeding.— 

The solicitude of this spiritual minister, in filching from his 
master the grace and merit of a good action, and dressing 
up IG it, while himself had been author of the evil 

coniplained of, was so easy a stroke of his temporal conscience, 
that it seemed <0 raise the king into something more than a 
smile, whenever that , play came before him : and 1 had a 
more distinct occasion to observe this effiictj because my 
proper stand on the stage, when I spoke the lines,* required 
me to be near the box where the king usually sate. In a 
word, this play is so true a dramatic chronicle of an old 
English court, and where the character of Henry the 
Eighth is so exactly drawn, even to a humourous likeness, 
that it may be no wonder why his majesty’s particular 
taste for it should have commanded it three several times in 
one w'inter. 

* “ Colley Gibber’s pride and passion, in Wotsey, were impo- 
tent, and almost farcical. His grief, resignation, and tenderness, 
were inadequate, from a deficiency of those powers of expression 
. which the melting tones of voiced and a corresponding propriety of 
gesture, can alone bestow.” — Davies’s “ Dramatic Misceilonies,” 
vol. I, p. 407. , ^ 

It appears from the same source, tbatCibber^ in saying 

, This candle burns not clear ; ’tb 1 must snuff it, 

^ ^ . And out it goes, ^ 

imitated, with his fore-iioger and thumb, the extinguisliing of a 
candle .with a pair of snuffers. Such wretched mimicry is almost 
inccediblef ■' .... 
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This, too, calls to iny memory an extravagant pleasantry 
of Sir Richard Steele, who being aski^ by a gr^l^noble- 
man, after the same play had been presented at Hampton 
Court, how the king liked it, replied, So terribly well, 
my lord, that I was afraid I should have lost all my actors ; 
for 1 was not sure the king would not keep them to fill the 
posts at court, that he saw them so fit for in the play.” 

It may be imagined that giving plays to the people, at 
such . a distance from London, could not but' be attend- 
ed with an extraordinary expense ; and it was some diffi- 
culty, when they were first talked of, to bring them under 
a moderate sum; I shall, therefore, in as few words as 
possible, give a particular of what establishment they were 
then brought to, that in case the same entertainments 
should at any time hereafter be called to the same place, 
future courts may judge how far the precedent may stand 
good, or need any alteration. 

Though the stated fee for a play acted at Whitehall had 
been formerly but twenty pounds, ♦ yet, as that*hihdered 

* “ Whereas by virtue of his majesties letters patent, bearing 
date the 16th of June, 1625, made and graunted in confirmation 
of diverse warrants and privy scales unto you formerly directed 
in the time of our late soveraigne King James, you are authorised 
(among§t other things) to make payment for playes acted before 
his majesty and the queene. Theis are to pray and require ydu, 
out of his majesties treasure in your charge, to pay or cause to be 
payed unto John Lowing, in the behalfe of himselfe, and the rest 
of the company his majesties players, the sum of two hundred and 
sixty pounds ; that is to say, twenty pounds apiece for four playes 
acted at Hampton Court, in respect and consideration of the tra- 
vaile and expence of the whole company in dyet and lodging 
during the time of their attendance there ; and the like somme of 
twenty pounds for one other play, which was acted in the day^ 
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not the company’s acting on the same day at the public 
iheatre^'that sum was almost all clear profits to them : but 
this circiinistaiice not being practicable, when they weve 
commanded to Hampton Court, a new and extraordinary 
charge was unavoidable : the managers, therefore, not to 
inflame it, desired no consideration for their owm labour, 
farther than the honour of being employed in his majesty’s 
commands ; and, if the otlu'r actors might be allowed each 
their day’s pay and travelling charges, they should hold them- 
selves ready to act any play, there, at a day’s waniijig : 
and that the trouble might be less by being divided, the 
Lord Chamberlain was pleased to let us know that the 
household music, the wax lights, and a chaisc-inarine, 
to carry our moving wardrobe? to every diflerent play, 
should be under the charge of the proper officers. Not- 
withstanding these assistances, the expense of every play 
amounted to fifty pounds: which account, whcii^all was 
over, was not only allowed us, but his majesty was graci- 
ously pldascd to give the managers two hundred pounds 
more, for their particular performance and (rouble in only 
seven times acting. Which last sum, though it might not 
be too much for a sovereign prince to give, was certainly 
more than our utmost merit ought to have hoped for : and I 
confess, when I rcceiv(?d the order for the money from 
his grace the Duke of Newcastle, then Lord Chainberlaiii, 
I* was so surpris(?d, that I imagined his grace’s favour 

time at Whitehall, by meanes whereof the players lost the bene/it 
of their house for that day ; and tew pounds ujnccc for sixteen 
other playes acted before his majestie and the queene at severall 
times, between the 30th of Sept, and 2 1st of Fel). Iasi past. As it 
may ap)3earc by the annexed schedule. 

And theis, &c. March 17, 1030-1.” 

MS. in the Lord Chamberlain’S; Office. 
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ur reconimeiidatioji of our rcadiiicss, or diligence, must 
hfivc contributed to so high a consideration of it, and was 
offering my acknowledgments, as I thought them due ; 
but was soon stopped short by his grace’s declaration, that 
we had no obligations for it but to the king himself, who 
liad given it from no other motive than his own Ixmnty. 
Now whether we may suppose that Cardinal Wohey^ as 
you see Shakspeare has drawn him, would silently have 
taken such lo^ acknowledgments to himself, pe^'haps, may 
be as little worth consideration as my mentioning this cir- 
cumstance has been necessary : but if it is due to the 
honour and integrity of the (’then) Lord Chamberlain, 1 
cannot think it wholly impertinent. 

Since that time there has bceiv but one play given at 
Hampton Court, which was for the entertainment of the 
Duke of Lorrain ; and for which his present majesty was 
pleased to order us a hundred pounds. 

The readier may now plainly sec that 1 am ransacking my 
niciiiory for such remaining scraps of theatrical history as 
iiu>y not, perhaps, be wH)rth his notice ; but, if they are 
such as tempt me to write them, why may I not hope that, 
in this wide world, there may be many an idle soul, no 
wiser than myself, who may be equally tempted to read 
them ? 

I hav(' so often had occasion to compare the state of the 
stage to the state of a nation, that I yet feel a reluctancy to 
drop the comparison, or s])eak of the one without some 
ai)pUcation to the other. How many reigns, then, do I 
r(‘inenib(‘r, from that of Charles the Second, through all 
w hich there has been, from one half of the people or thq 
other, a succession of clamour against every diflFerent min- 
istry for the time being ? And yet, let the cause of this 
clamour have been never so well grounded, it is impossible 
but that some of those ministers must have been wiser and 
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honcster men than others : if this be true, as true I believ|e 
it is, ^hy may I not then say, as some fool in a FrenA, 
play does, upon a like occasion — “ Jiisiemciit,’ comine chez 
nous ! ” It was exactly the same with our management: 
let us have done never so well, we could not please every 
body. All I cun say, in our defence, is that, though many 
good judges might possibly conceive how the state of. 
the stage might have been mended, yet the best of them 
never pretended to remember the time wheft it was better, 
or could show us the way to' make their imaginary amend- 
ments inracticable. For though I have often allowed that 
our best merit, as actors, Was never equal to that of our 
predecessors, yet I will venture to say that, in all its 
branches, the stage had never been under so just, so prosp- 
erous, and so settled a rcgulaticHi, fqr forty years before, as 
it was at the time 1 am speaking of. The most plausible 
objection to our administration seemed « to be that, wc took 
no care to breed up young actors,^ succeed us; and this 
was imputed as the greater £iult, because it was taken for 
granted that it was a matter as easy as planting so inaqy 
cabbages : now might not a court as well be reproached for 
not breeding up a succession of complete ministers ? And 
yet, it is evident, that if providence or nature do not 
supply us with both, the state and the stage will be but 
poorly supported. If a man of an ample fortune should 
take it into his head to give a younger son an extraordinary 
allowance, in order to breed him a great poet, what might 
wc suppose would be the odds that his trouble and money 
would be all thrown away ? Not more than it would 
be against the master of a theatre, who should say This or 
that young man 1 will take cai^ shall be an excellent 
actor.” Let it be our excuse, then, for that mistaken 
charge against us, that since there was no garden or 
market where accomplished actors grew, r or were to be 
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Hold, wc could only pick them up a» we do pebbles of 
value, by chance : we may polish a thousand before we can 
find one fit to make a figure in the lid of a snuff-box^ 
And how few soever we were able to produce, it is no 
proof that we were not always in search of them: yet, 
at worst, it was allowed that our deficiency of men actors 
was not so visible as our scarcity of tolerable women ; but, 
when it is considered that the life of youth and beauty is 
too short for the bringing an actress to her perfection ; were 
1 to mention, too, the many frail fair ones I remember, 
who, before they could arrive to their theatrical maturity, 
were feloniously stolen from the tree, it would rather 
be thought our misfortune than our fault, that we were not 
better provided. 

Even the laws of a nunnery, we find, are thought no 
sufficient security against temptations, without iron grates 
and high walls to inforce them : which the architecture of 
a theatre will not so properly admit of : and yet, methinks, 
beauty that has not those artificial fortresses about it, 
tliat has no defence but its natural virtue, which, upon the 
stage, has more than once been met with^ makes a much 
more meritorious figure in life than that immured virtue 
which could never be tried. But, alas, as the poor stage is 
but the show-glass to a toy-shop, wc must not wonder 
if now and then some of the bawbles should find a pur- 
chaser. 

However, as to say more or less than truth is equally un- 
faithful in an historian, 1 cannot but own that in tho gov- 
ernment of the theatre 1 have known many instances 
where the merit of promising actors has not always been 
brought forward, with the regard or iavour it had a claim 
to : and if 1 put my reader in mind that in the early part 
of this work I have shown through what continued diffi- 
culties and discouragements I. myself made my way up the 

H H 
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hill of prefermnit, he may Justly call it too strong u glare of 
my vanity : 1 am afraid he is in the right ; But I pretend 
not to be one of those^ chaste authors that know how to 
write without it : when truth is to be told, it may be as 
much chance as choice if it happens to turn out in my fa- 
vour. But to show that this was true of others as well as 
myself, Booth shall be another instance. In 1707, when 
Swiny was the only master of the company in the Flaymar- 
ket, Wilks, though he was then biit an hired actor himself^ 
rather chose to govern and give orders than to receive 
them, find was so jealous of Booth’s rising, that, with a 
high hand, he gave the part of Pierre, in “ Venice Pre- 
served,”, to Mills the elder, who (not to undervalue him) 
was out of sight in the pretensions that Booth, then young 
as he was, had to the same part : and this very discourage- 
ment so strongly affected him, that, not long after, when 
several of us became sharers with Swiny, Booth rather 
chose to risk his fortune with the old patentee in Drury- 
lane, than come into our interest, where he saw he was 
like to meet with more of those partialities. And yet, again, 
Booth himself, vyhcii he came to be a manager, would some- 
times suffer his judgment to be blinded by his inclination 
to actors whom the town seemed to have but an indifferent 
opinion of. This, again, inclines me to ask another of 
my odd questions, vh. Have we never seen the same pas- 
sions govern a court ? How many white staffs and great 
phices do we , find, in our histories, have been laid at the 
&et of a monarch, because they chose not to give .way to a 
rival in pqw^, or hold a second place in his favour ? How 
many whigs and tories have changed their parties, when 
their good or bad pretensions have met with a check to 
their higher preferment ? 

Thus, we see, let the degrees and rank of men be ever 
so , unequal, nature throws out their passions from the same 
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motives ; ’tis not the eminence or lowliness of either that 
makes the one, when provoked, more or less a reasonable 
creature than the other: the courtier and the comedian, 
when their ambition is out of humour, take just the same 
measures to right themselves. 

If this familiar style of talking should, in the nostrils of 
gravity and wisdom, smell a little too much of the presump- 
tuous or the pragmatical, 1 will, at least, descend lower, 
in my apology for it, by calling to my assistance the old, 
humble proverb, viz. ’Tis an ill bird that,” &c. Why 
then should I debase my profession, by setting it in vulgar 
lights, when I may show it to more favourable advantages ? 
And when 1 speak of our errors, why may I not extenuate 
them by illustrious examples; or by not allowing them 
greater than the greatest men have been subject to ? Or 
why, indeed, may 1 not suppose that a sensible reader will 
rather laugh than look grave at the pomp of niy parallels ? 

Now, as I am tied down to the veracity of an historian, 
whose facts cannot be supposed, like those in a romance, to 
be in the choice of the author, to make them more marvel- 
lous by invention ; if I should happen to sink into a little 
ferther insignificancy, let the simple truth of what 1 have 
farther to say, be my excuse for it. 1 am obliged, there- 
fore, to make the experiment, by showing you the cionduct 
of our theatrical ministry iti such lights as, on various oc- 
casions, it appeared in. 

Though Wilks had more industry and application than 
any actor I had ever known, yet we found it possible that 
those necessary qualities might sometimes be so miscon- 
ducted, as not only to make them useless, but hurtful to 
our commonwealth ; for while he was impatient to be fore^ 
most in every thing, he frequently shocked the hmiest am* 
bitkm of others, whose measures might have been more aer- 
viceable, could his jealousy have given way to them. His 

u H S 
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ORTi re^rds for himself, therefore, were, to avoid a disa- 
greeable dispute with him, too often complied with ; but 
this leaving his diligence to his own conduct made us> in 
some instance^, pay dearly tor it : for example, he would 
take as much or more pains in forwarding to the stage the 
water-gruel work of some insipid author, that happened 
rightly to make bis court to him, than he would for the best 
play, wherein it was not his fortune to be chosen ibr the 
best character. So great was his impatience to be employed, 
that I scarcely remember, in twenty years, above one pro- 
fitable play we could get to be revived, wherein he found 
he was to make no considerable figure, independent of 
him : but the Tempest’" having done wonders formerly, 
he could not form any pretensions to let it lie longer dor- 
mant ; however, his coldness to it was so visible, that he 
took all occasions to postpone and discourage its progress, 
by fre<]|[uently taking up* the morning stage with something 
more to his mind. Flaving been myself particularly soli- 
citous for the reviving this play, Dogget (for this was be- 
fore Booth came into the management) consented that the 
extraordinary decorations and habits should be left to my 
care and direction, as the fittest person whose temper could 
jostle through the petulant opposition that he knew Wilks 
would be always offering to it, because he had but a midd- 
ling part in it, that of Notwithstanding which, 

so it happened, that the success of it showed, not to take 
from the merit of Wilks, that it was possible to have good 
audiences without his extraordinary assistance. In the 
first six days of acting it we paid all our constant and inci- 
dental expense, and shared each of . us a hundred pounds ; 
the greatest profit that in so litUe a time had yet been 
known within my memory. But, alas, what was. paltry 
pdf to glory ? That was the darling passion of /Wilks’s 
heart; and not to advancein it was, to so jealous an ambiv 
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tion, a painful retreat, a mere shade to his laui'ds; and 
the common benefit was but a poor equividentto hb want 
of particular applause. To conclude, not Prince Iielsris of 
Baden, though a confederate general with the Duke*' of 
Marlborough, was more inconsolable upon the memorable 
victory at Blenheim, at which he was not present, than Oiur 
theatrical hero was to see any action prosperous that he was 
not himself at the head of. If this, then, was an infirm- 
ity in Wilks, why may not my showing the same weak- 
ness in so great a man mollify the imputation, and keep 
his memory in countenance ? 

This laudable appetite for fiune, in Wilks, was not, how- 
ever, to be fed without that constant labour which only 
himself was able to come up to ; he, therefore, bethought 
him of the means to lessen the fatigue, and, at the same 
time, to heighten his reputation ; which was by giving up, 
now and then, a part to some raw actor, who, he was sure, 
would disgrace it, and, consequently, put the audience in 
mind of his superior performance : among this sort of in- 
dulgences to young actors, he happened once to make a 
mistake that set his views in a dear light. The best cri- 
tics, 1 believe, will allow that in Shakspeare’s Macbeth” 
there are, in the part o( Macduff^ two scenes, the one of ter- 
ror in the second act, and the other of compassion in the 
fourth, equal to any (hat dramatic poetry has produced : 
these scenes Wilks had acted with success,^ though fiir 

* Wilks's merit in the latter of these scenes is mentioned iii the 
“ Tattler,” No. 68, as follows; and his manner of delivering the 
last great expression is worthy of being recorded. 

“ In the tragedy of * Macbeth,’ wherer Wilks acts the part of 
a man whose family has been murdered in his absence, the wildness 
of h)s;pa86ion, which is ovemin in a torrent of calamitous cireum- 
staiices,^oeB hut raise my spirits, and give me the alariu; but 
when ho flkilfuHy seems to be out of breathy and is brought too low 

• H H.S 
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short of that happier skill and grace which Mountfort had 
formerly shown in them. Such a part, however, one might 
imagine, would be one of the last a good actor would chuse 
to part with; but Wilks was of a different opinion; tor Mac- 
beth was thrice as long, had more great scenes of action, and 
bore the name of the play : now to be a second in any play 
was what he did not much care for, and had been seldom 
used to ; this part of Macduff^ therefore, he had given to 
one Williams,* as yet no extraordinary, though a promis- 
ing actor. Williams, in the simplicity of his heart, im- 

to say more ; and upon a second reflection, cries, only wiping his 
eyes, 

What, both children !»Both, boUi my children gone ! 
there is no resisting a sorrow which seems to have cast about for 
all the rea^ns possible for its consolation, but has no resource. 

There is not one left, but both, both are murdered ! 

Such sudden starts from the thread of the discourse, and a plain 
sentiment expressed in an artless way, are the irresistible strokes 
of eloquence and poetry.” 

« We are told by Colley Cibber, that Wilks had once an inten^ 
tion to resign the part of * Macduff’^ in which he had been much 
applauded, to an inferior actor, and that Booth had made an ex- 
change of Banquo for this superior character ; but that the jea- 
lousy of Boothes abilities had caused Wilks to resume what he 
had so indiscreetly given away. In the strong expression of 
horror on the murder of the King^ and the loud exclamations of 
surprise and terror, Booth might have exceeded the utmost cff(»rts 
of Wilks ; but, in the touches of domestic woe, which require the 
feelings of the tender father and Uie afiectionate husband, Wilks 
had Do^equal. His skill in exhibiting the emotions of the overflow- 
ing heart with correspondiog locdc and action, was universally 
admired and felt. His rising, afler the suppression of his anguish, 
into ardent and manly resentment, was highly expressive of 
noble and generous anger.” — Dramatic Miscellanies;” voL 2, 

p. 182 . 

* Of Charles Williams,' who must not be confounded with his 
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mediately told llooth what a fiivour Wilks had done him. 
Booth, as he had reason, thought Wilks had here carried 
his indulgence and his authority a little too fer ; for as 
Booth had no better a part^ in the same play than that of 
BanquOj he found himself too much disregarded, in Siting 
so young an actor take place of him : Booth, theirefixre, 
who knew the value of Macduff^ proposed to do it faimsdf, 
and to give Banquo to Williams ; and, to make him fiirther 
amends, offered him any other of his parte that he thought 
might be of service to him. Williams was content with 
the exchange, and thankful for the promise. This scheme, 
indeed, had it taken eflcct, might have been an ease to 
Wilks, and possibly no disadvantage to the play ; but, softly 
—that was not quite what he had a mind to. No sooner, 
then, came this proposal to Wilks, but off went tl^ mask, 
and out came the secret ; for though Wilks wanted to be 
eased of the part, he did not desire to be excelled in it ; and 
as he was not sure but that might be the case, if Booth were 
to act it, he wisely retracted his own project, took Macduff 

namesake and predecessor, the following anecdote is told in Da- 
vies’s “ Dramatic Miscellanies vol. 3, p. 442. 

“ When Thomson’s ** Sophonisba” was read to the actors, Cib- 
ber laid his hand upon Scipioy a character which, though it appears 
only in the last act, is of great dignity and importance. For two 
nights successively, Cibber was as much exploded as any bad 
actor could be. Williams, by desire of Wilks, made himself 
master of the part ; but he marching slowly, in great military 
distinction, from the upper part of the stage, and wearing the 
same dress as Cibber, was mistaken for him, and met with repeated 
biases, joined to the music of catcalls ; but, as soon as the audience 
were undeceived, they converted their groans and hisses to loud 
and long-continued applause.” 

He was,” says Theophilus Cibber, ( 1 ) ” a prpmising player, 
who died young.” 

(1 ) “Life of Booth.” 

11 H 4 
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again to him$clf, and while he lived never had a thought of 
ruiming the same Imzard^ by any farther ofier to resign it« 

He^, 1 confe^^ 1 am at a loss for a fact in history, to 
which this can, be a parallel* To be weary of a post, even 
to a real desire of resigning it, and yet to chuse rather to 
drudge on in it than suffer it to be well supplied, though to 
share in that advantage is a delicacy of ambition that Ma- 
chiavcl himself h£^< made no mention of; or, if in old Rome, 
tlie jealousy of any pretended patriot equally inclined to ab- 
dicate his office may have come up to it, His more than my 
reading remembers. 

As nothing can be more impertinent than showing too 
frequent a fear to be thought so, I will, without farther 
apology, rather risk that imputation than not tell you ano- 
ther story much to the same purpose, and of no more con- 
sequence than my la^t. To make you understand it, how- 
ever, a little prefiice will be necessary. 

If the merit of an actor, as it certainly docs, consists more 
in the quality than the quantity of his labour, the other ma- 
nagers had no visible reason to think this needless ambition 
of Wilks, in being so often, and^ sometimes so unnecessarily, 
employed, gjive him any title to a superiority ; especially 
when our articles of agreement had allowed us all to be 
equal. But what are narrow contracts to great souls with 
growing desires? Wilks, therefore, who thought hiiq$elf 
lessened in appealing to any judgment but his own, plainly 
discovered, by his restless bchavoiir, though he did not 
care to speak out, that he thought he had a right to ^mc 
higher , consideration for his performance : this was often 
Booth’s opinion as well as my own. It must be failher ob- 
served that he actually ha^l a separate allowance of fifty 
pounds a year, for writing, our daily playbills for the 
printer, which province, to say the truth, ,was the only one 
we cared to trust to his particular intendance, or could find 
out for a pretence to distinguish him. But, to speak a 



LIFE OF MR. COLLEV CIBBER. 


473 


plainer truth, this pension, ^Ti^hich was no -part of our origi- 
nal agreement, was merely paid to keep him quiet, arid riot 
^t wc thought it due to sp insignificant a charge as what 
a prompter had' formerly executed. .This being teally the 
case, his frequent complaints of being a driidge to the com- 
pany grew something more than disagreeable to us ; for we 
could not digest the imposition of a man’s setting himself to 
work, and then bringing in his own bill for it. Booth, ther^- 
ibre, who was less easy than I was to see him so often setting 
a merit upon this quantity of his labour, which it neither 
could be our interest nor his own to lay upon him ; proposed 
to me that we might remove this pretended grievance, by 
reviving some play that might be likely to live, and be easily 
acted, without Wilks’s having any part in it. About this 
time, an unexpected occasion ofibred itself to put our project 
in practice : what followed our attempt will be all (if any 
thing be) worth observation in my story. 

In 1735, we were called upon, in a manner that could not 
be resisted, to revive the Provoked Wife,” a comedy 
which, while we found our account in keeping the stage 
clear of those loose liberties it had, formerly, too justly been 
charged with, we had laid aside, for some years. The author, 
Sir John Vanbrugh, who was conscious of what it had too 
much oi^ was prevailed upon to substitute a new written 
scene, in the place of one, in the fourth act, wliere the wan- 
tonness of his wit and humour had (originally) made a rakp 
talk like a rake, in the borrowed habit of a clergyman : lo 
avoid which offence, he clapped the same debauchee into 
the undress of a woman of quality : now the character ari'd^ 
profession ofa fine lady, not being so indelibly sacred as 
that of a churchman, whatever follies he exposed in the pet- 
ticoat, kept him, at least, clear of his former profanefiess^ 
and were now innocently ridiculous to the spectator. 

This play, being thus refitted for the stage, was, as t have 
observed, called for from court, and by many of the nobility^ 
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Now, then, we thought, wasa proper timeCo come to an ex- 
planation with Wilks : accordingly, when the actors were 
summoned to hear the play read, and receive their parts,! 
addressed myself to Wilks, before them all, and told him, 
that as the part of Constant^ which he seemed to chusc, was 
a character of kss action than he generally appeared in, we 
thought this might be a good occasion to ease himself, by 
giving it to another; — here he looked grave.— -That the 
love-scenes of it were rather serious than gay or humourous, 
and therefore might sit very well upon Booth; — down 
dropped his brow, and furled were his features. — That if 
we were never to revive a tolerable play without him, what 
would become of us in case of his indisposition ?— here he 
pretended to stir the fire. — That as he could have no farther 
advantage or advancement in his station to h(^ for, his 
acting in this play was but giving himself an unprofitable 
trouble, which neither Booth nor 1 desired to impote upon 
him.— Softly. — ^Now the pill began to gripe him. — In a 
word, this provoking civility plunged him into a passion 
which he was no longer able to contain ; out it came, with 
all the equipage of unlimited lauguage that, on such occa- 
sions, his displeasure usually set out with ; but when his 
reply was stripped of those ornaments, it was plainly this : 
that he looked upon all I had said as a concerted design not 
only to signalise ourselves, by laying him aside, but a con- 
trivance to draw him into the disfavour of the nobility, by 
making it supposed his own choice that he did not act in a 
play so particularly asked for ; but we should find he could 
stand upon his own bottom, and it was not all our little 
caballing should get our ends of him. To which I answered, 
with some warmth, that he was mistaken in our ends ; for 
those, sir,” said I, you have answered already, by show- 
ing the company you cannot bear to be left out of any play. 
Are not you every day complaining of your being overlabour- 
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ed ? And now, upon our first offering to ow you, you fly 
into a passion, and pretend to make that a greater grievance 
than the other : but, sir, if your being in or out of the play 
is a hardship, you shall impose it upon yourself : the part is 
in your hand, and to us it is a matter of indifference, now, 
whether you take it or leave it/' Upon this he threw down 
the part upon the table, crossed his arms and sate knocking 
his heel upon the floor, os seeming to threaten most when 
he said least ; but when nobody persuaded him to take it 
up again, Booth, not chusing to push the matter too iar, but 
rather to split the difference of our dispute, said that, for his 
part, he saw no such great matter in acting every day ; for 
he believed it the wholesomest exercise in the world ; it 
kept the spirits in motion, and always gave him a good 
stomach. Though this was, in a manner, giving up the 
part to Wilks, yet it did not allow he did us any favour in 
receiving it. Here I observed Mrs. Oldfield began to titter, 
behind her fan : but Wilks, being more intent upon what 
Booth had said, replied, every one could best feel for him* 
self, but he did not pretend to the strength of a pack-horsei; 
therefore, if Mrs. Oldfield would chusc any body else to play 
with her, he should be very glad to be excused. This 
throwing the negative upon Mrs. Oldfield was, indeed, a 
sure way to save himself ; which I could not help taking 
notice of, by saying it was making but an ill compliment to 
the company, to suppose there was but one man. in it fit to 
play an ordinary part with her. Here Mrs. Oldfield got up, 
and, turning me half round to come forward, said, with her 
usual frankness, Pooh ! you are all a parcel of foeds, to 
make such a rout about nothing rightly judging that the 
person most out of humour would not be more displeased ut 
her calling us all by the same name. As she knew, too, the 
best way of ending the debate would be to help the weak, 
she said she hoped Mr. Wilks would not so for mind what 
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had past, as 16 refuse his acting the part with her ; for 
though it might not be so good as he had been used to, yet, 
she believed, those who had bespoken the play would expect 
to have it ^ne to the best advantage, and it would make 
but an odd story abroad, if it were known there had been 
any difficulty in that point among ourselves. To conclude, 
Wilks had the part, and we had all we wanted; which 
was an occasion to let him see that the accident or choice of 
one manager's being more employed than another, would 
never be allowed a pretence for altering our indentures, or 
his having an extraordinary consideration for it. 

However disagreeable it m^ht be to have this unsocia- 
ble temper daily to deal with, yet 1 cannot but say, that 
from the same impatient spirit that had so often hurt us we 
still drew valuable advantages ; for as Wilks seemed to 
have no joy in life beyond his being distinguished on the 
stii^,ye were not only sure of his always doing his best there 
himi^lf, but of making others more careful than, without 
the rod of so irascible a temper over them, they would have 
hiren : and I much question if a more temperate or better 
usage of the hired actors, could have- so effectually kept 
them to order. Not even Betterton, as we have seen, with 
all his good sense, hb great &me, and experience, could, 
by being only a quiet examide of industry himself, save his 
coiUf^ny from frilling, while neither gentleness could gov- 
ern, or the consideration of their common interest reform, 
th^. Diligence, with much the inferior skill or capacity, 
will beat the best negligent company that ever came upon a 
stage. But when a certain dreeing idleness, or jolly neg- 
ligence of rehearsals, gets into a body of the ignorant and 
iUc^able, which, before Wilks came into Drury-lane, 
when Powd ivas at the head of them; was the case of that 
company, then, I say, a sensible spectator might have 
looked upon the frillen stage, as Pdretus^ in the play of 
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Cato/’ does upon his ruined country, and ha^ve lamented 
it, in (something near) the same cx,clamation ; vis»; 

O ye immortal bards I 

What havoc do these blockheads make among 
your works ! 

How are the boasted labours of an age 

Defac’d^ and tortur’d, by ungracious action ! 

Of these wicked doings, Dryden, too, complains in one of 
his prologues, at that time, where, speaking of such lewd 
actors, he closes a couplet with the following line ; vis. 

And murder plays, which they niiscal reviving. 

The great share, therefore, that Wilks, by his exemplary 
diligence, and impatience of neglect in others, had in the 
reformation of this evil, ought, in justice, to be remember* 
ed ; and let my own vanity here take shame to itself, when 
l" confess that had 1 had half his application, I still think I 
might have shown myself twice the actor that, in my high- 
est ,statc of favour, I appeared to be. But, if I have any 
excuse for that neglect, a fault which, if I loved not truth, 
I need not have mentioned, it is that so much of my atten- 
tion was taken up in an incessant laboilr to guard against 
our private animosities, and preserve a harmony in our 
management, that 1 hope and believe it made ample amends 
for whatever omissions my sTuditors might sometimes knpw 
it cost me some pains to conceal.* But nature ^kcs.c^e 

* If there is any truth in Dennis’s assertion, that Cibber squan- 
dered away six thousand pounds, in less than two years, at tbe 
gaming-table, (1) he might have furnisbed us. with a truer reason 
for his negligence than he has chosen to supply. Without depeid- 

(1) See ** Character and Conduct of Sir John Pdgar 1720. 
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to bestow her blessings with a more equal hand than 
fortune does, and is seldom known lo heap too many upon 
one man : one tolerable talent in an individual is mough to 
preserve him from being good for nothing ; and if that was 
not laid to my charge, as an actor, 1 have in this light, too, 
less to complain of than to be thankful for. 

Before I conclude my history, it may be expected I 
should give some further view of these my last cotemporar- 
ies of the theatre, Wilks and Booth, in their different acting 
capacities. If I were to paint them m 4he colours they 
laid upon one another, their talents would not be shown 
with half the commendation I am inclined to bestow upon 
them, when they arc left to my own opinion. But people 
of the same profession are apt to see themselves in their own 
clear glasij of partiality, and look upon their equals through 
a mist of prejudice. It might be imagined, too, from the 
difference of their natural tempers, that Wilks should have 
been more blind to the excellencies of Booth, than Booth 
was to those of Wilks; but it was not so : Wilks would 
sometimes commend Booth to me ; but when Wilks e:|oel- 

ing upon this exaggerated charge, which was partly denied, (2) 
it isweD known that Cibber could not, from his habitual dissipa- 
tion, have devoted himself entirely to the object which he assured 
us engrossed him. 

A^er many an unlucky run at Tom’s coffee-house, in Russell- 
street, (says Mr. Davies,) (3) he has arrived at the phyhouse id 
great tranquillity, and then, humming over an opera tunc, walked 
cm tlie stage, very imperfect in the part he had to act. I have 
seen him at fault (continues the same veracious, authority) where 
it was least expected, in parts he had acted an hundred times ; and 

(2j Dramatic Miscellanies ;** vol. 3, p. 450. 

(3) See “ Answer to a Whimsical Famphlet,” &c. 1720. 
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led, the other was silent.* Booth seemed to think nothing 
valuable, that was not tragically great or marvellous : let 
that be as true as it may, yet I have often thought that from 
his having no taste of humour himself, he might be too 
much inclined to depreciate the acting of it in others. 
The very slight opinion which, in private conversation 
with me, he had of Wilks’s acting Sir Harry Wildairy 
was certainly more than could be justified ; not only from 
the general applause that was against that opinion, though 
applause is not always infallible, but from the visible capa- 
city which must be allowed to an actor, that could carry 
such slight materials to such a height of approbation : for 
though the character of Wildair scarce in any one scene 
will stand against a just criticism, yet, in the whole, there 
are so many gay and false colours of the fine gentleman, 
that nothing but a vivacity in the performance proportion- 
aUy extravagant, could have made them so happily glare 
upon a c<Hnmon audience. 

particularly in Sir Cmtily Nice ; but Colley dexterously supplied 
the deficiency of his memoiy, by prolonging his ceremonious bow 
to the lady, and drawling out, Your humble servanty madam/’ 
to an extraordinary length ; then, taking a pinch of snuff, and 
strutting deliberately across the stage, he has gravely, asked the 
prompter, “ What is next 

* This charge of uncandid feeling is corroborated by Mr. Da- 
vies, in his Dramatic Miscellanies;” voll 3, p. 241. 

During Booth’s inability to act, which laste d from 1729 till his death, in 
1733, Wilks was called upon to play two of his parts, Jaffier^ and Lord Hast- 
ings in “ Jane Shore.” Booth was, at times, in all other respects except liia 
power to gd on the stage, in good health, and went amongst the players for 
hit amusement. His curiosity drew him to the playhoose on the nights when 
Wilks acted these characters, in which himself had appeared with uncommon 
lustre. All the world admired Wilks, except his brother-manager : amidst 
the repeated bnrsts of applause which be exioifed, Booth, alone continued 
silent. 
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Wilks, from his first setting out, certainly formed hi» 
manner of acting upon the model of Mountfort ; as Booth 
did his on that of Betterton. But baud passibus squis 
I cannot say cither of them ever came up to their original. 
Wilks had not that easy regulated behaviour, nor tlie har- 
monious elocution of the one, nor Booth that conscious 
aspect of intelligence, nor requisite variation of voice, that 
made every line the other spoke seem his own natural, self- 
delivered sentiment : yet there is still room for great com- 
mendation of both the first mentioned ; which will not be so 
much diminished in my having said they were only ex- 
celled by such predecessors, as it will be raised in venturing 
to affirm, it will be a longer time before any successor will 
come near them. Thus one of the greatest praises given to 
Virgil is that, no successor in poetry came so near him, as 
he himself did to Homer. 

Though the majority of public auditors are but bad 
judges of theatrical action, and are often deceived into 
their approbation of what has no solid pretence to it ; yet, 
as there are no other appointed judges to appeal to, and as 
every single spectator has a right to be one of them, their 
sentence will be definitive, aqd the merit of an actor must, 
iirsome degree, be weighed by it : by this law, t|ien, Wilks 
was pronounced an excellent actor ; which, if the few true 
judges did not allow him to be, they were, at least, too 
candid to slight, or discourage him. Booth and he were 
actors so directly opposite in their manner, that if either, 
of them could have borrowed a little of the other’s fault, 
they would both have been improved bV it : if Wilks 
had sometimes too violent a vivacity, pooth as often 
contented himself with too grave a dignity;* the latter 

* This attribute of Booth, which he possessed to a remarkable 
degree, is thus instanced by Mr. Victor . 
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seemed too much to heave up his words, sis the other 
to dart them to thi; ear with too quick and sharp a vehem- 
ence : thus Wilks would too frequently break into the time 
and measure of the harmony, by too many spirited accents 
in one line; and Booth, hy too solemn a regard to har- 
mony, would as often lose the necessary spirit of it: so 
that, as 1 have observed, could wc have sometimes raised 
Ihc one and sunk the other, they had both been nearer to 
the mark. Y(it this could not be always objected to them : 
they had their intervals of unexceptionable excellence;, that 
more than balanced their errors. The masterpiece of Booth 
was Othello there he was most in character, and seemed 


His entrance, his walking up to the throne, his manner of saluting the em- 
bassador, his descending, his leaving the stage, though circumstances of a 
very common nature in, theatrical performances, yet were executed by him 
with a grandeur not to be described, and never failed meeting with distin- 
guished applause. 

* « To attempt to give the reader a slight drawing of my favour- 
ite departed actor, 1 should proceed as follows : 

He was of middle stature, — five feet eight — ^his form inclined to 
be athletic, though nothing clumsy or heavy. His air and deport- 
ment [were] naturally graceful ; he had a marking eye, and a manly 
sweetness in liis countenance ; his voice was completely harmo- 
nious, from the softness of the flute, to the extent of the trumpet ; 
his attitudes were all picturesque ; he was noble in his designs, and 
happy in his execution. 

It was this actor’s peculiar felicity, (writes Aaron Hill) to be heard and seen 
the same, whether as the pleased, the grieved, the pitying, the reproachful, or 
the angry. One would almost lie tempted to borrow the lud of a very bold 
figure, and, to express this cxceUence the more significantly, beg permission 
to affirm, that the blind might have seen him in his voice, and the deaf have 
heard him in his visage. 

As to his abilities, he was an excellent scholar, and had a fine 
taste for poetry, painting, and statuary ; of this he has left us emi- 
nent proof. I will not enlarge on the various characters in which 
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not more to animate or please himself in it, than his sj^iecta- 
tors. It is true, he owed his last and highest advancement 

he excelled, and therefore shall only observe, that in Othello he has 
left the strongest impression on me. 

Let us consider this character, as inimitably drawn by the au- 
thor, where all the various passions of the soul are called forth. 
Othello* 8 love is excessive, his rage tempestuous, and his grief ago- 
nising. In the first capital scene, lago works Othello into jeal- 
ousy, and takes his leave as follows : 

In the meantime. 

Let me be thought too busy in my fears, 

As worthy cause 1 hai'c to fear 1 am. 

And hold her free, I do beseech your honour. 

'Oth. Fear not my government. 

Iag. I once more take my leave. 

0th. This fellow's of exceeding honesty. 

And knows all qualities, with a learned spirit, 

Of human dealings. If I do prove her haggard. 

Though that her jesses were my dear heart-strings, 

Fd whistle her off, and let her down the wind. 

To prey on fortune. Haply, for 1 am black. 

And have not those soft parts of conversation 
That chamberers luive,— or for I am declin’d 
into the vale of years — Yet that’s not much — 

She’s gone ; I am abus'd ; and my relief 
Must be to loathe her. O the curse of marriage ! 

That we can call these delicate creatures ours. 

And not their appeUtes ! I had rather be a toad, 

And live upon the vapour of a dungeon. 

Than keep a corner in the thing I love 

For others* uses.— Look where she comes 1— * 

Desdemona enters . 

li she be false, O tbenheav’n mocks itself 1 — 

I’ll not believe it. 

1 look upon this soliloquy to be the touchstone for every new 

* This hemistich is a deviation from the right reading, which stands thus : 

Desdemona comes : 

The correction, of course, will be applied to the same error in a future instance. 
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to his acting Cato; but it was the novelty, and critical 
appearance of that character, that chiefly swelled the torrent 

actor. When logo had left him, after a long pause, the eye kept 
looking after him, Booth spoke the following remark in a low tone 
of voice : 

This fellow's of exceeding honesty. 

And knows all qualities, with a learned spirit, 

Of human dealings. 

Then a pause, the look starting into anger : 

■■ If 1 do find her haggard. 

Though that her jesses were my dear heart-strings, 
rd whistle her off, and let her down the wind. 

To prey on fortune. 

A long pause, as if to ruminate : 

— ■ ■ ' i ■ Haply, for I am black, 

And have not those soft parts of conversation 
That chamberers have, — or for I am declin'd 
Into the vale of years — Yet that’s not much— 

After a pause, the following start of violent passion : 

She's gone ; 1 am abus’d ; and xhy relief 
Must be to loathe her. O the curse of marriage I 
That we can call these delicate creatures ours, 

And not their appetites ! 

What follows in a quicker, contemptuous tone : 

■■■— > — rd rather be a toad. 

And live upon the. vapour of a dungeon. 

Than keep a comer in the thing 1 love 
For others’ uses* 

A look of amazement, seeing Desdemorui coming : 

■ ■ ' - . ■ ■■ ■ ■ 1 — — Look where she comes * 

A short pause, the countenance and voice softened: 

If she be false, O then heav*n mocks itself ! — 
ril not believe )t. 

In this soliloquy the transitions are frequent, and require such 
judicious pauses, such alteration of tones and attitudes, such cor- 
responding looks, that no actor, since Booth, has been quite com- 
plete in it.” — ‘‘ History of the Theatres vol. 2, p. 7. 
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of his applause: for let the sentiments of a declaiming 
patriot have all the sublimity that poetry can raise Ihern to ; 
let them be delivered, too, with the utmost grace and dig- 
nity of elocution that can recommend them to the auditor ; 
yet this is but one light, wherein the excellence of an actor 
can shine ; but in Othello we may see him in the variety ol 
nature: there the actor is carried through the different 
accidents of domestic happiness and misery ; occasionally 
tom and tortured by the most distracting passion that can 
raise terror or compassion in the spectator. Such are the 
characters tliat a master actor would delight in ; and, 
therefore, in Othello I may safely aver that Booth showed 
himself thrice the actor, that he could in Caio. And yet 
his merit in acting Cato need not be diminished by this 
comparison. 

Wilks often regretted that, in tragedy, he had not th(’! 
full and strong voice of Booth, to command and grace his 
periods with : but Booth used to say that, if his car had 
been equal to it, Wilks had voice enough to have shown 
himself a much letter tragedian. Now though there miglit 
be some truth in this, yet these two actors were of so mixed 
a merit, that, even in tragedy, the superiority was not always 
on the same side: in sorrow, tenderness, or resigniition, 
Wilks plainly had the advantage, and seemed more pathet- 
ically to feel, look, and express his calamity : but in the 
more turbulent transports of the heart, Booth again bore the 
palm, and left all competitors behind him. A fact, per- 
haps, will set this difference in a clearer light. I have for- 
merly seen Wilks act 0/Ae//o,*and Booth the Earl of Es- 

* Wilks made his first appearance as Othello, on Thursday, the 
22nd of June, 1 7 1 0, and, as we gather from the Tattler, ”( 1 ) excited 
unusual curiosity by his assumption of a character so opposite to 
(1) No. 187 
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in which they both miscarried : neither the exclama- 
tory rage and jealousy of the one, nor the plaintive dis- 
tresses of the other^ were happily executed, or became either 
of them ; though in the contrary characters they were both 
excellent. 

When an actor becomes and naturally looks the charac- 
ter he stands in, I have often observed it to have had as for- 
tunate an effect, and as much recommended him to the ap- 
probation of the common auditors, as the most correct or 
Judicious utterance of the sentiments: this' was strongly 
visible in the favourable reception Wilks met with in Ham~ 
lety where, 1 own, the half of what he spoke was as painful 
to my ear, as every line that came from Betterton was charm- 
ing ; and yet it is not impossible, could they have come to 
a poll, but Wilks might have had a majority of admirers: 
however, such a division had been no proof that the pre- 
eminence had not still remained in Betterton ; and if 1 
should add that Booth, too, was behind Betterton in Othello^ 
it would be saying no more than Booth himself had judg- 
ment and candour enough to know and confess. And if 
both he and Wilks are allowed, in the tw^o above-mentioned 
characters, a second place to so great a master as Betterton, 
it will be a rank of praise that the best actors, since my time, 
might have been proud of. 

1 am now come towards the end of that time, through 

his common line of acting. Steele remarks, in a subsequent part 
of this paper, (2) that Wilks failed in no part of Othelloy but 
where he became the copyist of Betterton. 

* Wilks’s merit in the Earl of Essex was so great, tliat Steele as- 
sures us bis person and behaviour had no small share in conduc- 
ing to the popularity of the play.”( 1 ) When Booth played this 
part 1 cannot ascertain. 

(2) No. 201. 

(1) Nu.H. 

r i :s 
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which our affairs had long gone forward in a settled course; 
of prosperity. From the visible errors of former manage;- 
ments, we had) at last, found the necessary means to bring 
our private laws and orders into the general observance and 
approbation of our society : diligence and neglect were 
under an equal eye ; the one never failed of its reward, and 
the other, by being very rarely excused, was less frequently 
committed. You are now to consider us in our height of 
fftvour, and so much in fishion with the politer part of the 
tbwn, that our house, every Saturday, seemed to be the ap- 
pointed assembly of the ffrst ladies of quality : of this, too, 
the common spectators were so well apprised, that for twen- 
ty years successively, on that day, we scarcely ever failed of 
a crowded audience ; for which occasion we particularly 
reserved our best plays, acted in the best manner we could 
give them. 

• Among our many necessary reformations, what not a lit- 
tle preserved to us the regard of our auditors, was the decency 
of our clear stage ; from whence we had now, for many 
years, shut out those idle gentlemen who seemed more de- 
lighted to be pretty objects tlicraselves, than capable of any 
pleasure from the play ; who took their daily stands, where 
they might best elbow the actor, and come in for their share 
of the auditor’s attention. In many a laboured scene of the 
warmest humour, and of the most affecting passion, have I 
seen the best actors disconcerted, while these buzzing mos- 
quitoes have been fluttering round their eyes and ears. 
How was it possible an actor, so embarrassed, should keep 
his impatience from entering into that different tcmi>er 
which his personated character might require him to be 
master of?* 

* In the early part of the eighteenth century, the disorders cre- 
ated by this interruption were carried to such excess, that soldiers 
were stationed on the stage to prevent it.( 1 ) 

(1). “ TatUfr;** No. \U. 
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J'^uYure actors may perhaps wish 1 would set* this griev- 
ance in a stronger light ; to say the truth, where audit- 
ors arc ill-bred, it cannot well be expected that actors should 
be polite. Let me, therefore, show how &r an artist, in any. 
science, is apt to be hurt by any sort of inattention to his 
performance. 

•^While the famous Corelli, at Rome, was playing some 
musical composition of his own, to a select company in the 
private apartment of his patron-cardinal, lie observed, in 
the height of his liarmony, his eminence was engaging in a 
detached conversation ; upon which he suddenly stopped 
short, and gently laid down his instrument : the cardinal, 
surprised at the unexpected cessation, asked him if a string 
was broken ; to which Corelli, in an honest conscience of 
what was due to his music, replied, No, sir, I was only 
afraid 1 interrupted business.’" His eminence, who Imew 
that a genius could never show itself to advantage where it 
had not its proper regards, took this reproof in good part, 
and broke off his conversation, to hear the whole concerto 
played over again. 

Another story will let us see what effect a mistaken of- 
fence of this kind had upon the French theatre ; which was 
told me by a gentleman of the long robe, then at Paris, and 
who was himself the innocent author of it. At the tragedy 
of Zaire,” while the celebrated Mademoiselle Gaussin* 
was delivering a soliloquy, this gentleman was seized with a 
sudden fit of coughing, which gave the actress some sur- 
prise and interruption ; and his fit increasing, she was forced 

* Marie Magdeleine Gaussin made her debut upon the Parisian 
boards, as in Britannicus,” on the 2Sth of April, 1731. 
She was long held in the highest estimation for her pathetic pow- 
ers, till, having married a dancer named Taolaigo in 1758, she soon 
aAcrwards withdrew from theatrical life. 

I I 4 
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to stand silent so long, that it drew the eyes of the uneasy 
audience upon him; when a French gentleman, leaning 
forward to him, asked him if this actress had given him any 
particular offence, that he took so public an occasion to re- 
sent it? The English gentleman, in the utmost surprise, as- 
sured him, so far from it, that he was a particular admirer 
of her performance ; that his malady was his real misfor- 
tune, and if he apprehended any return of it, he would rath- 
er quit his scat than disoblige either the actress or the au- 
dience. 

This public decency in their theatre I have myself seen 
carried so far, that a gentleman in their second loge, or 
middle-gallery, being observed to sit forward himself, while 
a lady sate behind him, a loud number of voices called out 
to him from the pit, Place k la dame ! Place a la dame!’’ 
When the person so offending, either not apprehending the 
meaning of the clamour, or ixissibly being some John Trott 
who feared no man alive, the noise was continued for sever- 
al minutes ; nor were the actors, though ready on the 
stage, suffered to begin the play, till this unbred person was 
laughed out of his scat, and had placed the lady before him. 

Whetlier this politenei»s, observed at plays, may he 
owing to their clime, their complexion, or their govern- 
ment, is of no great consequence ; but, if it is to be acquir- 
ed, methinks it is jrity our accomplishtid countrymen, who, 
every year, irn[)ort so much of this nation’s gawdy garni- 
ture, should not, in this long course of our c<miincrce with 
them, have brought over a little of their theatrical good- 
breeding, too. 

I have been the more copious upon this head, that it 
might be judged how much it stood us upon* to have got 

* This mode of expression is now obsolete. It occurs very often 
ill our early dramatists. 
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rid of tiiosc improper spectators 1 have been speaking of : 
fi>r whatever regard we might draw by keeping them at a 
distance from our stage, I had observed, while they were 
admitted behind our scenes, we but too often showed them 
the wrong side of our tapestry ; and that many a tolerable 
actor was the less valued, when it was known what ordi- 
nary stuff he was made of. 

Among the many more disagreeable distresses that are 
almost unavoidable in the government of a theatre, those 
we so often met with from the persecution of bad authors 
were what we could never entirely get rid of. But let us 
state both our cases, and then see where the justice of the 
complaint lies. *Tis true, when an ingenious indigent bad 
taken, perhaps, a whole summer’s pains, invitd Minerva^ 
to heap up a pile of poetry into the likeness of a play, and 
found, at last, the gay promise of his winter’s support was 
rejected and abortive, a man almost ought to be a poet 
himself to be justly sensible of his distress. Then, indeed, 
great allowances ought to be made for the severe reflections 
be might naturally throw upon those pragmatical actors 
who had no sense or taste of good writing. And yet if his 
relief was only to be had by his imposing a bad play upon 
a good set of actors, methinks the charity that first looks at 
home has as good an excuse for its coldness, as the unhappy 
object of it had a plea for his being relieved at their expense. 
But immediate want was not always confessed their motive 
for writing ; fame, honour, and Parnassian glory, had some- 
times taken a romantic turn in their heads ; and then they 
gave themselves the air of talking to us in a higher strain : 

Gentlemen were not to be so treated; the stage was like to 
be finely governed, when actors pretended to be judges of 
authors,” &c. But, Dear gentlemen, if they were good 
actors, why nol ? How should they have been able to act, 
or rise to any excellence, if you suppose them not to feel 
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or understand what you oiTered them? Would you nave 
reduced them to the mere mimicry of parrots and mon- 
keys, that can only prate, and play a great many pretty 
tricks, without reflection? Or, how are you sure your 
friend, the infallible judge, to whom you read your fine 
piece, might be sincere in the praises he gave it ? Or, in- 
deed, might not you have thought the best judge a bad one, 
if he had disliked it ? Consider, too, how possible it might 
be that a man of sense would not care to tell you a truth, he 
was sure you would not believe ; and, if neither D^den, 
Congreve, Steele, Addison, nor Farquhar, (if you please) 
ever made any complaint of their incapacity to judge, why 
is the world to believe the slights you have met with from 
them, are either undeserved or particular? Indeed, in- 
deed, I am not conscious that wc ever did you, or any 
of your fraternity, tlie least injustice.” Yet this was 
not all we had to struggle with ; to supersede our right 
of rejecting the recommendation, or rather imposition of 
some great persons, whom it was not prudence to disoblige, 
they sometimes came in, with a high hand, to support their 
pretensions; and then, coule gui coutcj acted it must be. 
So, when the short life of this wonderful nothing was over, 
the actors were perhaps abused in a preface, for obstructing 
the success of it,* and the town publicly damned us for our 
private civility. 

1, cannot part with these fine gentlemen authors, without 
mentioning a ridiculous disgraccia that befel one of them, 
many years ago : this solemn bard, who, like Bays^ only 
wrote for fame and reputation, on the second day’s public 
triumph of his muse, marching in a stately full-bottomed 

• 

Such was the case in Dennis's Comic Gallant/’ where one 
of the actors, whom I believe to be Bullock, is most severely 
handled. 
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jKjriwIg into the lobby of the house, with a lady of condi- 
tion in his hand, when raising his voice to the Sir Fopling 
sound, that became the mouth of a man of qualili/^ and 
calling out — Hey, box-keeper! where is my Lady Such- 
a-one’s servant 2” was unfortunately answered, by honest 
John Trott, which then happened to be the box-keeper’s 
real name, Sir, we have dismissed ; there was not com- 
pany enough to pay candles.” In which mortal astonish- 
ment, it may be sufficient to leave him. And yet had the 
actors refused this play, what resentment might have been 
thought too severe for them ? 

Thus was our administration often censured for acci- 
dents, which were not in our power to prevent ; a possible 
case in the wisest governments. If, therefore, some plays 
have been preferred to the stage that were never fit to have 
been seen there, let this be our best excuse for it. And 
yet, if the merit of our rejecting the many bad plays that 
j)rcssed hard upon us, were weighed against the few that 
w ere thus imposed upon us, our conduct, in general, might 
have more amendments of the stage to boast of, than 
errors to answer for. But it is now time to drop the 
curtain. 

During our four last years, there happened so very little 
unlike what has been said before, that I shall conclude with 
barely mentioning those unavoidable accidents that drew 
on our dissolution. The first, that for some years had led 
the way to greater, was the continued ill state of health 
that rendered Booth* incapable of appearing on the stage. 

* Barton Booth was descended from an antient and honourable 
family, long settled in the county palatine of Lancaster, and allied 
to the Earls of Warrington, upon whose barony of Delamere the 
subject of this article had a contingent claim, lie was the third and 
youngest son of John Booth, Esq., a gentleman who having 
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The next was the death of Mrs. Oldfield,* which hap|ieiied 
on tlie 23d of October, 1730. About the same time, too, 

impaired his estate by mismanagement^ left the country to live in 
Westminster, where he hoped, by interest and application, to have 
his children provided for. Barton, who was born in 1681, and had 
just attained his third year at the time of this journey, was sent to 
Westminster-school in 1690, at that time governed by the cele- 
brated Dr. Busby, under whom the rudiments of his education were 
received. Booth soon evinced a strong tendency to learning in 
general, and before his twelfth year was completed, gained the no- 
tice of even Busby himself, by the extent and precocity of his 
attainments. With Horace, for whom he felt a strong predilec- 
tion, he was remarkably familiar, and delighted much in the study 
and recitation of passages from the other Latin poets; which, 
by constant application he succeeded in imprinting upon his 
memory. Shakspearc and Milton were also among the bards 
from whose pages he declaimed, and such was the melody of his 
voice, and the elegance of his manner, that these little exercises of 
inherent genius became the admiration of tho whole school. 

In consequence of this superior talent, when, according to 
annual custom, a Latin play was to be performed, young Booth 
was selected for the capital part, which happened to be Pam- 
pktlim, in die “ Andria,” and so powerful was the impression 
which his efforts created, that Dr. Busby, who held theatrical 
accomplishments in high esteem, adopted the general opinion, and 
honoured his pupil with unbounded applause. The success of this 
effort, as Booth freely confessed, filled him w^ith ambition to become 
an actor, and though his father intended him for the pulpit, 
he was sedulously bent upon the means of accomplishing this 
desire. At the age of seventeen, and as the time arrived fur 
his removal to the university, he determined to run any risk, 
rather than embrace a line of life so opposite to the inclinations of 
his genius, and the impulse of his temper ; he therefore applied to 
Mr. Betterton for an appearance at his theatre, but this applica- 
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Mrs. Porter, then in her highest reputation for tragedy, 
was lost to us, by the misfortune of a dislocated limb, from 

tion was declined, from a fear of offending the noble family to 
which he was allied. Booth, upon this refusal, becoming ac- 
quainted with Ashbury, the Dublin manager, who was then 
probably in London, looking out for recruits, abandoned the 
prospect which lay before him, and went over to Ireland, a needy 
and friendless adventurer, in Juno, 1698. 

Ambition, whatever shape it assumes, has in general some re- 
deeming feature, though, in its noblest form, but a wild heaping 
up of many faculties for the consummation of a single object. Its 
results are like the huge Egyptian pyramids, whose materials, 
if wisely dispensed, would have edified much grander monuments 
of the wealth and power by which they were raised. Such is 
ambition in its fairest aspect; but when it goads us into enter- 
prises of a mean or derogatory sort, it becomes an apostasy from 
sense and virtue, and merits the scorn of all who can trace its 
abject use, or resist its successful splendour. We have seen a 
being like Booth, gifted with rare endowments, improved by 
liberal education, and possessed of great influence, forsaking the 
path that conducted to honour, and devoting his fine qualities to 
the illustration of an art that none but the lowest creatures of 
his kind could encourage and reward ; what then is the human 
mind thus abated in its warmth, and divested of its lustre ? It is 

a god kissing carrion an orb that has rolled from its native 
circuit, swings blind and blackening in the moonless air,” and 
ceases to claim the reverence it so long commanded. 

Booth made his first appearance on the Dublin stage as Oroo- 
noko, a part in which he came off with every testimonial of 
approbation. An odd accident attended this performance. It being 
very warm weather, as he waited to go on in the last scene of the 
play, he inadvertently wiped his face, so that on entering, to use 
his own words, he had the appearance of a chimney-sweeper. Mr. 
Ashbury, who had given Booth some valuable instruction in this 
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the oveiilirning of a chaise. And our last stroke was 
the death of Wilks, in September,* the year following, 1731. 

arduous character, was so pleased by the success which attended it, 
that he made him a present of five guineas, and opportune indeed 
was this donation, for Booth’s /finances, at the time, were reduced 
to less than his last shilling. Here he continued two years, in the 
course of which he reconciled himself to his friends, and rose 
to considerable eminence ; but growing dissatisfied with his 
situation, he returned to England, and played in a country com- 
pany. Fired by the praise of several English gentlemen who 
had seen him act in Ireland, hLs chief object was to make a trial of 
his talents upon the London boards, and as soon therefore, there is 
reason to suppose, as circumstances would permit, he endeavoured 
to realise this intention. By the assistance of old Boman, and as 
a further step towards his success, under the auspices of Lord 
Fitzharding, he was introduced to Betterton, who, with great 
kindness took him under his care, and augured sanguinely of 
those powers which Bootli was soon enabled to unfold. He made 
his first appearance, about Christmas, 1700,(1) as Maximus , in 
“ Valentinian,” and though associated in this play with Betterton, 
Verbruggen, and Mrs. Barry, the great theatrical luminaries of 
the age, his merit was conspicuous, and his success decisive. 
Booth’s school-fellow, Rowe, soon after this produced his tragedy 
of the ** Ambitious Step-mother,” in which the part oi Artaban 
tended to establish the reputation lie had already acquired. 

While Booth was gradually advancing to the pinnacle of 
favour, the stage experienced a variety of those changes, to which, 
while governed by individual caprice, it will always be subjected. 
There is no situation so arduous, in the whole circle of public 
amusements, as the dictatorship of our metropolitan drama ; and 

(1) Certainly before 1701, to which the Biographia Dramatica'' allots 
it, because Rowc*s ** Ambitious Step-mother,’* in whicli Booth played Arta- 
bauy was published, according to this very book, in 1 700. 
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Nf>t withstanding such irreparable losses whether, when 
these favourite actors were no more to be had, their suc- 

yet when we look to the manner in which this seat has been 
generally filled, it would seem to be one of the easiest upon which 
imbecility has ever reposed. These convulsions at length divided 
Booth from his venerable preceptor, and when the chief actors 
at Drury-lane theatre, exhausted by the tyranny of Rich, sought 
an asylum elsewhere, Booth, for which Cibber reproaches him, 
continued firm to his early master, till a last stroke of severity put 
an end to the dominion he had so long abused. Unworthy 
motives have been imputed to Booth for the manner in which 
he acted, and Cibber, who asperses with impunity, has been 
among the fbremost in fixing tins imputation. When, however, 
it is remembered that Wilks, who became assuming and intracta- 
ble (2) whenever his authority was disputed, had worried Booth 
for nine years, by putting Mills before him (3) in every character 
to which, from conscious superiority, he was intitled, his eagerness 
to shake olF the yoke that WUks had imposed upon him, will 
justify a more exceptionable step than that of adhering to the 
patentee in the midst of his accumulated distresses. The actors 
by whom Dogget, Wilks, and Cibber were followed, fled, like the 
vermin from Prosperous boat, upon instinct, without any view 
to justify their support, or any motive to vindicate their desertion v 
They were blown away like down from the thistle, which is 
scattered by the first blast that assails it; and in heaping obloquy 
upon the conduct of Booth, they hoped to lessen the altitude 
of their own dishonour. Booth most probably saw and acknow- 
ledged the tyranny of which his associates complained ; but he also 
felt the usurpations of Wilks, by whose harsh and arrogant 
measures no member of the company but himself was even par- 

(2) See Cibber’s own admission of this truth, on p. 407. 

(3) It is admitted, at p. 466, that Mills had no pretensions to eope with 
Booth as an actor. 
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cessors might not be In^ttcr borne with than they could 
possibly have hoped while the former were in being ; or 

tially injured. Ills alliance with the patentee was therefore more 
an act of necessity than choice, and one for w^hich the rude spirit 
of Wilks is alone responsible. 

Booth continued to hold his hi^h rank in Drury-lane theatre 
after the possession of it was obtained by Collier, and the con- 
federated actors. When the “ Roscius Anglicanus” was printed 
in 1708, Downs, wlio certainly took most of his tones from public 
opinion, particularised Booth as a complete tragedian,” though 
Wilks, Mills, and Cibber still excluded him from many opportu- 
nities of displaying his merit, by engrossing those parts in which he 
had a right to ap|iear, PIiilips'’s vile copy of Racincf ycleped the 

Distressed Mother,” supplied Booth with a signal occasion to 
manifest his superiority, though the part of Pyrrhus ^ in which 
his triumph was achieved, is one that even secondary actors have 
since despised. Such was the awful majesty of his deportment, 
that his entrance, his walking up to the throne, his salutation of 
the ambassador, his descent from the throne, and his departure 
from the stage, though circumstances of a very common sort, in 
theatrical performances, were yet executed with inconceivable 
grandeur, and welcomed by tumultuous applause. 

Accident sometimes does more for individuals than all the force 
of merit, and all the prudence of desigti. Tiie stage is so peculi- 
arly exposed to this glorious uncertainty, that many actors, like 
Malvolic^ have “ greatness thrust ujion them,” not only without 
the slightest desert, but even the remotest expectation. Such was 
the fate of Booth, who found himself suddenly exalted to a height 
he had long been qualified to attain, by causes over which no visi- 
ble agency could exercise its controul. In the year 1712, Mr. 
Addison produced his play of Cato,” a frigid and declamatory 
work, exhibiting some popular notions of government, and embel- 
lished with a few patches of poetry. heated was the public 
mind at this juncture by political incendiaries, that Cato” fired 
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that the generality of spectators, from their want of taste, 
were easier to be pleased than the few that knew better ; 

the train of controversy at both ends, and was eagerly caught at, 
alike by whigs and lories, as a test of their constitutional opinions. 
Booth was luckily the prime bearer of thi.s mighty brand, which 
“ lighted him the way” to thickened honours and redoubled emolu- 
ment. He received a handsome present from the tory supporters 
of “ Cato,” with a suitable message, for the zeal his performance 
had displayed ; and the managers evinced their sense of his super- 
lative merit, by making him a similar donation. But, though 
Glamis and Cawdor” had been gained, the greatest was bo 
hind.” Lord Bolingbroke, between whom and Booth there reigned 
the most familiar intercourse, procured a special order from Queen 
Ann for his admission into the management with which \Vi1ks, 
Dogget, and Cibber were invested. If you’d dive into a man's 
heart,” says Vanbrugh, you must enter into his pleasures and 
this maxim will perhaps account for the close intimacy which sub- 
sisted between the peer and the player. Our apologist, who is 
always ingenious in the fabrication of a bad argument, presumes 
that Booth was merely brought forward to show that the stage 
possessed no property Sut what the crown, at its pleasure, might 
dispose of; and if the license under which Cibber and his compan- 
ions managed was only granted during pleasure, what, in equity, 
was to hinder the crown from disposing of such property as the 
license might be termed ? Cibber admits (4) that the only title of 
his colleagues and himself to the pre-eminence they enjoyed, was 
the superiority of their professional merit, and he owns on a sub- 
sequent page (5) that Booth had alsu a manifest merit,” at the 
time his elevation to their level was imperiously recommended. 
Now, why the very cause which qualified Wilks, Dogget, and 

(4) Seep. 387. 

(5) Seep.40<). 
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or that, at worst, our actors were still prcfiTablc to any 
other company of the several, then subsistifig; or, to 

Cibber, should not qualify Booth, it is difficult to understand. 
They had “ no visible competitors on the stage,” in 1709, when 
this license was granted, but when, in 1712, the name of Booth 
became as glorious as their own, what was to tie up the hands of 
their royal mistress from receiving him into that favour which his 
future associates had duly experienced ? It is Cibber, and not the 
crown, that would make a property of the license; he is for consid- 
ering it as an inalienable possession in his own case, though not so 
in the case of Rich ; while the crown, looking only to principle, 
and not to persons, divides its benevolence with Booth, upon the 
very grounds that had directed its patronage to Wilks, Dogget, 
and Cibber. 

Mr. Booth, in 1 704, married Miss Barkham, the daughter of a 
Norfolk baronet, who died without issue about six years after 
their union. Atber death he engaged in an amour with Susanna 
Mountfort, the only child of Mrs. Verbruggen, by her first hus- 
band, who deposited property amounting to three thousand two 
hundred pounds, (6) in \m hands, which, at the dissolution of 

(6) The ** Biographia Dramadca,” by medium of Mr. Jones, says ** eight 
thousand pounds,” which it also assures us, most sagaciously, was a con- 
siderable” sum.' Now as the fact depends upon a deed of release signed by 
Susanna Mountfort, in June, 1718, 1 will print a passage from it, to show 
the accuracy of my statement : 

Whereas 1 Susanna Mountfort, of the parish of St. Giles', in the county 
of Middlesex, single woman, did some time past deposit in the hands of 
Barton Booth, of St. Giles-in-thc-fields, in the said county of Middlesex, 
gent., several exchequer and bank* bills, amounting in value to the sum of 
three thousand and two hundred pounds ; now know all men by these presents 
that he, the said Barton Booth, hath this day delivered unto me, the sdid 
Susanna Mountfort, all and every of the same exchequer and bank bills, so by 
me formerly deposited with him, the said Barton Booth, as aforesaid, and 
that the same now are of the full value of three thousand and two hundred 
pounds**-^ 
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whatever cause it might he imputed, our audiences were 
for less abated than our apprehensions had suggested. So 

their intimacy, in June 1718, was most honourably restored. 
Booth’s conduct in the course of this affair was cruelly traduced ; 
he had not only injured Mrs. Mountfort, it was said, in her 
feelings, but her fortune, though a formal release, under her own 
hand, exculpated him from so odious a charge. At the time this 
attachment commenced, Booth wanted money to purchase the 

stock” of his new associate-managers, upon which, as Cibber 
leads ds to conclude, they had set a good round value ; (7 ) and 
hence^ perhaps, the cause of Booth’s accepting the deposit with 
which he was intrusted. 

rn'the year 1719, Mr. Booth, who seems to have been a liber- 
tine and a sensualist, gave his hand to Miss Santlow, a strumpet of 
condition, who had just stepped from the rank sweat of an 
enseamed bed,” where two successive, and perhaps rival, possess- 
ors, had revelled in her charms. Booth it is said, was warned 
against the infamy of tbi^ connection, but faced it out, if Dennis’s 
assertion (8) be true and applicable, by protesting that he liked 
his bride the better for her want of virtue. It is impossible to 
argue upon taste so depraved, or falsehood so audacious; but 
Booth must submit to at least a choice of evils, and be treated 
as either a dolt, upon whom the first charm of woman had been 
wasted, or a knave who concealed > his dislike of immodesty 
beneath an affectation of indifference. Miss Santlow was wealthy, 
and in her wealth perhaps consisted tho whole secret of Booth’s 
abominable declaration. 

This excellent actor continued to perform his theatrical dntiea. 
without intermission, till the year 1727, when, early in the actiiig/ 
season^ he was seized with a fever, which lasted six-and-forty deys, 


(7) See page 40(;, ^ s 

(8) In his first letter on the “ Character and Conduct of Sir Julia Edgar.** 

K K 2 



500 


AN APOLOGY FOR THE 


that, though it Ix'gaii to grow late in life with me, having 
still health and strength enough to have been as useful on 

and though his iieallli was partially restored by the skill and care 
of his medical advisers, yet he never enjoyed it suflicicDtly for 
accustomed exertion. lie returned to the stage, in his favourite 
part of Pyrrhus y about the middle of the season, (9) and though 
reduced in flesh, seemed to have lost none of that spirit and 
vigour by which his performances were distinguished. The house 
was crowded, and the applause universal. 

Soon after the accession of George the Second, King Henry 
the Eighth’’ was revived, with a pompous scene of Anna Bulleifs 
coronation, and in this play Mr. Booth performed King Henry 
more than twenty successive times. From fatigue, he fell into 
a relapse of his disorder, which came back with such violence, 
that he was compelled to relinquish the character of Julioy in 
Theobald’s Double Falsehood,” which devolved in consequence 
upon Williams, who sustained it till the sixth evening, when 
Booth, at Theobald’s solicitation, and with a fatal neglect of his 
illness, took it upon himself for seven nights, after which he Anally 
withdrew from the audience ho had so long, so often, and so 
largely delighted. (10) 

The fever with which Booth was afflicted turned at last to 

(9) The Biogn'ipliia Dramatica,” that happy melange^ at least in Mr. 
Jones's hands, of simple ignorance and wilful mistake, says " Booth never 
appeared again upon the Btage,<:— czeepting in the run of a play called the 
‘ Double Falsehood,' brought on the theatre by Mr. Tlicobald, in 1729, and 
asserted, but unjustly, to be written by Shakspeare.’* 

(lOj This happened in 1728, when Theobald's mystified play was publish- 
ed. **But no,” says the ** Biographia Dramatica;” it was in ** 1729,” and 
to prove its veracity, in two other places printeth as follows : 

The Deuble FaUekoeds or, The JHatrest Lovers, Play, 8vo. 1728. VoL 1, 
part p» 706. 

The IksAle Falsehood ; or, The Distrest Lovert, Play, by Lewis Theobald. 
Acted at Drury-lanc. 8vo. 1728. Voi. 2 ; p. 17.3. 
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the stiige as over, 1 was under no visible necessity ofciiiitC- 
ing it. But so it happened that our surviving frateniity, 

an inveterate jaundice, and by the advice of his physicians, he 
went to Bath for the benefit of the waters. He staid there nearly 
three months, bfit without efiect, and then returned to London, 
from which, fancying that sea-sickness might assist his cure, he 
embarked, with Mrs. Booth, on a trip to Ostend. After travelling 
through Flanders to Antwerp, with a dcsign^of proceeding into 
Holland, to consult Dr. Boerhaave, who had been made acquainted 
with his case, he was compelled to return, his fever raging with 
such force that he was driven, almost every other day, to keep his 
bed. Strong hopes, during the year 173J, were entertained 
of his recovery; and such, indeed, was his convalescence about the 
period spoken of, that he took a house at Hampstead, and received 
the visits of his anxious friends. Their expectations, however, 
were defeated by the virulence of bis complaint, which, after 
many fluctuations of acute pain and bitter disappointment, brought 
him to the grave on Tuesday, May the 10th, 1733. He was 
buried at Cowley, near Uxbridge. 

The reputation of Mr. Booth is more firm than splendid, for 
though certainly one of the greatest actors with which our histri- 
onic annals arc enriched, he has not been made the subject of 
consideration or reference, so often as his talents arc intitled 
to rcipiire. Some of his admirers have imputed this fact to 
the very moderate praise bestowed upon him by Cibber, and 
others deduce it from the satire of Pope, who has noticed him with 
all the severity of contempt, in his imitations of Horace. His 
countenance of pantomiinc(U) has also immortalised him in the 

(11) “I remember,” says Tlicophihis Cibber, ‘♦being with Mr. Booth at- 
a coflee-housc, when a number of gentlemen politely addressed hiip, and ga^ 
him their thanks for the cxtraordinaiy pleasure they had Tcceived the night 
before from his excellent acting in the part of V arancs. They were unani- 
mous in their almost raptured praises, imd as jointly, but gcutccly blamed 
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, Iiavi^g got SOUK' chimerical, and, as I thought, unjust no- 
tions into their heads, which, though I knew they were 

Dunciad but these attacks, though collateral aids, were not the 
causes of that depression which Booth’s memory has experienced. 
It sliould rather be attributed to the want of being frequently seen 
in parts of importance, which,' till placed upon equal lornis with 
the turbulent and haughty Wilks, who so partially favoured his 
friend Mills, he could never pretend to. Even when admitted to 
the management, tl)o sway of this im{X)rious coadjutor was not 
always to be resisted ; and Booth, whose natural indolence unfitted 

him, lor having tacked to so fine a play that senseless stuff, as they were 
pleased to call it, of ‘ Perseus an<l Andromeda,’ &c. ; adding, they were much 
beneath the dignity of the theatre- Mr. Booth frankly answered, that he 
tliouglit a thin aiidicm'c was a much greater indignity to the stage than any 
they mentioned, and a full one most likely to keep up the spirit of the actor, 
and consequently heighten the representation. He hegg<’ 3 them to consider 
there were many more spcctitors than men of tjiste and judgment; and if, 
by the artifice of a pantomime, they could entice u greater number to partake 
of the utile dulci of a good play than could hi^ drawn without it, be could not 
see any great harm in it • that ns they were performed after the play, they 
were no intcTruption to it, arul gave the people of fashion an opportunity, if 
they left the house before the farce began, of 3x> their conches with 

more ease than if the whole aiidicncc poured out together. For his own part, 
he confessed, lie considered profit as well as fame ; nud as to their plays, even 
they reaped some advantage from the pantomimes, by adding to the accounts, 
which enabled tlie managers to be more expensive in habits, and other deco- 
rations of the theatre in general, and to give better encouragement to their 
performers. He desired them to recollect what sums were expended in operas, 
liqw much it was the fashion to subscribe to them, how high were their pri- 
^ CCS,* and what a train of nobility and gentry were drawn to them, to the no 
ferinall prejudice of the playhou.se, ns appeared by the melancholy testimony 
of their receipts, till by those auxiliary pantomimes, they not only found their 
pit and galleries were fuller, but that their boxes made a nobler appearance ; 
and, as Mr. Aaron Hill has justly observed, he could not think it the business 
of the directors to be wise to empty boxes.” — Life of Booth,” p. 68. 


* The same as at piesent. 
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witly)ut much difficulty to be surmounted, 1 chose not, at 
my time of day, to enter into new contentions ; and, as I 

him for intrigue or contention^ still permitted Wilks to exercise a 
part of his injurious authority. From the year 1709, when Mr. 
Rowe published his edition of Shakspeare, the appearance of that 
author's plays became more frequent ; and Booth, soon after the 
deatli of Betterton, profiting by his newly-acquired power, under- 
took the representation of a few principal parts, and was much 
admired in them. 

It is a singular thin*^ that Garrick, with all the resources of his 
tragic art, could uevr i,.\hibit sufficient merit in any branch 
of passion of which OtfuiUo is composed, to retain possession of 
that mighty character. Even Barry, a mere automaton, excelled 
him most immeasurably in this noble part, and Booth, if the 
record of his success can be relied on, eclipsed them both, by the 
fervour of his love, the anguish of his jealousy, and the vehemence 
of his despair. His dignity and force in the gallant Antony were 
so great, that when Dryden^s heavy play was revived in the year 
1719, he brought six successive audiences to it, without the help 
of pantomime or farce; which, at that time, was esteemed an 
extraordinary attraction. Hotspur he is said to have rendered one 
of the most perfect exhibitions ever witnessed ;(12) his excellence 

(12J “ Booth’s says Davies, ** was, in the opinion of the critics, 

who saw him in the character, one of the most perfect exhibitions on the stage, 
llis strong, yet harmonious pipe, reached the highest note of exclamatory rage, 
without hurting die music of its tone. His gesture was ever in unison with his 
II Iterance, and his eye constantly combining with both to give a correspondent 
force to the passion. His tread in this part was quick, yet significant, accom- 
panied with princely grandeur. When Giffard, late manager of the theatre In 
Goudman’s-fields, an actor much favoured by Wilks, on account of paying him 
that most pleasing of all flattery, an imitation of his manner of acting, was 
through the interest of his great exemplar, favoured with a benefit, and per- 
liiitted to act that night the Prince of Walcs^ Booth, who entertained so great 
a contempt for ^Vi lkp in tragedy, and, of consequence, still more despised his 
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found tin inclination in some of them to jiurclmsc the wjiolc 
power of the patent into their own hands, 1 did my best, 

i:5 also celebrated in a long line of diversified characters; and such 
was the facility of his genius, that he could descend to the most 
cordial touches of the humourous, (13) or mount to the liighest pin- 
nacle of the sublime. 


humble Imitator, declattsd, without any ceremony, that he would that night 
* let olf an Irish actor.' The theatre was extremely crowded, both in the front 
and on the stage.* 1 have heard Mr. Lacy, the late manager, Mr. Victor, and 
others, who were present, declare, that they never saw bo aniiiuitcd a perform- 
ance, and attended with such loud and repeated plaudits from all parts of the 
theatre, as Booth's Hotspur, Giffard, who was just arrived from the Dublin 
theatre, honestly owned that he was struck with astonishment, and joined in 
the general approbation.*'—** Dramatic Miscellanies vol. i, p. 222. 

(13) ** Booth,** says Davies, ** succeeded Betterton in Henrp the Eighth, 
To support the dignity of the prince, and yet retain that vein of humour which 
pervades this character, requires great caution, and without particular attention, 
Harry wi|l be manufactured into a royal bully or ridiculous buffoon. Booth 
was particularly happy in preserving the true spirit of the part through the 
whole play. Mr. Macklin, who had the good fortune to see him several times 
in Harry, has declared that he shone in the character with particular lustre.*’ 
— ** Dramatic Miscellanies vol. i, p. 355. 


* It woRacufitom In the London Theatres, till about the middle of the last century, at par- 
ticular benefits, to erectan aniphlthcutre across the stairr, from one front wing to the othnif 
with rows Qsf benches, more or less In number, as occasion required, which not only destroyed 
the effect, but greatly iiiconiniodcd the business of the pcrroriiiance. In some instaurps 
the scats of these temponiry edifices rose one above the otiicr, higher than the trees, and 
hats an& bonnrts were beheld fastened to the clouds. A single entrance was left upon each 
Side next tlie stage-door, which was often choked up with bystanders, and the feats of Kos- 
worth-field, amidst drams, trumpets, l>attlu-axes, untl spears, were enacted between two au- 
diences, where Richard spoke his last soliloquy, and tiis dying lines, upon u carpet no bigger 
than a table-cloth. 

These iucouvcnioncics never ftdled to give disgust to those who come witli an intention to 
be amused, and could yield pleasure to none but the actor, for whose benefit they were toler- 
ated, and those particular friends, who assembled solely to serve him. Bickerings frequent- 
ly arose at the commencement of the play, between the audiences before and behind the 
curtain ; thence, upon other less attractive performances, arose e practice of iuscrtiu at 
the bottom of the advertisements aud phiy-bills : 

N. B. There will he no httVding on the itagv- 
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while 1 staid with them, to make it ; worth their while to 
come up to my price ; and then patiently sold out my share 

The tribute paid by Mr. Hill to the talents of tliis actor, is wor- 
thy of his reputation as a candid and discerning critic; it was 
addressed, for publication, to one of Booth’s biographers, and 
forms an eligible supplement to this vindication of his fame : 

' To Mr. Victor. 

Sir, 

I will comply with your denre in as brief a manner as I am able, 
and send you my sentiments concerning wLat was cliicily remarkable in Mr. 
Booth, as an actor. 

Two advantages distinguished him in the strongest light from the rest of 
his fraternity : he kad learning to understand perfectly whatever it was his 
part to speak, and judgment to know how far it agreed or disagreed with his 
character. Hence arose a peculiar grace, which was visible to every spec- 
tator ; though few were at the pains of examining into the cause of their pleas- 
ure. He could soften and slide over, with a kind of elegant negligence, the 
improprieties in a part lie acted ; while, on the contrary, he would dweU with 
energy upon the beauties, as if he exerted a latent spirit which had been kept 
back for such an occasion, that he might alarm, awaken, and transport in 
those places only, where the dignity of his own good sense could be supported 
by that of his author. 

A little reflection upon this remarkable quality, will help us to account for 
that ipanifest languor which has sometimes been observed in his action, and 
which was generally, though I think falsely, imputed to the natusal indolence 
of his temper. 

For the same reason, though in the customary rounds of liis business' he 
would condescend to some parts in comedy, he seldom appeared in any of 
them with miich advantage to his character. The passions which he found 
in comedy were not strong enough to excite his fire ; and what seemed want 
of qu^ification, was only absence of impression. 

He had a talent of discovering the passions, where they lay hid in some 
celebrated parts, by the injudicious practice of other actors; when he had 
discovered, he soon grew able to express tliem ; and his secret for attaining 
this great lesson of tlie tlieatrc, was an adaption of his look to his voice ; by 
which artful imitatiou of nature, the vai’iation in the sound of his words gave 
propriety to every change in his countenance. So that it was Mr. Booth’s 
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to the best bidder, -wishing the crew I had left in the ve^l 
a good vc^age. 


|>eciiliar felici^ to be heard and seen the Bamc> whether as the pleased^ the 
grievedi the pitying, the reproachful, or the angry. One would almost be 
tempted to borrow the aid of a very bold figure, and, to express this excel- 
lence the more significantly, beg permission to affirm, that the blind 
might We seen him in his voice, and the deaf have heard him in his 
visage. ' 

gesture, or, as it is commonly called, his action, was but tlie result 
and necessary consequence of his dominion over his voice and countenance : 
for having, by concurrence of two such causes, impressed his imagination 
. with the stamp and spirit of a passion, his nerves obeyed the impulse by a 
kind of natural dependenry, and relaxed or braced successively into all that 
fine expressiveness with which he painted what he spoke, without restraint or 
affectation. 

1 can scarce forbear to be fuller on so inviting a subject ; but I consider the 
size of the treatise you are about to publish, and shall add nothing but the 
. good wishes with which 1 am. 

Sir, 

Yonr most obedient, humble servant, 

July 0, 1733. A. HiLff. 

' A monument has been raised to the memory of Booth, in West- 
minster-abbey, by the pride, ur wliat Davies calls the “ piety,” of 
his wife, who suifered forty years 4o elapse before she gave this 
proof of elm jugal veneration. A better monument ttian marble is 
found in the following aneedote. 

Booth was valued and beloved by l|ie players as a coqipanion, 
who mixed in their society, and promoted their interests. ^ When 
Harper renK)nstrated with him that Shepherd’s income was larger 
^Aan bis by twenty 'shillings a-week» though he presumed that his 
own diligence and utiBty^ were equal;, Booth said in reply, assent- 
ing to. the truth of what lie had affirmed, “ Suppose now, Harper, 

' we should put you on a level, by reducing his salary to yours?” — 

“ By no means, sir,” said the other, ! would not injure Mr. 
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What commotions the stage fell into the year following, 
or from what provocations the greatest part of the actors 

Shepherd for the world ; I only want 5 by your favour^ sir, honestly 
to serve myself.” The manager said no more, but Harper’s 
allowance was instantly raised. 

* Ann Oldfield was born in the year 1683, and would have 
possessed a tolerable fortune, had not her father, a captain in the 
army, expended it at a very early period. In consequence of 
this deprivation, she went to reside with her aunt, who kept tlie 
Mitre tavern, in St. JamesVmarket, where Farqiihar, the dramat- 
ist, one day heard her reading a few passages from Beaumont and 
Fletcher's Scornful Lady,” in which she manifested such spirit, 
case, and humour, that being struck by her evident advantages for 
the stage, he framed an. excuse to enter the room, a little parlour 
behind the bar, in which Miss Nancy was sitting. If the mere in- 
dications of genius had thus exercised such power upon this young 
and gallant Hibernian, wc may easily guess at their force when 
coupled with the personal beauty which Mrs. Oldheld at this junc- 
ture displayed. Captain Farquhar, there is ample reason to sup- 
pose, foil a victim to her charms, and it was, perhaps, from a desire 
of possessing what the theatre would give him means to attempt, 
that he urged this lovely woman to try her talents in the path he 
not only felt bound to suggest, but had sufficiont influence to o[^n. 
He pressed Mrs. Oldfield to resume the task his presence had sus- 
pended : but though s})e merrily said, soon afterwards, I longed 
to be at it, and only wanted a little decent intreaty,” it was not 
without much trouble on Farqiiliar's part that she was persuaded 
to comply. 

Vanbrugh, who frequented the house, and was known to Mrs. 
Oldfield’s mother, received a communication from that lady of the 
very great warmth with which his friend Farquhar had extolled her 
daughter’s abilities. Vanbrugh, who seems to have been a zealous 
and sincere friend to all by whom his assistance was courted, im- 
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revolted, and set up for themselves in the little hoiis(‘ in 
the Haymarket, lies not within the promise of my title-page 

mediately addressed himself to our heroine, and having ascer- 
tained that her fancy tended to parts of a sprightly nature, he 
' recommended her to Rich, the manager of Drury-lanc, by whom 
she was immediately engaged, at a salary of fifteen shillings per 
week. Her qualiHcations soon rendered her conspicuous among 
the young actresses of that time, and a man of rank being pleased 
to express himself in her favour, Mr. Rich increased her weekly 
terms to the sum of twenty shillings. 

The rise of Mrs. OJddeld was gradual but secure, and soon after 
the death of Mrs. Verbruggen she succeeded to the line of comic 
parts so happily held by that popular actress. Her Lady Betty 
Modish^ in 1705, before w hich she was litttlc known, and barely 
suffered, discovered accomplishments the public were not apprised 
of, and rendered her one of the greatest favourites upon whom 
their sanction had ever been bestowed. She was tali, genteel, and 
well shaped; her pleasing and expresave features were enlivened 
by large speaking eyes, which, in some particular comic situations, 
were kept lialf shut, especially when she intended to realise some 
brilliant idea; in sprightlit>es.s of air, and elegance of manner, she 
excelled all actresses ; and was greatly superior in the strength, 
compass, and harmony of her voice. 

Though highly appreciated os a tragic performer, Mrs. Oldfield, 
in the full round of glory, used to slight h 9 r best personations of 
that sort, and would often say, ** I hate to have a page dragging 
my train about. Why don’t they give Porter those parts? She 
can put on a better tragedy face than 1 can.^’ The constant ap- 
plause by which she Was followed in characters of this description, 
so far reconciled her to Melpomene, that the last new ono in which 
she appeared was Thomson’s Sophonieba. TJpon her action and 
deportment the author has expressed himself with great ardour in 
the following lines : 
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to relate : or, as it might, set some persons living in a light 
they possibly might not chuse to be seen in, I will rather 

Mrs. Oldfield, in the character of Sophonuibay has excelled what, even in 
the fondness of an author, I could eitlier wish or imagine. The grace, dig> 
nity, and happy variety, of her action have been universally applauded, and 
are truly admirable. 

Tliomson’s praise, indeed, is not more liberal than just, for we 
learn, that in reply to some degrading expression of Massinma^ 
relating to Carthage, she uttered the following line, — 

Not one base word of Carthage, for thy soul !— 

with such grandeur of port, a look so tremendous, and in a voice 
so powerful, that it is said she even astonished Wilks, her Mas^ 
sinissa ; it is certain the audience were struck, and expressed 
their feelings by the most uncommon applause. ( 1 ) Testimony 
like this is sufficient to protect her claim to tragic excellence, 
eclipsed as it certainly is by the superiority of her comic repu- 
tation. 

Lady Townly has been universally adduced as her ne plus ultra 
in acting. She slided so gracefully into the foibles, and displayed 
so humourously tlie excesses, of a fine womai^ too sensible of her 
charms, too confident in her strength, and led away by her pleas- 
ures, that no succeeding Lady Townly arrived at her many distin- 
guished excellencies in the character. By being a welcome and 
constant visitor to families of distinction, Mrs. Oldfield acquired a 
graceful carriage in representing women of high rank, and ex- 
pressed their sentiments in a manner so easy, natural, and flowing, 
that they appeared to be of her own genuine utterance. Notwith- 
standing her amorous connexions (2) were publicly known, she, 

(1) Dramatic MisGcIlonies vol. 3, p. 437 . 

(2) It is supposed that she was engaged in a tender intercourse udth Far- 
quhar, and was the Penelope** of his amatory correspondence. She lived 
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be thankful fbr the involuntary favour they have done nie^ 
than trouble the public with private complaints of fancied 
or real injuries. 

was invited to the houses of women of fashion, as conspicuous for 
unblemished character as elevated rank. Even the royal family 
did not disdain to see Mrs. Oldfield at their levees. George the 
Second and Queen Caroline, when Prince and Princess of Wales, 
often condescended to converse with her. One day the Princess- 
told Mrs. Oldfield, she had heard that General Churchill and slio 
were married : “ So it is said, may it please your royal highness,” 
replied Mrs. Oldfield, but we have not owned it yet.” 

In private, Mrs. Oldfield was generous, humane, witty, and well- 
bred.^ Though she disliked the man, and disapproved of his conduct, 
yet the misfortunes of Savage recommended him to her pity, and 
she often relieve him by a handsome donation. Her influence 
with Walpole contributed to procure his pardon when convicted, 
on false evidence, of murder, and adjudged to death, a fate which 
his most unnatural mother did her utmost to enforce. It is not 
true that she either allowed this poet an annuity, or admitted his 
conversation, (3) but still the benefits she did confer upon him 
were quite numerous enough to warrant his celebration of her 
memory. The goodness of her heart, and the splendour of her 
talenfs, were topics upon wliich Savage might have ventured to 
"iiBMt, without endangering bis piety or wounding his pride. Dr. 
Johnson has sanctioned the siie.nce of this author, (4) on the 
grounds of Mrs. OldfieldV condition; but that dogmatic man 

siiccessiyely with Arthur Manwaring, one of the most accomplished characters 
of his age, and General Churchill ; by each of whom she had ii son. 

HiU fact is firmly denied in Cibber's Lives of the Poets," and with 
a Rioted reference to Johnson's admission of it. Vol. 5, p. .‘1.3. 

(4) Savage, however, was noi silent; though he abstained from putting liis 
name to the poem, he indisputably wrote upon Mrs. Oldfield’s death. It is 
preserved in Chetwood's History." 



LIFE OF MR. COLLEY CIBBER. 


511 


WDul& have shown a truer taste for benevolence, bad he recom- 
mended the most ardent devotion to individuals of any stamp, wliri 
Avere actuated by so glorious a principle. 

Pope, who seems to have persecuted the name of player with a 
malignancy unworthy of his genius, has stigmatised the conversa- 
tion of Mrs, Oldfield by the word Oidjieldismos^ which he 
printed in Greek characters ; nor can there be a doubt that he 
meant her by the dying coquette, in one of his epistles. That Mrs. 
Oldfield was touched by the vanity of weak minds, and drew an 
absurd importance from the popularity of her low station, may be 
fairly inferred, and might have been fairly derided ; (5) but Pope, 
with his usual want of candour, has appealed to less tangible fail- 
ings, and tried, as in most cases, much more to ridicule the person 
than correct the fault. 1 do not dispute the brilliancy of his sar- 
casm, but I would rather hail the rigour of his justice. (6) 

Mrs. Oldfield died on the 23d of October, 1730, most sincerely 
lamented by those to whom her general value was not un>- 
known. 

^Wilks died on the 27th of September, 1732^ and not in 1731, 
as Cibber relates, and was buried at midnight, by his own desire, 
to avoid ostentation, in the church of St. Paul, Covent-garden, 
where a monument was erected to his memory. 

The fame of Wilks’s efforts stands lower with posterity than it 
stood in his own time, when he was not considered merely as the 
fine gentleman of the stage, but pdsses^ a high reputation for 

(5) What can be more ridicnlons than the following anecdote ? 

Mrs. Oldfield happened to he in some danger in a Gravesend boat, and 
when the rest of the passengers lamented their approaching fate, she, with a 
conscious dignity, told them their deaths would be only u private loss$ 

But I am a public concern.’* — ‘^Dramatic' Miscellanies i” vol. 1, p. 226 ., 

( 6 ) The bitterness of Pope’s muse subsided upon no occasion, wberc^ the 

name of Mrs. Oldfield might be aptly introduced. Thus in the ‘‘ Sober Ad- 
vice from Horace,” one of his inedited poems : , ^ 

SngagiDg Oldfield I who, with grace aud ease. 

Could join the arts to ruin and to plflfwe. 
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his talents in tragic cliaraclors. Upon the death of Betterton he 
succeeded to the part of Hamlet, and perhaps a short view of the 
manner in which this and otlier parts were plaj^ed, will justify the 
very warm light in which 1 wish to place his serious assump- 
tions. 

‘‘To beseech gracefully, to approach respectfully, to phy, to 
mourn, to love, are the places,” says Steele, ( 1) “ wherein Wilks 
may be made to shine with the utmost beauty.” That he under- 
stood the tender passions in a superior degree is also the record of 
an honest observer, (2) and when these attributes are combined 
with his tall, erect person, his pleasing ospect, and his elegant 
address, no unfavourable notion will perhaps be onteilained of his 
fitness fur tragic success. 

His Prince of Wales was one of the most perfect exhibitions 
of the theatre. He threw aside the libertine gaiety of Hal, when 
he assumed the princely deportment of Henry; at the Boar's-head 
he was lively and frolicsome ; in the reconciliation with his father, 
his penitence w as ingenuous, and his promises of amendment were 
manly and affecting. In the challenge of Hotspur, his defiance 
was equally bold and modest ; and his triumph over that impatient 
rebel was tempered by generous regret. 

To the reader of “ Henry the Eighth,” the part of Buckingham 
may seem to be of little or no importance ; but there is an affect- 
ing pathos in it which the actor of merit will exemplify by his 
powerful elocution. Wilks thought Buckingham intitled to his 
notice, and in the very first scene of it, the resentment borne by 
the character against Wolsey, broke out, in Wilks, with an impetu- 
osity that was not to be restrained. His action was vehement, 
and his step hurried ; but, when condemned, his demeanour was 
pathetic and gentle, and his grief such as it became a Christian to 
display. 

(1) “ Tattler,” No. 182. 

(2) Davies, io his “ Dramatic Miscellanies.' 
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The Castalio of Wilks was long and justly admired. In deli- 
cacy of address to ladies, he surpassed the best actors, except 
Harry, by whom he has been succeeded, and the charm of his 
manner in approaching Monimia^ at their first interview, may be 
easily imagined, ilis delight at their reconciliation in the second 
act, his rage and resentment in the third and fourth; and, above 
all, his tenderness and misery in the fine meeting that embellishes 
the fifth, justly intitled him to the spectator’s most generous appro- 
bation. 

Wilks apjieared in //am/eZ, for the first time,on Wednesday the 
26th of July, 1710, but a few weeks after Steele had termed him 
a perfect actor,” and “ the first of the present stage.” In speaking 
that impassioned soliloquy which discloses HamleC& method to 

catch the conscience of the king,” Wilks had an ample field to 
display the warmth of his disposition. He felt the various passions 
of it with energy, and expressed them with vehemence, but to give 
strength to sentiment, he would occasionally strike the syllables with 
too much ardour, and, in the judicious ear, create something like 
dissonance rather than harmony. The great piece of self-commu- 
nion upon death, he spoke with a pleasing melancholy of counten- 
ance, and grave despondency of action. In the assumed mad- 
ness with Ophelia, which Garrick, in good opinions, made too 
boisterous, Wilks retained enough of covered insanity, but at the 
same time preserved the feelings of a lover, and the delicacy of a 
gentleman. If the critics justly blamed Wilks for his behaviour 
to the Ghost, in the first act, they could not possibly censure his 
conduct with his mother in the third. His action was there a happy 
mixture of warm indignation, allayed by the most affecting tender- 
ness ; his whole deportment was princely and graceful : when he 
presented the pictures, the reproaches his animation produced were 
guarded with filial reluctance, and when he came to the pathetic 
exclamation, 

Mother, fur Inye of grace ! 

there was something in his manner inexpressibly gentle, and pow<» 

L Ia 
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erfully persuasive. Wilks, indeed, was so successful in his repre- 
sentation of this part, that “ Hamlet” was frequently chosen, as a 
favourite play, to open the season with. 

Wilks established his reputation by Sir Harry Wildair^ a part 
into which he entered with the careless gaiety of a young man, 
whose high spirits and plentiful fortune threw a gloss over the great- 
est extravagancies he could commit. Wildair, it has been remarked, 
presents but few intermissions of wit or humour ; the whole play 
was looked upon ‘ as something too low to bear a criticism,” (3) 
at the time of its appearance ; and Wilks’s success was therefore 
heightened by the presumptive inferiority of his author. So pow- 
erful was the impression created by Wilks in this character, that 
Steele reprehends the audience for turning their attenti6n to it, 
while he was performing any other part. (4) In Lord Townly, 
Wilks has also been justly commended. He was so much the fine 
gentleman, that in the scene where he felt reduced to the necessity 
of reproaching Lady Townly with her faults, he mixed a tender- 
ness with his anger that softened into tears. 

In a moral point of view, the memory of Wilks is endeared to 
us by the honesty of his dealings, and the benevolence of his 
temper. Chetwood avouclies in strong terms for this goodness of 
heart, and the treatment of Farquliar’s orphan family, for whom 
he provided with parental care, is a fact that corroboraies the most 
favourable testimony. It is Johnson, I remember, who has passed a 
heavy censure upon actors in general, but the meanness of theii 
conduct, if they are to be stigmatised as a body, is redeemed by 
many instances of liberal feeling. 


P) “ Tuttler,*’ No. li). 
(4) “Tattler,” No. 201. 


FINIS. 



INDEX 


Actors. . .Their endowments, 60. On 
familiarity with them, 62. Cum- 
berland on them, 65, 68. Char- 
acters of them in 1690, 87. Their 
condition at that time, ib. Import- 
ance of private character, 247- 
Prosecution of them, 272. Not to 
be reared, 465. 

Actresses. • .Their introduction to the 
stage, 69. Stipulated for in the 
patents, ib. The earliest of them, 
70. 

Addison, Joseph. . .Sanctions laugh- 
ter in tragedy, 125. His Cato,*' 
396. 

Anecdotes of— Actress, an. • . S3. 

Addison, and ** Ham- 
let," Mr... 89. 

Aston, Tony«« . 109. 

Author, a gentleman 
...490. 

Booth, in Oroonoko, 
...493. 

Bracegirdle, Mr.Con- 
greve, and Curl, 
the booh8eller,Mrs. 
...3. 

Charles 2., and aboy- 
actress, 123. 

Chesterfield, and a 
Clergyman, Earl of 
... 10 . 

Cibberand Garrick, 9. 

Cibberin WoUty^ 460. 

Corelli and a Cardi- 
nal, 487. 

Dogget, Wilks, and 
Cibber, 392. 


Anecdotes of— Dryden as a reader, 
99. 

Estcourtin Kitty 103. 
Same, and Sir G. 
Kneller, 105. 
Etiquette, French... 
488. 

Farmer, a. . . 305. 
George l.^and Shak- 
speare's Henry 
VIII 460. 

Gwyn , and Charles 2. , 
Mrs.... 456. 

Hart and Haynes, 75. 
Kynaston, and Sir C. 

Sidley, 130. 

Lee and Mobun, 82. 
Mills and a country 
'Squire, 304. 
Oldfield, Mrs... 511. 
PinkethmaB&WUks; 
159. 

Puppet-show, a cele- 
brated. . . 80. 
Sandford and a new 
play, 139. 

Simile of a lion, a. . • 
44. 

S^ele and the players, 
Sir Richard. . .461. 
Williams- and Cibber, 
Charles. ..471. 
Angel, Mr. . . 150. 

Banks, John. . .One of his tragedies 
forbidden, 318. An example to 
tragic writers, t5. 

Barry. Elizabeth. . .Her theatrical 



11 


INDEX 


character, 170. Respectably bom ; 
patronised by Lady D’Avenant; 
tries the stage ; fails ; finally suc- 
ceeds ; intimacy with LordRoches- 

, ter; immorality; death; 173 to 
176. 

Benefits, Performers'. . .first granted, 
172. 

Betterton, Thomas... His theatrical 
character, 88. Described by Aston, 
109. Time and place of birth ; 
genteel education ; early love' of 
literature ; apprenticed to a book- 
seller ; appears on the stage ; char- 
acters' and success ; engages with 
D’Avenant; taught b^ him; es- 
teemed bjr Charles 2. ; various pow- 
er ; mames ; becomes ajoint-inan- 
^8^1' i procures an independent 
license ; fined for profane expres- 
sions ; acts under Vanbrugh ; sal- 
ary ; loss of fortune ; final benefit ; 
death ; burial ; tribute to his mem- 
ory ; benevolence ; judgment ; 
111 to 122. 

■ ■ ■— ,Mra. . .Her theatrical char- 

acter, 174* Maiden name; lodg- 
ed with D'Avenant ; probably the 
earliest actress ; first appearance ; 
age, itifiniiity, and computed de- 
cease ; 176 to 178. 

BickerstafF, Mr. . .Menaces Cibber, 
50. 

Biogmphia Draniatica,. • .Its errors 
exposed, 100. 103, 115, 117, 13.3, 
372, 498, 500, 

Biography of. . .Angel, Mr, . .150. 

Barry, Elizabeth... 
173. 

Beeston, Christo- 
pher. . . 80. 

Betterton, Thomas 
...88. 

, Mrs. . . 176. 

Booth, Barton. . 491. 

, Mrs. . . 372. 

Bracegirdle, Ann... 
188. 

Bullock, Williiim*. . 
203. 

Butler, Charlotte... 
179. 

Carlile, James. . . 64. 

Clark, Mr. . . 85. 

D'Avenant, Sir Wil- 
liam. . . 60. , 

Estcourt, Richard. . . 
100.. . .. 

Farinelli, Sig. • .368. 


Biography of -Gaiissin, MarieMag- 
deleine. . « 487. 
lk>odman,Cardel1.. . 
•84. 

Griffin,Captain. . .63. 
Harris, Joseph. . 112. 
Hart, Charles. . . 71 . 
Horden, Hildebrand 
. . . 285. 

Hughs, Margaret. . . 
177. 

Jonson, the actor, 
Benjamin... 202. 
Killegrew, Thomas 
...67. 

Kynaston, Edward, 

. . . 123. 

Leigh, Antony. , . 
162. 

Level, Mr. . . 150. 
Mohun, Michael... 
80. 

Mountfort, William 
... 133. 

, Susanna, 

. . . 183. 

,the young- 
er, Susanna... 184. 
Oldfield, Ann... 286. 
Pcrcival, Mr. . . 194. 
Pinkethman, Wil- 
liam. . . 160. 

, jun.,— 

.. . ib. 

Powel, George. . . 
238. 

— , sen. Mr. . .ib. 
Richards, Mr. . . 233. 
Sandford, Samuel. . . 
145. 

Shattcrcl, Robert. . . 
80. 

, William 

...ib. 

Smith, William. . . 
55. 

Verbruggen, John. . . 
...167. 

-, Mrs. . . 

183. 

Ufideriiill, Cave. . . 
164. 

Wilks, Robert. . . 
233,511. 

Williams, Joseph. . . 
169. 

— , Charles 
,..470. 

iViltshire, Mr... 64. 



1N]>EX 


111 


Biogfaphy, Modern. . . The tridi of 
it> 3. 

Bolingbroke, Lord. • . Patronises 
Booth, 497.' Their intimacy, ib. 
Conjecture why, ib. 

Sooth, Barton. . .A mistake of his 
pointed out, 124. Corroborated, 
hut explained, by Tlieophilus Cib- 
ber, ib. His excellencies, 125. 
Intemperance and reformation, 254. 
Declines quitting Dmry-lane thea- 
tre, 357. Why, 466. Leaves it, 
372. Strange matrimonial taste, 
ib. '[fought intitled to a share of 
the license, 387. Uncandid to 

' Wilks, 479. Theatrical character, 
491. Birth, Isducation, capacil^, 
and attainments ; tendency to the 
stage ; applies to Betterton for an 
engagement; refused ; first appear- 
ance in Dublin ; odd accident at- 
tending it; returas to England; 
plays in the country; engaged at 
Drury-lane ; conspicuous merit,^ 
and decisive success $ vindicated 

r ‘nst Cibber; praised by Downs; 

ated by Calo ; presents for 
playing it ; befriended by Lord Bol- 
ing^roke ; made a joint- manager ; 
amourarith Miss Mountfort ; mar- 
ries Miss Santlow ; illness ; retire- 
ment ; return; relapse ; death ; bu- 
rial ; merit ; opinions ; and benev- 
olence ; 491 to 506. 

, Mrs. . .Her theatrical char- 
acter : maiden name ; a famous 
dancer ; loose morals ; 372, 499. 
Commemorates her husband, 506. 
Age and death, 372. 

Bracegirdle, Ann ...Her remark on 
Curl’s “ Life of Congfeve,” 3. 
Fined for profane expressions, 116. 
Theatrical character, 185. Re- 
tires ; receives a legacy from Con- 
greve ; dies ; 188, 189. 

Brett, Colonel... A patentee, .332. 
Account and character of him, 333. 
Covets one of Cibber’s wigs, 334. 
Tlieir friendship and familiarity, 
.336. Unites 4:he two companies, 
34 1 . Resigns his management, 349. 
Bullock, William.. • His first appear- 
ance ; goes from Drury-lane to 
Lincoln's- inn-fields ; censured by 
Dennis ; character ; and death : 
203,201. 

, Mrs. . .DaughlerofWilks, 142. 

Butler, Charlotte. . .Her theatrical 
character, 179. 


Carlile James. . .Noticed by Downs ; 
• first appearance ; enters the army, 
killed in Ireland ; 64 • 

Chamberlain, Lord. . .His power trac- 
ed, considered, instanced, and 
disputed, 316, 360. 

Characters, Theatrical. . .63 ; 71 ; 80 ; 
i5.; 8^; 87;88; 100; 112; 123; 
129 ; 134 ; 150 ; 155 ; 156; 164 ; 
167; 169; 170; 174; 177; 179; 
181; 185; 202 ; 204; 233: if.; 
240; 286; if. ; 303; 305 ; 372; 
412; 420; 491. 

Charles 2.. . His affability, 22. Re- 
mark on stage-murderers, 140. 

Chesterfield, Earl of... His charact- 
er, 10. Anecdote of him, if. Sat- 
irises Cibber, 50. Argues against 
the licensing-act, 275. 

Cibber, Colley... His profit by the 
** .Apology,* ’ 2. Tbneand place of 
birth, 5. Where educated, 6. 
Conversation with Garrick, and 
mean opinion of his talent, 13. 
School-anecdote, 2.3. Lampoons 
himself, 33. Loses an election at 
Wincbester-coUege, 36* Commem- 
drates his brother, 39. Imbibes a 
taste for the stage, ^O^^His irre- 
ligion, if. Volunteers against 
James 2. , 42^ Satirised for a sim- 
ile, 44. Politioil notions, 45. 
In love with the Duchess of Marl- 
borough,47. Timidity, 49. Prof- 
it by casual pcrformauces, 191. 
Firat salary, and how obtained, 
193. First success, 195. Writes 
a prologue, 2Q6. Imitates Dog- 
get, 213. First play; approved 
by Southern ; produced ; suc- 
ceeds; and highly complimented, 
218. Advances as an actor, 219, 
220. Excellent as Justice Shal- 
low^ 226. Opposed by a party, 
245. Multiplies bis writings, 257. 
Complimented by Dryden, 261. 
Alteration of “ Richard III.” mu- 
tilated by the licenser, 266. Made 
a joint-patentee, ib. Vindicates 
the licensing-act, 275. Why, 278. 
Acts with Swiny at the Haymarket, 
308. Comi»les the.“ Double Gal- 
lant,” 31 1 . Sense of tragedy, 319, 
One of his blunders, 347 . A joint- 
manager" of the Haymarket with 
Swiny, 357. * Of Drury-lane with 
Collier, 381 ; with Steele, 382. 
Mediates between Dogget and 
Wilks, .392. Reads “ Cato" in 



IV 


INDEX 


M.S. wUh Steele, 396. Ai^es 
ifor BoQi;h*s admUfion to a there of 
/ tiie managemeDtj 406. Conducts 
a lawtiut agidnst Dogget, 411. ■ 
PertooaHy oonciliatet him, 4^^* 

, Adreiti8etforDenQl8,429. Writes 
the Noi^aror,'* 441. Assailed 
. isr It, 446. Great popularity, and 
^ uncommon price of oo^ivht, 444. 
Regarded for it, td. Heads in 
Cfaanceiy against Sir R. Steele, 

' 448. Assists him in writiiw the 
Conscious Lovers," 452* Man- 


nerof playing WohtVi 460. Loss- 
esatfhegaming-table,477. Wrong 
in the date of Wilks's death, 494, 
51 1 . Retirement, and reasons for 
it, 502, 506. Concludes his **Apol- 
ogy."507. 

Lewis.. . 39. 


Coleman, Mrs... 6 
Collier, Jeremy.. . His ** View of the 
Stage** considered, 262. Favoured 
by government on account of it, 
265. Sentimentson theatrical sat- 
ire, 276. 


, Esq, , Jlllliam.. . A memb- 
er of parliament ; heads the Drury- 
lane comnajty; his interest and 
qUiill5C^afido8 ; 370. Dispossesses 
Rich, 371. Manages the opera, 
376. Resumes Druiy-laue, 381 . 

Compaucs, Theatrical.. .ThaKing*s 
- formed ; allowed cloth and lace for 
liveries; styled gentlemen of the 
Great Chamber ; 67. Duke's form- 
ed, t6. Their junctioD ascertained, 
86. The (Fielding's) Great Mo- 
gul’s, 274. Umti^ under Brett, 
343. 


Congreve, William. . . Couplet from a 
M.S. prologue of his, 196. An 
allusion ex])lained» 209 . Manages 
the Haymarket, 294 . Retires {nm 
it, 296. 


Dancqrs, French.. . 292. 

D'Avenant, Sir William.. . The stage 
indebted to him ; created poet-laur- 
eate; obtains a patent; heads a 
company ; introduces scenes; dies; 
66. Operas projected by hm, 79. 

Decoral^, Theatrical.., 434. 

Ddnnis, John... His animosity, and 
theground of it, against Cibba,434. 

Dogget, Thomas. •• Removes from 
lincoln’s-mo-Oelds to Drury-lane, 
229. His inOexihle temper,' 230. 
Arrested by tlic Lord Chamber* 


lain, 323. Resists his power and 
defeats it, 324* Maden joint-man- 
ager of the Haymarket with Swiny, 
357. Of Drury-lane with Collier, 
381 ; with Steele, 382. Resents 
Booth's admission to a share of the 
management, 406 . Throws up his 
own, and claims a sinecure, 409. 
Decreed a compensatioq in Chan- 
cery, 411. His birth; first appear- 
ance ; progress ; junction with the 
Drury-lane company ; merit; suc- 
cess ; and estimation ; withdraws to 
^Lincoln's-inn-fields ; retires; as- 
sists at Betterton's benefit ; returns 
to Drury-lane ; shares in its profits 
and power; praised by Steele; 

' complimented by Kneller ; describ- 
ed by Aston; from his portrait; 
behaviour, intelligence, and prob- 
ity ; death ; annual bequest to wat- 
ermen ; dramatic production ; 412 
to 414. Hatred of Wilks and Cib- 
ber, 414. Conciliated by the last, 
416. True reason of his retire- 
ment, 418. Final performance, 
420.. 

Dryden, John.. . A bad reader, 99. 
His “ Sir Martin Mar-all," 151. 
Engagement to write plpys, 207. 
Two of his plays compounded, 312. 
One of his prologues forbidden, 
318. 

Estcourt, Richard., • His birth-place ; 
education ; early turn for the stage ; 
elopement from his father; ndveii- 
tures; apprenticed in London; 
powers of mimicry; plays in Dub- 
lin ; at Drury-lane ; characters, and 
estimation ; retires ; ke^s a tav- 
ern ; dies ; 100 to 107. Tribute to 
him, 181. Local interpolation, 
284. Further remarks upon him, 
286. 

I 

Fielding, Henry.. . Collects a compa- 
ny at the Hajrmarket, 274 . Polit- 
ical tendency of his pieces, t6. Oc- 
casions the licensing-act, 275. 

Farmem...368. 

Farquhar, George,.. Faults of his 
“ Constant Couple," 479. Ac- 
quaintance with Mrs. Oldfield, 507. 
Presumed affeefion for her, t5., 
509. 

Fleetwood, Mr... Purchases a share 
of the patent, 273. 

Funambuli...80. 
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Garrilk, David... Censured by Cib- 
ber, 14, Fails in 503. 

Gaussin, Marie Magdeleine. . . Her 
Brst appearance on the Parisian 
stage; merit r marriage; and re- 
tirement, 487. 

Goodman, Cardell. . Expelled from 
Cambridge university ; appears at 
Dnny-lane; advances rapidly in 
reputation ; abides by Mohun ; re- 
tires; commits a robbery; par- 
doned by King James; consKures 
against William ; goes into volun- 
k^ry exile ; . amour with a titled 
courtezan, 84, 85.' Anecdotes of 
him, 352. His low saXary, 353. 

Griffin, Captain... In the King's com- 
pany ; abides by Mohun ; his pub- 
lic and private esteem ; 63. 

Hart, Charles,. • Great nephew of 
Shakspeare ; apprenticed to an act- 
or; plays female parts; joins the 
royalist army ; imprisoned for act- 
ing; one of the King's company; 
brings Nell Gwyn on the stage; 
his principal parts ; evidence of liis 
merit; jiersonal appearance; sal- 
ary ; profit as a proprietor ; quarrel 
with Haynes; 71 to 75. 

Harris, Jo8eph...His original occu- 
pation; principal parts; a joint- 
manager; versatile talents; sup- 
posed distress ; 112, 113. 

Haynes, Joseph. . . Imposes on a cler- 
gyman, 75. His extravagant buf- 
foonery, 76, 

Hill, Aaron.. . Farms the opera, 379. 
His character and claims, ib. 
Tribute to Booth, 505. 

Horden, Hildebrand.. . A good schol- 
ar, 285. Killed in a quarrel, t6. 
His talents, and family connect- 
ions, 286. 

Howard, Sir Robert. . . Assists in pro- 
curing Betterton's license, 201. 

Hughs, Margaret. . . In the roval com- 
pany ; her intercourse with Prince 
Rupert ; possesses Brandenburgh- 
houee ; 177. 

Johnson, Dr.. . A mistake of his cor- 
rected, 510. His critical injustice, 
511. 

Jonson, Benjamin ... In the royal 
company, under Rich ; his merit ; 
with Swiny; returns to Drury- 
lane ; dies ; 202, 203. 


Keen, Theophilus,. . IBs first appear- 
ance at Drury-lane ; goes to Lin- 
coln's- inn -fields ; manages, and 
speculates in, it; sufibrs mnch 
loss ; dies of a broken heart ; the- 
atric^ character; 305, 431. 

Killegrew, Thomas.. . Obtains a pat- 
ent ; page of honour to Charles 1. ; 
serves his son with great IMtelity ; 
groom of the bedchamber ; ffies ; 
66 . 

Kynaston, Edward.., His theatrical 
character, 123 to 128. Apprenticed 
to Rhodes; appears at the Cockpit, 
in female parts; enrolled in the 
royal company ; ffisliked by Powel ; 
promotes the union ; goes to Liii- 
coln's-inn-fields; dies ; 128 to 130. 

w 

Lee, Nathaniel.. . His conlpUment to 
Mohun, 82. Rival Qneens,” 
92; defended against Cibber, 95. 
Excellent as a reader, 99. l^ays 
before he writes, 100. Compared 
with Otway, f5. One of his plays 
forbidden, 318. 

Leigh, Antony.. . His theatrical char- 
acter, 150 to 162^ First appear- 
ance ; ^at snccCT^^jg gth; 1 62. 
His liberty with Walker^TfcWv 

— , jun., 430. 

— — Mrs,, • Her theatrical char- 
acter, 177 to 179, Principal parts ; 
merit ; retirement ; 179. 

Licensing Act.,, Its public reception 
when passed, 267. Argument 
BgainjI it, 275 , 279. 

Lovel, Mr.. . 150, 

Malone, Edmond. ..'A criticism of 
his corrected, 70. 

Marsballi;.Ann,. . 69. 

Mills, sen., John... Wilks’s friend- 
ship for him, 254. Noticed by 
Downs, 303. Description and 
character of him, ib. Censured 
by Aaron HUl, 304. Death, 305. 

Mohun, Micliael . . . Apprenticed to 
Beeston; his first appearance; 
plays female parts; enters the 
royal army; serves in Flanders; 
resumes his theatricid duties ; 
merit;, success; chief characters; 

'(^disunion with Haxt; dies; 80 to 
84. 

Mountfort, William. • .His theatrical 
character^ 129 to 133. Bom in 
1660 ; joins the king's company; 
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. in early eBtUnataon; abides by 
Mohun; re^a^tted to ]>riiry- 
lane; aenith of his success; oor- 
TOcted aamtire of drciunstances 
attendipg.his death ; 133 to 138. 

— T-, Susanna. . .Her toeatrical 
diarBCfcer, 181 to 183. Afterwards 
Birs. V^ruggen; merit; first 
abides by Mohun; 
re^Bwtted to Drucy-lane ; in the 
highest reputation; dies; 183 to 
184. 

, MSss. . .184. Interconrse 

widi Booth, 498. 

Nicolini, Sig.. .His Tocal charader, 
345. Criticisms of the Tattler/* 
ib, 

NokeSjRabcrr. . .His theatrical char- 
acter, 146 to 149. First appear- 
ance ; powers deretoped ; princi- 
pal parts; merits; death; 149 to 
154. 

Henry. . .70. 

, Mrs... 70. 

Oldfield, Ann... Her birth and ex- 
pectations ; noticed Farqubar ; 
by Vante^K; 507. Rrst appear- 
uwv at lirury-lane ; -partial suc- 
cess; tiimidity; advancement; 286 
to 291.' Salanr, 358. l^ifica- 
lions and exoeuence, 508. Thea- 
trical character, 286, 509. Imnao- 
rality, .509. Benevolence, 510. 
Aspersed by Pope, 51 1 . Vanity, ib. 
Death, ib. 

Opera, Italian. • .fntroduceaf79, 297. 
Original condition, 298. Method 
of subscribing, 345. Freaks of 
performers, 368. 

, i 

Fack, Mr. ..iHEfis principal cbarac- 
tms; great merit; letirement; 
death; 34fti 

Pantomimes. • .Tlie origin, and first, 
of them, 437. Vindicated, 502. 

Patent, The. . .Extracts from it, 69, 
321 . Sir Richard Steele’s, 433. 

Peimyouicke, Andrew.. . 69. 

Ferd^.Mr... 194. 

HnkethniBD, William... His theat- 
rical character, 156 to 159. First 
appearance; merit; eccentricity 
death; 159 to 161. 

— — , jun.; . 161. 

PlaylnllB.. .^rly one, 72. Carious 
one, 194^ ' 

Playsi . i Time of beginning them, 124. 


Profit of new ones, 452. A<^tcd at 
court, 41^» 455. 

Pope, Alexander. . .Reproved by Cib- 
ber, 16, 25. 

Porter, Mrs. . .Her first appearance ; 
taught by Bett^on; theatrical 
character; courage, generosity, 
and suffering; poverty; death; 
420 to 422. 

Powel, . George.. .At the head of 
Druiy^ane, 212. . Publicly mimics 
Betterton, . ib^ Envies Cibber's 
idreas, 229. Jealous of Wilks, 237. 
Challenges, but 8id>init8 to, him, ib. 
Deserts to Linc6ln*s-ina-fie]ds,238. 
Returns to Drury-lane, ib. Vin- 
dicated against Cibber, ib. Prized 
highly by Rich, 239. His impor- 
tant parts, ib. Cejasurad by Van- 
brugh, ib. Harrassed for debt, 

240. Praised by the Spectator,” 
ib. Last traces of him, ib. Thea- 
trical character, ib. to 243. Age, 

241. Tribute to him, 254. Im- 
prisoned by the Lord Chamberlain, 
322. Occasions the theatre to be 
closed, ib. 

— sen.. .198, 230. 

Price, Joseph. . .155. 

Raillery, Rules for. . .9. 

Revels, Master of the. . .When creat- 
ed, 317. 

Revolution, Reflections on the. • .44. 
Rich, Christopher. . .His character, 
231, 300, 307, 314, 348, 355. 
Death, 364. 

Richards, Mr. *.2.33 
Risibility recommended. . .19. 

Rogers, Mrs. ..Her pruderjs 142. 

Intercourse with Wilks, ib. 

Roscius Anglicauus. . .Rectified, 151, 
ib. 183. 

Rowe, Nicholas. . .His complaint of 
French dancers, 292. Copyrights 
of two of his pieces, 444. 

Salary. Theatrical. . .85. 353. 
Sandford, Samuel... His theatrical 
character, 134 to 145. Of a Shrop- 
shire family; appears under D'Ave- 
nant ; secedes with Betterton ; sal- 
ary; 145, 146. 

Satire, On. . .Theatrically considered,, 
276, 

Savage, Richard. . .Celebrates Mrs. 

Oldfield, at her death, 510. 

Season, Theatrical. . .Its extent, 426. 
Shattcrel, Robert and William. . .One 
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of .tUem fellow-apprentice with 
Monun; in the royal army; a 

. UA 


Tragedy. . .Rules for it, ;U9. 


Valcntini, Sig. . .His vocal character, 
297 347. 

Vanbnigh, Sir John. . .His introduc- 
tion to the theatre, 220. Mana- 
ges the Haymarket, 294. Hwty 
measures and ill success, 298. Re- 
tires, 301. Unfoir reception of 
the “ Provoked Husband, ana 
UTlVeU iroill UW 443 Alters the 

it; dies; cpitapk on him; his wife ” and why* 473. 

merit; cordial friendship with Bet- inhn .Jlis first appear- 

tfkrt-rtn . p.flt.imRble orivatc Qualities ; Verbruggen, • • , j. • 

ance ; marnes Mountfort s widow , 
disliked, and unfairly treated, by 

Cibber; highly esteemed; chief 
characters ; 167 to 169- 

Mrs. . .See Mountlort. 


good a^r ; 80. 

Skipwith^ir Thomas. . .A patentee, 
^ 331. i)isimsc8 of his share, 332. 
R^ains itV^Mdl. 

SmitlT, William. . .Originally abams- 
ter ; joins the Duke’s company ; 
embraces the interests of James 2.; 
driven from the stage ; returns ta 
it ; dies ; epitaph on him ; his 
merit; cordial friendship with Bet- 
terton; estimable private qualities ; 
55 10 59. 


O.') lO .lU. 

Stage, The. . .How to make it useful, 

327 , 39 1 . Its importonce proved, 

328. 

Steele, Sir Richard. . .Manages Dru- 
ly-lane with Wilks, Dogget, and 
Cibber, 382. Befriended by the 
Duke of Marlborough, ib. 4^7. 

At law with, and foiled by, bis part- 
ners, 453. Pleasantry on the play- 
ers, 461. , 

Swiny, Owcb...His character, 301. 
Manages the Haymarket, ib. Con- 
dition, and death, ib. Anecdote 
of him, ib. Manages the opera, 
343. Gains by it, 347. Heads 
the actors again, 357 . Exchanges 
the opera for Dniry-lane, 376. 
Forced back to the opera, 381. 
Ruined by it, ib. 

Tattler, The. . .Illustrated, 160, 361, 

371, 

Theatres, Public. . .Number of them, 
78. The Phirnix, 81. Only one 
open, 86. How conducted, 87. 
Management in the time of Sh^- 
spearc,&c.,ir.l,206. Oowli^ns- 
ncld8, 271, 274, Lincoln s^nn- 
fields, a tennis-court, 291. Built 
and opened, 364, 427. Haymar- 
ket built, 294. Described, 295. 
Prospers, 310. Drury-lane built 
by Wrert, .365. Form of it, in- 
closed by order, 360. Rent of it, 
370. Altered, ib. Extraordinary 
produce of it, 404. N««iber of 
persons employed m it, 4-»l. Mo 
nopoly argued for, 405. Abuse, 
rectified, 486. An obsolete cus- 
tom, 504. 

Tofts, Mrs. . .345, 347. 


Underhill, Cave ... His theatrical 
character, 163. First appe^ce; 
with D’Avenant ; abides by Bet- 
terton ; merit ; death ; 164 to 166. 

Wewitzer, Mr. . .His cbronolo^S^ 
rected, 194. 

WiffS. . .Anecdotes of them, 3J4. 

Wilks, Robert. . .His 
acter, 233, 424,j ^£(i9,' 47 1), 480, 
512. Family j 

r 1 education ; in government em- 
ploy ; acts privately; first public 
appearance, on the Dublin 1 

ei«aged at Drury-lanc ; first salary, 
encouraged by 

to Dublin j 233 to 235. Applause 
in midair, 293. A joint-mana- 
gcr of the Haymarket. with Smny, 
357. Of Drury-lane, with Col- 
lier, 381 ; with Steele, 382. Jeal- 
L; of Booth, 466. Industry 
and%plication, 477. Allow- 
ance for writing 
Test of his impatience, 47.5. l-ove 
of distinction, 476. Heath, wid 
unostentatious funeral, 511. Re- 
putation vindicated, lA. 
nials of merit and benevolence, 
512 514. 

Williams, Joseph.. .Apprenticed to 

Harris; in the Duke’s company; 
his merit; 169. 

Charles. . .470, 500. 
Wiltshire, Mr... 64. 










